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OcnapwuBas bpamca:
Ase necHun Bonbda Ha cTtuxmn Mépuke

HEMLIOBA AHACTACHUSA ANTEKCEEBHA
AcnnpaHTka, MOCKOBCKasi rocyAapCTBeHHasi KOHCepBaTopus
umenu 1. UN. YarikoBckoro (MockBa, Poccusi)

E-mail: nemtsova_anastasiya@mail.ru

AnHOTaIUA

B crarbe pacemaTpuBaiotes moaxozbl Bosbda u Bpamca k skanpy Lied ra MmaTepuasie nux My3blKajb-
HBIX HHTEPIIpeTalii mos3un Mépuke — cruxorsopenuii «Agness u «An eine Aolsharfes. Kpuruxa
Bosbdom «yTOMUTEIBHBIX> OILyCOB CTAPIIEro KOJIJIETH HAJ0JITO ONPeeInIa MeTO0I0THIO MHO-
I'MX MY3bIKOBEZYCCKUX TPY0B. CorylacHo eif, COBepIIeHCTBO ECHN N3MEPSETCS PEaTUCTHYHOCTDIO
CTHJIS JIEKJIaMAIINH, COXPaHEHHEM (DOPMBI TOITHYECKOTO NCTOYHNKA U HATYPAIN3MOM 3BYKOIIHCH.
Ho ecsin 1o otHomenuio xk teopyectBy Bouibha, u3BectHOro anosiorera cuHTE3a UCKYCCTB, 3TOT
AQHAJINTUYECKUH MO/IX0/] pesieBaHTeH, TO I n3ydenus rnecet bpamca — easa u. B aToit ¢B3 11e-
JIBIO VICCJIE/IOBAHSE OY/IET 0XapaKkTepru30BaTh TBOPYECKUE 3a/1a4H, KOTOPbIE CTABHJIN Tlepesl OO0t
Bpamc u Bosibd, obpamiasich k ctuxorBoperusim Mépuxe.

KiioueBbie cioBa

PomanTtnyeckas mecHs, cJI0BO 1 My3bIKa, JieKJ1aMalius, KpUTUKA 1 IIpakTuka, Xyro Boibd, Moran-
nec bpamc, dnyapn Mépuke.

l!JIfI IIUTUPDOBAHUA

Hemuyosa A. A. Ocnapusast bpamca: aBe neciau Bosbda Ha ctuxu Mépuke // Bpemennuk 3y6oB-
ckoro urcturyta. 2026. Bom. 1 (52). C. 9—24.

Challenging Brahms:
Two Songs by Wolf on Moérike’s Poems

NEMTSOVA ANASTASIA A.
Postgraduate Student, of the P. I. Tchaikovsky Moscow State
Conservatory (Moscow, Russia)

E-mail: nemtsova_anastasiya@mail.ru

Abstract

The article examines the approaches of Wolf and Brahms to the Lied genre through their musical
interpretations of Mérike’s poems Agnes and An eine Aolsharfe. Wolf's criticism of his senior
colleague’s tedious works long defined the methodology for many musicological studies. According
to this view, a song’s perfection is measured by the realism of its declamatory style, the preservation
of the poetic source’s form, and the naturalism of its tone-painting. However, while this analytical
approach is relevant for Wolf, a known proponent of the synthesis of the arts, it is hardly applicable
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NCCHELOBAHIA

to the study of Brahms'’s songs. Therefore, the aim of this research is to characterize the creative
objectives pursued by Brahms and Wolf in their settings of Morike’s poetry.

Keywords
romantic song, word and music, declamation, criticism and practice, Hugo Wolf, Johannes Brahms,
Eduard Morike.

Ascrpuiickuit kommosurop [yro Bosbg n3HavaibHO 00pest MIMPOKyO U3BECT-
HOCTb B BeHe B kauecTBe KPUTHKA, IIPEACTABJIIONIEI0 HHTEPEeChl CTOPOHHUKOB
«My3bIKI Oymy1eros» B skypHase « Wiener Salonblatts! (ur. 1)

N3m1061€HHOTT MUIITEHBIO U1 BOTH(MOBCKUX OCTPOT, KaK M3BeCTHO, Obl Vora-
Hec Bpamc. XoTst cyaunuiiy 1nojiseprajiuch pasjinyHble TPOU3BeIeHUs cTapiie-
rO KOJIJIETM BHE 3aBUCHMOCTH OT UX JKAaHPOBOW MPUHAIEKHOCTH, 0C0O0€ HEro-
JI0BaHMe, KaK y aBTopa IeceH, BbI3bIBaiu y Bosibdha nMeHHO BOKaJTbHBIE OITYCHI;
OHU KPUTUKOBAJIHMCH 32 OTCYTCTBHE IKCIIPECCUN® U XaPAKTEPU30BAIICH KAK YTO-
MUTEJIbHBIE U TIOJTHbIE Ge3HAIEKHOCTH?,

Bostee mpenmmeTHbIE 3aMedanis HAXOAMM B IMYHOM niepenicke Bombda. B mo-
claHuK K cBoeil Bozsmobentoil Memnanu Kéxept ot 20 aBrycra 1890 roza on «Ha-
najaaeT Ha GPaMCOBCKYIO MY3BIKY K ,Salome* (op. 69 Ne 8), KpUTHKYst ee pUT™ 1
nekaamainios, [Toxamnyil, MMEHHO JIeKJIaMallisl BIIOCJIEACTBUM CTAHET TJIABHBIM
HOBOJIOM JIJist yipekoB Bpamca nepobposkenarensmu. Bosee Toro, kak numer Xu-
3ep [lmatT, «1aske Takume yOeskaeHHbIE CTOPOHHIKH, Kak Ju3abeT don Xepiio-
rerbepr, Tepman Kperumap, Terpux [lenkep, cTaBuiiu 1moji COMHEHME TTPABUIIb-
HOCTb y/IapEHUs B CJIOTaX», KOTOPble KOMIIO3UTOP BbIJIEJISIET B CBOUX TTECHSIX’.
O/nHako B capKaCTHMYHbBIX BbICKa3blBaHUAX Bousb(ha unraercs He TOJIbKO HeJ0-
BOJILCTBO OpaMCcOBCKOM pocoueit. CTOJIb SMOIIMOHATIBHBIN OTKJINK HA MY3bIKY
KOJIJIETM T10 T1EXY, TIPAKTUYECKH JIMIIEHHbII KaKOW-1100 parioHaIbHON dKCIIep-
THU3bI, YKa3blBaeT CKOpPee Ha BeCOMbIe dcTeTUUecKue pacxoxaenus. Ho kak 1o-
HSITh, YeM UMEHHO Pa3/InYajiiCh B3IJIsAIbI 0O0UX KOMITIO3UTOPOB Ha JKAaHP POMaH-

U «Wiener Salonblatt> («BeHckuii calOHHBII JIMCTOK» ) — BEHCKas Ta3eTa, N3/laBaBIlasics pa3
B aBe Hexenn B iepro ¢ 1870 mo 1938 rox. Pemaktopom 6611 Mopuir Hreb.

2 QOsterreichische Nationalbibliothek. URL: https://alex.onb.ac.at/cgi-content /anno?aid=ws
b&datum=18840323&seite=1&zoom=33 (nata obpamenust: 29.04.2025).

3 «Der Kranz», op. 84 Ne 2 («Benok»), «Vergebliches Standchen», op. 84 Ne 4 («Hamnpachas
cepenaziar ), «Feldeinsamkeit», op. 86 Ne 2 («OauHOYECTBO B MOJISIX> ).

4 Platt H. Jenner versus Wolf: The Critical Reception of Brahms’s Songs // The Journal of
Musicology. 1995. Vol. 13. Ne 3. P. 379—380.

> Wolf H. Letters to Melanie Kochert / Ed. E Grasberger, trans. L. McClelland Urban. New
York: Schirmer Books, 1991. P. 10—12.

Bce 11epeBoibl B JaHHON MyOIUKAIMY TPUHAJJIEKAT €€ ABTOPY, 32 UCKJIIOUYEHUEM CIEITUATBHO
OrOBOPEHHBIX CJIYYAEB.

6 Plart H. Hugo Wolf and the Reception of Brahms’s Lieder // Brahms Studies. Vol. 2 / Ed. by
D. Brodbeck. Linkoln: University of Nebraska Press, 1998. P. 95.
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A. A. HEMITOBA. OCITAPUBAS BPAMCA: JIBE ITECHU BOJIb®A HA CTUXU MEPUKE

Hn. 1. Tumyn «Benckozo canonnozo sucmkas. Bonyck om 23 mapma 1884 200a

TUYECKOM TeCHH, ecjin KpuTudeckne 3aMeTkn Bosbda He npessaraior Hu4Yero,
KpOMe OIeHOYHBIX CY/KIEHUI?

Byyun He POCTO Ta3eTHBIM KPUTHKOM, YbU MIPETEH3UN OCTABAJIMCH Ha OY-
Mmare, HO IIpesk/ie BCcero KoMmno3utopom, Bosbd Berymnui B mosemMuxy ¢ bpamcom
u Ha TpakTrke. Paboras nax coopunkom «CruxorBopenust Mépuke» (1888) —
POU3BeIeHIEM, 03HAMEHOBABIITIM €TI0 TBOPUYECKYIO 3PETIOCTh, — OH 0OPaTHIICS
K JIByM TeKCTaM, KOTOpbIe TIpesk/ie yske ncrosb3oBast bpamc. Peub uzer o ctu-
XoTBOpeHusax dayapaa Mépuke «An eine Aolsharfe» («K Domosoit apdes) n
«Agnes» («Arnec»)!. MoJ1o/10i1 KOMITIO3UTOP U3YYUJT MY3bIKQJIbHbIE HHTEPIIPE-
TAIUU CTAPIIETO KOJJIETH ¥ CO3/1ajl COOCTBEHHBIE BEPCUH, MTPEJIOKUB aTbTePHA-
TUBHBIH B3TJISA/] HA T€ JKe TI0THYECKNEe NCTOYHUKH.

XoTs aMoIMOHAIbHBIE BBIBOIBI Bosib(da o 1iecHSIX aBTOPUTETHOTO COBPEMEH-
HUKa B II€4aTH €/1Ba JIM MOKHO Ha3BaTh CUCTEMATHUECKOI KPUTUKOH, OHI N

! Bpamc o6parusics k moasur Mépuke Jimiib ABak/bl. Ero MysbikasibHas MHTEpIpeTalus «An eine
Aolsharfe» («K domosoit apdes) orHocutes k 1858 roxy, a «Agnes» («Aruec») — k 1873-my.
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CTapT /Uil JaJbHENIUX IUCKYCCUI O «IIpaBUJIbHOCTU» IIyTH Bpamca B skaHpe
Lied. 9crernueckas nosunust Bosbda MOBIMsIIA HA MHOTHE MY3BIKOBETIECKIE
Tpyabl XIX u XX BekoB, MOCBsIEeHHbIE TTecHIM bpamca. B yvacTHOCTH, MHOTHE
aBTOPBI, Beies] 32 Bostbhom, paceMaTpuBain UxX TIIaBHBIM 00Pa3oM ¢ TOYKH 3pe-
HUS COOTBETCTBUS MY3bIKH JIETAJISIM CJIOBECHOTO TEKCTA: COIVIACHO JAHHOMY T10/1-
XO/Ly, COBEPIIIEHCTBO TIECHU U3MEPSIETCST PEaTMCTUYHOCTBIO CTUJIS JIeKJIaMallnu,
coxpaHenueM (hOpPMbI IOITUYECKOTO UCTOYHMKA U HaTypaau3MoM 3Bykonucu. Ho
€CJIM 110 OTHOIIIEHUIO K TBOpYecTBY Bosbda, 13BecTHOro anosorera CMHTE3a UC-
KYCCTB, 3TOT aHAJIUTUYECKUH 1T0/IX0/1 peJieBaHTeH, TO /i1 u3ydeHusi neced bpam-
ca — eaBa sin. I10aTOMY IeJIbI0 JAHHOU cTaThi OyIET OXapaKTepr30BaTh TBOPUE-
CKHe 3a/1a41, KOTOpbIe cTaBuiu nepesi coboit bpamc u Bosbd, obparasich k cTu-
XoTBOpeHusiMm Mépuxe.

[Touemy Bouib® uctbiTas moTpeGHOCTD «OCIIOPUTE» OPAMCOBCKYIO HHTEPIIPe-
taruio moss3un Mépuke? [TomoGHOe Kemanre KaskeTcst BIIOJTHE 0ObSICHIMBIM,
€CJIM y4ecCTb, 4TO KOI/1a-TO UMEHHO OTI0BCcKas gurypa bpamca narpaausia ero
«CKPeOYIIUM» TyBCTBOM HEMOJHOIIEHHOCTH. B caMoM Hauasie coGCTBEHHOTO Ty -
T Bosibh Bocxuiascst Gyayumm mpoTUBHIUKOM. Ero aBTOpHTET /11 MOJIOI0TO
My3bIKaHTa OBLT HACTOIBKO BHYIIMTETbHBIM, 4TO B 1879 rozy (B Bo3pacte /1eBsT-
Ha/IIIaTH JIeT) OH [T0Ka3aJs eMy cBou recHu. HeT HUKaKKUX cBe/leHUi, BbICKa3aJsl JIu
Bpamc Kakyio-1u00 OIeHKY 3TOMY MY3bIKaJIbHOMY MaTe€PUaTy, HO COBET OH JIaJl
IOHOIIIE TOT K€, YTO ¥ MHOTUM JIPYTUM HAYMHAIOIIUM TBOPIIAM, & UMEHHO OPaTh
YPOKU KOHTPAIyHKTa'.

Xotst 661 TPUOIM3UTENHHO TIPECTABUTE cebe, KaKoit Oblia 9Ta BCTPeYa, a TaK-
’Ke 9T BCe-TaKU MOT CKa3aTh MATP I0HOMY aBTOPY, BO3MOKHO OJIarojiapst mo-
IpoGHOMY ommucanuio ayuenimu ¢ Bpamcom Iycrasa Mennepa® B nauase cBo-
el Kapbepbl ATOT KOMIIO3UTOP TOKe 00PAaTUJICS K KYMUPY 3a TOATBEPKIEHNEM
coberBennoro Tamanta. Ho BMeCTo MOpaIbHOIT HOUIepKKH VeHHep mosryamt ot
Bpamca cTporuii Bepaukt: «B My3sbike Bbl moka 4To eliie HuueMy He HAyYUJIUCh.
160 rapMOHUSI, HOMBITKU COYUHSTD, MHCTPYMEHTOBKA U ITPOYEE B TOM JKe JIyXe,
4yTO BBl MHE 371€Ch paccKasaiu, — BCe 9TO epyHIa»>.

Mennepy 6bl1a Ha3HaueHa IPOBEpeHHAsd BpeMeHeM Tepanus (Kak KOIa-To
u Boubdy): «/luns Havana Haiizure cebe yuuressi, — roBopus bpamc, — KoTo-

' Walker F. Hugo Wolf: a Biography. Princeton, N. J.: Princeton University Press, 1992. P. 84.

2 Tycmae Hennep (1865—1920) — neMenKuii My3bIKaJbHbIil KPUTUK, HEAar0r, KOMIIOZHTOP.
OH GbLJI OIHUM U3 PEJKKMX CYACTIIMBYUKOB, KoMy Bpamc maBas ypoku 1o kommoszuiuu (¢ 1888 1o
1895). Kax yrBepskaaer Porogoii, mpuunHamu, 1io4eMy MacTep ciesial UCKIoYeHe, Obuin ux 00-
ntee ¢ Viennepom nponcxoskaerne (Xaiizae, cesep fepManiin), a Takske X0[aTailCTBO <ABYX JOPOTHX
u 6um3knx Bpamcy mogieit — nosta Knayca I'pora u nieswiist Tepmunnt ey (Mennep I Ueno-
BeK, Yuuresb, Xyzoxkuuk / Ilep. ¢ nem. u Beryir. teker C. Porosoro // MysbikajibHast akaieMusi.
1998. Ne 1. C. 210).

3 HEHHep I'. Yenoex, Yuurenb, Xynoxuuk. C. 212.
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poiit HayuuT Bac crporomy xoHTparyHkTy. JIydiiie Bcero — Kakoro-HuOy/Ib cTa-
poro kaHTopa B iepeBHe. <...> CoBepiieHHO HEOOXOAMMO JJOBOJIBHO JI0JITOE Bpe-
MST CMOTPETH HA MUP CKBO3b 3TH OUKH. Y Bac Oyzer mpemocTaToaHo et Ha He-
CKOJIBKO JIeT» .

[Toaxon Bpamca kK COUMHUTENBCTBY, UTO OUEBU/IHO W3 BBITIIETIPUBEICHHBIX
CJI0B, MOSKHO OXapaKTePU30BaTh KaK «PeMeCJIEHHBIN»: TOJHKO MHOTOUNCJIEH-
HbIE YaChl BAYMYUBON U KPOTIOTJIUBOI pabOTHI, TI0O MHEHUIO MAacTePa, B KOHIE
KOHIIOB ITPUBEYT TPYKEHUKA K pe3yabraty. Kpome Toro, KOMITo3uTop ObLI po-
TUBHUKOM JII0O0TO POJIa MOXBAJIbI B a[pec HAYMHAIOIUX aBTOPOB, KaK elle He-
JIOCTATOUHO IS TOTO ciemaBiix. I1o Bocomunanusm Mennepa, Bpamc mipu-
JIePIKUBAJICST IPUHITUTIA, KOTOPBI MHOTOKPATHO 03By4YnBa: «HemxomkHo 6aso-
BaTh MOJIOJIBIX JIIO/IEH» 2.

Bepnemcst k Bosby. HestoBek, MCIBITBIBABIININ CEPhE3HBIE TIPOOJIEMBI C JTUC-
IUIIJIMHOM (KaK B IIKOJIE, TAK U B KOHCEPBATOPHUH ), BPSIZL JIK CMOT OB TIPU/IEPKI-
BaTbHCST «ITPOMUCAHHOTO» BpamcoMm pexkrma. OUeBUIHO, YTO TAKOH CTHIIb PabOThI
IIPOCTO HE MOJXOIMII FOHOTIE 10 TeMitepamMeHTy. B 1880-e rompl, 6y yun riaiia-
taeM Barueposckoro obmiectBa B skypHasie « Wiener Salonblatt», Bosbd nsme-
HIJI CBOe OTHOIeHue (110 KpaiiHell Mepe yOJIMyHOe) KO BUepaITHeMy KyMUPY;
HCCIIEI0BATENN HHOT/IA OOBSICHSIIOT 9TO HEOOXOIUMOCTBIO IPUMKHY T K OZTHOMY
13 TpoTUBOOOPCTBYIOMNX Jarepeil. OHAKO pUYMHA MOTJIa OBITh ¥ B JIMYHON
06ujIe MOJIOJIOTO KOMITO3UTOPA, KOTOPbII HA/IEsJICST Ha BBICOKYTO OIEHKY MEPBBIX
IJI0JIOB CBOETO TBOPUYECTBA, HO OOMAHYJICS B OJKUIAHUSIX.

BesycoBHO, POJib YS3BIEHHOTO CaMOJIIOOUST B 3TON UCTOPUY HEJIb3sT HEJI0-
olleHnBaTh. V1 Bce JKe CBOAUTD TIPUYUHBI «epepaboTOK» OPaMCOBCKUX BepCHil
Bosbhom uckounTessHo K ctapoii 06ujie — 3HaYUT UTHOPUPOBATH TPUHITUITH-
AJIBHYIO B&XKHOCTD [IJIsI MOJIOZIOTO KOMITO3UTOPA OTCTaUBaHKs COOCTBEHHOM HCTe-
TUYECKO MMO3UITHUM.

Yrobbr pazobpaThest, B 4eM jke nMeHHO Bosbd mposiBuit Hecorsacue ¢ uzes-
mu Bpamca, o6paTimMcst K co3aHHBIM 00OUMK TBOPI[AMU MY3bIKAaJIbHBIM WHTEP-
peTanusaM CTUXoTBOpennst Mépuke «Arnec». «[Ipoiit Mumo» Bepcum crapiie-
TO KOJIJIETH MOJIOJIOMY aBTOPY He TI03BOJIJI TPUBJIEKATETbHBIN € TICHXOJIOTHYe-
CKOI TOUKM 3PEHUST CIOKET O TEPSIOIIEH paccyok OpoiiieHHOM feBe. Bosbd, 6e3
COMHEHVST, 3HAJI O CYIECTBOBAHUU BEPCHIT MacTepa, O YeM TOBOPUT UX Oeryioe
cpaBHeHre. Bosbdh HaMepeHHO TepeHec B CBOIO TIECHTO TIPUMETBI OPaMCOBCKOI 1
TpaHchOPMHUPOBAT UX, Ja0BI TPOJEMOHCTPUPOBATH UX BO3MOKHOE «yCOBEPIITEH-
CTBOBaHUE». B Mo/1epsKKy CKa3aHHOTO TPUBEIEM JIUIITb HECKOJIBKO MepeceKaro-
muxcsi B 000ux mecHsix Mect. [lepBoe, 4To cpasdy obpaiiaer Ha cebst BHUMAaHUE, —
CXOJICTBO HAUAJIBHOM BOKAJbHOW MHTOHAIMY (TipuMepsl 1 u 2).

1 ﬁeHHep I'. Yenosek, Yuuresb, Xynoxkuuk. C. 212,
2 Tam xe. C. 214.
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Ipumep 2. Borvg. «Agnes» (mm. 6-8)

Cy1ecTBeHHOE pa3inyne 3aKI04aeTcsl B rapMOHU3AIUK 9TOH (pasbl, peio-
’KeHHOW BosiboM: OH HauMHAEeT TeMy ¢ TOM e BBICOTHI, 4To 1 Bpamc (B g-moll),
HO MTOMEIIAET ee B MHOI KoHTeKCT — ToHOM Hike (B f-moll). Xorst BeIcOTHOE T10-
JIOKeHNe HAa9aIbHOTO MOTUBA COXPAHSIETCS, OH TIO/[BEPTraeTcs TeperapMoHn3a-
i (y bpaMca MOTHB Tpuxonics Ha yCTo# ToHNKH, y Bosbdha — Ha toMuHaH-
TOBBIIT HOHAKKOP).

[Ipyroe 3aumMcTBOBaHNE KacaeTcs TOBTOPEHUS MOTHBA BTOPOTO TaKkTa B Tpe-
TheM, KOTOPOe CJIY’KUJIO CPEJCTBOM HapylleHus KBaJpaTHOCTU. B otinune ot
crapiuero KoJuerd, Bosabd He BOCIpOU3BOAUT MOTUB B TOYHOCTH, & CEKBEHIIU-
pyer ero.

Hakomert, eie ogHO «00Iiee» MeCTo — ABYX- U TPEXTAKTOBbIe (popTernuan-
HbIe UHTEPJIOAUN Mexay cTpodamu. Bombd ncnonb3yeT ux 1is 10JAroK/AaHHO-
ro (IIyCTb ¥ HEIPOJOJIKUTEIBHOTO) YCTAHOBJIEHUS TOHUKH TI0CJIe TapMOHUYe-
CKUX TIEPUIIETHI B KyTieTaX. MOKHO MPENONOKUTD, YTO MOAOOHBIM 00pasoM
KOMITO3UTOP MOYEPKHYJI yCyTYOJIeHrne COCTOSTHUST ATHEC B TIPOIecce ee eHust
1, Ha060POT, BpEMEHHOE MTPOCBETIICHIE U YCIIOKOEHKE B Té MOMEHTBI, KOT/Ia ee
TOJIOC 3aMOJIKAeT.
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Hpumep 3. Boavg. «Agness (mm. 1-8)

Ho nac B tanHOM ciyyae MHTEPECYIOT He YaCTHbBIE <YJIYUIIeHUS>, 4 UMEHHO
mo, K Kakum uoetinvim pasiudusm onu npuseiu. Boibd mpaBut 3a MacTepoM TaM,
rjie, Kak eMy KaxeTcst, 00pa3 00e3yMeBIIelt OT TOPsT IEBYIIKY C1ab0 CUNTHIBAETCSI.
Co cBOIICTBEHHOI €My YYBCTBUTEIBHOCTBIO K IETAJISIM IICHXOJIOTHYECKOTO MTOPT-
peTta MOJIOZION aBTOP OCTABUJI B HOTHOM TEKCTE MHOZOUUCICHHbIE MAPKEPbL YXYO-
warnwezocs 0yutesrozo cocmosiius zepounu (pumep 3):

1) BUTHEBATHIII TADMOHUYECKUI Iy Th ¢ M3GeraHrueM TOHUKY (32 MCKII0YEHH-
€M KPaTKUX UHCTPYMEHTAJIbHBIX CBI30K MEXK/Y CTPOhaMn);

2) cMelieHre UHTEPBAJIOB MAJION HOHBI TIPOTUB YKA3aHHOTO MeTPa B MHCTPY-
MEHTAJTbHOM BCTYTLIIEHUM;

3) U3MEeHYNBOE COOTHOIIIEHNE JIMHUH TOJI0ca U MeJoaun (hopTenuaHHON
MapTUH, ABVKYIIUXCA TO B YHUCOH, TO B TPOTUBOIIOJOKHOM HallpaBJie-
HUU;

4) PUTMO-MeJOANYECKUH PUCYHOK B (DOPTETMaHHOM TAapTUN, UMUTHUPY 0TI
«MOHOTOHHBIE PAaCKauNBaHUsI Iy IIEBHOOOIBHBIX> .

U Youens S. Hugo Wolf and his Morike Songs. Cambridge; New York: Cambridge University
Press, 2000. P. 71.
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JI1060IBITHO, Y4TO /11 KCCIIefoBaTe Iell, B paboTaX KOTOPIX COAEPIKUTCS CPaB-
HUTEIbHBIN anamu3 necel (Takux kak Coiozan 0suc!, [[sxopaan Kunr? u [Ixxex
M. Creiin®), *MEHHO IPaBAOIOL0OHOCTD 0OPa3a CXOAAIIEH ¢ yMa IeBYIIKU SIBJIsI-
ercst HanboJiee 3HAYMMBIM JI0KA3aTeJILCTBOM IIPEBOCXO/ICTBA Bepcuu BoJibha Hajt
6pamcosckoii. Tak, FOaHc nmpesosHocuT n3o6peTaTebHOCTH Bosbha Haj KaxKy-
1elicss He3aTeHJIMBOCTHIO TIECHU «UJIeHOTO» collepHUKa. B ompasnanue bpam-
ca MccyreloBaTesIbHUIA 0OpallaeT BHUMaHKE Ha T€ PEIEHIsT KOMITO3UTOPA, KOTO-
pbl€e JIOBOJIBHO JIETKO BIMCHIBAIOTCS B PUTOPUKY O€3yMUS U MOTYT ObITh 0ObsICHE-
HBI C 9TOI TOUKHU 3peHus’: 310 HeperysipHas metpuka (3/4 + 2/4), orcyTcTBUe
may3 BHYTPH KaXI0TO KYTIJIeTa, M3-3a YeTO TeBell He yCIeBaeT «BABIXaTh 0CTa-
TOYHO KMCJIOPO/a, YTOOBI IIPOKKUTH [0 KOHI[A CTPOMBI, KOTOPasi, K TOMY JKe, Me-
eT TeMI10Boe obosnauenue ,,Con moto“»°. Ho B ocransnoM IO3HC Haxonut ero
BapHaHT CJIa0bIM U BBIHOCUT BEPAMKT: B €r0 ATHEC «CJIMITKOM MHOTO DHEPIHH
JUTSI CTPAJIAIOIIEro CYIIECTBA... C TAKAM JKE YCIIEXOM OHa MorJia 6kl Hayath ¢ (aH-
dap y bopremnmano u crieThb 3arJiaBHOE BOCKJIUIIAHUE B TIOUTH TTPOKJIAMAITOHHOHT
Manepe»S. ConocraBiieHue JByX «ATHeC» MCCIe0BaTeTbHUIA TO/IBITOKIIIA CJIe-
JIIOTIIUM BbICKa3biBaHueM: « 10, uTo B ,Agnes“ MOKHO HAITH CTEP;KEHb HAPOJAHON
IIPOCTOTBI, 00JIeUeHHOI B (POPMBI, KOTOPbIE [Ja/IeKO He TaK IIPOCThI, SIBJISETCS Xa-
paKkTepHbIM JocTIzKeHeM Bosbda. ,Bot uro, — Mor 651 ckazath Bosbg Bpamcy,
HAMOPIIKB HOC, — JIeJIaloT ¢ HapoaHoii Lied B Hamm aHu®, U, BO3MOKHO, OH TaK-
e XOTell ,3aMeHUTh" boJjiee ypaBHOBellleHHY10 ATHec Bpamca rmepcoHaskeM, dbst
,00JIbHAsI KPOBB"” CJIBINTHA B 60JIE3HEHHBIX TAPMOHUSIX, IBHKEHUH roj1oca, hop-
Me 1 puTMe» S,

JlaHHOe BbICKa3bIBaHUE MMOATBEP:KAAeT 3aMedanust Xusep [LnaTT o TotasbHOM
BJIMSHUY cTeTHKHN Bosbda Ha orienky TBopuecTBa ero KoJjiiern. B 3ameyatienu

! Youens S. Hugo Wolf and his Morike Songs. P. 69—77.

2 King J. A. Hugo Wolf and the Nineteenth-Century Lied: The Development of Lieder as
Reflection of Changing Ideologies, Music Aesthetics and Compositional Development. An honors
thesis for the Department of Music. Tufts University, 2012. P. 50—55.

3 Stein J. M. Poem and Music in Hugo Wolf’s Mérike-Songs // The Musical Quarterly 53. 1967.
Ne 1. P. 22—27.

4 B xpomarusalmy akKOMIIAaHEMEeHTa B ITOCJIe/IHEM YeTBePTOM KyIteTe KIHT Takske ycMaTpu-
Baer «paspyuieHue paccyika Arnec» (King J. A. Hugo Wolf and the Nineteenth-Century Lied...
P.53).

5 Youens S. Hugo Wolf and his Mérike Songs. P. 69.

6 Ibid.

7 «Mos 6osbHas kpoBb» («Mir kranken Blut» ), cormacto npusogumbiv IOarmc cBenermsam, —
«3T0 Bapuaius Mépuke Ha TeMy CTapOro TONOCa — MPUYUTAHUN OTBEPIHYTOM JKEHIIIUHBI — B COOT-
BETCTBUU C BPAYeOHBIMU CYyEBEPUSIMU TOTO BpeMeH. MI30bITOK KPOBU B JKEHCKOM OpraHU3Me Jiejlall
JKEHIIUH, COTJIACHO MEIUITMHCKUM TPEIAHISIM, BOCIPUUMYMBBIMU K , HEPBHBIM PACCTPOHCTBAM >

(Ibid. P. 67).
$ Ibid. P. 75.
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mpollecca 1moTepu repoeM paccyzaka Bombdy, kaskercs, HeT paBHBIX (J0CTaTOUHO
BCroMHNTD TiecHIO «Das verlassene Magdlein» — «IlokunyTast eBas, 6IM3KYIO
«Arnec» 110 comepskanuio). Ho cTomio jim oxupath nHTEPECa K MOI00HBIM TICH-
XOTHYecKnM anu3o1aM y Bpamca? Ensa jin oH Korga-HuOY b JaBaJl 1JIs1 9TOTO 110~
BOJI. A 3HAUWT, MBI HE BIIPaBe TOAXOIUTD K aHATN3Y MY3bIKH IBYX KOMIIO3UTOPOB
C OZIMHAKOBBIMU TPeOOBaHUAMM. B TaKOM cJ1yyae MHTPUTYIOLIUM IIPECTaB/IsSIeT-
Cs BOTIPOC O TOM, KaKOH Ke CMBICJIOBOM YPOBEHb MO3THYECKOTO TekcTa Mépuke
Bpamc XoTes «mogcBeTuTh» B COOCTBEHHON WHTEPIPETAIINH.

Hawm Busmutcd, uto bpaMc He oTimuasicst crpeMiieHreM K (pukcaiuu B TBOpUe-
CTBE «TEMHBIX» CTOPOH 4YeJioBeueckoil menxuku. [lo-HacTosmemy ke BOJTHYTO-
meii Bpamca temoii Bcera Obiia 11060Bb U BCe, YTO OHA IIPUHOCUT BMECTE C CO-
60ii B JKU3HB YeJIOBEKA, — OY/Ib TO CBETJIast PaJlOCTh WK JKe cTpajganue. BeposiTHo,
UMEHHO J10606HbIe cmpadanus Aziec, a ne ee besymiue, CTalu HCTOYHUKOM B/IOX-
HOBEHUS JI71s1 KoMIto3uTopa. Ecim pacecmoTtpeTs To, uTo BJIoskua bpamMc B 3Ty mec-
HIO, YePe3 MPEIOKEHHYI0 HAMU «OMTHKY», €T0 Xy/I0KECTBEHHOE peleHne 00JIb-
1re He OyIeT Ka3aThCsl HEOCTATOYHO PEATUCTIHYHBIM.,

OTKpbIBatoIas MecHIO MPOKJIAMAINs C MyHKTUPHBIM PUTMOM U TIJIOTHOM aK-
KOP0BOii (PaKTypoil B AMHAMUKE / — 9TO OTYassHHOE BOCKJIMI[AHUE JIEBYIITKH, OPO-
1eHHOU HeBepHBbIM. C KaXK/bIM KYTLIeTOM (MX BCETO YeThIPe) AMOIMOHAIbHBIN
HaKaJl HauyaJIbHOU cTPOdBI OYIET paccenBaThes, MOA0OHO TOMY KaK MHOTOKpAT-
HO BBITOBOPEHHASI IleYajib IPUHOCUT CTPaJaJbIly Bce MeHble 6osm. Bocmpouns-
BECTHU ONMUCAHHBIN 3(deKT yaanmoch bpamcy B hoprenmanHoil TapTim ¢ 0OHOB-
JISTIOIUMCS] PATMUYECKUM O0JIMKOM B KasKIOM KYILJIETe, T/e Ha CMEHY ITYHKTUPY
1 MAacCCUBHOM aKKOP/IOBOI (DaKType MPUXOAUT pa3MepPeHHOe IBUXKEHEe BOCbMbI-
mu (ripuMepst 4—7).

Boi6op crpoduueckoit hopmbl BPsiL I MOT TIPUATHCH TI0 Ay1iie Bosbdy, Ko-
TOPBIN CUYUTAJT €€ UCTIOIb30BAHNE TIPEHEOPEKEHIEM K CMBICTIOBOMY JBUKEHUIO
texcTa. B cBoio ouepenb, Bpamc ¢ HuM He corsracuiics 6bl. ITo cioBaM yyeHnka
KOMIIO3UTOpA, YIIOMUHABIITErocs yxke Iycrasa VeHHepa, oH, HAIPOTUB, HPUSHI-
BaJI MCIIOJTh30BaTh CTPOGUUECKYTIO (DOPMY TaM, T/Ie ATO TTO3BOJISAI TTOITUIECKUI
HUCTOYHMK'.

Xots B mecie bpamca Arrec Tak u He HAXOIUT yTeIIEeHUs, KOMIIO3UTOP TI0-
cTapaJics MPOBECTH CIIyIIATe st K TOW TOYKe MepesKuBaHust TI0O0BHOM Tpareanu,
C KOTOPOIT OH MOKET HAYATh CBOI COOCTBEHHBIH ITyTh K IPUHSITHIO BBITTABIINX
HUCTIBITAaHU.

Tertepb oOpaTuMcst K Ipyroii mape Bepcuii — Ha TekcT Mépuke «K Dostosoit
apde». B pomanTueckoii moa3nu 3TOT UHCTPYMEHT HeCceT CUMBOJIMYECKYIO Ha-
IPY3KYy U MTOJy4daeT 1eJibli psiji MeTadoprieckux TojakoBanni. CoryiacHO O/THO-
My 13 HauboJiee PacIpOCTPAHEHHDIX, «BHE3AITHOE 3BYYaHIe 0JI0BOI ap(bl cpe-
IV TULIMHBI — 9TO TOCIaHKe Apyra WK JIOOUMOro, KOTOPOTo YiKe HET, a caMa

U Hennep I'. Uenosek, Yantenn, Xypoxuuk. C. 215.
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Ipumep 6. bpamc. «Agness. Tpemuii kyniem (mm. 38—40)

apda BBICTYIIAeT MOCPETHUKOM MEK/Y 36MHBIM U MOTYCTOPOHHUM»'. B cBoeM
CTUXOTBOpPEHNU MEpHKe OMJIaKMBAET CMEPTH MIPEKIEBPEMEHHO VI Iero Opa-
Ta ABrycra. Betep, Hekor/1a ryisiBITNM HaJl XOJIMOM, T/le MaJbYuK TOXOPOHEH,

U Hnuykas H. M. O6pa3-crMBOJT 20JI0BOI apdbl U CUHECTE3NsT B aHTJIMICKOI U PYCCKOM TI0931N
pomanTtuama // Bectuuk Yens6unckoro rocymapcrsentoro yuauepentera. 2009. Ne 39. C. 147.
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IIpumep 7. bpamc. «<Agness. Yemsepmouii kyniem (mm. 56—-58)

HbBIHE [TPUBO/INT B [IBYIKEHUE CTPYHBI apdbl, 6epeist panbl mporiioro. CKopob 1mo
yMepIIeMY W MBICJU O KOHEYHOCTH OBITHS COCYIIIECTBYIOT ¢ CHMBOJIAMU HACTO-
STIET0 — MPU3HAKAMM BECHBI U 3aPOK/IAIOIIEHCS JKIM3HN, KOTOPBIMU HATIOJTHEHA
BTOPast cTpoda CTUXOTBOPEHUS:

Thr kommet, Winde, fern hertiber, Boi Beete, BETPBI, U3/IA/IEKA,

Ach! von des Knaben, Ax! or qutH,

Der mir so lieb war, YT0 GBI TaK TOPOT MHE,

Frischgriinendem Hiigel. C ero MOTWJIBHOTO X0JIMA,

Und Friihlingsbliiten HOPOCLIETO CBEKeil 3eJIeHbIO.

unterwegs streifend, C uBeTaMy BECEHHUMH T10 TTyTH CONPUKACACD,
Ubersittigt mit Wohlgeriichen, Hacplmasch cajkumu apoMaTaMi,

Wie siif3, wie stify bedringt ihr dies Herz! Kak ciiaiko, Kak CJIajiko BbI OTIbsTHsIETE CEP/ITle MOE!

B ananmtndeckom ouepke, MOCBSAIEHHOM MTOITHIECKOMY TEKCTY, UNTAEM: «...0K-
CIOMOPOH — BayKHeHIas cTuanctudeckas purypa (cruxorsopenusd. — A. H.):
,MeJIOIMYHast Kam06a“, ,cJajoCTHO OTOPYEHHBIN ... ,caaakuii ucmyr“s'. O6pas,
BO3HUKAIOIINIA TIEPe]] 3aBepIlleHneM, — TIBIIITHAS P03, YbH JIETTECTKU OCBITIAIOT-
cs1 Tiepeji HoTaM| TI03Ta, — B MTOCJEHUN pa3 TIOYePKUBAET 3TY IBONCTBEHHOCTb.
Posa — cuMBOII JIF0OBHU ¥ MOJIOZIOCTH, HO U, HATIPOTUB, PAHHEI CMEPTH: YXO/[ U3
JKU3HM I0HOTO YeJIOBEKA CTOJIb JKe HeOKUAHHbIH, CKOJIb HEOXKU/IAHHO OChITIaHTEe
JIETTECTKOB TIPEKPACHOTO IIBETKA IO/ IEHCTBUEM HETIPEJIBUIAEHHBIX CUJI.

Kax B cmyqae ¢ «Arnec», Bosib( riepeHOCHT B CBOTO TIECHIO HEKOTOPBIE 2JIEMEH-
Tbl OPAMCOBCKOI1 BEPCUH, «Pearupysi» Ha MHOTHE CIOKETHbIE IOBOPOThI CXOHBIM
obpazom. [TepBblil pasjest eceH HAMCAH B IyXe aKKOMITAHUPOBAHHOTO PEYNTA-
THBA; TO TOYHO COOTBETCTBYET cojiepskaHmio: MEpuke yepes cBoero reposi oopa-
AETCST K 90JI0BOIT apde ¢ mpoch0Oil M3IUTh BCE CKPHITHIE B €€ 3BYKaX TAilHbI U,
no06H0 Opdero, ycTaHABINBAET KOHTAKT C MUPOM MePTBBIX OJ1aroapsi 3Byda-
HIUM OT JIyHOBEHUS BETpa CTPyHAM.

U Kittstein U., Wild I., Wild R. Mérike-Handbuch: Leben — Werk — Wirkung. Stuttgart; Weimar:
Metzler, 2004. S. 130.
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IIpumep 9. Bonvgh. <An eine Aolsharfes (mm. 1-4)

MuHyst IOTaKTOBOE CpaBHEHHE MeceH, 00paTuM BHUMaHKe Ha OCOOEHHO MpH-
MeuaTesibHbIe pacxoxkaeHns. OHO N3 HUX MPUXOANTCS HA HAaYaIbHY10 (pasy ¢
tekcroMm: «Angelehnt an die Efeuwand» («IIpuciionennas x creHe, 06BUTAs TLI1O-
mom» ) (ipumMepsi 8 1 9).

Bpamc passeproiBaer ee B fis-moll, pacriosiarast nepBbiii 1 TPETHiT CJIOTH CJIOBA
«angelehnt» na cunpable mosu (TT. 1—2). Bostb(h momeraet Ty ke ¢pasy B He-
OTHO3HAYHBIN TOHAJIbHBIN KOHTEKCT; TapMOHUYECKast Heollpe/leJIeHHOCTh Tiepe-
KJIMKAETCS CO CMBICJIOBOI IBOMCTBEHHOCTBIO CTUXOTBOPeHMS. KirtoueBbie 3HAKN
YKa3bIBAOT Ha cis-moll, Kak u BoKasbHas TUHUS, ColepsKaIiiast 3ByKHU €ro TOHU-
gyeckoro Tpe3Byunst. OTHAKO BCTYNUTENbHbII akkopa — fis-moll'Hoe TpesByune —
YTBEPKAAET APYTYIO TOHUKY. B BOKaJIbHOU MapTuu 3BYK gis, TOTAAAI0NNi Ha OT-
HOCHUTEJIbHO CUJIbHYIO 7104110 (T. 1), BocIIpuHUMaeTcs He KaK KBUHTOBBIH TOH Cis-
moll, a kak 3azepskanue k npume fis-moll. TTogobHOE 3amepkaHue B CaeLyI0NEM
takre (dis — cis) BHOCUT OTTEHOK JOPHIICKOTO Jia/ia, MOAIeP/KUBAIOIIEro quasi-
aHTUUHBI 1yX moasun. Mépuke Hammican «An eine Aolsharfes B ooM 13 MeTpoB
JIPEBHETPEYECKOIT O/bI, KOTOPBIN OY€Hb PEJIKO MO3BOJIsLI cebe HapymaTh!. Boibgd
JKe J1aJl TO9TUYECKOI 1jlee aBTOpa 3a3ByYarth.

U Kittstein U., Wild 1., Wild R. Mérike-Handbuch: Leben — Werk — Wirkung. S. 62.
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IIpumep 10. Bpayc. «An eine Aolsharfes (mm. 25-27)
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Ipumep 11. Bonvgh. <An eine Aolsharfe» (mm. 13—15)

Hauasio BToporo u ocHOBHOTO pasjiesia iecHu (co ceyIoleii cTpodbl) y KOM-
MIO3MTOPOB BO MHOTOM CXOJIHO: B 000X CJIy4asix (hopTenuaHHast mapTust mojpa-
sxkaet repebopy crpyH apdbl. [Tpuuem kak Bpamc, tak 1 Bob® ucnonb3yior He-
PEryJISIPHYIO PUTMUKY, COEINHSISI B aPITEIKIO JYOJIH ¢ TPHOJISIMHE, GJ1arogapst Je-
My yaaercst u3bexarh MexaHUCTHUHOCTH (hakTypsl (tipumepnt 10 u 11).

B cpaBuenun ¢ bpamcom Bosbd 3HaunTeIbHO pacmupsieT auamna3on gopTre-
[IMAHHOTO COMIPOBOIK/ICHUST: TIO[THUMAIOIIEECs <13 TTyOHH» KOHTPOKTABBI apIie/l-
JKUO U CITyCKAIONIMeCs UM HaBCTPEYY aKKOPJIbl OUE€PUUBAIOT TIPOCTPAHCTBO, B KO-
TOPOM PacCIPOCTPAHSIOTCS 3BYKU 30JI0BOM ap(Bbl.

[Toskasmyit, TmaBHAs 1€Tab, OTIMYAIONIAS BOJTB(MOBCKYIO BEPCUIO, HAXOIUTCS
B TpeTbeii crpode ctuxoTBoperust. OHa HaunHaeTcst cioBamu «Aber auf einmal»
(«Ho omHasKIbI» ), IPEPHIBAOIINMHI MOJTYAHIE BOKAINCTA B 00EUX MTECHSIX MOCJTIe
IPOIOJKUTETbHON (hopTeTMaHHON UHTEPIIOANHN. KaK bl 10-cCBOEMY BOCIIPOU3-
BEJI 3TOT TTOITUYECKUI UMITYJThC, IPU3BIBAIOIINIT BHUMATh Y€EMY-TO BHE3AITHOMY.
Boawd mpounran B cioBax TpeTheit cTpodh sl Mépuke omxpogenue Tepoio: BHe3al-
HBIE TIOPBIBBI BETPA, IOHOCSIIUECST C MOTHJIBHOTO XOJIMa, 3aCTABUJIN 20JI0BY apdy

BPEMEHHHMK 3YBOBCKOI'O MHCTUTYTA Nel
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Pa3pas3muThCs «CAAJOCTHBIM BOTLIEM». B 3TOT MOMEHT TapMOHUYECKOE JIBUKEHNE
OCTaHABJIMBAETCA TIOYTH HA BOCEMb TAKTOB, 3AIMKJINBASICh HA MHOTOKPATHO T10-
BTOPSIOIIEMCS BCIIOMOTaTeIbHOM 060poTe. BMecTe ¢ MOTITHBIM aKKOP/IOBBIM 3BY-
YaHUeM ¥ BOJHOOOPa3HO# IMHAMKUKON OT f K p, 9TOT SIIM30/] MOKET ObITh MHTEP-
MIPETUPOBAH KaK MOMEHIM 6CMPeUl ¢ NOMYCMOPOHHUM, TOT CAMbIi KOHTAKT MEKILY
JKUBBIM ¥ MEPTBBIM, KOTOPBIH, COTIACHO POMAHTUYECKOU ICTETUKE, CTAHOBUTCS
BO3MOKHBIM OJIaro1aps 4yJIeCHBIM CBOWCTBAM BETPSTHOTO MHCTPYMEHTA.

Bpamc ke He cyesT Hy;KHBIM BBIJIEJIUTh 9TO CIOKETHOE COOBITHE CKBO3HBIM 00-
HOBJIEHWEM MY3BbIKQJIbHOTO MaTepuajia, Kak aTo caenan Bosbd, a mpeamoyen pe-
MIPU3HOE TTOBTOPEHNE, BOCCTAHOBUB BMeECTe € apTe/’Kuo B (popTemranHol map-
TUW HAaYAJIbHBIN MaTepruajl BTOPOTO pas/iesia TIeCHU.

MoskHO cebe MpeIcTaBUTh, HACKOJIBKO 3TO PellleHne MOTJIO He HPaBUTHCSI MO-
Jgogomy Kommosutopy! Benp /i1 Bosibdha, Kak MbI MOYKEM CYIUTh TIO «ATHEC»,
OIIBIT MTEPEXO0/IA OT CO3HATEIBHOTO K 6eCCO3HATEILHOMY, HJIU, KaK B IAHHOM CJIy-
Jae, 9KCTaTUIECKOMY, — HeoObIUaiitHO MpUBJIeKaTebHast c(hepa TBOPUECKIX HC-
KaHU, ¥ y5K TOYHO He pacioJjiaraoias K BBI0Opy pernpusHoil (hOpMBbI.

3akoHOMEPEH BOIPOC: HeysKeqn bpaMc ObLT HEOCTATOUHO BHUMATEIEH K
CKPBITOMY B CTUXOTBOpeHnN Mépuke Muctuieckomy cmpicty? Koneuno, ma-
BaTh OIEHKY «BOCITPUUMUYUBOCTU» WU «HEBOCIIPUUMYNBOCTUS KOMITIO3UTO-
pa, B otaimuue ot Bosibdha u ero cTOPOHHUKOB, MbI He Bo3bMeMcs. Ho B Hamem
pase MopoboBaTh 0OBSICHUTH aBTOPCKOE peliienne bpamca, B ueM MOJKET 110-
Moub 1leHHoe 3amevanue I1. B. 3axapoBoii: Bpamc, «KOTOpbIil ObLI TaK 4yK/I
BCEMY BHEIIHEMY, BCEMY, UYTO HE OTBEYAJIO €ro BHYTPEHHUM HOTPEOHOCTSIM,
BCET/Ia BBIOMPAJ TEKCTHI, PYKOBOJCTBYSICh TOJBKO BHYTPEHHEN, IOUTH (hr3rye-
CKOIT He06X0oaUMOCThI0!. B moATBepIKIeHNe JaHHbIIT aBTOP TIPUBOJNT PSI/L BbI-
CKasbIBaHUI KoMIio3uTopa. B nmuceme k Dimszader o XeproreHO6epr B Kaue-
CTBEe KPUTHUKHU TT093UHU, BHIOPAHHOI ee MyskeM, bpamc yrBepskaaer: «Eciau Bor
roBopure: .51 MHOTO cTpazian’, To aTu cjioBa Bel MoskeTe yacTo MOBTOPATH (€ My-
3bIKOI). Sl MOHMMAa WX U CJAYNIAK ¢ ydyacTueM, moka Bl He pujieTe K CBOUM
»YTEIEHUSAM ‘> 2,

Taxum o6paszom, 17ist Bpamca mosTHYeCK il TEKCT — 3TO MOPTAJ K COOCTBEHHBIM
TepesKUBAHUAM, CTUMY.JI 71T UCCTIe/IOBAaHUS BHYTPEHHUX IBVKEHUI CBOEH JId-
HocTH. UTO JKe «HeoO6X0ANMOros st ce0s1 MCKaJl KOMITO3UTOP B CTUXOTBOPEHIH
Mépuxke? BeposTHO, 3TO 1 eCTh Te CJI0Ba CTpajiaHusd, KOTopble bpamc mpussiBast
MHOTOKPATHO MTOBTOPSITH ¢ MY3BIKOII B TIHChMe K XepiioreH6epr. 3BYKH 20JI0BOi
apdbl BO3BPAIIAIOT MTOATHYECKOTO TEPOST K CJAAJTOCTHBIM U B TO JK€ BPEMSI TOPbKUM
BOCIIOMUIHAHUSIM 00 YIIE/IIIeM YeJIOBEKe, TI03BOJIsIst CHOBA U CHOBA IIEPEKUTD GOJIb
yTpaThl U TPUHATH ee (I03TOMY U perpusHas (hopMa B JAaHHOM KOHTEKCTE BIIOJI-

! 3axaposa I1. B. [lyxoBubie ocHoBbl My3biku Moranneca bpamca: Boimyckiast kamudukarim-
onnast pabora. M., 2007. C. 43—44.

2 IMur. mo: Pozoeoii C. U. Tlucbma Noranneca bpamca. M.: Kommosurop, 2003. C. 225.
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He OIIpaB/aHa). 3aK/II0YUTeIbHbIe CTPOKKM CTUXOTBOPEHUS 00 OChIIAIOLIENCs Ha
BETPY PO3€ — 3HAK OKOHYAHUS 9TOTO [IYIIEBHOTO MCIBITAHUsI, HACTYTUBIIIETO TO-
cyie MmeTahOpPUYeCKON BU3yaTn3allii CMEPTH

Und hier, die volle Rose streut geschiittelt V1 BOT, TIBINTHO¥ PO3BI JIENECTKU OCBITAIOTCS,
All’ ihre Blatter vor meine Fiif3e! PasJierasich rpe; MOUMU HOTaMu!

CpaBHUTeIbHBIN aHAIN3 TOKA3bIBaeT, uTo BpamMc, BOIpeKn KpUTnKe Hea00-
poskesiaTesieil, ObLT Ype3BbIYAITHO BHUMATEIEH K TEKCTY TIOITUYECKOTO MCTOU-
Huka. Ilo cioBam I/IeHHepa 1pu pa3bope MEPBBIX ONBITOB CBOETO YYCHHUKA, Ma-
CTep TPEXKE BCETO OIEHNBAJ COOTBETCTBUE MY3bIKAJbHOW U TEKCTOBOU (hOpM.
«OuubKY B 9TOM IJTaHe OH HOPHIIA] 0COOEHHO CUJIBHO — KaK HEXBATKY Xy/0-
JKeCTBEHHON (paHTa3Wu UM KaK CJeJACTBUE HEJOCTATOUHOTO TPOHUKHOBEHUS
B TEKCT», — yTBEPKAAeT I/UIBHHGPQ. YTO UMEHHO TIOIPa3yMeBAIOCH O/ TPebo-
BaHWNEM «ITPOHUKHOBEHUS B TEKCT»? B mepByIo ouepe/ib — aHATU3 CTPOEHUS 1
PUTMUYECKOU CTPYKTYPbI CTUXOTBOPEHUS. 3HAKU MTPETTMHAHUS CIYKUIN KITH0-
YeBBIMU yKa3aTeJISIMUA TOTO, TJIe JI0JIKHBI ObITh PacCcTaBJeHbl KajeHuu. TaM,
T'Jle TIO3BOJISIII TIOATUIYECKUH NCTOUHWK, OH IPUIBIBAIL K UCNOJIb30BAHUIO CIPOPU-
ueckoil (popmol (MPICTIEHHO BEpHEMCS K «ATHEC» ), 9TO KaK pa3 0COOEHHO MOPH-
1asoch Boabgom.

bl ene ogmH BaxkHbIN 1151 Bpamca MeTo/1 n3ydyeHus nmepBoUCTOYHNKA: TTpe-
JKJIe 9YeM MPUCTYTIATh K COUMHEHNT0, OH COBETOBAJ «I10/I0JIbIII€ HOCUTH CTUXOTBO-
peHue B TOJIOBE 1 [oYallie poroBapuBarh ero, oopalias BHUMaHUe Ha BCe, 4TO Ka-
caeTcst IeKJIaMaliiy>, ITOT PUTyasl OTUYACTH TIepeceKaeTcst ¢ IpUBbIYKoii Bosbha
MHOTOKPaTHOTIO BbIPa3UTEIbHOTO JAeKIaMUpoBaHus n3bpantoro Tekcra. Ho ecym
BOITPOC IOCKOHAJIbHOTO N3yUYEHUS TIO3TUYECKOTO UCTOUHMKA 3aHuMas bpamca He
MEHbIIIE, YeM eT0 MOJIOJIOTO KOJIJIETY, ToUeMy y/iejiseMoe UM BHUMAaHUe 3TON Te-
Me Kazasnoch Bobdy HesocTaTouHbIM?

Pazmmuns kporoTcst B TPaKTOBKE CO/IEP;KaHUS CTUXOTBOPEHUS U TIOUCKE B HEM
TeX TIyOMHHBIX CMBICJIOB, KOTOPbIE OTBEYAIN TBOPYECKUM MHTEPecaM KaxK[0ro 13
KoMTI03uTOpOB. Eciiu bpamc Buies B cTpaanusix repos My Th K MOCJIeIYIONeMY
YIIEBHOMY YCITOKOEHUIO, TO Bosibh — MydIuTeIbHBIN TOPTAT K TPO3PEHUIO, JIe-
JKaIeMy Mo Ty CTOPOHY HaIlleTo KUTeiicKoro onbita. Tam, rie bpamMc MHOTOKpaTHO
BO3BpalllaeT MPoTaroHucTa (a BMecte ¢ HUM U cebst) K epeskutomy, Bosbd crpe-
MUTCS TIEPe/IaTh UHTEHCUBHOCTD UyBCTBEHHOTO OTIBITA «3/1eCh U ceituacy. [1o aTtoi
[PUYKHE MOJIOJOMY aBTOPY Ka3aJoCh, 4TO €ro KoJLiera He CIliocoOeH ncuepraTh
BECh CMBICJIOBOI ITOTEHIIMA 110931, TakiM 00pa3oM, IPUHIIMITHAIBHOE PasJin-

! IIpuMmeuaresnbHo, 4TO 06a KOMIIO3UTOPA MOCTAPATNCH O3BYUHTH ATOT HOITUUECKHUIT IMTH30/I,

npuberHys K 3ByKouso6pasuteibHoMy ahHeKTy onaganus JemecTKOB [BETKA, IYCTh U O-Pa3HOMY
peau30BaHHOMY. DTOT IPUMEP ONPOBEPraeT yTBEPiK/IeHIE Nennepa o Tom, uto Bpamc usberar
cnosecnoit sxusonucu (Heunep I'. Yenosek, Yuurens, Xynoxmuk. C. 216).

2 Tam xe. C. 215.
3 Tam xe.
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Yyue TBOPYECKUX ycTaHOBOK bpamca n Bonbda cTaBuT o comHenme camy ocHO-
BY CPAaBHUTEJILHOI METO0IOTHHN, Ha3MPYIOMIENCst Ha OI[eHKe «OPUTHHATLHOCTH
U CTETIeHN HATypaanu3Ma TeX NN WHBIX PeITeHMi.
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AnHoTanUg

[IpoGJiemMbl U3yYeHUsT KAMITAHOJIOTMYECKUX AMSITHUKOB PACCMATPUBAIOTCS HA [IPUMEDE eI Tellb-
HOCTH M3BecTHOTO pycckoro ydenoro M. T1. Caxaposa. Vciiosib30Banbl apXUBHBIE MATEPHUAJIBI 110
ucropun Mmneparopckoro Pycckoro apxeoornueckoro obiecTsa 1 Apyrue pekue NCTOYHUKH.
JlesiTeIbHOCTD YUEHOTO OCBEIAETCSI C MMO3UIUU COBPEMEHHOTO MHCTPYMEHTOBE/IEHUS 1 apXE0JI0-
run 2-i nonoBunbel XIX Beka.

KiioueBbie cioBa

KOJIOKOJIa, PyCCKast KAMITAHOJIOTHs, U3y4YeHue 1 onucanue KouokosoB, Mimneparopckoe Pycckoe
apxeosiornyeckoe obmtectso, U. I1. Caxapos, B. B. Cracos.

,ﬂm{ IIUTUPOBAHUA
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Bropoii mooBuHbl XIX Bexa (K ncropun otevectsennoit kammanosnornn). Yacts 1 // Bpemennnk
3y6osckoro uncrutyta. 2026, Bei. 1 (52). C. 25—34.
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Abstract

The problems of studying campanological monuments are explored through the activities of the
renowned Russian scientist Ivan Sakharov. Archival materials on the history of the Imperial Russian
Archaeological Society and other rare sources are used. The scientist’s work is considered from the
perspective of modern organology and archaeology in the second half of the 19th century.
Keywords

bells, Russian campanology, study and description of bells, Imperial Russian Archaeological Society,
Ivan Sakharov, Vladimir Stasov.

Kosokou siBisieTcst mpeiMeToM, B KOTOPOM COEMHUIINCH Pa3Hble NCKYCCTBA,
HAyKU U peMmecJia. B HeM psiMo nin o1mocpeloBaHHO OTPA3UIINCh PEJTUTHO3HOE
MUPOBO33peHHeE, Xy/105KeCTBEHHO-aCTeTUYeCKIe TIPUHITUIIBL, ICTOpUYeckre hak-
TBI U IasKe 11eJible a11oxXu. KoJIoKoI 1 caM CIoKEeTHBIIT MOTHB 3BOHA 3allevatieH B
HapPOJTHOM CO3HAHWU, OTPA3UJICA B MTOTOBOPKAX, MOCIOBUIIAX, TTPEITaHUX, CKa3-
Kax, MECHSX U JPYTHX JKaHPAX TPAJAUITNOHHONW HAPOAHOI KyIbTyphI. X 6e3 oco-
6Oro TPy/Ia MOKHO HAMTH B pasIMYHbIX yOarKanusx. B cpexe camux 3BoHapeii
TaKIKe CIIOKUIICS OCOOBIN JKaHP, TAK Ha3bIBaeMble KOJIOKOJIbHBIE TIPUTOBOPKH, T/IE
B PUTMU30BAaHHOM KOPOTKOM, Yalile BYXCTPOUHOM BBICKA3bIBAHUY 3aTleyaTIeHbI
PUTMOGMOPMYJTBI KOJIOKOJIbHOI UTPBI, HEPEIKO C 3JIEMEHTAMU HEKOTOPOT 3BYKO-
uzobpasuteabHocTH. Takue IPUTOBOPKH, & MHOT/IA 1 TIECEHKH, C OJTHON CTOPOHBI,
MMUTHPOBAJIN WU TAPOJUPOBAJIN 3BOHBI,  C IPYTOI — TIOMOTaJIA 3BOHAPSIM TIe-
pe/laBaTh OIBIT MACTEPOB HAUYMHAIOIIIUM MCITOJTHUTESIM .

V3y4yeHne K0JI0OKOJIOB U KOJIOKOJIBHOTO 3BOHA HAYAJIOCh JIOCTATOYHO JIAaBHO —
co Bropoii nosioBunbl X VIII Beka, ogHako 10 BTopoii mosioBuHbI X1X Beka aTo He
HOCHJIO CHICTEMHOTO U TIeJIEHATPaBIeHHOTO XapakTepa. [1ybImKoBaIich OT/ie/b-
HBIE CTAThH, OUYEPKH, 3AMETKH O KaKUX-JTHO0 TOCTOTPUMETATENHHBIX KOJOKOJIAX,
OTJIMYABIITMXCSI CBOUMY Pa3MepPaMU 1 BECOM, HEOOBIYHBIMI HAITUCSMU WU TTPO-
CTO CTaBIIUX «(UTYpPaHTAMU» T€X WU MHBIX HCTOpHYecKuX coObiTuii. Hepeako
BHUMaHUe TPUBJIEKAIN Te MaMSATHUKH, KOTOPbIE B HAPOTHOM CO3HAHUN OTMEUYECHBI
HEOOBIYHOCTBIO CBOETO TIPOMCXOKACHUS U TIPEIHA3HAUECHUST, TAKUE KaK KOPCYH-
CKUe, Be4eBble, BCIOJIONIHbIE KOJIOK0Ia. HEKOTOPBIM M3 HUX IPUTTUCHIBAIN Y10~
JIefiCTBEHHbBIE CBOICTBA, CIOCOOHOCTD «IIPeI4yBCTBOBATh> Oe/Iy U caMUM 110 cebe
6e3 TIOMOIIIM YeI0BEKA 3BOHUTD, MO/IaBast 3HAK O MPUOJIMKEHUN KaKIX-TO, Yallle
Tparudeckux, coObITnil. MaKThI TAKMX 3HAMEHHUIT 3aIT€YaTJIEHbl B HEKOTOPBIX Jie-
TOIMCHBIX CTAThSIX M UICTOPUYECKUX OKyMeHTaX. Hecrydaiino xosiokoma, HapsLy
¢ nkonamu (0O6pas3amit), KpeCcTaMu 1 CTAPUHHBIMI KHUTAMU, CTAJIN TIPEIMETOM 13-
yueHus aHTUKBapOB 1 apxeosioroB. Hamomuio, uto B XIX Beke Tak Ha3bIBaJIM TEX,
KTO 3aHUMAJICST N3y4YEeHUEM TIPEJIMETOB IPEBHOCTU, MAaTEPUATHHBIMU CBUIETEID-
CTBaMU JIaBHO YIIE/IINX 910X U KyJIBTYP, a TakyKe M HappaTHUBaMU, CBI3aHHBIMU
¢ anMu. K apxeosiornuecknm mpeaMeTaM OTHOCUITH He TOJTbKO HaXOIKHU, CIe/IaH-

1 Cwm.: [unnuyc E. B. PocToBCKHe KOJIOKOJIbHBIE 3BOHBI // My3bikasibHast :Ku3Hb. 1966. No 18.

C. 17. llepensaano B ki.: Mysbika KojaokosaoB / OTB. pex. u coct. A. B. Hukanopos. CI16.: PUU,
1999. C. 237—238.
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A. B. HUKAHOPOB. KOJIOKOJIA KAK OB bEKT
HAYYHO-UCTOPUYECKOTO U3YUEHUS PYCCKUX APXEOJIOTOB BTOPOIN
[MOJIOBUHBI XIX BEKA (K UCTOPUU OTEYECTBEHHOM KAMITAHOJIOTUN). YACTD 1

Hn. 1. Hean Ilemposuu Caxapos (Buobudiuozpaguueckuii crosaps unenog PAO (1846—-1924) //
XKebenés C. A. Pycckoe apxeonozuueckoe obuecmso... M., 2017. C. 531)

HbIE B TIPOTIECCE PACKOTIOK, HO U CTAPMHHbIE PYKOTTUCH, HKOHOTIUCH, 00PA3IIhI IPEB-
Hell TeBYECKOl HOTAIlN!, My3bIKaJbHbIe MHCTPYMEHTBI, B TOM YHCJIe U KOJIOKOJIA.

[TepBonauaIbHO, M IOCTATOUHO JIOJITO, KOJIOKOJIA PACCMATPUBAJIN JIUIIb B COBO-
KYITHOCTH C IPYTUMU TTAMSITHIKAM XPaMOBOH KYJIBTYPBI, HE BBIIEISIS UX B OTIEJb-
HYTO TpymITy. JIWIb 1Mo3/1Hee X HAYa/Id U3y4aTh B KAUeCTBE CAMOCTOSTEbHBIX
00BEKTOB, Ha KOTOPBIX MOJHOCTHIO (POKYCHPOBATIOCH BHUMAHIE UCCIE0BATENS

C opranusanueil KpyImHbIX HAYYHBIX OOIIECTB, B YaCTHOCTH ¢ OCHOBAHUEM
U craHoByieHreM VIMIiepaTopckoro apxeosorndeckoro oomiectsa (1846—1849)2,
a TaKke co3zlanueM BHYTpH Hero OT/iesieHrs PyCCKOI U CJIaBSIHCKOI apXeoJIoTun
(1851), u3yueHune KOJIOKOJOB CTAJIO HE TOJBKO YaCThIO GOJIBIIOI IIPOrPaMMBbI O
BBISIBJIEHHIO ¥ OTIMCAHUIO TIAMSITHUKOB CTAPUHBI, HO M HAYaJIOM Hay4HOU 06pa-
GOTKM ¥ CHCTEMATH3AINH CBeJIEHNH 0 HuX. Bo MHOTOM 5TOMY TIpe/IIecTBOBAIN
HapabOTKH OT/IEJIbHBIX YIEHBIX-9HTY3UACTOB, B yacTHOCTH VBana [Terposuua Ca-
xapoBa (1807—1863) (uu1. 1), couerasiiero B cebe 1 (hOJBKIOPUCTA, 1 APXEOJIOTa;

' O6 atom nmozpobHee cM. B Hateit cratbe: Huxanopos A. b. KyMyIsiTUBHBIE TPYIBI O KOJIOKO-
JIaX Ha PYCCKOM $I3bIKe T1epBOii mosoBnHBI XIX Beka B UCTOPUKO-KAMIIAHOJOTMYECKOM KOHTEKC-
te // Bpemennuk 3yb6osckoro unctutyTta. 2025. Boim. 1 (48). C. 29—44.

2 Pycckoe apxeosioruueckoe oouiectso ocoato B Cankr-Ilerepbypre B 1846 roxy kak Ap-
xeosioro-uymusmaruueckoe o6mectso (CIIGAHO). C npuHsATIEM HOBOTO YCTaBa, yTBEPKIAEHHOTO
nmneparopom Hurkomnaewm I 26 oxrst6ps 1849 rona, craio nmeHoBaThes Kak VMiiepatopckoe apxeo-
soruyeckoe obiectBo (MAO), a ¢ 1866 roaa crano MMnepatopckum Pycckum apxeosornyeckum
obmectsom (MTPAO).
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K COJKaJICHIIO, HE3aCTy;KeHHO 3a0BITOTO JINOO OTTECHEHHOTO0, Ka3aJI0ch Obl, 6osee
SPKUMU ¥ 3HAYUMBIMU (bUTypaMu iesiTesiell 0OTedeCTBeHHON TyMaHUTapHOI Ha-
yku. A mexxny Tem . I1. CaxapoB o/inH 13 1epBbIX HAUYaJl 3aKJIa/IIBATh OCHOBBI
oTedecTBEHHOM HayuHOH kKammanosorun. Emte B 1849 roxy mo muunoit nauimaT-
Be UM OBLJT COCTaBJIEH U OIyOJIMKOBaH HEOOIbINON (haKCUMUIBHBIN a1bOOM, 03a-
riaBsieHHbIil «OOpasiibl ApeBHel MTUCHMEHHOCTH», B KOTOPOM, HAPSILY C IPyTHU-
MU TEeKCTaMH, ITpe/ICTaBIeHa TAfHOINCHAS HA/IITUCh Ha KOJOKOJIe U3 3BEHUTOPO/I-
ckoro CasBuHo-CToposkeBckoro MoHacTbips!. B cBoem BoicTynienuu 11 anpess
1850 rosa na 3acemanuu Vimmeparopckoro apxeosiorndeckoro oomtectsa U. I1. Ca-
XapoB c/iesiasi 0030p CAABSHCKUX JPEBHOCTEM, T/ie, TOMUMO IIPOYUX [TPEMETOB,
Ha3BaJI MPE/IIECTBEHHIKOB KOJIOKOIOB — OMJIa <13 jKeJie3a WU 4yryHa B BUJE
06pyya, yTH WU J0CKU»>, coxpanuBineecs: B COJOBEIKOM MOHACTBIPE «KJIEAI0
KaMeHHOe, B KOTOPOE yIapsiiin K IEPKOBHOI CJIy;KO€e BO BpeMs UTYMEHCTBA TIpe-
no06HOT0 30cuMbi»? U camu Kostokosta. V. T1. CaxapoBbiM Ha3BaHO HECKOJIBKO
UX PA3sHOBUIHOCTEN: «OIarOBECTHUKH, MOJIMETICHHbIE, 3a3BOHHbBIE, BCETHEBHBIE,
BOCKPECHBIE, BaJIOBbIE, BeueBble, HabaTHbIE, BecTOBbIe»®. Kpome Toro, B 1y6Iii-
Karuu Tekcrta (oOHa oCyIecTBUIach JUIb B KoHile 1851 roa), HarcanHoro Ha
OCHOBE TTyOJIMYHOTO BBICTYILICHUSI, YYEHBIM BIIEPBbIE ObLT 00HAPOIOBAH CITUCOK
PYCCKMX ¥ MHOCTPAHHBIX XY/IOKHUKOB (MacTepOB), B TOM YUCJIe JUTEHIIUKOB,
M3TOTOBJISIBIINX TMYIITKA M KOJOKOJA. DTOT MepedeHb MOMellleH B KOHIIe TIepBO-
r0O 0YepKa 0 MeTaJLTIYecKoM 1pousBo/icTBe?. Hapsmy ¢ mpounmu, B HeM Ha3BaHbI
nMeHa 29 pyccKux KOJOKOJIbHBIX MAaCTepoOB, a Takke 13 MyIeyHuKoB, KOTOPbIe
TaK’Ke MHOT/IA UMEJTH JIEJI0 ¢ KOJIOKOJIBHBIM TTPOU3BOICTBOM.

[Tpumepno Torza sxe M. I1. CaxapoBbim Gblia paspaboTana « ApxeoJiornyecKkast
MIporpaMma JIJIsi THOTOPOJHUX KOPPeCIoHIeHTOB». OHa npeiHazHavyaniach B Ka-
YecTBe PYKOBOJICTBA JIJIsI ITpejicTaBuTesIell IPOCBEIEHHON PYyCCKON MHTE NI eH-
I[[VM U3 Pa3HbIX I'yOepHHUIA, TIOJKEIABIINX TOMOYb B OITUCAHUY IIPEIMETOB CTapH-
HbI, cOOpe TaHHBIX O HEM3BECTHDIX MJIU MAJIOU3BECTHBIX MAMATHUKAX, B TOM YHC-
Jie ¥ 0 KoJsiokosiax. [TporpamMma Oblia TpOYMTAHA U JOTIOJTHEHA TTPEIIOKEHISIMU
JIPYTUX YIEHOB 00IIecTBa, 00CYsK/IeHa Ha BTOPOM 3aceganuu OT/IeIeHust PyCCKOit
u craBsincKoi apxeosioruu 29 mapra 1851 roga. Ha npenBapuTtesibHbIN TEKCT B

1 Cwm.: [Caxapos U. I1.]. O6pasust npereii tucbmentoctu. CII16., 1849. Taba. XXXI—XXXIII
(Ne 7-9).

2 Caxapos 1. I1. O603penne pycckoii apxeosornu. 1. MeTasuimaeckoe TpoU3BOICTBO // 3armmc-
kn OtziesieHust PyCCeKOil 1 CJIaBSTHCKOM apXeosiornu VIMIeparopekoro ApXeoiorndeckoro ooie-
crBa. CII16.: Tun. 5I. Tpes, 1851. T. 1. C. 12—13 (uar. 2-ro cu.). M31aH0 Takke OT1€e/IbHOI OpOolio-
poii: Caxapos H. I1. Obo3penne pycckoit apxeosoruu. CII6.: Tut. d. Tpest, 1851. Homepa crpatiwir
TE JKE.

3 Tam xe. C. 15.

4 Cm.: Tam xe. C. 28—45: «Xyn0KHUKH, 3aHNMABIITECS B POCCUT METAITNIECKIMI U3/IEITHSI-
My («A. Pycckue xynoxuukus (c. 28—42, No 1—181); «b. UyskezemHble Xy0KHUKU JKUBIIUE B
Poccuny (c. 42—45, Ne 1—35)).
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A. B. HUKAHOPOB. KOJIOKOJIA KAK OB bEKT
HAYYHO-UCTOPUYECKOTO U3YUEHUS PYCCKUX APXEOJIOTOB BTOPOIN
[MOJIOBUHBI XIX BEKA (K UCTOPUU OTEYECTBEHHOM KAMITAHOJIOTUN). YACTD 1

€ro KaMITaHOJIOTUIeCKOW YaCTH MUCHbMEHHO OTKJIMKHYJIUCH YJIEHBI 00IecTBa U
€ro CJaBsTHO-pycckoro otnenenuss Maxapuii (bynzaxos), envickonn BUHHUTIKAHT
(un. 2), pexrop Cankr-Ilerepbyprekoii myxoBHoit akagemun'; Muxaun Anopee-
suu Kopxynoe* (wn. 3) u Ilasen Hsanosuu Cassaumos® (. 4). BocripousBogaum
WX 1T0 apXUBHBIM opurnHaiaMm. [Ipemarasocs, Bo-mepBbIX, yTOUHATD MO TTOBOLY
JPEBHUX KOJIOKOJIOB, «<B KOTOPOM TO/LY, T/le U KAKUM MAaCcTEPOM OTJIUT KOJIOKOJI, Ha
ybeM WKIUBEHUH, [onincath| Bec, hopma(y) U 38yK KOJI0KOJLA B HACTOSIIIEE Bpe-
M1, 1IeJT JIK OH, WJIV TIOBPESKIEH, KaKyto MeeT HaICh» !, Bo-BTOpbIX, OOpaIaTh
BHUMaHW€ «Ha KOJIOKOJIA, ¥ TOJBKO Ha T€, ¢ KOTOPBIMU COEMHSIETCST KaKOe-Jn00
HCTOPUUYECKOE MPEaHue UM Ha KOTOPBIX HAXO/SATCS HAMIICH U N300PasKeHMsI» .,
B-TpeTbux, oTMEUATh, <HET JIM JIPEBHUX KOJIOKOJIOB C HAAIMCIME U 3aMevaTesib-

U Maxapuii (byneaxos), B Mupy Muxauna [lerposuu Bysrakos (1816—1882) — myxoBHbIii 1iu-
caTesib 1 0OIIECTBEHHBIN JIeATENb, <HCTOPUK, GOTOCJIOB, TTybmunuct, uctropuk [lepksu; Maructp
(1841), ¢ 1847 roga 1okTOp GOrOCIOBHST; OPAMHAPHBIN akageMuK 110 OTAeNEHUI0 PYCCKOTO SI3bIKa
u cnosecHoctu [TerepOyprekoit Akagemun Hayk (1854), neiictBurenbHbiii uien ObiecTsa J1001-
Tesell poccuiickoii cioBecHocTH pn Mockosckom yauBepcutete (1866), wren NmmepaTtopckoro
MockoBckoro apxeosiorndeckoro obmectsa (1867), unen-koppecnonent (14.02.1850), moueTHbii
uien (28.11.1853) Pycckoro apxeosiornueckoro obutectsa» (Tynuxuna U. B., Ceemnosa 3. FO. Ma-
kapuii (Bysrakos) // JKebenée C. A. Pycckoe apxeosiornyeckoe 00LIECTBO 32 TPETHIO YETBEPTD Be-
Ka cBoero cyuecrBoBanus. 1897—1921: Micropuueckuii ouepk. Ilpuioxkenue: buobubanorpadu-
yeckuii coBapb wieHoB PAO (1846—1924) / Ots. pen., cocT., Betyt. ctathbs V. B. Tynkunoit. M.
Wunpuxk, 2017. C. 413).

2 Muxaun Anopeesuu Kopxynos (1806—1858) — «ucropuk Poccun, apxeosior; aabioHKT 110 OT-
JIEJIEHHIO PYCCKOTO sI3bIKa 1 cioBecHocT IletepOyprekoil Akagemun Hayk (1847), sxcTpaopau-
HapHbii akagemuk (1851), opaunapHsiii akagemuk (1857) IlerepOyprekoit AkajgeMun HayK; 4ieH-
corpyanuk (09.11.1848), neiicreuresnbhbiii wie (11.12.1856) Cankr-IletepOyprekoro apxeoioro-
HYMHU3MaTUYeCKOTO 0011ecTBa — PYCCKOro apXxeoiorn4eckoro ooIecTsa; AeiiCTBUTEIbHBIN YieH
O61mecTBa HCTOPUU U APEBHOCTEN poccuiickux pu MockosckoM yausepeurere (22.02.1836)».
(Ceemnosa 3. IO., Tynxuna U. B. Kopkynos // JKebeaées C. A. Pycckoe apxeoioruyeckoe 0011ecTBo
3a TPETHIO YETBEPTH BeKa cBoero cyiiectBoBanust. C. 367).

3 IMTaeen Heanosuu Cassaumos (1815—1895) — «ucropuk Poccun, apxeosior, apxeorpad,
6orocsios; MarucTp Gorocaosust (1837); wnen-koppecnonzent [lerepOyprekoil AkajgeMun HayK
(1873); unen-koppecnongent (14.02.1850), neiicreuresnbhbiii wien (21.02.1851), mouerHbIit uieH
(20.10.1887), cexperapp OtesieHnst pyccKoOi U cJaBIHCKOI apxeosiornu Vimnepatopckoro Pyc-
ckoro apxeosorndeckoro obmectsa (08.03.1856—18.03.1857), kasnaueii (06.04.1856—23.10.1887)
Pycckoro apxeosornueckoro ofIecTsa; 1edcTBUTeNbHbI wieH VMieparopckoro MocKoBCKOTro
apxeosiorndeckoro obmiectsa (13.12.1866); unen-ocunosatens MMnepatopckoro Obimectsa Jio-
Guresieil apesHeil nuchbmennoctu (1866), wien Mmnepatopekoii Apxeorpaduueckoii Komuccuu
(1858)...» (Bacmposcnosa E. I'., Tynxuna 1. B. Cassauros // JKebeaée C. A. Pycckoe apxeoJioruye-
CKOe OOIIECTBO 3a TPETHIO YUETBEPTD BeKa cBoero cyectBoanust. C. 526).

* Tlpusosxenue K IpOTOKOJY 2-r0 3acenanuss OTaesenus: pyccKoil u CIaBsHCKON apXeoJorun
29 mapra 1851 r. // Otnen pykonuceit apxusa Mnctutyra ucropun marepuanbuoil Kyastyps PAH
(OP UNMK). @. 3 (Pycckoe apxeosiorudeckoe 06miectso). Ne 407. JI. 20; [TporokoJib 3aceqanust
Ot/iesienust pyccKoii u caaBstHeKoit apxeosiorun Apxeosioruyeckoro obuecrsa. 1851 r. // OP PI'B.
@. 268 (U. I1. Caxapos). Kapron Ne 5. Ex. xp. 2. JI. 10 06.

5 OP NMMK. JI. 24; OP PTB. JI. 15 06.
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Hn. 2. Enuckon Maxapuii (byneaxoes), pexkmop Canxm-Ilemep6ypeckoii Jyxosnoil akademuu.
Ilopmpem xydoxcnura JI. C. Heopesa. 1854 (Ilpasocrasnas snyuxaonedus. 2016. T. 42. C. 487)

Hn. 3. Muxaun Anopeesuu Kopxynos Un. 4. llasen Usanosuu Cassaumos
(Buobubruozpaduueckuii CLo6apb UIeHO8 (Buobubnuozpaguueckuii crosaps uaenoe
PAO (1846—-1924) // XKebenés C. A. Pycckoe PAO (1846—-1924) // XKebenés C. A. Pycckoe
apxeonozuueckoe obuecmso... C. 367) apxeonozuuecroe oouecmeo... C. 526)




A.b. HUKAHOPOB. KOJIOKOJIA KAK OB BEKT
HAYYHO-UCTOPUYECKOTO U3YUEHUS PYCCKUX APXEOJIOTOB BTOPOIN
[MOJIOBUHBI XIX BEKA (K UCTOPUU OTEYECTBEHHOM KAMITAHOJIOTUN). YACTD 1

HbIME u306pakeHusiMu? Eciin ecTh, TO, KaKue UMEHHO — PYCCKUE WA HEMell-
kue? Kakoit Benmmuunbl? Kem nuthi? Ecin oHM pycckue, TO HEM3BECTHO JIU YETO-
HUOY/Ib O JINTEHIIUKAX, U O JIMTEHHBIX, T/Ie OHU OBLIN OTJIUTHI?> !

B oxonuarensnom Busie «IIporpammas . I1. CaxapoBa, nin, Kak ee iepenme-
HOBAJIH, «3alCKa Uit 0003PEHUsT PYCCKUX IPEBHOCTEN», 10 KAMITAHOJIOTHYE-
CKOI TeMaTHKe nMeeT (haKTHIECKH TeIbIi GJI0K BOIPOCOB, KACAIONINXCS 3BOHHHUIL
(§ 64), xosnokouien (§ 66), kostokosioB (§ 67), a Takke yacoB (§ 68). 3agymanHas
M3HAYATHHO KaK TIPOCTON OMPOCHUK, OHA SIBHO TSTOTEET B CTOPOHY KOMTLIEKC-
HOTO KaMTIaHOJOTUYECKOTO MCCAe0BAHNS, YIUTHIBAIONETO MECTOTIOIOKEHNE,
MOPGOJIOTHIO KOJIOKOJOHECYIIETO COOPYSKEHMS M PasHbie CIIOCOObI (hyHKITNO-
HUPOBAHUSI MAMSATHUKOB. B TeKcTe yKa3bIBaIOCh, 4TO CJIeayeT oOpamaTh BHU-
MaHme 1 (purcupoBaTh: «CKOJBKO Ha KOJOKOJIbHE KOJOK0J0B? He nmeror
KOJIOKOJIa 0COOBIX Hazséanuil? B duciie KOJIOKOJOB €CTh JIn OJIaTOBECTHUKH, 110-
JIesieitHble, BCeJIHEBHbIE, BOCKPECHDIE, 3a3BOHHbIE, BATIOBbIE, BeueBble, HabaT-
Hbie, BecToBbie? Kakue Ha HUX eCTb Hadnucu: pycckue uau unocmpannvie? Haj-
nucu crucarb 6ykBa B OykBy. Eciiu ecTh n3o0pakenus, To onucarb ux. Her s
3anuceti WM npedanuli 0 BPeMEHH TIOCTYIIJIEHUST 4y/KeCTPAHHBIX KOJIOKOJIOB?»2
[Mocaexnuii Bonpoc: «He npoussoautcest i ocoboro 3BoHa no nomam?»> K we-
My ciiesiaHo npumedanne: «Ha xosokosbae PocTtoBekoro Yemenckoro cobopa
MIPOU3BOSAT 3BOH TI0 HOTaM Ha Tpu Hacmpos: Monunckuil, Axumosckuil v /aut-
Kogckuil. KoJIOKOIOB TaM BCeX TPUHA/AIATH>®. ITa OTOBOPKA SBHO CBUIETEJIb-
CTBYET O TOM, UTO, TOMUMO JAPYTUX UCTOUHUKOB, aBTOPY OBLIIA XOPOIIIO U3BECT-
Ha y6simkanus 1847 rona «/Ipeuue cBsaToiau PoctoBa Besmmkoro» Muxaunia
Baamumuposuua Toscroro (1912—1896), B KoTOpOIi A€HCTBUTENBHO COOOIITA-
€TCst O TOM, YTO 3BOH MTPOU3BOAUTCS IO OCOOBIM HOTaM?, 3aMeTM, 4To B «3a-
MHACKEe» 3TO €JIMHCTBEHHBIN BBIXO/] HA MY3bIKAJIbHYIO, & TAK}KE BO3MOKHYIO eIlle
dbonbkopHYyIO TpobeMaTHKY (06 3TOM HIKe ). HecMOTpst Ha TO 4TO MHOTHE U3
4IeHOB PyccKOro apxeosorudaeckoro o0IecTBa, B CUIy BBICOKOTO YPOBHSI X
06pa3oBaHHOCTH, MOTJIM UMETh HEKOTOPYIO MY3bIKAJIbHYIO TIOATOTOBKY, 3ByYa-
1asi IPUPO/Ia KOJIOKOJIOB TIOYEMY-TO apXe0J0roB BTOpoil mosoBuHbl XIX Be-
Ka He cHJIbHO nHTepecoBasa. K koHIy oktsiopst 1851 roza TekeT «3anucku st
0603peHNst PYCCKUX JPEBHOCTEl» 6e3 yKasaHUsT aBTOPCTBA ObLI HalleyaTaH OT-
JIeJIbHOI OPOIIIOPON 1 B Ka4eCTBe MPUIOKeHus K «3anuckam OTaeenus pyc-
CKOW M CJaBSIHCKOH apxeosiorun»°® (ui1. 5). Ee npeamnomaramoch paccoliath B

" OP UMMK. JI. 25; OP PI'B. JI. 17.
2 Caxapos U. II. 3anucka 1uist 06o3penus pycckux apesrocreii. CII6.: Turm. S1. Tpes, 1851. C. 34.
3 Tawm xe. C. 34, npumeu. 60.

4 Cwm.: Torcmoii M. B. [IpeBnue cstoin Poctosa Besmkoro. M.: O-Bo uctopuu u ipeBHOCTEN
poc., 1847. C. 31.

5> Caxapos Y. I1. 3atvicka [1st 0603peHUs PYyCCKUX ApeBHOCTEl // 3amiuckn OTaeeHnst pyccKoit
U cJaBSHCKOH apxeosorun ViMmeparopekoro Apxeosormdeckoro obmectsa. CI16.: Turm. A. Tpes,
1851. T. 1. C. 1—80 (mar. 6-ro cu.).
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JANHSRA

Add 0RO03PTHEHIA

PYGGRUX% JPERHOGT G,

CANKTIETEPBYPI'D.
B THUHOFPA®IM HKORA TPEM,

1854,

Hn. 5. Tumywvnoui aucm. [Caxapos U. 11.]. 3anucka ons o6ospenus pyccrkux opesnocmeii. 1851

pasHble TyOepHUH U TOPOJIA, YTO, BEPOSITHO, TaK U OBLIO CAEJIAHO, XOTS «OTBET-
HBIX» MaTepUaIOB, KACAIONINXCS, B YACTHOCTH, KOJIOKOJIOB, HAWTH MTOKA He y/ia-
Jock. B 1855 roy tak jke aHOHMMHO «3aucKay Obljia MOYTH MTOJTHOCTHIO Mepe-
nevyaraHa B HeO(UIMAIBHON YacTh <« pocsiaBCKuX ryGepHCKUX BEIOMOCTE >, a
B 1864 rosy oHa BbINIA U3 ITed4aTn B Spociasiie oTaeabHoi Opouropoii'. Torma
e ee BocripousBesn «CMosleHCKHE TyOepHCKIEe BeloMOCTH». He ncKiIoueHo,
YTO «3alNCKa» MOJHOCTBIO UJIM YaCTUYHO IlepeleyaThbiBaJach epruoandecKu-
MU U3/IAHUSI U B IPYTUX TYOEPHUSIX.

Uro KacaeTcst <HOTHBIX 3BOHOB», CJIEIYET CKa3aTh, YTO YIIOMUHAHUSIMH O HUX
OUYeHb 3aMHTEPECOBAJICS M3BECTHBIN MCKYCCTBOBET, MY3bIKAJIbHBIN KPUTHK 1 HC-
caenoBaTesb ApeBHOcTel Baagmmup Bacumbesuy CracoB (1824—1906). Onxna-
KO HaliTH, Kak oH moJaral, pakcumuie B cobpannu V. I1. CaxapoBa ¢ Kakoro-to

U [Caxapoe U. I1.]. 3anmicka 11t 0003peHust pyccKux apeBHocteit. Ipocmasian: Tur. [y6. mpasi.,
1864. 68 c.
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A.b. HUKAHOPOB. KOJIOKOJIA KAK OB BEKT
HAYYHO-UCTOPUYECKOTO U3YUEHUS PYCCKUX APXEOJIOTOB BTOPOIN
[MOJIOBUHBI XIX BEKA (K UCTOPUU OTEYECTBEHHOM KAMITAHOJIOTUN). YACTD 1

MaHYCKPHIITa, I/ie 0OCOOBIMU 3HAYKAMU (PUKCHPOBAJICS TIPOIECC 3BOHA', UJIH XO-
Ts1 OB KAKOE-TO JIOCTOBEPHOE CBUJIETENBCTBO O CYNECTBOBAHIY TAKOTO MCTOY-
HUKa — HU TOT/A, HU B Hallle BpeMs He y/aa0ch. MOKHO JIUIIb MTPEANOI0KUTD,
uro B. B. Cracos 3a «0co0Gble 3HAUKKU», IKOOBI YKa3bIBaoIIMe Ha 3By4aHUe KO-
JIOKOJIOB, OITUOOYHO MPHUHSLI BBIIEYITOMSIHYTYI0 TaitHonuch Ha CasButo-CTo-
POKEBCKOM OJIarOBECTHHKE, IIOJATOTABIMBAEMYIO K U3JaHuio B KoHIle 1840-x ro-
noB W. I1. Caxapossim. IIpu TiaTe IbHOM PaCCMOTPEHUN COOOIIEHMIT O «HOTHOM
3BOHE», KOTOPbI€ U3BECTHBI He TOJIbKO oT B. B. CracoBa, Kak ipaBusio, CTaHOBUT-
CsI SICHO, UTO BCE CBOAUTCS K (hurype peun, Mmetadope, B JydlieM caydae K mpe-
JIAHUIO, IOATBEPIKICHMS KOTOPOMY He yaaercs: Haiitr. OmyOiMKoBaHHAs HaMK
puTMUYecKas 3amuch, caeranHas B 1841 romy B Bue MOTyKPYTOBOI MapTUTYPhI
ctpaHcTBytonmM MoHaxoM Meponumom (CyxanosbiM) (1807—1878), He Hocuia
TPaZMIMOHHOIO XapaKTepa, a ObLjIa JIUIb OPUTHMHAIBHOI BBILYMKOII IIPOCBEIeH-
Horo nasoMuunka’®. bosee nmosuuss samuck (konerr 1870-x rogos) — oObIuHas map-
TUTYPA, C yYETOM M PUTMA, ¥ 3aMEePEHHOI 3BYKOBBICOTHOCTH, OIIYOJIMKOBaHHAsI B
1884 romy pocToBCKUM cBsTIIeHHNKOM ApucTtapxoM V3panieBbim, TakKe He SB-
JIIeTCs TPAAUIIMOHHOM 1 IPEBHE. ITO BCETO-HABCETO OIIBIT UCCJIE0BATENbCKOM
(bukcanuu He6OMBITNX (PPArMEHTOB Pa3HBIX 3BOHOB®, VcciieioBaHIe OTAeTbHBIX
CBeJIEHUT O «3BOHE 110 HOTaM» HAaBOJIUT HA MBICJIb HE O KAKOM-TO YTPAUYeHHOM WJTH
elle He HailIeHHOM JOKyMeHTe (PYKOIUCH), U TeM OoJiee He O CyIeCTBOBaHIM
YCTOWYMBOU TpaauInu (GUKCAITUN W BOCITIPOU3BEICHUS 3BOHOB 11O TUCbMEHHOMY
nucTouHnky. CiraskeHHoe, BAPTYO3HOE UCTIOJTHEHHE, <KaK 10 HOTaM», TOBOPUT CKO-
pee 0 KauecTBe NCTIOTHEHW ST, TPEBPATUBINEMCS B JIETEHY O «HOTHBIX 3BOHAX» Ha
KOJIOKOJTax YcreHckoro cobopa PoctoBa Beskoro, hoibKIopusannm paccka3on
0 MacTepCTBE MECTHBIX 3BOHAPEN.

(Ilpodonxncenue cnedyem)
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AnHOoTaIU

Ha ocrHoBe ananmnsa coxpaHuBIIEHCS 1€JI0BOI JIOKYMEHTAIIMM PACCMATPUBAIOTCS KOMMepYecKue
CTpaTernu MOCKOBCKOTO MY3bIKaJIbHOTO U3aresbeTBa «A. [yTxeitnb» Bo Bropoii nososune XI1X —
navyase XX Beka. Dokyc vccie[0BaHKsI COCPEAOTOUEH HA NHBECTUIIMOHHOI MTOJUTHUKE, AKKYMYJI1-
POBAaHUU U3ATENbCKUX 1TPaB, (GOPMUPOBAHIH ACCOPTUMEHTA, BKJIIOYAIOIIETO TPOU3BEICHNUS KaK
MPU3HAHHBIX MACTEPOB, TAK 1 KOMIIO3UTOPOB BTOPOTO T1JIaHA, & TaKKe Ha MHTErPaIuy T1pe/[Iprs-
THSI B POCCHUCKYIO MY3bIKQJIbHYI0 HH(DPACTPYKTYPY YEPE3 COTPYAHIMIECTBO ¢ 0OPa30BATEIbHBIMU
1 00IIECTBEHHBIMU yuPesKAeHUsIMU. BBOIMMbIE B HAYy4YHBII 060POT J0TOBOPDI, EPEATOYHbIE AK-
TBbI ¥ COITPOBOJMTEbHBIEC 3AMUCKHU [TO3BOJISIOT POCJIEANTD 3BOJIOIUIO U3ATEIBCKON TPAKTUKN U
JIeJIOBBIX B3AUMOOTHOIIEHUI C aBTOPAMHU.

KmoueBblie cioBa

MY3BIKQJIbHOE U3/IATEJIbCTBO, U3/1aTEJIbCKUIT JOTOBOP, TOHOPAP, ACCOPTUMEHT, [yTXeiib.
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Jlommes /[. I. KomMepueckue cTpaTernu My3bIKaJIbHOTO U3/1aTenbcTBa «A. [yTXeiinby> B 3epkasie
ero ne0Boi okymenTanuu // Bpemennuk 3ybosckoro nncrutyTa. 2026. Boim. 1 (52). C. 35—50.

The Commercial Strategies
of A. Gutheil Music Publishing House
in Light of Its Business Documentation

LOMTEV DENIS G.
PhD (History of Arts), Independent Researcher, Music Editor (Dresden, Germany)

E-mail: dglomtev@yandex.ru

Abstract

The article considers the commercial strategies of the A. Gutheil music publishing house in Moscow
based on an analysis of surviving business documentation from the second half of the 19th and the
early 20th centuries. At the core of the analysis is the investment policy of the publishing house, the
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accumulation of publishing rights, the principles of repertoire formation — including works by both
recognized masters and composers of secondary prominence — and the integration of the enterprise
into the Russian musical infrastructure through cooperation with educational and public institutions.
Contracts, deeds of transfer, and accompanying notes, now introduced into scholarly circulation, allow
for tracing the evolution of publishing practices and the nature of business relations with composers.
Keywords

music publishing house, publishing contract, honorarium, product range, Carl Gutheil.

MockoBckoe nipeanpusatue Anexcanapa u Kapsa [yTxeiisieit oTHocuTces K 9uc-
JIy POCCUTICKIX MY3BIKATBHBIX U3/IaTETbCTB, Ubs I€ITETbHOCTD JI0 HeJlaBHETO Bpe-
MeHU Oblila OCBellleHa B HAYYHOIT JiuTeparype BecbMa orpannderto. B «Ouepke
uctopun Horortedatanusi» b. I1. IOprencona (1928) ckymbie cBenenns o IyTxeii-
Jie MOKHO TI04epITHYyTh B IiecToii rinaBe «Horoneuaranue B Poccun 1o 1917 ro-
Jlay 1 TIOMETIIEHHOM B TIPUJIOKEHWH YKa3aTesie BaKHEH X TIeYaTHUKOB, TPaBe-
poB u usnateseit Hot!. B uaBectubix monorpadusx M. E. Kynuna (1963, 1966)
u B. JI. Bosmbmana (1970)?, 6e3 oOpatieHust K KOTOPbIM He 0OXOANUTCS, TIOKAIYH,
HU OJ[HA cepbe3Hast paboTa 110 UCTOPUU OTEYeCTBEHHOTO HOTOTIeYaTaHuUsT, U3/[a-
TeNbCTBO «A. TyTXeiinb» TakKe He YI0CTOMIOCH MOAPOOHOTO PACCMOTPEHUS, TO-
raa kak B. B. beccemo, M. I1. BesisieBy u 1. 1. IOprencony Tam oTBezieHbI 11eJibie
TJIABBI WJIN KE CIIeIUaIbHbIE TeMaTH4ecKue OJIOKH.

ITOT MHOTOJIETHUI TIPOOEJ YaCTUYHO BOCIIOIHEH B quccepraiyu 1. A. Dep-
pan (2020). B pasnene «Poib n3naresibCKUX MHCTUTYIIWH B KOHCTUTYHPOBAHUHT
KOMIIO3UTOPCKOH ITpoeccuuy, coiepskanue KOTOporo, IpaB/ia, BIeYaT/IsieT cyIie-
CTBEHHO MEHbIIIE, HEFKENN eT0 HayKooOpasHast (hOPMyTMPOBKaA, BHIOOPOYHO TIPH-
BJIEUEHA JIOTOBOPHAs JoKyMeHTaIus hupmbl <A. TyTxeitnby». OnHako mopobHast
CeJIEKTUBHAs TIOA00PKA MCTOYHMKOB HE CMOTJIA TIOMATHYTh CJOKUBINNECS CTe-
peoTHIIbl 0 camoii (hupme, 1o yrBepxkaennio Meppan 10 1887 roxa (1) «He nmes-
el HUKaKuX CePhe3HbIX U3/IaHnii»>, 4TO, BIPOYEM, JIETKO OIIPOBEPTAETCS KaTa-
JIOTAMHU TIPEJIIIECTBYIOMIUX JIeT, B IMCCePTAINN He YITEHHBIMU.

[IpeaaraeMplii HUsKE aHAJTUTHYECKIIT 0630 COXPAHUBIINXCS JIEJIOBBIX OyMar
M3/IaTeIbCTRA IAeT BO3MOKHOCTD OOJIee TIATETbHO TIPOCTEANTD €T0 MHBECTUIHI-

U FOpezencon b. I1. Ouepk ucropun votonevyaranust. M.: Toc. uszn-so. Mys. cexrop, 1928. C. 40,
172—173.

2 Kynun M. E. I3 ucropun noronedatanust: Kparkie ogepku. M.: CoBETCKHUIT KOMIIO3UTOP,
1963; Kynun M. E. Horoneuatanne: Ouepku uctopun. M.: Mysbika, 1966; Boavman b. JI. Pycckue
HoTHbIe u3lanus XIX — navana XX Beka. JI.: Mysbika, 1970.

3 @eppan A. A. DopmupoBaHue COMUATBLHOTO CTATYCA MPOMECCHI «KOMIIO3UTOP» B JIOPEBO-
monuonnoir Poccun: luc. ... kana. uckycersosegenus: 17.00.02. M.: TUU, 2020. C. 64.

4 TyaBHBII KaTaJIOT MY3bIKAJIHHBIM COUMHEHUSIM, TIPOIAIOIINMCST B MY3bIKQJIbHOM Mara3uHe
Anekcanzipa borganosa Iyrxeitab. M.: Tun. B. M. @pu, 1874; Katasnor pycckoro menust, mpo-
natorerocst B Mysbikasbnom Marazune A. B. [yrxeitns. M.: Tumn. A. V1. MamonroBa, 1877; Karanor
MY3bIKaJIbHBIM COYMHEHUSIM, U3/ITAHHBIM MY3bIKaJIbHbIM Marazunom A. [yTxeiisnb. M.: YauBepcu-
TeTckast Tuil., 1886.
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OHHYIO aKTUBHOCTD, TPUOPUTETHBIE HATIPABJIEHUS B (POPMUPOBAHIH aCCOPTUMEH-
Ta MeYaTHOHN MTPOAYKIIUU, BEICTPAUBAHNE JOTOBOPHBIX OTHOIIEHUI C KOMITO3UTO-
paMU ¥ MapTHEPCKUX CBsA3eil ¢ y4eOHBIME U 0OIIeCTBEHHBIMI OPTaHU3AIIUSIMU.
Bce aT0 1103BOJISIET TT0-HOBOMY OTIeHUTD BKJIa Astekcanpa u Kapaa Iyrxeiineit
B CTAHOBJIEHNE OT€YECTBEHHON MY3BbIKaIbHON MH(MPACTPYKTYPHI.

Wcroxu hupmbl BocxoaaT K ocHoBanHoMy B 1859 rony Ha Kysnerikom MocTy B
MockBe My3bIKaJIbHOMY MarasuHy KyIiia TpeTbell ruibaun Anekcanzipa boriano-
suua [yrxeiing (Alexander Gutheil, 1818—1882). Boi6op HampasieHIs €ro KoM-
MEepUEeCKOii 1esITeIbHOCTH, OYEBH/THO, TIPEIOTIPE/ICJIUIN POJICTBEHHBIE CBSI3U C U3-
BECTHBIM Tor/ia rpaBepoM 1 HotousaaresieM Kapsom HInnbabaxom (1780—1846),
Ha siouepu kotoporo, Karapune IInipabax (1815—1891), [yTxeiinb skeHuics.

Wx crapmmii cor Kapa (Carl Friedrich Gutheil, 1851 — mocsie 1921) wauan
IPUOOIIATHCS K CEMEHOMY /1Ty B I0HOM Bo3pacTe. O ero My3bIKaJbHbIX TI03HA-
HUSIX CBUIETEIBCTBYET COYMHEHHBII UM Ha ITOPOTe CBOETO JABA/IIATHYEThIpeXJIe-
st «[IpasaHUIHBIA Mapi» 11t GOPTENUAHO B 4eCTh cepeOPsTHON CBasbObI Po-
mutesieii. Orely cemeiicTBa, HABEPHSIKA TOP/IbIIT KOMIIO3UTOPCKUM JTOCTUKEHUEM
OTIIPBICKA, TIOPYYUJI TOITOTOBKY M3/IAHWS MapIiia He MECTHBIM ITAPTHEPCKUM I10-
JurpapuYecKnM MPeApUsiTUAIM, a TPeCcTUKHOM jeiiniurckoit pupme «K. I Pé-
nep» (un. 1). B nexabpe 1882 roma Kapo IyTxeitnp npuHsir Opas/ibl paBIeHnsT
(hupmoit u eguHOTMUHO BiIaes eio BIioTh o ipojaaxku C. A. u H. K. Kyceswuii-
kM 28 mtosist 1915 roza.

Ho BepHemcs k aTamy cTaHOBJIEHUS TPEATNPUSTHUS IO/ PYKOBOJICTBOM AJIeK-
canzpa I[yTxeiins. B Tedenne nepBbiX MaTH JI€T OH ITOTIOJIHNAI aCCOPTUMEHT 11y0-
JIUKAIUSIMU MY3BIKQJIbHBIX COYMHEHNH, TIEPEIE/IINX B €r0 COOCTBEHHOCTD OT
MOCKOBCKHMX KOHKYPeHTOB. Tak, B eBpasne 1859 rona ot Kapua Illeitepmana!
OBLJII TTOJTYYEHBI ITPABa HA POMAHCHI 1 TECHH PYCCKUX KOMIIO3UTOPOB Pa3HOM CTe-
MMeHN M3BECTHOCTU U ojilapeHHocTH, Takux Kak 1. I1. bymaxos, H. /1. JImutpues,
A. N. [To6iok, W. I1. JTapuonos, H. A. Mesbrynos u A. A. Paxmanos.

JIpyroe BaskHOe probperenue gaTiuposano 21 urosst 1864 roma. CormacHo 3a-
KJIIOYEHHOMY B 9TOT JIeHb HOTAPUAJIbHOMY JIOTOBOPY, Astekcanap [yTxeiisib Ky-
it 3a 300 pybJieit cepeGpoM nU3IaTENbCKIE IPABa Ha MECTHAECT [[BA COUNHE-
nus A. U. JTio6ioka, tpu kaapuiau M. Cakca, asa pomanca I1. IT. Byiaxosa u 1o
onnomy pomancy M. M. Topmikosa u C. U. IItynmana?. IIpogasiiom B 10roBo-
pe 3naunTcs Hekwii M. C. Besyc, koTopoMy nByMs rojlaMu paHee 3TH TIpaBa 70-
CTAJIMCH 110 HACJIECTBY OT €ro ABoIopojiHoro Opara Kapsa Husbcena, Biajiesn-
11a MOCKOBCKOTO MY3BbIKaJIbHOTO MarazuHa «Omeons.

CraB TakuM 06pa3oM obJiaiatesieM paB Ha PaciipOCTPAHEHIE MHOTOUNCIEH-
HBIX TIpousBeaennii /{o61oka, Asexcanap [yTxeilb 3aBsi3al ¢ HUM 3HAKOMCTRBO,

! Cwm.: FOpeencon b. I1. Ouepk uctopun Hotorneuatanust. C. 173.

2 PTAJIN (Poccuiickuii TocyapcTBEHHBIN apXuB JuTepaTypsl 1 uckyccrsa). M. 2743. Om. 1.
En. xp. 335. J1. 1—2.
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fiir das Pianoforte
compen i.|-r.

MTOJIOJKUBITIEE HAYAJIO JIOJITOJIETHEMY cOTpy/iHnYecTBY. CamMoe paHHee U3 coxpa-
HUBIIUXCS TUCbMEHHBIX CBU/IETETHCTB UX JIETIOBBIX B3AaMMOOTHOIIIEHUI — HOTa-
pHaJIbHO YA0CTOBEPEHHAs Iepeada B IMOJIHYI0 cOOCTBEHHOCTD musaaTens «Cra
TPUJIIIATH PYCCKUX HAPOIHBIX MeCeH, COOPAHHBIX U TTOJIOKEHHBIX JIJIsT POPTEIH-
ano». Coracto cjenke, opopmiuertoil 16 centssopst 1865 roma, KOMIIO3UTOPY
6bL10 BbITIaYeHo 3a HuX 400 py6iieit cepebpom!.

OcraJibHble BOCEMb JJOKYMEHTOB IIPEACTABJISIOT COO0Ii COIIPOBOANTE/IbHbIE 3a-
MUCKY TIPY TIepejiade HOTHBIX PYKOIIHCEN 1 TIOJy4YeHUH 32 HUX JIEHEKHOTO BO3HA-
TPAK/IEHNS, TPUYEM B KAUeCTBe TTOCHIJIBHBIX YeThIPesK/ibl (purypupyet cbia Jlio-
6toka Duopentuii Anekcanaposuyd (1856—1918), BriocieacTBUN 9KOHOMUCT, 1
aBask bl — q04b Mapust Anekcanzposta (1858—1941), usbpasiiast My3bIKaJIbHO-
nepiarornyeckoe normpuiie. [lects 3anucok agpecoBanbl Anekcanapy [yrxeitro,
nBe — ero coiny Kapiy. B Hux ynomunaiorcst B ocCHOBHOM (hopTeraHHble CaJloH-

! PTAJIN. @. 2743. Omn. 1. Ex. xp. 335. JI. 3.
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HbIE TIbEChI COOCTBEHHOTO COUMHEHUST 1 (hOPTEMMAHHBIE TPAHCKPUITIII BOKAJIb-
HOM JINPUKU IPYTUX KOMIIO3UTOPOB, KaK B IIPUBE/IEHHOM HUKe IIPUMepe:

MuoroyBaskaembiii Asiekcanap borganosuul!
[Ipu cem nocwuiaio Bam jiBe Tpanckpuniuu Ha poMaHckl cou[unenus | MoHIomko u
CraBstHCKMIT MapIIT HA CJIaBSTHCKUE MOTUBBI. Mapii BbITesr yiaunbiit v a¢hheKTHBIN 1
Terepb OH KCTATH 110 HbIHEIITHEMY HAIIPaBJIECHUIO 110 CJIy4alo BOCCTaHUs leplieroBuHbI.
Iotpyaurech BpyunTh 3a 310 40 pybiieil Moeii gouep.
Nckpenne Bam mpenanubril n yBaxkatommii Bac
A. I10610K
1875 xii / 12
P. S. Ilpumi[a]ure Gaudeamus 7 9k3. u Bagnepku 2 9x3.
[c mpaBoii cToporbl BepTrKanbHO pykoil M. A. [Tro6to0k:] [Tosryuwna 40 py6ueit M. Tio-
61ox!

Kommosurop 3ansscs TpanckputisiMu pomancoB C. MOHIOITKO JIETOM TOTO
e rofa, mpofas [yrxeitmio «IIpaxys» (31 utomst) n «Beuep» (17 aBrycra). B nuru-
POBAHHOII BBIIIIE 3AMUCKE PEUb UJIET, CKOpee Beero, 00 «Ytpe» u «Oxumanuns». Bee
YeThIpe MPOU3BEICHNUS MTO33Ke BOLLIN B ceputo «JI0OMMelnnx poMancoB» B (hop-
TermManHoM nepesiokernn J{o6roka (1. 2) u mpoaBaiuch 1o 40 Kormeek Kaxkioe.

CaaBsHckmit Mapin g (popTenuano Boies B Havasie 1876 roga otaebHbIMI
uznanreM, crouBimM 60 Koreek. 3a Ty ke IleHy Tpeiylarazach U apaHKupoBaHHAS
KOMITO3UTOPOM CTy/leHuecKast iectst Gaudeamus igitur, BKIIOUeHHAST B TOO0PKY
«COBPEMEHHBIX 1 OJIECTSIIUX KOMITO3UITHIT» 101 GPOCKUM (DPaHILy3CKUM Ha3BaHM-
eM Le Pianiste du Jour, choix de compositions modernes et brillantes. Cambim 10po-
TUM B IPOJIAKe U3 YIOMSHYTHIX counHenuii 6wt mocssimenusiii O. Jiucry Brec-
TSI BasibC U151 (hoprenuano «Bimobientast basiiepka» — OH CTOWI OfUH PYOJIb.

[Mocaeyrormue gesioBbie GyMaru OTHOCITCS K AesitetbHoctr Kapaa TyTxeis,
BO3IJIABJISABIIErO U3/1aTeIbCTBO ¢ fAekadps 1882 roga. IlepBoe kpyiHoe ero 10-
CTHKEHME — TPUOOPETEH e TPaBUPOBAHHBIX HOTHBIX 0COK M. T. CressioBeKoro.
BBuy cBoeil 3HAaUNMOCTH IaHHas clleJiKa, qaTupyemast 1885 rogom, yriomuHaeT-
cs B HAYYHOU JuTeparype?, Bejib (hpupMa 0JJHOBPEMEHHO MpUoOpesia U CKyILIeH-
HbIe B cBoe BpeMs CTeslJIOBCKUM TPaBUPOBAaHHbIE HOTHBIE JIOCKU IPYTUX U3/1aTe-
neit, naunnas ¢ U. /1. Tepcrenbepra u @. A. [lurmapa’.

U PTAJIN. @. 2743. Om. 1. Ex. xp. 335. JI. 10.

2 @. [Qundeiizen H. @.]. N3narenu, mysbikanbhbie, B Poccuu // Puman I. My3bikaibHblil cJ10-

Bapb. [lepesos ¢ 5-ro nem. uspanus b. IOprencona, 10MONHEHHBIN PYCCKUM OTIEIOM, COCTABIEHHBIM
npu corpyaanyectse I1. Beitmapa, B. [Ipeobpakerckoro, H. @unpeiizena, 0. duress, B. Oprencona
u ap. Ilepeson 1 Bee ponosHenus noj pepaxipeit 10. Iurens. T. 2: [lonckoii—Opatopust. M.; Jleiin-
nur: I1. TOprencown, 1901. C. 545; Boawwman b. JI. Pycckue HoTHble nznanus XX — nauyana XX Be-
ka. C. 164; Aunoavcxuii M. M. VIsparenncTBa MysbikasibHble // MysbikasibHas aHmKI0eauns / L.
pex. 10. B. Kengpiun. T. 2: Tonposnbepa—Kopcos. M.: Coserckas suiukionenusi, 1974. Cr6. 495.

3 Cwm.: Jlommes /I. I. TlepBble HeMeIKHe My3bIKaIbHble u3aaTean B Poccun // TIpobaeMsr To-
surpadun u usgareabekoro jgena. 2009. Ne 5. C. 95—98.
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Hn. 2

B niane norosHeHNS 1iepeuHs mpe/TaraeMbIX HOT PYCCKON BOKAJTbHOMN JINPH-
KU, KOTOPast TI0JIb30BAJIACH YCTOMYMBBIM CIIPOCOM Y MY3UITUPYIOMINX JIIOOUTEIEH,
a 3HAYWT rapaHTUPOBaJIA CTAOMIIBHBII OXOJI, BECbMa BBITOIHOI TIPE/ICTABIISETCST
nokytka Kapsiowm [yrxeiinem Beex orycos A. E. BapsiamoBa y ero coiHoseit, /Imu-
tpust 1 Koncrantuna, 3a 3000 pybiieii cepebpoM ¢ yiiaroii B paccpouky. Corsac-
HO HOTapuaJbHOMY corJainennto ot 20 arpesig 1886 roza, nsatesio mpeaocTas-
JISJIOCH TIPABO «IIe4aTaTh U MPOJAaBaTh B CBOIO MOJIb3Y MOJHOE COOpaHUe COUn-
HEHUI OTI[a HAIIETO B TOM BH/IE U MOPSsijIKe, Kak OH, [yTXeilsb, Haiiner 1ysi cebst
yIOGHBIM ¥ BBITOHBIM, U3/IaBasi O3HAYEHHOE COOPaHUE COYMHEHUI OTAeTbHBIMU
MY3bIKQJIbHBIMEI HOMepaMu»'. 2 eBpasis 1887 roa mocenosad ene v MpUSTHBIN
GOHYC K COTJIATIEHNIO: CBIHOBbsI BapiaMoBa 0TKa3anch OT albHENTITel BITiIa-
THI UM JICHET, «CYnTast ceOs1 BIIOJIHE YIOBJIETBOPEHHBIMITZ,

1 PTAJIN. @. 2743. Omn. 1. Ex. xp. 335. J1. 21.
2 PTAJIN. @. 2743. On. 1. Exn. xp. 335. JI. 22.
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praeeit INTERPIRCLRES MuTEn

HUn.3

TpaauinoHHO caMblil 0OBEMHBIN CETMEHT aCCOPTUMEHTA (DUPMBI, TIPE/ICTAB-
JIEHHBII B KQTAJIOTax MOJI PyOPUKOIT «PYCCKOE TIEHUE C aKKOMITaHEMEHTOM (hop-
TeMUaHO», CKJIAIBIBAJICS M3 TTPON3BEIEHUI KOMITO3UTOPOB PAa3HBIX TTOKOJIEHUI 1
pasuoro gapoBanusd. Psagom ¢ TBopernsamu [nuakn, /laprombrkekoro n Paxmanu-
HOBA COCE/ICTBOBAJIN HETIPUTA3ATEIbHBIE B Xy/10KECTBEHHOM OTHOTIIEHNU TIECHI
Y POMaHCHI TPAKTUYECKK 3a0BITHIX CETO/IHSE aBTOPOB Bpojie Bukropa Hukawuapo-
Buya [lacxanoBa, Angpes AnexkceeBuya Omnmess nin Hukonas PazymuukoBuya
Kouerosa (ui1. 3) — UX paciucKy B OJyYeHUN TOHOPapa 3a POaHHbIe TIPOU3-
BeJIeHUs COXPAHUJIUCH B JIEJIOBOI JIOKYMEHTAIINH ' .

Jlorocpoutbie KOHTAKTHI ¢ TIPOMUIBHBIME YUPEKIAEHUSIME, B 0COOEHHOCTH
yueOHbIME, ycTaHoBIeHHbIe Asekcanapom u Kapiom [yrxeiiisimu, nven 1ie-
JIBIO BCECTOPOHHE MHTETPUPOBATh (GUPMY B OTEUECTBEHHYIO MY3bIKQJIbHYIO UH-
dbpacrpykrypy. Craryc komuccuonepa Mmmepatopckoii [IpuiBopHoii ieBuecKoi

U PTAJIN. @. 2743. Om. 1. Ex. xp. 335. JI. 14—20, 41 u 43.
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kanesapl 1 Vimreparopckux teatpo, Mapuunckoro /loHckoro nucruryra, Hu-
skeropozickoro u Hepumnckoro otzesienuii Pycckoro MysbIKagbHOTO 0OIIECTBa,
a takke moctasiuka /J[Bopa Ero Mmmepatopckoro BemmyecTBa moaTBep:KaaeT
pe3yJIBTaTUBHOCTD 3TOH cTpaTeruu.

OmH 13 KaHATOB HAJIAKUBAHUS CBsI3el HehOpMaIbHOTO XapaKTepa ¢ TOH Uin
MHOI 00pa3oBaTesIbHOI OpraHu3alueil 3aK/odancs B myOJInKaium Ipor3Be/e-
HU ee coTpyaHnkoB. Hampumep, B 1889 roay Kapa [yTxeiinb kynum usaaresb-
CKue rpaBa Ha ATh orrycoB A. C. ApeHcKoro, Ha TOT MOMeHT Tipodeccopa Teope-
TUYECKUX JIUCIUIIMH U KOMIIO3UIIMU B MockoBckoil koHcepBaTopuu. [Tepsbrit
JIOTOBOP MEXK/Iy HUMU OBLJT COCTABJIEH MPSIMO Ha OJIaHKE Mara3uHa:

S, nmskenoanucasiiniicss, CBOOOAHDIN XyHI0KHUK, IIEPeJalo IOTOMCTBEHHOMY I10-
yetHoMY [paknanuny Kapay AsexcanapoBudy [yTXeisio mpaBo U3lanus 7151 BCexX
CTPaH HIKETIONMMEHOBAHHBIX courmHenmit: 1) cionta mas 2x ¢ op. 15, 2) 4 pomanca
[op. 6]: a) «Kak moposky s1 mpekpacHbIM MIHOB[eHbeM]», b) Taiina, ¢) «Thl He cipa-
muBaii» u d) <51 He ckasan Tebe». Bee atn counnenus s npojai 3a yerbipecta (400)
pyOJieit, IEHbTU MOJIYYNIT CIIOJIHA.

A. ApeHckuit

23 Mas 1889 .

Mocksa'

Tonopap B cymme 400 py6Jieit purypupyer u BO BTOPOM JIOTOBOPE ¢ KOMITO3H-
TopoMm oT 16 cerrss6pst 1889 rozma?, oopmireHHOM Ha 00paTHOI CTOPOHE BUSUTHOI
KapTouku Marazuna «A. [yTxeliib»>. ApeHckuii mpojgas Tpu hopTennanubie Tbe-
cot op. 20 (Bigarrures), TopsxkecTBeHHbBII MapIir op. 18 K TOTyBeKOBOMY 100HIIEI0
apructudeckoii fesirebioctr A. I Py6uninreiina u Bropyio cumbonuio op. 22.

Jlerom toro ke 1889 roma k Iytxeitnio obparuicst [Tayas [Taber (1854—1897),
nmpodeccop MoCKOBCKOI KOHCePBATOPUHM TI0 KJ1accy (hOpTennano, mepeiaB ToMy
HEJIaBHO CO3/IaHHOE COYMHEHME CO CIIe/IYIONIeN COITPOBO/INTENBHON 3aITMCKOM Ha
HEMEIIKOM SI3bIKeE:

26/VII [18]89
MHmuoroyBaxkaeMbli rociogus Iyrxeitn!

I[Tpu cem mo3BoIsAIO cebe Tepecaats Bam «KaBatuy» 7ist CKpUTIKH 1 (hopTennano,

COUYMHEHHYIO MHOH aTHM JieToM. BoaMoskHO, BbI rojkesaere B3sATh €€ B CBOE U3/ATElb-

crBo. IIpecrosiieii 3umoii s1 Oyty urparth cuio mbecy ¢ rocrogutom . B.] Ipxuma-

JIM B OJTHOM U3 HAIlIMX KBAPTETOB, & TAKJKE, €CJIHM K TOMY [TPEJICTABUTCS CITyYail, B KOH-

IepTax 3a rpaHuiieii ¢ Bpaonmmucs aprucraMu. OHa ouenb addekTHa 111 000X

WHCTPYMEHTOB, XOPOIIO 3BYYUT 1 HE CJIOKHA B UCITOJTHCHUU. Ilo IIOBOZY TOHOpapa —

ST IyMaio, py6JIel SThAeCsT, — KaK U 110 MOBOJLY BCETO OCTAIBHOTO, TIPOTITy Bac mepe-

FOBOPHTH C MOEH CYNpyToii, KoTopas nepenact Bam o3nauenHyio mbecy. Takske s Ha-

MepeH MPenpoBOoANTh BaM HeJJaBHO COUMHEHHBIN MHOI caoHHBIN Basibe « Hommage

a Johann Strauss» 1 6611 661 Bam 1ipeMHOT0 06513aH, MUJIOCTUBbII TOCY1aph, €CJIU Obl

1 PTAJIN. @. 2743. Omn. 1. Ex. xp. 335. JI. 29.

2 PTAJIN. @. 2743. Om. 1. Ex. xp. 335. JI. 30.
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Bol u3BOMIMIIN YBEIOMUTH MEHsI, HaMepeHbl i Bol Boobiie 6path MO COYMHEHUSA B
Baiie usnarenncto. B aT0M cirydae st 6b11 ObI CKIOHEH MIPEPBATH CBOU CHOTIIEHHS C
IOprenconom n Beccenem.

B oxwumammn Batiero 61ar0CKIOHHOTO OTBETA, OCTAIOCH C COBEPITEHHBIM TTOYTEHHEM
U TIPEIAHHOCTHIO

[Mayb ITa6er!

[yTxeitnb He orpaHnYMIICs yOIMKaIeil 000X YIOMSIHYThIX TIPOU3BEICHUTI,
KYIIMB y aBTOpa, IOMUMO HUX, TPU (POPTENMaHHbIX IIbeChl (IIPEJIIO/INI0, POMAHC U
IOMOPECKY ), IEBSITh BUPTYO3HBIX MbEC IPYTUX aBTOPOB B €T0 UCIIOTHUTEIBCKOMN
penaknuu (1891, nit. 4) u Tpuo nnst hoprenmano, CKPUITKA U BUOJIOHUYEJIH, TTO-
csamenHoe mamsatu A. T. Pybuninreiina (1895)% MHTepec K COTPYAHUYECTBY C

U PTAJIN. @. 2743. Om. 1. En. xp. 335. JI. 28. IlepeBoj ¢ HEMETIKOTO BBITIOJIHEH ABTOPOM CTaThH.
2 PTAJIN. @. 2743. Om. 1. En. xp. 335. J1. 31 u 34.
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[TabcTom GbLI, 6e3 COMHEHMsT, OTYACTH BBI3BaH €r0 PEIeHHEM OTKa3aThCsl OT yC-
JIYT JIBYX IJIaBHBIX KOHKYpeHToB — IOprencona u Beccesist, uto nuiib 106aBIs-
JIO Beca JIeJIOBON pemyTanuu [yTxeinns.

Wsnanue myspikn C. B. PaxmMannHoBa cTaso oJJHUM U3 CaMbIX 4acTO YIIOMU-
HAEMBIX JIOCTUKEHUI (DUPMbBI B OTEUECTBEHHOW U 3apy0OesKHO CIIPABOYHOM JIU-
teparype. VIX coTpyiHMueCcTBY TIOCBSIIEHA U OT/e/IbHAS HAyuyHas CTaThsl, ONHUpa-
IOIIasICsl Ha BOCIIOMUHAHUS COBPEMEHHUKOB, IMCbMa KOMIIO3UTOPA U COXPAHUB-
nmecst B PTAJIN usnatenbckue porosopsl 1892—1913 rogos!. B gonosnnenne k
0OHAPOJIOBAHHBIM B J]AHHON CTaThe apXMBHBIM JIOKYMEHTAM MOKHO YIIOMSIHYTh
ellie YyeTbIpe, cojiepKalie MMeHa jiesTeseil MCKyCCTBa, MMEeBITNX HeIIOCPe/ICTBEH-
HOE OTHOIIIEHUE K TeM MJIU WHBIM TyOJIMKAIUSIM PAXMaHIHOBCKIX COUMHEHUIL:

1) Iucemo A. 1. 3unoru k K. A. Tyrxeinio ot 4 (16) centsiopst 1899 roza mo
MTOBO/IY BBITTOJTHEHHOI UM (hOpTENTMaHHOI TPaHCKPUIIIIUKU pomMatnca Paxma-
nunosa «/luts! Kak 11BeTox, Thl ipekpacHa» op. 8 Ne 2, Ha TOT MOMEHT Ha-
XOJUBIIIENCS Ha cTagnn KoppekTyp?. TpaHckpuiiust Oblia omyOJnKoBaHa
MO3/THEH OCEHbBIO TOTO Ke rojia.

2) Horosop ot 10 centsibpst 1904 roma mesxy M. U. Haiikosckum u K. A. TyT-
XeiieM 0 TIpojiake TIOCJIeTHEMY «B BEUHOE U MTOTOMCTBEHHOE BJIaJleHUE»
JIUOPETTO JPpaMaTHIECKOTO 3MU30/a B 0HOM JeiictBun «Dpanuecka jia
Pumunn»3, CymMma JIeHe;KHOTO BO3ZHATPAKIEHKS B JOTOBOPE He yKa3aHa,
HO u3 ucbMa PaxmanmnoBa k M. 1. HalikoBcKOMY cJieflyeT, 4TO B KOHIIE
aBrycra ObLT BBITITaYeH ToHOpap B cymme 400 pybieit.

3) Cocrasiennas 7 oktsi6pst 1910 roga Ha HeEMENIKOM si3bIKe pactncka Puxap-
na Jlanre, XopoBOTO UpHKepa 1 KOMIIo3uTopa u3 [annosepa, o nepejaye
U3/IATeTbCTBY UCKIIOUUTETHHBIX MIPaB Ha eT0 00paboTKy paxMaHUHOBCKON
npestonn cis-moll op. 3 Ne 2 st 1Byx oprenuano?.

4) Pacriucka A. b. Tompaenseiizepa ot 27 anpens 1914 roga B nomyuennn
300 py6uieil B KauecTBe TOHOpapa 3a HepesioKenue A/ (hopTenuato B JIBe
pyku moambl Paxmanunosa «Kosokomnas op. 35 u npeocTaBieHnyt 9TOro
HepesioKeHns B HoJIHyIo coocternnoctsb K. A. Tyrxeitof.

HpOI/ISBeHeHI/IH PaxmannHoBa ObLII ﬂeﬁCTBHTCHBHO CaMbIM y/ZIa4YHbIM U J10JI-
TOJIETHUM, HO HE €AMHCTBEHHbIM N3/1aTEJIbCKUM IIPOEKTOM, HaIIpaBJI€HHbBIM Ha

U Jlommes /1. I'. Kapa TyTxeiinb — usnartesanb countennii Paxmanunosa // Bpemennuk 3y6oB-
ckoro uactutyTa. 2025. Ne 3 (50). C. 26—39.

2 PTAJIN. @. 2743. Omn. 1. Ex. xp. 335. JI. 39.
3 PTAJIN. @. 2743. Om. 1. Ex. xp. 335. JI. 42.

1 Cwm.: Paxmanunoe C. Jlutepatyproe nacienue. T. 1: Bocmomunanust. Cratou. VHTEpBDIO.
ITucoma. M.: Cosetckuii kommosutop, 1978. C. 346.

5 PTAJIN. @. 2743. Omn. 1. Ex. xp. 335. JI. 45.
6 PTAJIN. ®. 2743. Om. 1. Ex. xp. 335. JI. 46.
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A.I.JIOMTEB. KOMMEPYECKHNE CTPATEI'IIT MY 3bIKAJIBHOT'O
N3JIATEJILCTBA «A. TYTXEWJIb» B 3EPKAJIE EI'O JIEJTOBOU JOKYMEHTAIIN

MOTYJISIPU3AITAIO TBOPYECTBA PYCCKUX KOMITO3UTOPOB-COBPEMEHHUKOB. [epBbIit
norosop Iyrxeiisst ¢ PaxmannnosbiM 6bu1 3akioder 18 mast 1892 rosa, a Bocemb
JTHEH CIyCTsl — aHaJIOTUYHBIN 10r0BOp ¢ Apcennem Hukomaesnmuem Kopereako
(1870—1921), okonuuBiuM, Kak 1 PaxmannHoB, MOCKOBCKY10 KOHCEPBATOPUIO C
30JI0TO# MEJIAJIBIO, HO TO/IOM paHee. JJOKyMeHT TpeicTaBIisteT cOO0 CTaHIapTHBII
U3/IaTeIbCKI (opMyJIsip (BITMCAHHBIE OT PYKH JAHHBIE OTOOPasKEHbI KYPCUBOM ):

MockBa muicsua 60cembcom 0egsiHOCMO 8Mopozo ToIa Mast 06A0UAMb UECMO20 [THS S
HIGKETTOUCABINUIICS c606001biil xydoscnux Apcenuti Huxonaesuu Kopewenko cum
YIOCTOBEPSTIO0, YTO MIPOIAJ UBATEII0 TOTOMCTBEHHOMY MTOUeTHOMY rpakaanuny Kap-
ay Anexcanaposuuy [yTxeilnn B BeuHOE 1 MOTOMCTBEHHOE BlajieHne 0003HAYEHHDIC B
HIDKECIeYIOIIEeM CITICKE Yembipe COUNHeH s, patee Cero HUKOMY MHO10 He TIPOJIAaHHbLe
U He YCTYIJIEHHbLe, C TeM, UTO OH, [y TXeilTh, MeeT NCKITIOUNTEThHOE TIPABO U3/1aBaTh
OHble B CBOIO 1OJIb3y B Poccuy v 3a TpaHUIIero, 0 CBOEMY YCMOTPEHUIO, B HEOTPAHU-
YEeHHOM YHCJIe U3[JAaHUH 1 9K3eMILISPOB, B TIePBOHAYATBHOM BH/IE WJIH B TIEPEIOXKe-
HUSX U HA KaKOM eMy, [yTxeitsb, yrogHo s3bike. /loroBopentbiii ronopap ot K. A. Tyr-
Xelb mosyuni ciosna Ceo6oonviil xydosxcnux Apcenuti Kopewernxo
CIIMCOK COYMHEHUN

1) Onepa 6 00nom deticmeuu «Ilociednuii denv benvcapyccypas. 2) Trois morceaux pour
le Piano op. 1. N 1. Berceuse N 2. Etude. N 3. Polonaise

Apcenuii Kopewenxo!

JIt06O0TIBITHO, YTO 3/1€Ch, KAK U B TIEPBOM JIOTOBOPE ¢ PaxMaHWHOBBIM, (hurypu-
PYeT OIHOAKTHAs OTlepa, COUNHEHHAS K BBITTYCKHOMY KOHCEPBATOPCKOMY 9K3aMeHY.
[IpeMbepbi 06eUX COCTOSTUCH B MOCKOBCKOM BOJIBIIIOM TeaTpe 1o/ yIpaBieHneM
N. K. Anpranu ¢ paznuiieii B ofiuH jieHn: 27 anpens 1892 rona — «Aneko» Paxma-
HUHOBA, 28 anpens 1892 roga — «Ilocnennnii nenb benbcapyccypas Kopermenko.
Hasephsika usgaresib 3Has 0 OJIarOCKJIOHHOM MpUeMe oriep y myOJIuKu, BKIIOYNB
uX B 10ToBOPHI. OIHAKO BIIOCTENCTBUN KOMIIO3UTOPCKas Kapbepa y Kopetenko
CJIOKMJIACh MeHee YIauHO, 4eM Y PaxMaHWHOBA, UTO CKa3aJ0Ch M HA CKPOMHOM KO-
JIMYECTBE €T0 COYMHEH U, OmyOMKOBaHHBIX [yTXxeiiiem. [loMuMO IUTHPOBAHHOTO
BBIIIIE IOKYMEHTA, B aDXUBHOM (POH/IE COXPAHUJINCH €11le TPU: AHAJIOTUYHBIIN (hopMYy-
JSPHBIH 10TOBOP OT 2 stHBaps 1893 roa o mpojaske mecTr poMaHCcoB op. 2 (U1 5)
0e3 ykazaHust CyMMbI ToHOpapa, paciucka M. M. Haiikosckoro ot 26 mas 1899 ro-
na o mpojaxke Apcernio KopeleHKo IpaB Ha U3jiaHre COUNHeHNs «JIe/isTHOl ToM»
3a 400 pyOsteil 1, HaKOHEII, HOTAPUAIbHOE COTJIAIIEHIE MEKIY KOMITO3UTOPOM 1
uszateseM ot 15 uions 1899 roza o mpojaske MysbiKu 1 TUOPeTTO onepbl «Jles-
Hoii 1om» 3a 1000 py6ureii?. He o6HapyskeHo mogo0HOe coralienue o mpojgaxe 6a-
neta «BosmebHoe 3epkano» (1901), o1HaKO OH 3HAYNTCST B aCCOPTUMEHTE CPE/IN
MPOU3BEICHIHN, HAXOASAIIMXCS B UCKTIOUMTENBHON COOCTBEHHOCTH U3/IaTeIbCTBA’,

U PTAJIN. @. 2743. Omn. 1. Ex. xp. 335. JI. 32.
2 PTAJIN. @. 2743. On. 1. Ex. xp. 335. JI. 33, 36—38.

3 Karasor My3bIKaJIbHBIM COUMHEHUSIM, U3/[AHHBIM MY3bIKAJIbHBIM MarasuHoM A. TyTxeiinb. M.:
Cxoporneuatnst A. A. JleBencon, 1904. C. 21 u 39.
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Topaszo 60JIbINYI0 3aUHTEPECOBAHHOCTD [YTXeilIb POSIBUII B OTHONIEHUT
A. T. IpeuannnoBa, meuaras ero nmpoussegenns ¢ 1902 roga BILIOTH /10 3aKPHITHS
upmbl. VIX HETPOCTHIM JIEJIOBBIM B3aMMOOTHOTIIEHUSIM, B KOTOPBIX UMEJT MECTO
U CITPOBOIIMPOBAHHBIN CAMUM KOMITO3UTOPOM KOHMJIUKT, TOCBSIIEHO CIIEINAb-
HOe HccieoBanme’,

[ToMrMO MHOTOUMCJIEHHBIX JIOTOBOPOB, MEPEAATOUHBIX aKTOB 1 PACIIMCOK B T10-
JIYYeHUH JIEHEKHOTO BO3HATPAKIEHIIS, CPEIN JIETIOBBIX OyMar UMeeTCsI OJIMH J10-
KYMEHT, 32 KaHI[eJIIPCKUMU (POPMYJINPOBKAMU KOTOPOTO IIPOCMATPUBAETCSI OJIUH
13 CaMBbIX [PaMaTHYHbBIX S1TU30/[0B B UCTOPUHN (GUPMBI 1 OHOTrpaduu ee BIajesib-
na: 28 mast 1915 rozga marasus u KoHTOpa Ha KysHeroM MocTy ObLIN MTOJTHOCTHIO
pasrpomJieHbl YepHocoTeHamMu. /[Ba Mecsia ciycrs, 28 uroJisi, iMeB BCe OCHO-

U Jlommes /. I. Kapn Tyrxeiinb u Anekcanap [pedaHnHoOB (K KICTOPUU HOTOM3/IATENBCKOTO Jie-
na B Poccun) // Bpemennuk 3y6osckoro uncruryra. 2025. Ne 4 (51). C. 25—35.
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A.I.JIOMTEB. KOMMEPYECKHNE CTPATEI'IIT MY 3bIKAJIBHOT'O
N3JIATEJILCTBA «A. TYTXEWJIb» B 3EPKAJIE EI'O JIEJTOBOU JOKYMEHTAIIN

BaHUs ollacarbesl JajdbHellero yxXy/aieHus ycJaoBuil ;ku3Hu Hemiies B Poccun,
[yrxeiinb iposan cemeiinoe peso cynpyram Kycesutikum. CocraBiieHHast UM B
TOT JKe JIeHb OObSICHUTETbHAS 3AITMCKA CJAYKUT JOKYMEHTATbHOW TPAHUIIEN T1e-
puoja ero BiajsieHust GupMoii:

I'r. [Tocionam] Cepreto AstekcanpoBuuy
u Haranbe Koncrantunosne
Kycesuikum.
B Mockse.
Muw. IT. [Munoctussie locynapn|
Cero 28 uiosist 1915 rojia o 10roBopy, HOAIMCH Ha KOEM 3aCBH/IETEIbCTBOBAHBI Y Mo-
ckoBckoro Horapuyca Tuxomuposa, s mipojian Bam Bce cBoe UMYTIIECTBO, OTHOCSIIIEe-
Cs1 IO MOMX MY3BIKQJIbHBIX TOPTOBJIM U U3/IaTEIbCTBA. B cocTaBe MpuHaIJIesKAIUX MHE
pas IepenaHo MHOIO Bam aBropckoe nmpaBo codctBeHHOCTH Ha Gasiany Mycopreko-
ro «OH cMepTh HaIlles B Kpalo 4y:KoM». [IpaBo aTo mieperio Ko MHe OKOJIO IBA/IIIAaTH
JIeT Ha3a/l OT MOKOWHOTO MY3bIKaIbHOTO n3/aTesst Bacuinusa Bacuibesnya beccen.
[Mocnenuuii Gasiagy Ty He U3faBall, IOTOMY Y4TO TOIZA IieH3ypa He Pa3pellnia [eda-
tarb ee B [Terporpase (tormamHeM [letepOypre), v TOIAPII MHE €€ CO BCEMU aBTOP-
CKHMHU TIpaBaMu B COOCTBEHHOCTD, B YeM BbIJIAJl ITMCHMO, U IIPOCHJI, PAIA MY3bIKaJIb-
HOT'O UHTEPeCca, HaleyaTaThb ee, eCJIU OKaKeTCsl BO3MOYKHOCTh, B MOCKBe, UTO MHE U
yaanock!. [Tocse cero mysbikambras hupma beccesist cama okynaia y MeHs HysKHbIe
eil 9K3eMILIAPbI 9TOM GaslIaabl 1/ IpoAaxu. V1, Booblue, HUKTO 1 HUKOIZA He OCIa-
pUBaJ y MEHS MPABO HA Hee, U S BKITI0YAJ ee B MOU My3bIKaJIbHbIE KATAJIOTH, KaK MOTO
COGCTBEHHOCTD.
ITucsmo Bacunusa Bacunbesuua Beccenb moru6:io npu ObiBueM B Mockse 28 mas
1915 roma morpome, Ipu KOTOPOM MOCTpagas u Mol Marasun Ha Kysnerrkom mMocry,
Tr/le XPaHUJIOCh 3TO TTUCHMO.
K. A. Tyrxeitnp?

B nocnenytonte nBa roma Kycesuiikue Boimmyckanu B Poccun o Toii sxe
TOPrOBOW MapKOW eJIMHUYHbIE U3/IaHNs. YKa3aHHBIN apXUBHBIN (hOH/T cojiep-
JKUT BOCEMb COTJIalleHnH, 3akaodeHHbX B 1916—1917 rogax ot umenu dhup-
MbI <A. TyTxeiinb» (MMeHa HOBBIX COOCTBEHHMKOB He YIIOMUHAIOTCS ) — YEThIpe
¢ A. H. Anekcanzaposbim u yetbipe ¢ A. T. Ipevanunosbiv®. Ho eciin IpeyannHos
cyMeJ I0OUThCS YCTYIOK B CBOIO TI0JIb3Y — COTJIACHO MPUITUCKAM B KOHIIE IOT0-
BOPOB, OH OCTaBHJI 32 COOOH TPABO 1yOINYHOTO UCTIOJTHEHMSI COOCTBEHHBIX COUM-
HEHUI ¥ [TPABO JI0JIEBOTO YIACTHSI B TPUOBLIHN OT TPOIAKU UX 3BYKO3AINCEN, —
TO AJieKcaHpOB GE30TOBOPOYHO CJIEOBAJI 110 CYyTH KabaabHbIM ycaoBusiM Ky-

! Usnanue 6ammanst M. I1. Mycoprckoro «OH cMepTh Halllesl B KAt 4y;KOM» HPUHSTO JaTH-

pOBaTh Ha OCHOBAHUU 1IeH3YPHOTO paspernieHust ot 28 auBaps 1887 roja, ykazaHHOTO Ha 1ocJe/-
Hell HOTHOII CTpaHuIle, TOT/IA KaK PO3HUYHAS IleHa Ha Hero B pasmepe 40 korneek 3aukcupoBana B
KaTasiore, BBIIIE/IIEM [IPUMEPHO IIecTbio Mecsitiamu panee. Cm.: Karasmor MysbikaabHbIM COUnHE-
HILSIM, U3[JaHHBIM My3bIKaJIbHBIM MarasuHoM A. Iyrxeiins. 1886. C. 42.

2 PTAJIN. @. 2743. On. 1. Ex. xp. 317.JL. 1.
3 PTAJIN. @. 2743. Om. 1. Ex. xp. 335. JI. 47—50; Ex. xp. 338. JI. 21—24.
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ceButikux. O cTeneHu JeTaan3aIuy TeKCTa, 3aKPEIJIIONIEro 3a U31aTeJbCTBOM
3HAYUTEJBHBII 00BEM MTPAB U OJHOBPEMEHHO CYIIIECTBEHHO OTPAHUYUBAIOIIETO
IpaBa aBTOPa, MMO3BOJISET CyIUTh MPUBEIEHHBIN HIKe HopMyJIsap (KyPCUBOM BBI-
JleJIeHbl BHECEHHbIE OT PYKHU JIaHHbIE):

J1OTOBOP

00 OTUYsKIEHUN aBTOPCKUX TIPAB.
Mocxksa, 1977 roga uronsa 21 ngusa. Mul, Hrskenoanucasinuecs:: Anamoaui Huxonaesuu
Anexcandpog ¢ ofiHoit croponsbl, u pupma <A. TyTxeilsb» ¢ Apyroii CTOpOHbI, 3aKJI0-
YWJIM HACTOSIIIIAN IOTOBOP B HUXKecaenytomeM. A, Anamonuti Huxonraesuu Anexcan-
dpos, HaBceraa mpogan pupme «A. TyTxeilns» npuHaieKaiiee MHE HCKITIOUNTE b
HOE ¥ HEOIPAHUYEHHOE aBTOPCKOE IIPABO, B IIOJHOM €ro 00beMe U BO BCeX BU/IAX €ro
OCYIIECTBJICHUS, HA CJEAYIONTHEe MOW MY3bIKaJIbHbIE TIPOU3Be/ieHus: cou. 9° [loama
onst popmenuano u cou. 11 Ne 1u 2 Deux poésies de Remy de Gourmont: a) Les feuilles
mortes u b) Songe 0ns nenus u popmenuano. Tlo cemy, HasBaHHOI (hupMe U ee TPaBo-
IIpeeMHUKaM, TIPUHAJIEKAT HIZKECIeIyTOTIIe TIPaBa MoBCeMecTHO, Kak B Poccu, Tak
1 BO BCEX CTpaHaX 3arpaHuIle:
1) IIpaBo pajbHEHTIeTo OTYYKACHIS WU TEPEYCTYITKU, CIIOTHA WJIH TI0 YaCTSIM, TIPU-
00peTeHHBIX HazBaHHOI (hUPMOil oT MeHsl, Aekcandposa, 10 ceMy JOTOBOPY aBTOP-
CKUX 1IpaB, He CIIPAIlUBasi Ha 9TO COJIacUs MOero, Anamonus Anexcanoposa, niau Mo-
WX HACJIEHUKOB U IIPABOIIPEEMHUKOB;
2) mpaBo myGJUYHOrO MCIOJHEHUST MOUX BbINIEO3HAYCHHBIX TPOU3BEIEHHUIT; TIPABO
Ha COMPOBOJK/ICHUE CIIEHMUECKNX U KUHEMATOTPapUIeCKUX MPEJCTABIEHUH My3bI-
KO CUX IIPOU3Be/IEHNH, UCIIOJIHIEMON TOCPEICTBOM ITeHUsI, AeKIaMaliii, UrPbl Ha
MHCTPYMEHTAX WJIM KaKIM Obl TO HU OBLIO MEXaHUYECKUM ITyTEM, IIPABO BOCIIPOM3BE-
JICHWST ¥ PAa3MHOKEHUST: Iy TeM TiedaTH, TUuTorpadudeckum, hoTorpahudecKum, IH-
KorpauuecKuM, BCAKUMU IpapuuecKuMU 1, BOOOILE, BCEMU BO3MOKHBIMHU, HbIHE U3+
BECTHBIMU U MOTYIIUMU ObITh IPUMEHEHHBIMHU HJIH H300PETEHHBIMI CIIOCOOAMMU; IIPa-
BO OITyOJIMKOBAHUS U PACIIPOCTPAHEHHS O3HAYEHHBIX MOUX [TPOU3BEACHIH € PYCCKUM
TEKCTOM U C TIepeBOJIaMH OHOTO Ha JIPYTHe SI3bIKU, KaK B TOM BHUJIE, B KOEM OHM MHOIO
COUMHEHBI U TepeaHbl Ha3BaHHOU (DUpPMe, TaK U C JA0NOJHEHUSIMHU, COKPALeHUSIMU
WK, BOOOIIIE, C UBMEHEHUSIMU, CIeTaHHBIMU 110 YCMOTPEHUIO Ha3BaHHOI (bUPMBI UK
ee MPaBoIPEEMHUKOB.
3) IIpaBo mepBoOro u Beex JaabHEHTITNX TOCTEeYONINX U3/IaHUI MOUX BBITIIEO3HAYEH-
HBIX [TPON3BE/IEHNI U BBITYCKA TAKOBbIX B CBET, KaK B BU/IE OTAEJbHBIX OTTUCKOB, TaK
U B BUjie COOPHUKOB, TOMOB, a/IbOOMOB U T. II., B CPOKK ¥ B KOJIMUYECTBE DK3EMILISPOB,
10 YCMOTPEHUIO HAa3BaHHOW (PUPMBI; TPaBO OmpeiesieHust hopMaTa 1 BUIa U3/IaHNN
1 00JIOKKHN: Ha3HAYEHUS U U3MEHEHUS IPOAAMKHDBIX LIEH.
4) TIpaBo Ha cocTaBjeHUe, U3JaHUE U TyOJIMUYHOE WCIOJHEHUE: COKPaIleHM,
U3BJICYEHUT, TIepepaboTOK, TIOIYPPY U HAa BKJIIOUEHUE B MOIIYPPU COBMECTHO C ITPO-
U3BEIEHUSMY JIPYTUX aBTOPOB; HA TIEPETIOKEHS, B TIEJIOM UJTH B YaCTH: Ha OJIUH WJIN
HECKOJIBbKO TOJIOCOB WJIM MHCTPYMEHTOB WJIU JIJISI XOPOB, B IDYyTHE TOHA, OT/IeJIbHbIE
WHCTPYMEHTBI HJIA Ha Pa3Hble OPKECTPBI, HA MEPEMHCTPYMEHTOBKY, & TAKKe Ha repe-
JIOYKEeHMe Ha BCSIKOTO Pojia MeXaHUdecKre HOTbI (JIUCKY, IIJIACTUHKY, [IUJIMH/PBI 1 TIp.,
CYIIECTBYIOIIIE U MOTYIIHE OBITh CKOHCTPYUPOBAHHBIMHI UJIM H300PETEHHBIMU ), IPE/I-
HasHAYeHHbIE 1715 MCIOJTHEH IS MY3bIKaJbHbBIX TIPOU3BEACHIUN UK, BOOOIILE, /IS BOC-
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A.I.JIOMTEB. KOMMEPYECKHNE CTPATEI'IIT MY 3bIKAJIBHOT'O
N3JIATEJILCTBA «A. TYTXEWJIb» B 3EPKAJIE EI'O JIEJTOBOU JOKYMEHTAIIN

IIPOM3BeIeHNUS 3BYKOB: IOCPE/ICTBOM rpaMMo¢oHOB, (hoHorpados, nanoJ, GoHo, n
MIPOYNX MEXaHUYECKNX MHCTPYMEHTOB U allllapaToB, KaK HbIHE CYIIECTBYIONINX, TaK
U BIIPE/Ib MOTYIINX OBITH CKOHCTPYHUPOBAHHBIMU WM M300PETEHHBIMU.
5) TIpaBo cOGCTBEHHOCTU U OTUYSKIAEHISI MOETO MAHYCKPUIITA, TPABUPOBATIBHBIX J10-
COK ¥ BCEX JIPYTHUX MPUHAIIEKHOCTEH OTUYKIAEMOTO TIPOU3BECHUS U MOUX aBTOP-
cKUX TpaB. — Ecsin GBI CPOK aBTOPCKOTO TIPaBa GBI MPOJIJIEH 3aKOHOM, U 00heM
OXPaHbI ABTOPCKUX 1TPpaB ObLI ObI paciupe B Poccuu Wiin 3arpaHuIieil, myTeM Mex-
JYHApOJIHBIX IOTOBOPOB, TO 3TH IIPOIJICHUS U PACIIUPEHUS BXOJAT B COCTAB HACTO-
sIIIeld Tlepeiadi, PABHO KaK U BCSIKUE JPYTUE, MOTYIITIE ObITh YCTAHOBJIEHHBIME Pac-
IUPEHUST aBTOPCKUX TipaBoMounii. — CoBoM, s1, Anamonuii Anexcandpos, ne octas-
JISITO B CBOEM PACTIOPSIKEHMH U COOCTBEHHOCTH HUKAKKX, 0€3 BCAKOTO UCKIIIOUEHUS,
MpaB Ha O3HAUYEHHbBIC MOU TTPOU3BEICHWS: HU aBTOPCKUX; HU TIPAB U3bSIBJIECHUS, CO-
IJIacysl HA T€ WJIM WHbBIE JAEHCTBIS U3/aTelis, Ha KOM 3aKOH TPpeOyeT coracust aBTo-
pa, HU KaKUX-JU00 MHBIX, HU CYIIECTBYIOIIUX, HU BIIPE/b 34 MHOIO, ALeKCanHoposvim,
0 3aKOHY, MOTYTITUX OBITH TIPU3HAHHBIMI, U BCE TAKOBBIE MOU TIPaBa Mepeiaio CroJ-
Ha Ha3BaHHOU (hupMe U ee npaBonpeeMHuKam. [pu yem, s1, Arekcanopos, oTka3biBa-
I0Ch: OT 3aUMCTBOBAHUST MEJIOJIUI 3 O3HAYECHHBIX MOUX IPOU3BE/ICHUH JIJIST IPYTHX
MOMX KOMITO3UIIN, OT BKJIIOUYEHUS TAKOBBLIX IIPOU3BECHUI B MTOJIHOE U3/ITaHUE MOUX
1pousBeienuil (TakoBoe BKJIOYeHNe MOJKeT UMETh MeCTO TOJIBKO € COIIaChsl Ha3Bat-
HO¥1 (hUPMBI JIM ee TIPABOIIPEEMHUKOB), U OT 1I0JIb30BAHUS TEKCTAMMU, TOCJIY KUBIIIH-
MU MATEPUAJIOM JIJIST MOMX BBITIEOITNCAHHBIX TPONU3BEICHIH, MU UX TIEPEBOIAMU, /TSI
MOUX pyruxX Kommosurmii. — [Iprauraiorieecst Mie, Anexcanoposy, 3a epefavy u ot-
Yy3KJIEHUE MOUX BBINIEOTMCAHHDIX TIPAB U 32 N3bSIBJICHUE MOETO COTJIACUS HA BBIIIE-
O3HAUCHHBIE JICHCTBUS Ha3BAHHON (DUPMBI U €€ MPABONPEEMHUKOB, B CyMMe 08ecmi
py6ueit, ot hupmbl «A. TyTXelIb»>, IPU TOAMUCAHUN CETO MOJTYYHUII U PACUeT 1o ce-
MY JIOTOBOPY CIIOJTHA OKOHYMJI. HacTosAmnii MOATMHHBIN 9K3eMILISIP I0TOBOpA NMe-
et pupma <A. IyTxeiinn».
C80600HbLIL XYO0KHCHUK
An. Anexcandpos
21/ VI1917 2!

[Tpu comocTaBeHNY MUTUPOBAHHOTO BBITIE IOTOBOPA C TPUBEJIEHHON B Haua-
Jie CTaThy CONPOBOAUTENBHOM 3anuckoil A. M. [Tio6ioka ot 12 nexabps 1875 ro-
J1a CTAaHOBUTCST 0COOEHHO OUEBH/THOI HBOJIIOIUS TO0OHOTO POjIa IOKYMEHTOB Ha
IPOTSIKEHUH GOJIee YeM YeThIPeX JeCTHIETHII B HallpaBJIeHUN X (DOPMaJIbHOI
yHUbUKAIUI 1 Bce 60Jiee CTPOroro COOTBETCTBUST MTPABOBBIM YCTAHOBJIEHUSIM.
B 1iesioMm xe coxpaHuBIIUiCS KOPIYC /1€JI0BOU IOKYMEHTAIIUN OTPakaeT MmocJie-
JIOBATEJIbHO peajii3yeMble CTPAaTerny U3aTebCTBA — aKKyMYJTUPOBAaHUE TTPAB
Ha MTPOU3Be/IeHNST KOMITIO3UTOPOB PA3JIMYHON CTETIeHN U3BECTHOCTH W XyI0XKe-
CTBEHHOTO YPOBHSI, BRICTPaNBaHUE J0JTOCPOYHBIX TTAPTHEPCTB ¢ 00pa3oBaTe/Ib-
HBIMU U OOIIECTBEHHBIMU YUPEKIEHISIMHE, & TAKIKE TeJIeHAITPABJICHHOE TIPOJIBH-
JKeHUe COBPEMEHHOU 0TeuecTBEHHOU My3biki. CHcTeMaTHdecKoe paciiupenne
ACCOPTUMEHTA, COUYETABINETr0 HACIEe TTPEIbIYIINX U3/IaTes el ¢ HOBBIMU TIPO-

U PTAJIN. @. 2743. Omn. 1. Ex. xp. 335. J1. 50.
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M3Be/IEHUSMHU, TO3BOJIIIIO TTPOYHO UHTETPUPOBATH MPEATIPUATIE B MY3bIKATHHYIO
uHdpacTpykTypy MOCKBBI 1 3apEKOMEH/IOBATH €70 KaK aBTOPUTETHOTO TIOCPE/THU-
Ka MEK/Ly KOMITO3UTOPOM 1 ayauropueil. Takum o6pasom, pupma «A. [yTxeitnb»
He TOJIBKO ChITpajia 3HAYNTEJNbHYIO POJIb B PA3BUTUU OTEUECTBEHHOTO HOTOU3/IA-
TeJIbCcTBa BTOPOM mostoBUHBI XIX — Havasa XX Beka, HO U cTajia IPUMEPOM CO-
YeTaHUs Xy0KEeCTBEHHOTO BKYCa € TIPOJlyMaHHBIMU KOMMEPUYECKUMU CTPATeTH-
SIMU B MY3bIKQJIbHOW WH/LyCTPUU.
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AnHoTanug

«Cpiu Cosnna» C. H. Bacuiienko — nepBas coBerckas onepa o Kurae. Ee npembepa B 1929 roay
MPOIIJIA OYeHb YCIIENTHO, HO BCKOPE MOJUTHYECKAs CUTYAINsI I3MEHIIIACH, 1 oTiepa GoJIbIie He cTa-
Busack. Jpamaryprust «Ceia CosHIla» onmpaeTcst Ha HeCKOJIbKO PAa3HOHAIIPABJICHHBIX TPAANIIHIL
POMAaHTH3Ma, MOJIEPHA, HOBOTO Pa3BIEKATEIBHOTO MCKYCCTBA 3allaa U COBETCKON KYJIBTYPHI 110-
cJiepeBOJIOIIMOHHOTO BpeMent. [lapTutypa Bacuienko n3obuiyer My3biKaIbHBIMU KPACOTAMH, &
CIOXKET O CJIOXKHBIX oTHOMIenust Kutast u 3anaja cero/iisi BHOBb BbI3bIBAET UHTEPEC.

KmoueBbie cioBa

«Cpin Counniay, Cepreit Bacusienko, Kuraii B oriepe, Boctok B My3bike, cOBeTCKast o11€pa, TPajiu-
1nu B onepe, orepa XX Beka.

E.Hﬂ IUTHPOBAHUA

Medsedesa IO. I1. Onepa C. H. Bacunenko «Coin CostHila» Ha nepekpectke Tpaauimii // Bpemen-
HuK 3y6oBckoro uncrutyTa. 2026. Boim. 1 (52). C. 51—68.

The Opera The Son
of the Sun by Sergei Vasilenko
at the Intersection of Traditions

MEDVEDEVA YULIA P.
PhD (History of Arts), Associate Professor, Nizhny Novgorod State
M. I. Glinka Conservatory (Nizhny Novgorod, Russia)

E-mail: jul-medvedeva@yandex.ru

Abstract

The Opera The Son of the Sun by Sergei Vasilenko (1929) is the first and most successful Soviet
opera about China — within a year of its premiere, it was performed 29 times at the Bolshoi Theatre.
But then the political situation changed dramatically, and the opera disappeared from the stage,
never to be performed again.

Son of the Sun is a striking example of Russian art of the 1920s, which can only be properly
appreciated in the context of the artistic atmosphere of those years. The opera’s dramaturgy draws
on a range of diverse traditions — Romanticism, Art Nouveau, the new entertainment art of the West,
and post-revolutionary Soviet culture. Vasilenko’s score abounds in musical beauty, and the plot
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reflecting the complex relations between China and Europe is once again intriguing and captivating
today. Therefore, Vasilenko’s long-neglected opera merits close attention.

Keywords

The Son of the Sun, Sergei Vasilenko, China in opera, East in music, Soviet opera, traditions in
opera, 20th-century opera.

«Cpra Counniay Ceprest Hukudoposuua Bacunenko (1929) — nepBast u camas
ycrernHasg coBetckast onepa o Kutae. Ee mpembepa cocrosiach Ha ciiere bosib-
moro Teatpa 24 Mast 1929 roza u Bbi3Basia 60JIBINON UHTEPEC TyOJNKH: B TEYEHUE
HOCJIE/LYIOIIETo TO/Ia CIIeKTaK/Ib ObLT KCHOJTHEH 29 pas, MJIaHUPOBAINCH TOCTA-
HoBKM B Tudnuce u na lansuem Boctoke. Ho Bckope nosimtuyeckas cutyaius
M3MEHUJIACh, ¥ BCJIE] 32 Hell TOH KPUTUKU CMEHUJICS Ha PE3KO OTPUIATEThHBIN.
HoBble mocTanoBoOUHbBIE TITTAHBI OCTATNCH Hepeann3oBaHHbIME, «Coia ComrHItay
ncye3 U3 periepryapa.

[lo cux op ata orepa octaercs terra incognita He TOTBKO JIJISI 3pUTEJIS, HO U
quis criertuasiicetoB. C 1930 roza o HacrosIee BpeMs OHA He WJIEeT Ha CIleHaX U
He CYIIEeCTBYeT B ay/IN0- U BUICOBEPCUSX, TIOCKOJIBKY OKa3aaach JE€TUIIEM CBO-
ero BpeMeHHM U B IIOJIHOI Mepe MOKeT ObITh OlleHeHa TOJbKO B KOHTEKCTE XYI0-
’KECTBEHHOI M MOJUTHYECKON 00cTaHOBKH Tex JieT. O6paruBich K Hotam!, ap-
XUBHBIM MaTepruajiaM 1 OTKJIUKAM TTPECChI, BOCCTAHOBUM KOHTEKCT TTOSBICHUS 1
ncuesznoBenust «Coina CoJiHIIa» U BBISIBUM OCHOBHbBIE TPA/IUITNH, HA Tlepeceye-
HUU KOTOPBIX OH BO3HUK.

Cepreit Hukudoposuu Bacuienko (1872—1956) — oana u3 sipkux u Hesa-
CITY;KEHHO 3a0BITHIX (DUTYP OTedecTBeHHOM My3bIkH (1. 1)% ABTOP 1IecTH orep,
BOCHMU 0AJIE€TOB, IATH CUMDOHIIT, MHOTOYNCTIEHHBIX KOHIIEPTHBIX U KAMEPHBIX
COYMHEHUIT®, OH BHEC 3HAYMTEIbHBIN BKJIAJl KAaK B My3bIKaJbHOE TBOPUECTBO J10-
peBoJIOIIMOHHON Pocen, Tak 1 B coBeTCKYI0 My3bIKy. Cpesit ero mpon3BeieHmit
cayareasMu Oblin HarboJjiee BBICOKO olleHeHbl cuMbonndeckre moambl «Caj
cmeptny (1908) n «Ilonet Bembm» («Hirtus Nocturnus») (1909), BokanbpabIe
npousBesiennst Ha ctuxu B. A. bpiocosa, K. /I. basbmonTa, A. A. bioka, Kontepr
nutst banagraiiku ¢ opkectpom (1930), nctopuko-niarprorryeckast onepa «Cyso-
pos» (1941), 6aner «Mupangoauna» (1946) u . 1. Bacuaenko ObLI TaJaHT/IU-
BBIM JIMPUKEPOM, MY3bIKAJIBHBIM ITPOCBETUTEJIEM, & TAKIKE ABTOPUTETHBIM I1€/[a-
TOTOM, B KJ1acce KOTOporo B MOCKOBCKOI KOHCEPBATOPUH B Pa3HbIE TO/bI YUUJINChH
H. C. Tonosanos, H. A. Pocaaserr, I1. I. Yecnoxos, JI. A. ITonosunkun, A. 1. Xa-

! AHasu3 oIepsl BBIIIOJIHEH [0 HOTHOMY M3/aHuio kiaasupa: Bacunenxo C. H. Coin ConHua:
Onepa B 4 akrax u 10 kaprunax. Jlubperro M. Tasibiepuna. [lepenoxenue st nenust u poprenu-
aHo B 2 pyku aBropa. M.: Toc. uza-so. Mys. cexrop, 1930. 280 c.

2 URL: https://taneevlibrary.ru/img/taneev/vasilenko.jpg (nara obpamenus: 22.10.2025).

3 3mech 1 nasiee yKazanus Ha TIPOU3BEIEHNUST U TOJIbI UX CO3IAHMS TPUBOISITCS 110 X POHOJIOTH-
YecKOMY yKasaTeJio, JaHHOMY B MoHorpacdun o Bacunenko: [loasnoscxuii I. A. C. H. Bacurenko:
JKU3HB 1 TBOpYecTBO. M.: My3bika, 1964. C. 248—273.
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10. II. MEZIBEJTEBA. OITEPA C. H. BACUJIEHKO
«CbIH COJIHIIA» HA TEPEKPECTKE TPA/INITN N

Hn. 1. Cepezeti Huxughoposuu Bacunenxo.
Hayunas mysvixanvnas ubauomexa umenu C. . Taneesa

yarypsiH u ap. [1pu skusnm BacuieHko ero TBOpUECTBO 1EHUIIOCH OUY€Hb BBICOKO:
oH ObLIT HarpaskieH AByMsi opaenamu Jlenuna, oparerom Tpymosoro Kpacuoro 3na-
menn u CranuHckoit mpemueit. Ho Bckope mocsie cMepT# uMst KOMIIO3UTOpa ObLIo
3a6piT0. Ceifuac OIleHKN BHOBD MEPECMATPUBAIOTCS: IPOBOSITCST KOH(EPEHIINN O
HeM, CO3/IaH CalT, Bce Yalle NCMOJTHIETCS U M3y9aeTCs er0 My3bIKa.

[TyTb kOMITO3UTOPA OBLT OYEHD HETPOCTHIM. Ero cTuiib poc 1 hopmupoBasics B
arMocdepe Cepebpsioro Beka, B o0uiennu ¢ A. K. TmasynosbiM, A. H. JIsgoBbiM,
B. 4. Bprocosbim, M. A. Bpy6Genem, B. 3. Bopucossim-Mycarossim. Ho Bckope
II0CJIe PEBOJTIONNN OKPACKa TBOpUecTBa BacuieHKo pe3ko n3MeHNIach: KOMIIO31-
TOP CKPBIBAJI CBOE JIBOPSTHCKOE MTPOUCXOK/IEHIE U ObLI BBIHYKIEH HCKATh MOXO0-
mb1 K HOBOM BiacTr. C 1920-x roioB HaunHaeT (opMUPOBATHCS «ODUTTHATHHAST,
MOJIMTUYECKU AHTKMPOBAHHAS YAaCTh €r0 TBOPYECTBA: TOP;KECTBEHHbBIE KAHTATHI
(1923, 1924), «IToxoansriii mapin Kpacuoit apmuns» (1929), Konnepr aist 6asa-
saiikn ¢ oprectpoM (1930), «Kpacroapmeiickas niisickas u «HamaeBckast mMoJib-
kay (1931), «Kpacnoapmetickas pancoausi» (1932), «Apkrudeckas cumdonus» B
yecTb yemockuies (1934) u T. 1. [Ipu 9TOM TapasieibHO CYIECTBYET U Pa3BU-
BaeTCs U IPYTOii, BeChbMa 3HAYNTETHHBIN TJIACT MY3bIKH Bacuienko, Kyia BXOASIT
POU3Be/IeHNsT Kak Obl HaMePEeHHO HENTPAIBHBIE B UIEOJOTMIECKOM OTHOIIEHUH,
4TO HABOAUT HA MBICJIb 00 YXO0/Ie KOMITO3UTOPA BO «BHYTPEHHIOID MUTPAIIAIOS.
[Tpeskme Bcero, kK aTOMY TJIACTY MTPUHAJIEKAT MHOTOYNCTICHHBIE TTPOU3BENCHUS
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Ha OPUEHTAJIbHYIO TeMy: TObKO B 1920-e ronpl aTo 1uKIbI <AMOHCKHE MeJio-
iy (1924), «Unpycckues (1925) u «Cunranesckues menoann (1926), «Meso-
JIUT Ka3aHCKWX 1 yparbckux tatapy (1926), «Mcmanckue Tantwr» (1926), «Ha-
neBol Boctokay (1927), «Kuraiickas cioutas (1928) u T. 1. B aux Bacunenko
yZaeTcst BBIPBAThCS 3a O(UITNATbHBIE PAMKH, COXPAHSTH SIPKOCTh U CBEKECTh
MY3bIKQJIbHOTO SI3bIKa U Pa3BUBATH CTUIMCTHYECKUE TPAIUIINU UCKYCCTBA pybe-
&a crostetnil. [1o3ske KOMITO3UTOP HAIET BO3MOKHOCTD COBMECTHUTD 00€ JINHIN
CBOETO TBOPUECTBA — «COBETCKYIO» U «OpUEHTATbHYI0». UyTKO cpearnpoBaB Ha
crymarorntuecd cymepku 1937 roma, B 1938-Mm on yener B TamkeHT, /1€ cTraneT
OJTHVM 3 OCHOBOIIOJIOKHIKOB Y30€KCKOI COBETCKON MY3BIKH, CO3/IATEJIEM Y3-
6eKCKOI orepbl (TlepBble HAIIMOHAJIBHbBIE IPOU3BECHUS 9TOTO KaHpa — «By-
pan» (1938) u «Besukwmit kanar» (1939) 6pwin vanucanst C. H. Bacusenko co-
BMecTHO ¢ M. A. Ampacdu) u yzbekckoro 6asera («Axkbuisk» (1942)). Ho ato
OyIeT Mmo3Ke.

A B xon1te 1920-x To10B, Ha TIepeKpecTKe Pa3HOHATIPABIECHHBIX TPAAUIIIN 1
ycTpemsieHuit TBopuectBa Bacuserko, Obia Hamcana ornepa «Coin CosHIay,
JleficTBAe KOTOPOH pa3BopaunBaercsd B Kutae. B Heil coeilMHUINCH TPIUIINK PO-
MaHTH3Ma, UMITPECCUOHI3Ma, CAMBOJIM3Ma, MOJIEPHA — 1 HOBbIe 00pa3bl «Ipo0y-
nusiierocst Bocroka» u BoccraBimmx Ha 60pp0y mMacc.

[Tpu mepBOM ke 3HAKOMCTBE C OTIEPOH OUEBHUIHO, UYTO OHA OTTUPAETCS HA YKe
CJIO’KUBIITHECS KAHOHBI HOBOTO COBETCKOTO UCKYCCTBa. B 1ienTpe BHuManms «Coi-
Ha CosHITay — peBosonnonHas Tema. CIoKeT CBSI3aH ¢ He[JaBHUMU NCTOpHUYe-
CKUMHU COOBITUSIMU: 3TO KUTACKOE BOCCTaHUe UXaTyaHel («00KcepeKoe BocCTa-
HUe» ) TIPOTUB €BPONEHCKON dKCTTAaHCUY U CTaBINas ero KyJabMuHarmei «Bapdo-
JloMeeBcKad Houb B [leknnes 23—24 nronga 1900 roza, koraa nmoscTaniamu ObLI0
3ape3aHo HEeCKOJIbKO COTEH XPHUCTHAH.

CrieHnpl 6e3MATEKHON JKI3HU €BPOMENCKIX TOCOIBCTB B [eKiHe 1 KapTHHBI
Pa3roparoIierocs: BOCCTaHUS CTAHOBATCS (hOHOM, HA KOTOPOM Pa3BOPAYUBAETCS
JIFOOOBHASI JIMHUST MESKTY TIPE/ICTABUTEISIMU BPAKIEOHDIX JTarepeil: 109ephio ame-
pPUKaHCKOTO TeHepasa [amuiasrona ABpopoii n kutaiickum myaperiom Jlao-Cu-
HoM, 1po3BaHHbIM CpiHoMm CosHita.

Bacuenko u ero qubperruct Muxawni Tanbiiepun usobpaxaior Kumaii xax
cobpama Cosemckoil Poccuu no 60opvbe v TeM caMbIM CJIEAYIOT HOBO#, BOSHUKIIEH
HEJTaBHO TPAJUIINN: PACCMATPUBATH BCe OOPIOIIIECS 32 OCBOOOKIEHNE HAPOIDI
kak 6parckue. B 1910—1920-e roapr Kuraii kazascst ocobento 6smmskum Poc-
CHIH, TOCKOJIbKY PEBOJIIOIIMOHHbIE TIPE0OPA30BaHUST CJIEIOBAJIN B 00ENX CTPaHax
noutu cuaxpoHHo: B 1911 roxy navanmacs Cunbxaiickas peBoJioius, B 1912 ro-
ny nipososriracui Kuraiickyio pecriy6iuky, a B 1924 roay naprust Tomumban
cOM3UIACh ¢ KOMMYHUCTAMK U B3siia Kype Ha corpyaandectso ¢ CCCP. OrHo-
menve k Kuraio kak k 6paTcKoil cTpane sipKo MPOSIBIJIOCH B COBETCKOIT JIuTepa-
type 1920-x ron0B — B yacTHOCTH, B TBopuecTBe B. Masikosckoro, /I. Beanoro,
M. CgetsoBa.
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[IycTh kUTAIICKNUIT SIBBIK MY/IDEH U BEJTHK.
3HaeT KaKIblil 1 Tak, uyTo Kanton

Tor e 6oii Beget, uTo B OKTAGPD Besn
Ham pasanckwit Msan na Anton, —

micast Biragumup MasikoBekuii B ctuxorBopennn « He tobuieiite!», cozpannom
B 1926 romy, 3a Tpu roga 10 «CeiHa CosHias.

O6pasbr Kurast HacTOIBKO OIIYIIAINCh TOT/Ia KaK aKTyaJbHBIE, YTO K KOHILY
1920-x TO/10B HA COBETCKHUX CIIEHAX MOSIBUJIOCH CPa3y HECKOJIBKO MY3bIKAJIbHO-
TeaTpaJbHbBIX ITPOU3BECHUN HA KUTANiCKyIo TeMy. «[IepBoii 1acToukoii» cTasa B
1926 roxy nmocranoska onepeTThl D. Jlerapa «;Kesnrtas kodhras B IeHUHTPAICKOM
Masiom orniepHOM TeaTpe, «yCJI0BHAS KUTAUIIIMHAY KOTOPOH, 110 ciioBaM M. I Pa-
KY, <IIOCJIy’KIJIa TPOIYCKOM B COBETCKMI MYy3bIKaJIbHBIN TeaTp»!. Ho riybokas
ATNlOJIMTUYHOCTD IIPOUCXOJISIIET0 B Hell BbI3BaJIa OTTOPKeHNe. «S cuuTaro, 4to aT0
u3jieBaresibcKasl orepeTka Hajl Kutaem, IoToMy UTO HeJib3sl IOKa3blBaTh KAaKUX-
TO CyCaJbHBIX MaHJaPUHOB, KoTa B Kurtae uayT coOBITHSI MUPOBOTO MacIIiTa-
6a», — Bockuutain /1. /I. IllloctakoBua?, OTpakeHreM 3THX COOBITHII CTaJI 3aBep-
meHHbiil Beckope baser P. M. Tnuapa «Kpacubiit mak» (1927), riae 0603HaunIoch
pOsK/ieHre COBPEMEHHOI TeMBbl.

«Cpin CosHnla» BacusieHko ciefoBas TeM ke MapipyTomM. OTKINKA Ha eTo
npemMbepy 0cob0 moauepkuBaiu akTyaabHOCTh 11t CCCP moka3anHbIX B o1iepe
cobbITHil: «60pbba Kutast Ha ceroHsIIHIIA IeHb UMEET Ty JKe MOUBY»®, — THCcall
xkypaas «CoBpeMeHHbI TeaTp». XapaKTepHo, 4TO B (DUHAIBHOI cileHe ObIIo pe-
IIEHO aKIIeHTUPOBATD 3Ty ujeio. «,Coia CoJHIa®, mocjie Toro, Kak OH ObLJI TPH-
HST K TOCTAHOBKE, TIO/IBEPTCS TEPEMOHTHPOBKE, TIEPEKIIOUEHITIO TEMATUKU B MTHOI
COIMAJIBHBIN T1J1aH B COOTBETCTBUU C MY3BbIKQJIbHO-XYI05KECTBEHHOU CTPYKTYPOI
orepsl, — oTMedas pexkuccep-roctanoBuuk T. E. llapammaze. — Ml mogoniim K
IPOM3BEIEHIIO TI0/T YTJIOM 3PEHMUsI HAllleil COBPEMEHHOCTH 1 TAKUM 06Pa3oM XO0-
TUM C/IeJIaTh CIIEKTAKJIb TTOJTUTUIECKT CO3BYUYHBIM, Xy/I0KeCTBEHHO-MHTEPECHBIM
U 9MOIIMOHATBHO-BO3/IENCTBYIONNM>*. B OKOHUATE/IbHOI peakiiuu orepsl hu-
HAJIbHOM CIIeHOH cTasIo HACTYIJIeH!e Ha KBapTaJl eBpoIlelicKUX yruerareJsei pe-
BOJTIOTTMOHHBIX OTPS/IOB KUTAMCKUX MTOBCTaHIEB. My3bIKaTbHBIM CUMBOJIOM Ha-
CTYTLJIEHUS B OTiepe ABJISeTCsS MapIiieBas MPU3bIBHAS TeMa, N3 KOTOPOil Pa3BUBa-
eTcst XopoBoii arodeos «Beranb Ha Bpara, Haposa!» (mpumep 1).

Ouesuynas onopa aBTopoB «CpiHa CoJiHIla» Ha HOBbIE TPAAUIINHU IIPOJIeTap-
CKOTO MCKYCCTBA BBITJISIIUT MTPU ATOM Kak (popMasibHast IaHb COBETCKOI M1€0JI0-
run. 1o Xy105kecTBeHHBIM JIOCTOMHCTBAM PEBOJIOIIMOHHbIE CIIEHBI SIBHO yCTYyTIa-

U Paxy M. I'. Ouepubie mrryauu. CI16.: Usa-so H. V. HoBukosa; Tanuna ckpurcut, 2019. C. 342.

2 TlLnernym Coseta Beepockomapama. (DparMeHT CTEHOTPAMMBbI, TOCBSTIEHHBIN MY3bIKATbHBIM
BotipocaM // Mysbikasnbhasg akagemust. 1993. Ne 2 (643). C. 164.

3 Pabrop Illasxymenxo. Mawurnompecm. Bnorouky 3a coBpeMeHHOCTbI0 // COBPEMEHHBIH Te-
arp. 1929. Ne 26—27. C. 383.

1 «Cpriu comnna» (k mocranopke B FOTODB 2) // Kusub uckycersa. 1929. Ne 20. C. 13.
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Ipumep 1. C. H. Bacunenxo. «Co Connyas, IV axm, 2-5 kapmuna.




10. II. MEZIBEJTEBA. OITEPA C. H. BACUJIEHKO
«CbIH COJIHIIA» HA TEPEKPECTKE TPA/INITN N

Han. 2. P. P. Maxapos. Makem dexopavuii k onepe C. H. Bacunenxo «Comn Connyas,
IV axm, 2-5 kapmuna. Canxm-Ilemepbypzckast 2ocyoapcmeennas meampaivhas OubIuomexa

0T OCTAJIbHOMY MY3bIKQJIbHOMY MaTe€pPHUaJy OllePbl: OHU CyXOBaThle N MY3bIKAJIbHO
JIOBOJILHO O7IHO0Opa3Hble — B MPOTUBOBEC ciieHaM B xpame CoJTHI[A 1 KUTAHCKOM
KBapTaJie, KOTOPbIE MEPeJTNBAIOTCS UMITPECCUOHUCTCKU-MO/IEPHOBBIM BeJINKOJIE-
MeM KPacoK. YCTYNAT OHU U JIMPUYECKUM CIIEHAM OIlepPbl, SMOIMOHAJIBHO 13-
MEHYUBBIM U HACBIIEHHBIM TJIYOOKHUMHU Pa3MBIIIJIEHUSIMU TJIABHOTO Tepost, Jlao-
CuHa, TpeicMepTHBIN MOHOJIOT KOTOPOTO CTaJl HACTOSIIEN MY3bIKAJIBHOM JKeM-
qyKuHOM onepbl. Ho Tem mokasartebHee My3bika (hriHasa B OTHOIIIEHNH K HOBBIM
Tpa/IUIUSAM COBETCKOTO UCKYCCTBA.

WNnesa cioma ctaporo Mupa nogdepKuBaiach U B eKOPAIlMOHHOM ohopMIie-
Hun (puHama: Ha Makerax K [V akrty, Beimosaensasix P. P MakapoBbim, — Harpo-
MOJKIIeHIE O0JIOMKOB, TOYTH He MMEIOIINX BHIPAKEHHOTO HAIIMOHAJIBHOTO KOJIO-
puta (ui. 2)'.

CoxpaHsist TPeeMCTBEHHOCTD € COOCTBEHHBIM CTUJIEM JIOPEBOTIOIIMOHHON TIOPHI,
Bacuenko 6epeskHo onupaercs Ha mpaouyuu pomanmuyeckoti snoxu. «Cora CoH-
1a» — cuMGOHU3UPOBAHHAS OTlepa C KPACOUHBIMU OPKECTPOBBIMU 31TU30/[aMU 1
Pa3BEPHYTON CUCTEMOM JIEHTMOTUBOB (aBTOPY CTAaTbU y/IaJ0Ch HACYUTATD B I1ap-
TUTYpe He MeHee JBaJIaT JeiitoopazoBanuii). KOHCTPYKITHSI 1Ie7I0TO COCTOUT U3
YeThIPeX aKTOB € MACIITAOHBIMI XOPOBBIMU M TAHIIEBATBHBIMI CIIEHAMH, YTO YKa-
3bIBAET HA BJIMSHIE KAaHOHA (DPAHITY3CKOU «O0J b0 otrepbl. C MO3UIIH CIoKe-
Ta MOKHO BUIETD JIaxke GoJiee KOHKPETHYT0 aHaoruio — ¢ «I[yrenoramu» Meiiep-
6epa: ¢ aumu «Coria CoJtHIIa» POTHUT TOKA3 PeabHbIX HCTOPUYECKUX COOBITUH,
aT™Moc(epa pasroparomxcsi BOEHHBIX CTOJKHOBEHUH, IIOOOBHAST JIMHUST MEK/LY
[PEICTABUTEISIMU BPasKAYIONIUX KJIAHOB U (DUHATIbHASI CMEPTh 060UX repoeB (Ku-

! URL: https://static.wixstatic.com/media/a3179f 83fdfcafab654940a33218aaeb1f3cae~mv2.
jpg/v1/fill/w_434,h 265,al c,q 80,usm_0.66_1.00 0.01,enc_avif,quality auto/381c09.jpg (nara
obpamtenus: 22.10.2025).
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IIpumep 3. C. H. Bacunenxo. «Coin Coanyas, I axm, 2-a xapmuna.
Ne 15 [Tyam Aspopot u Jlao-Cuna

Taiickue 6GoH3bI BbIHY K AaI0T JIao-CuHa IpUHATH s/, a ABpopa, He 3Hast 00 9TOM 1
JKeJtast ObITb BMECTE C JIIOOUMBIM, OEKHUT [0 OXBaYEHHBIM BOCCTAHUEM TePeyJIKaM
HaBCTpPeuy COOCTBEHHON cMepTH). B clieHapHON 1 My3bIKATbHOM [paMaTypriau
BO3HUKAIOT SIBHBIE OTCHUIKK U K APYrMM 0OpasiiaM pOMaHTHYeCKOii onepsl. Tak,
MaccoBas clieHa U3 2-if kKapTunbl [ akTa ¢ BBIKpMKaMy TOProBIieB Ha IJIOIIA 1 Ha-
nomMuHaeT cxo/iHbii amm3o u3 11 akra «borembr» [Tyuunnn. [locaennsis BcTpeua
Aspopsi u JIao-Cuna B 1-it kaptune 11 akra nponusana uzeeii Liebestod. Mpassr
repoeB «JI000Bb HECET HaM pail U CMEPTh», «JTI0O0Bb M CMEPTH B TBOMX IJIa3aX»,
XPOMATUYECKIE CIIOJI3aHKSI B TOJIOCAX M OPKECTPe — BCE ATO OYKBAJIbHO BbI3bIBA-
et mpuspaku « Ipucranas Baruepa. A ciiena B mojzemenbe u3 2-it kKaptunsr 11 ax-
Ta, C HEYMOJIMMBIMHU TOJIOCAMH BEPIHANINX CY/I KUTAHCKIX GOH3 M HETIPEKJIOHHbI-
MU OTBETAaMU T€POsT, OCYKIAEMOTO Ha CMEPTh, HATOMUHAET Cy/l U3 «Aujibl> Bepam.

BosnukaloT 1 oTueTIMBbIe ITapaJliesid ¢ IPOU3BeIeHUSIMU PYCCKUX KOMIIO3U-
topoB XIX Beka. Hanpumep, xop kuraiiiieB «Cserom cusii» (11 akr, 1-51 kapTuna,
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Ne 12) o6GpariieH K COJHILY U 3BYYUT IPY3HO U BEJUUYECTBEHHO, B HEPETYJISIPHOM
pasmMepe 7/4 — dTO He MOXKET He HATOMHUTD (PUHATBHBIN X0p 13 « CHETYPOUKM»
Pumckoro-Kopcakosa. B nyste Aspopsr u Jlao-Cuna «Mbl ¢ ToOO# yIibiBeM»>
BO3HMKAET IIOYTH [IUTaTa HayaabHOii (hpadsl pomanca HaiikoBckoro «PactBopui
s okHO» (IIpumepsnt 2 u 3).

JIupuko-pomanTHyecKas IMHUS MY3bIKAJIbHON JpaMaTypri onepbl BlieyaTJis-
€T MSTKOCTBIO ¥ 9KCIIpeccreil. B 0CHOBe My3bIKaIbHOTO sI3bIKA JTIOOOBHBIX CI[EH —
MJIaCTUYHAS POMAHCOBAsI MEJIOJINKA CO CKAYKaMU Ha CEKCTHI U cenTuMbl. OIiH 13
npuMepoB — apus ABpopsl «XpycTanbHbiii con» (IIpumep 4).

Emte onna Tpaguiusa B mysbsike Bacuiienko cegasana ¢ yemanogxkamu Cepedps-
HO20 8eKa: TIOTYEPKHYTBII 3CTETU3M, JIeKOPAaTUBHOCTb U KPACOYHOCTb XapaKTep-
HbI ¥ JIUIsT TeKCTa, ¥ [t My3biku «Coina Costaitas. ABpopa BUANT BOKPYT ceOst He
IPOCTO UYKIYIO KYJABTYDY, HO «IaJeKUl MIP, HEBEIOMBII, OecKpailHuii» (apus us
1-it kaptunbt [ akTta), TFOOOBH /IJIsT HEe «XPYCTATBHBIN COH, CUSTIONTUI 1 XPY K>
(apust u3 3-it kaptunsl 11 akra). Tepou kak OyTO HAIIUIN «KJTIOYN TaitH» ' «OTpajI-
Ha cepjIIly caaocTHas TaitHa» (caoBa Jlao-CuHa us iro00BHOM ciieHbl 1-if KapTu-
Hbl [T akTa), «0 uy/10 TaiiHbl Hatel» (JF0O00BHBIN MyaT U3 3-it kKapTunbl [T akTa).

He rosbko TekcT ubperTo, HO 1 B elile OoJIblleil cTeneny My3bika Bacuien-
KO CBsI3aHA C XY/I0KECTBEHHBIMU TPAMUIUSIMU PyOeKa CTOJNETUI U 3aCTABIISIET
BCIIOMHHUTH O MYy3bIKaJbHO-TeaTpasbHoM mienepe V. M. CtpaBuHCKOro — ero
«kuTaiickoit» onepe «Comnoseit» (1914). Ilaptutypa «Coina CosHila» HalloJHeHA
M3BICKAaHHBIMI OPHAMEHTAMH OPKECTPOBBIX TEMOPOB, KPACOUHBIMU TAPMOHUSIMH,
«IepesBaoleiicsy, I3MeHUYNBOI UMIIPECCUOHUCTCKON (PaKTypoii, XapaKTepHbIM
JUIST MOJIepHa e/IMHCTBOM pesbedda u (ona. Oun U3 mpuMepoB — cuMboHnye-
CKasl KapTHHA 3BOHA, HECYIIETOCSI C TIAT0/l B MOMEHT PUTYATBHOTO CaMOyOUiicTBa
Jlao-Cuna (ITpumep 5).

CBs13b ¢ TpauIusaMu pybeska cToeThii Oblia oJUepKHyTa U Ha YPOBHE XYI0-
JKecTBeHHOTO oopMiieHus criekTaks. lekoparum P. P. MakapoBa k 1meHTpaJjib-
HOIT JII0OOBHOII CIleHe, pa3BOpaunBaIoIeiics: Ha Oepery 03epa, morpyskajm my6.m-
Ky B CHMBOJIUCTCKU-3BIOKYIO arMOchepy TyMaHOB U rpe3 (1. 3)°.

[TpuBepsxeHHOCTH AaBTOPOB OIEPhI K CAMOIOBJIEIONIEH KpacoTe CTUJIS MOZIEPH 1
tpaauiinu CepebpsiTHOTO BeKa OMIYIIAINCH B OMIEPe HACTOJIBKO SIBHO, YTO BHI3BAJIH
HEIOBOJTBCTBO COBETCKOI TIeUaTh: KOMITO3UTOPA YIIPEKAH B «<TIePEHECEeHNH CTa-
PBIX MOTHBOB Ha HOBYIO TI0uBY»°>. H. Boirozickuii o6pymnBaercst Ha Bacuienko ¢
SAPOCTHON KPUTUKOM U Jies1aeT AaJIeKO UYIIIe BBIBO/IbI M/1€0JIOTHYECKOTO MOPS/i-
Ka: oTIepa, 1o ero MHEHUIO, UTPAeT «SIBHO PEAKIIMOHHYIO POJIb» U SBJISIETCS «Iac-

U «Kmouu maiiny — nazsanue jgexinu Bamepust Bprocosa, mpountamnoit um B 1903 roxy B Vcto-

pudeckoM My3ee B MOCKBe, a 3aTeM B PyCCKOM CTY/leHUecKoM Kpyskke [Taproka.

2 URL: https://goskatalog.ru/portal /#/collections?id=58281503 (mara obparienmus:
22.10.2025).

3 Buizodckuii H. «Coin Cosiita» (k moctanoske B TOTODBe) // TIposerapckuii mysbikanT. 1929.
Ne 4. C. 28.
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Ipumep 4. C. H. Bacunenxo. «Cotn Connyas, I akm, 3-a kapmuna. Ne 20 Apus Aepopoi
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Ha. 3. P. P. Maxapos. Maxem dexopavuii k onepe C. H. Bacunenxo «Coun Connyas,
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NCCHELOBAHIA

KBUJIEM Ha UJIEI0 PeBOoNnn» . TAKOTO po/ia BBITIA/IBI B COBETCKOI MeYaTH MOTJIN
ObITh YUPEBATHI JJIsI KOMITO3UTOPA CEPhE3HBIMU TIOCAEACTBUSIMU. [To-BUANMOMY,
Bacusnenko cracsio To, 4To Bckope moce 3aBepiienns «Coraa CoHITay OH 1mepe-
KJTIOUMJICS Ha aKTUBHOE CO3/IaHNE TIOJUTHYECKH aHTaKUPOBAHHBIX COYMHEHNA,
MIPOJIEMOHCTPUPOBABIINX €T0 JIOSIBHOCTb U TOTOBHOCTH MTH Ha KOMITPOMMUCC:
1929—1930-M rolamMu B ero crivcke cCOUMHEHUH JaTUPOoBaHbl JlecaTh pyccKux Ha-
POJHBIX II€CEH JIJIsI TOJI0CA B COIPOBOXKAeHUN ro6o0st, banaiaiiku, 6asHa u opre-
nuano, «IToxomupiii mapm Kpacuoit Apmuns, Konuepr aug 6ananaiiku ¢ opke-
cTpoM, My3bIKa K mhece b. PomamoBa «CMeHa repoeBs», My3bIka K MOHTaKY I/
CMeIIIaHHoTo Xopa u cuMdporndeckoro opkecrpa «Ilamsaru Jleannas. OmgHoit U3
NPUYMH UX CO3/IaHUsI, BEPOSITHO, CTajla HEOOXOAMMOCTD «3aMOJINTh TPEXU», CO-
BepIieHHbIe KOMITO3UTOPOM B «Chine CoJtHITas.

B moxkase ciien gasekoro BoctouHoro Mupa Bacusiienko onupaercs u Ha mpaou-
yuu pycckoeo onepHo2o sxzomusma, uayiue ot [nnnku, bopoauna, Pumckoro-Kop-
cakoBa. Kak u ero mpe/iecTBeHHUKY, OH UCIIOTh30BaJ (DOJTBKIOPHBIN MaTepu-
aJI, COeTNHSSI eTo C TIPUeMaMU eBPOIEHCKOI KOMITO3UTOPCKOi Texuuku. [1pasa,
obbexToM nnTepeca B «Coire CorHIla» CTaHOBUTCS CBESKUI U HOBBII JIJIst OTeue-
CTBEHHOI MY3bIKH IIJIACT BOCTOYHOTO (POJIBKJIOPA: TIOJTMHHbIE KUTAICKUE TEMBI,
MOJIy9eHHbIe KOMITO3UTOPOM OT IyTelllecTBeHHUKA, aTHoTpada u apxeosora [le-
tpa Kyspmuua Kosmosa? — uccienoBaresnst Mourosuu, Kutas u Typkecrana®. Te-
MBI, UMEIOIINE BhIPAKEHHBIN HAIIMOHATBHBIN KOJIOPUT, N300peTaTeIbHO, SIPKO 1
caMOOBITHO 3ByYar B clleHax B Kuraiickom KkBaprase, B KypuibHe, B xpame CoJtH-
11a. BusyasibHbI Psiji CIEKTAKIIS TOKE TOAYEPKUBAJI 9TY JIMHUIO COJIEP;KaHUS OTTe-
PbI U «U300MJI0BAJI JKMBOIIMCHBIM M300pakeHneM KUTANCKOro ObITa, IICeBI0-9K-
30TUKOI PEJTUTHO3HBIX 00PSAIOB, MOJUTBEHHBIX COOPUTIT>,

O6pamienue K kuTaiickoii temaTrke B «Coine CoiHIla» BO MHOTOM OBLIO CBSI-
3aHO C MPAOUYUAMU WIUHYA3PU, T <KATAICKOTO CTUJISI», — 0C000# Pa3HOBU/THO-
CTH OPUEHTAJIM3Ma, OXBAaTUBINEH eBPOIeiickoe NCKyccTBO Ha pyoexke XIX—XX
BEKOB. B My3biKe yCTaHOBKM MIMHYa3pU HAILJIA OTKJIUK B IpousBeeHusx /le-
61occu, Masiepa, CrpaBunckoro, Baproka. A 3a rox g0 «Ceina CosHia» Ha clie-
He Bobiioro teatpa 611 mocraBieH «Kpacubiit Mmak» [uapa.

VIHTEpeCHBIN IPUEM CIOKHENTIEl Mo OHIYecKoi paboThI ¢ IEHTaTOHIYe-
CKMMW TeMaM1 BO3HUKAET B KyJIbMIHAIINY X0opa Hapoja «3oJotbie HUTH> (I1pu-
Mep 6). 3mech B OTHOBPEMEHHOM 3BYYaHUU JPYT HA JPyTa HAKJIAIBIBAIOTCS TPU

U Bwizoockuii H. «Creir Comnrias... C. 30.

2 Bacunenxo C. H. fIpkue BrieuatieHust: 3aMeTKH 0 KUTaiicKoit My3bike // CoBeTcKast KyJIbTy-
pa. 1954. 28 nex. C. 3.

3 K coskasiemnmio, aBTOpY CTaTbU He yIAT0Ch YCTAHOBUTD, KAKKME MMEHHO TEMBI OIIePhI TTPEJICTAB-
JISIOT COOOM IIUTATHI MOAJMHHOTO KUTAHCKOTO (DOJIBKIIOPA.

4 Ipowesa E. Onepa. V3 ucropuu Bosbiioro Teatpa // Bosbiioit tearp CCCP. 1970—1971,
1971—1972 (Yactp 140). URL: https://www.bol-theatre.su/recs/id355/ (nata obparienust:
19.10.2025).
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Hpumep 7. C. H. Bacunenxo. «Co Connyas, I axm, 3-a xkapmuna, «O3epo». Ne 20, Bcmynaenue

KHUTalcK1e TeMBbl: PaloCTHAS MEJIONS aJIbTOB («30JI0Tble HUTH BECeJsIO TSHUTE» ),
KOHTpaCTHas K Heil pa3MalllicTast TeMa TeHOPOB («Beicss HUTh Moeil paboThI» ) 1
CKEPII03HO TIPUILISCHIBAONIAs, yKpalieHHas (hopIIaraMi U CTaKKaTO MeJIO/INs
B opkectpe. CaMocTOATeIbHbIe IMHUU B 9TOH MeCTPOi My3bIKaJIbHOI MO3anke
BEJlYT TaKKe BBIKPUKH COMPAHO («BBIIIUBKU TIECTPBIe!» ), rpy3Hast JuHus 6acoB
(«MOJTOT 3BOHKHH, KPETKO Oeii» ) 1 MaCCHBHOE TPEMOJIO HU3KKMX CTPYHHBIX. Bee
BMeCTe CO3/1aeT APKYIO U KPAaCOUHYIO, OKpallleHHYIO HallHOHAJIbHBIM KOJIOPUTOM
KapTUHY TOMOHA TOPTOBOM YJIUIIBI.

B pa6ore ¢ KuTalicKUM MaTepUAIOM KOMITO3UTOP MCIIOJIb3YeT U TIPUEMBI €B-
porieiickoit MuTanronHoi nosdonnn. B 3Bydaiiem u3-3a ciienbl HeccoBec-
HOM XOpe, 3aBeplalineM ciieHy nporanus ABpops 1 JIao-Cuna B 3-ii KapTune
IIT akTa, skeHCKHEe 1 MY>KCKHe T0JI0Ca KAHOHMYECKH CIIEeYIOT IPYT 32 IPYTOM, Be-
115 OJTHY U TY JKe eHTaTOHUYECKYIO TeMY.

Baxno, uto BacuseHnko He ciieyeT cyerno 3a TpaJuliusiMy TUHYa3pH, BILJIe-
TAIOIIET0 3JIEMEHTBI KUTAlCKOTO NCKYCCTBA B CHCTEMY €BPOIEHCKOT0 Xy/105Ke-
CTBEHHOTO $13bIKa. KOMIO3UTOP MbITaeTCsl COXPAHATh BEPHOCTb CaMOI IPUPO-
Jle KUTaicKoro (hoJIbKJIOPHOTO MaTepuaia U OTKPbIBAET TEM CaMbIM JIJIsI OTe-
YeCTBEHHOUW MY3bIKU HOBbIE TOPU30HTHI (WS B TOM K€ HAIIPaBJIEHUU, YTO 1
[Tyyunnu B «Typanmors ). OcobenHo 910 3aMeTHO y Bacuiierko B cepe Jamo-
BO-TaPMOHUYECKUX PEIIeHUN KUTAIICKIX CIIeH, I/ie n30eraeTcst U TepIioBas Bep-
TUKAJh, W eBpoIelickast GyHKIIMOHAIbHOCTD. Tak, B Havase cuM@OoHNIeCKoi
KapTuHbl «O3epo» BepTHUKaJIb OCHOBAHA Ha TUIIMYHBIX /IJIs1 KUTAICKOW My3bI-
KU KBapTOBO-CEKYH/IOBBIX CO3BYUYHMSX U BBICTPAUBAETCA B MaKOPHYIO TTeHTa-
TOHUKY OT 3BYKa «JisT» (MeHTatonndecknii 3sykopsa A-ryn) (IIpumep 7). Kak
ykazbiBaeT Danb [[3ynnb, B KUTAICKOI My3bIKe «B CO3BYUHSIX OCHOBHBIMU SIB-
JISTIOTCST UHTEPBAJIBI, BXO/IAIINE B TEHTATOHUYECKUI 3BYKOPSI/I; TIaBHbBIE Cpe-
JIV HUX — MHTEPBAJIbl B 00beMe KBAPThI ¥ KBUHTDI, CPEI HUX OCOOEHHO 4acTo
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UCTIOJIb3YIOTCS GOJIBIAs CEKYH/Ia, YNCTast KBapTa, KBUHTA W MaJiasi TePIHs» .
VmenHO 3TN MHTEPBAJIBI COCTABISIOT OCHOBY TADMOHUYECKON BepTrkain Ba-
CUJICHKO B KUTAMCKUX CI[€HaX.

OTMeuast CBEKeCTh M OPUTHMHAILHOCTH METOZIOB PabOThI BacuieHKo ¢ Matepu-
asiom, JI. OGo/IeHCK1iT B OT3bIBE Ha IOCTAHOBKY Icas: «MOKHO CMeJIO CKas3ath,
YTO TaK M3Jarathb u 0OpabaThiBaTh KOPEHCKIIT M KUTACKIIT MaTeprasl, Kak 9TO
nenaer C. H. BacuieHko — BpsiL i KOMY-HUOY/Ib /10 CUX TIOP yIaBaIoCh... My-
3bIKa Cephe3Hast M TATAHTJIMBAsI, 4 CJE0BATEIbHO — OOJBIION ¥ IIEHHBIN BKJIA/
B HAIITY MY3BIKQJIbHYIO JTUTEPATYPY»>.

Hy>xHO OTMETHTD 1 e1ite O/THY TPAIUIIAIO B MY3bIKQJIbHON ApaMatyprun «Coi-
Ha CosHila» — BOBCe He COBETCKYIO, a, 110 CJIOBaM KPUTHUKOB, «aHTUCOBETCKYIO»
110 CBOEH HampaBJieHHOCTHU. Peub uieT o KapTUHaX MUPA €BPOIIEHiCKUX TOCOIbCTB,
JKUBYIIETO B BOZIOBOPOTE YAOBOJBCTBUI. OHU 3aHUMAIOT TIOYTH Y€TBEPTh T1ap-
TUTYPBI OTIEPBI: 3TO CBETCKUIA (hatih-0-KJIOK B TOCTUHOIN TeHepana [amuiabsrona,
a Tak’ke JIeTaJbHO BbIIIMCAHHBIE CIIEHbl COBPEMEHHbBIX CBETCKUX Pa3BJiedeHUi BO
2-it u 3-i1 kaprunax I11 akra, rae ob1eCTBO pa3BiIeKaeTCsl UTPOM B OWIIbSIPII, 11e-
HUeM 1 TaHiamMu. Kak nucas B peflakiinoHHOM ctarbe sKypHas «IIpomerapckuit
MY3BbIKAHT», B 9THX CIIeHAX «HAJUI0 OYEBUIHOE JKeJIaHUe TIPOTAIIUTD MO/l BUIOM
IPOJIETAPCKOI MTPOAYKIINU 0OBIBATENBCKYIO MEIAHCKYIO0 MY3bIKY, UHOT/IA JaKe
IPSIMO BPasKIeOHYI0 HaM»®,

Bacusnenko ¢ sBHbIM MHTEPECOM U YZIOBOJBCTBUEM TIOTPYKAETCS B HOBBIH /11
HETO MUP COBPEMEHHON 3aMa[HOEBPOTIENCKON pa3BIeKaTeNbHON MY3BbIKH U 00-
paraeTcst K akTyaJbHBIM MacCOBBIM kaHpam u ctuiiam 1920-x rogos. Tax, B 1-i
KapTuHe | akTa ciieHy B TOCTUHOM CKpelJisieT B KauecTBe pedpeHa «JIerkoMbic-
JIeHHas», CJleTKa CUHKOTTMPOBAHHAs, <TIOPXAIoIas» TeMa, B >KaHPOBOM OTHOIIIE-
HUK OJIM3Kast K IMUMMK. B poJi JIeiiTMOTHBOB TIpeCTaBUTEIEH eBPOIIECKIX
MTOCOJIbCTB TaKKe UCIOJb3yeTCs perraiiM (TeMa JeTeHaHTa YoTTepa) U laxke
uTata aMmepukanckoii necin «Yankee-Doodle» (srefitmoTuB renepasa FamMuiib-
ToHa). 3neBarennckas [lecenka Yorrepa (IIpumep 8), rie B mHOCKa3aTeibHOM
BHU/Ie TOBOPUTCS O €T0 PEBHOCTH K COTIEPHUKY-KUTANITY, 3ByUYNUT HAPOUUTO JIETKO-
MbIcsieHHO. Ha 3To yKasbIBaloT AMaToHNYecKas MeJIo/IiKa, pa3mep 2/4, «ajieMeH-
TapHas» OCTMHATHAsI pUTMUKA BOKAJIbHOMN MMapThUH, Ipo3padHas haxTypa oT/e-
JieHHoro Gaca ¢ akieHtupoBanueM I u V cryneneii, mpocrast KyrieTHast (hopma

" Fan Ziyyin. Zhongguo wii shengyin héxié de lilun yu fangfd. Shanghai: Shanghii yinyue chubin
she, 2017. P.32 CEAERE - PEAOAFFMERRBICSHE - L8 LBFRHART - 2017 - 3277;
Danv I3yuns. Teopust 1 MeTOJ| KUTaiICKOI nenTatoHnyeckoil rapmonnu. Hlanxaii: [1Tanxaiickoe
My3bIKaJIbHOE u3/1aTesbeTBO, 2017. C. 32; na kum. 13.).

2 O6onencruii JI. E. «Coin Costniay. Onepa C. Bacusiernko // CoBpemennbiii Teatp. 1929. Ne 22—
23. C. 348.

3 3a nanpheiimee Hacrymienne (Penakimonnast crathsi) // [poserapckuii mysbikanT. 1929.
Ne 3. C. 2.
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IIpumep 8. C. H. Bacunenxo. «Coin Connyas, 111 axm, 3-s xapmuna. Ne 32 Ilecenxa Yommepa

¢ TouyHbIMU TTOBTOpaMu. [Ipu aTOM rapMOHMS 1 HEKOTOPbIE JieTaan GaKTypbl CO-
IPOBOJK/IEHIST OOHAPYKUBAIOT MIPEKPACHOE 3HAKOMCTBO aBTOPA C COBPEMEHHOI
eMy 3ala/IHOIl MacCOBOI My3bIKO: CHHKOIIMPOBAHHBIN, TUIIMYHBIH /11 yaHcTelna
PUTM OPKeCTPOBOIl ITapTuy, /)Kka30Boe BapbUpOBaHUe JOMUHAHTOBON (PYHKIINN
(TO B BUjie TPe3BYYHs ¢ JOGABOUYHBIM CEKCTOBBIM TOHOM, TO B BUJIE CENMTAKKOP-
J1a), XpPOMaTHYeCKHUE «CIIOJI3AHUS» 110 CTYTIEHIM 0J11030BOr0 J1ajga (pe-6eMoib —

bIII, conb-nues — #VI/bVII, mu-6exap — #IV /bV).

Marepuain [Tecenkn Yorrepa, Kak U My3bIKa eBPOIEICKOTO MIPA B I[EIOM, UMEET
HAPOUUTO «00IerdeHHbliT», GaHAIbHbINA XapaKTep, IeMOHCTPUPYS TeM caMbIM y0O-
JKECTBO MUpa «yrHerareseil». B To xe BpeMs 9TOT I1acT ApaMaTypruu ornepbl OT-
YETJIMBO OTCBLIAET K MPaduusm akmyainnozo oas 1920-x 20006 scanpa Zeitoper',

1 Cwm. 06 atom: Medsedesa FO. I1. Kuraii B coserckoii onepe: «Coin Connma» C. H. Bacuienko n
ero cuennyeckas cynbba // CoBpemenbie mpobaeMbl Mysbikosuanus. 2024. T. 8, Ne 4. C. 107—108.
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OJIVH U3 CaMbIX U3BECTHBIX 00PasIOB KOTOPOro — «/I)koHHu HaurpsiBaeT»> Kiie-
Heka — ObL yske xoporo ussected B CCCP!.

Wrak, npamaryprus «Coeraa CosHilay onmpaercs Ha HECKOJBKO Pa3HOHATIPAB-
JieHHbIX Tpaauinuii. Cpein HUX — 3ala/IHOEBPOTEHCKUN U PYCCKUN POMaH-
THU3M, Xy/I0KeCTBeHHbIe HanpaeHus pybexka XIX—XX BekoB (MMIpeccro-
HU3M, CUMBOJIU3M, MOJIEPH ), COBPEMEHHBII €BPONENCKUI MY3bIKAJIBHBIN TEATP
(Zeitoper), maccoBoe pa3BJieKaTeJIbHOE UCKYCCTBO 3arajia U HOBasi COBETCKAs
KyJIBTypa MOCTIEPEBOTIOIMOHHOTO BpeMeH. Takoe 0OumIIie TPaUIIHii 1 HCTOKOB
He CITocOOCTBOBAIO TEJIbHOCTH omiepbl. OHA OCTaIach IPKUM 00pas3iioM TBOpUe-
crBa 1920-X ro10B 1 MOKeET OBITh B IOJKHOM Mepe OlleHeHa TOJIbKO B KOHTEKCTE
XY/IOKECTBEHHOI aTMOC(hepHI TeX JIeT.

1929 rog — rog npembepnl «Copina Comnilay, — kak ykasbiBaeT E. C. Biaco-
Ba, CTAJ <TOJIOM TlepesioMa B My3biKaJabHOH sku3uu Cosetckoro Coio3as, KoTaa
«6Obita chopMyIMPOBAHA TOCYIAPCTBEHHAS KOHIIEIIIHS PA3BUTHSI COBETCKOU My-
3BIKM, TOCIIOJICTBOBABIIAst Ha MPOTSKEeHUN Oosiee yeM 1osryBekas2. [locie co-
BEPIIUBIIErOCs TepeioMa MHOTOE M3 TOTO, UYTO COCTABUJIO OCHOBY J[paMaTypruu
«Cpraa CosHIlay, CTaIo B COBETCKOM MY3BbIKAJIBHOM TeaTpe HeBO3MOXKHBIM. Ho
IJIaBHOUM TPUYMHON MCUe3HOBEHNU orepbl BacuyieHKo co ClleHbl CTau MOJUTH-
gyeckue coObiTust: ietom 1929 roma Benbixuys koudumkT na Kuraiicko-Boctou-
HOI Jkesre3Hoil gopore, u otHomennst CCCP n Kuras pe3ako nsMeHumch. A B
Hauyase 1950-x, Korma 0603HAYNIIOCH MTOTETIEHNE MEK/IYHAPOIHOTO KIMMaTa 1
KOHTAKThI CTPaH ObIJIM BHOBb BOCCTAHOBJIEHBI, «00KCEPCKOE» BOCCTAHNE B COBET-
cKoi1 uctoprorpadun y:ke pacCMaTpuBaoch Kak peakimonHoe, 1 «Coia CosH-
1a» OOJIbIIIE HE CTaBUIICS.

Cerops, o niporttectBun ioutu 100 jieT ¢ MOMeHTa TTPEMbEPHI, CIOJKET O B3a-
MMHOM TIPUTSCKEHNH 1 oTTamkuBaHun Kutas m EBporsl BHOBb MHTPUTYET 1 BbI-
3bIBaeT MHTepeC. A U3ydeHue MapTUTyphl orepbl ToKkasbiBaeT, 9To «Coia CoJH-
1a» M300MIIyeT My3bIKaJIbHBIMI KPACOTaMU U, G€3yCJIOBHO, IOCTONH TPUCTAIb-
HOTO BHUMAaHU4.

JINTEPATYPA

1. Bacunenxo C. H. Coirr Commma: Otiepa B 4 aktax u 10 kaprunax. JIubperro M. Tambnepuna. [lepe-
JIOJKeHMe [T TeHus 1 hopTenano B 2 pyku aBTopa. M.: Toc. u3zn-Bo. Mys. cexrop, 1930. 280 c.

2. Bacunenxo C. H. fIpkue BreuaTienns: 3aMeTKH 0 KUTalickoit My3sbike // CoBeTcKas KyIbTypa.
1954. 28 nex. C. 3.

3. Baacosa E. C. Benepa Munocckas n npuniunst 1789 roga // Mysbsikanbras akagemms. 1993.
Ne 2 (643). C. 154—159.

! «JI>KOHHU HauUTpbIBaeT> Biiepsbie Ob1 uctoHeH 13 Hos6pst 1928 roga B Masiom oriepHoM Te-
arpe B Jlenunrpaze. MockoBckas ocTaHOBKA o1iepbl coctossach B MysbikasbHoii ctyinn MXAT
15 masg 1929 roma — 3a 9 mieit o npembepni «Corna CosHias.

2 Bnacosa E. C. Benepa Musocckast u ipuniunst 1789 roga // Mysbsikaibhast akagemust. 1993.
Ne 2 (643). C. 157—158.
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AnHOTanMA

Crarbst iocssitiiera 90-s1eTuio co 1Hs1 poskieHust nerepdyprekoro dasermeiicrepa Hukomnas Hu-
KoslaeBuva BosipurikoBa. BoIsiBieHbl Xy0KeCTBEHHbIE U KYJIBTYPHbIE TEHIEHIIUHT STIOXH, HA KOTO-
PYIO IIPHUIIEJICS PACIBET JlesITeIbHOCTH Xopeorpada. PaccMaTpuBaioTes: 3Ha4MTeNIbHbIE TAITBI €70
kapbepbl. Ocoboe BHUMaHNE YAEISAeTC BIMSHUIO KyJbTypHOro Kontekcta 1960—1990-x rogos Ha
TBOpUYeCTBO XOpeorpacda. B crarbe packpbiBaeTcsi HOBATOPCKUIL 110/1X0/1 BosipunkoBa K BbIOOPY My-
3BIKHU, €70 COTPYAHUYECTBO C COBPEMEHHBIM KOMIIO3UTOPOM, MIPEICTABJISIIONIIM OCTMOJIEPHUCT-
CKYIO MY3bIKQJIbHYIO KYJIBTYPY. B crarbe orMeuaercst, uTo xopeorpad npojeMoHCTpupoBa riy6o-
Kuil, puocodekmii B3TJIsi Ha POJIb XYIOKHUKA B KYJIBTYPE, CTAB «IJIAIIATAeM» BOKHEHIITNX njeit
csoero Bpemenu. TeopuectBo H. H. Bosipunkoa orpasuiio npubisketie 6anera K JKU3HH, 3puTe-
JIf0, 00II[e4eI0BEYECKUM IIEHHOCTSIM U JIyXOBHBIM IIPOOJIeMaM 00IIeCTBa.
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Bosipuukos, xopeorpad, 6aset, tearp, «Tpu Myiikerepas, uckyccrso, Jlenunrpa, puiocod.
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Abstract

The article is dedicated to the 90th anniversary of the birth of the St. Petersburg choreographer
Nikolai Boyarchikov. The artistic and cultural trends of the era, during which the choreographer’s
career flourished, are identified. The research traces the significant stages of his career. Special
emphasis is placed on the influence of the cultural context of the 1960s—1990s on the choreographer’s
work. The article reveals Boyarchikov’s innovative approach to music selection and his collaboration
with a contemporary composer representing postmodern musical culture. It is noted that the
choreographer demonstrated a profound, philosophical perspective on the artist’s role in culture,
becoming a herald of the most important ideas of his time. N. Boyarchikov’s work reflected the
ballet’s approach to life, the audience, universal values, and the spiritual issues of society.

Keywords
Boyarchikov, choreographer, ballet, theater, The Three Musketeers, art, Leningrad, philosopher.

JI1060ii BUL MCKYCCTBA TIPETEPIIEBAET BIIMSIHIE SMTOXH, B PAMKaX KOTOPOIi Cy-
IIECTBYET, 1 OTPAXKAET €e IeHHOCTH, KYJIBTYPHbI, COIUAIBHBIN U OOIINiT ICTOPH-
YeCKUi KOHTEKCT. B TO jke BpeMsi B KK/IYI0 310Xy MOKHO BbIIEJTUTH IJIABEHCTBY-
IOII1Ee BU/IbI NCKYCCTBA, KOTOPBIE 33/I1al0T TOH BCEM OCTATBHBIM 1 B 3HAYNTEIBHON
CTEIeHU BJUSIOT Ha OOIIECTBO, B3TJISIIBI JIIO/IEH, Yallle BCEero Aaxke OTPakalTcst
Ha OBITOBOIT JKU3HU. DTOT TPOIECC SBJISIETCS IBYCTOPOHHUM U GOJIbIIIE TOXOXK Ha
HepaspBIBHBIN, CIOKHO OTCJIE;KUBAEMbIN cUMON03. B IpeBHOCTH KIIIOUEBBIM HC-
KyCCTBOM, OKa3bIBABIIINM BO3/IEHCTBUE HA YMbBI M HA BECh COIUYM, OBLIH [pama
1 JUuTepatypa B 11es1oM; B a1oxy [IpocBelienns — KkMBONNCH U CBI3aHHbIE C Hell
ckyJbiiTypa u apxurextypa. B XIX Beke Ha mepBbiii miiaH, ocobento B EBporie u
Poccuuy, Boinia akajeMuueckas My3blka 1 My3blKajibHbIN TeaTp. Ha onpegenen-
HBII TTeproj 6asteT, Kak (hopMa My3bIKATBHOTO TeaTpa U CaMOCTOSITENTLHOE UC-
KYCCTBO, CTAJI €/IBa JIN HE TIEPBOCTETIEHEH UJIH, BO BCSIKOM CJIydae, BhIIIEJ Ha TOT
YPOBEHb, KOI/Ia ero IPeJCTaBUTeN CTAIN XY/105KeCTBEHHBIMY OPUEHTHUPAMMU /11
BbIpasuTesieil KyasTypbl. B XX Beke cuTyalns HeCKOJbKO U3MEHUIACh. JT0Xa
npambasiera IToKasaja, YTo COMUATbHO-TOJIUTHYECKIIT CTPOIT MOXKET CEPhE3HO M0~
BJIMSITH Ha OaJIeTHBII TeaTp U XopeorpahuuecKoe UCKYCCTBO, 3a1aBast eMy OIpe-
JIeJIEHHBIN IMCKYPC U IMKTY S Ollpe/ieJIeHHble TIEHHOCTH U 1jien. Bropast 1moJioBu-
Ha CTOJIETHS B Halllel CTpaHe 03HAMEHOBATACh HOBBIMU BEIHUSIMU, KOTOPbIE, B
YaCTHOCTH, BBIPA3UJINCH B OCJIA0JIEHU BHEIITHETO JIaBJIE€HISI Ha XY/I0KECTBEHHbII
MUp U B €10 OOJIbIIIEH, YeM Koria-1mubo paHee, camoctositebHocT. OIHAKO 9TO
He 03HAYaJI0, YTO HA UCKYCCTBO MEPECTAIH BIUSATH COOBITHSI KYJIBTYPHOI MU CO-
[UAJIBHOI JKU3HH, a TAKKe Pa3IMIHbIE BHENTHIE 00CTOSATENbCTBA.

Cranossenne H. H. BosgpunkoBa kak TBopueckoii TMIHOCTH Havasoch B Jle-
wuHrpase. Kputuk M. /lyamna B cBoeit cratbe nunieT: «baser u neparornka y
Hukomast HukonaeBuya B KpoBu»'. B 1967 roxy on okoHumI 6aermMeiicTepckoe
otnenenue JleHnHrpaackoli rocyapcTBenHol koucepparopuu nmenn H. A. Puwm-
ckoro-Kopcaxosa. Etiie 10 Beimmycka oH 1mokasaJt CBoii mepsbiit 6amer «Tpu myr-

U Jlyouna M. Tlamstu H. H. Bospunkosa // Musicus: Bectauk Cankr-Ilerepbyprekoii rocy-
napctBennoit koucepBatopuu uM. H. A. Pumckoro-Kopcakosa. 2020. Ne 2. C. 60.

BPEMEHHUK 3YBOBCKOI'O MHCTUTYTA



JI. E. KPACHOBA. BAJIET KAK OTPAJKEHME XYJOXECTBEHHOTO
JNCKYPCA SIIOXU (HA ITPUMEPE TBOPYECTBA H. H. BOAPUNKOBA)

kerepa» (1964). B 1971—1977 rogax Bosipunkos ObLI TIaBHBIM OaieTMelcTepoOM
ITepmckoro Teatpa omnepbl u Oanera, a 3areM MHOTO JieT — ¢ 1978-ro o 2008-i1 —
pykoBou GajieTHoii Tpyimnoil Masoro oneproro (Muxaiiiosckoro) rearpa. Pas-
BUTHE TPAAUIIUI U XY0KECTBEHHBIX TeHAEHIIMIT OaneTHOro uckyccrsa 1960—
2000-x B mocranoBkax bosipunkosa B [Tepmu, a 3atem B Jlenunrpaae—Ilerepbyp-
re SIBJISAIOTCS MTOKA3aTeIbHBIM ITPUMEPOM TOTO, KaK JIAHHBIN BUJ] UICKYCCTBA TECHO
B3aMMOJIEHICTBYET C PEasIbHOI JICHCTBUTEIBHOCTHIO, TPOHUKAETCS OOIIIECTBEHHbI-
MU UIesIMU 1 TTOMCKAaMU, TI0-CBOEMY BOTLJIONIAs UX B XopeorpahudecKux mocTa-
HOBKaX. K caMbIM M3BECTHBIM M 3HAUMMBIM CIIEKTAKJISIM BOsSpUMKOBa OTHOCATCS:
«Tpu mymikerepas (1964), «Ilaps Bopuc» (1975), «Paszboitaukus (1982), «Mak-
6er» (1984), «ITetepOypr» (1992), «Daycr» (1999).

HameTtnm ocHOBHBIE XyI0KECTBEHHbBIE U KyJIBTYPHBIE TEHICHITUN TTOXU, Ha
KOTOPYIO TIPHUIIesics paciBeT aesteabHocTH Xopeorpada Hukomnag Hukomaesu-
ya bogpunkosa. B niepByto ouepenb, 1960—1990-e rozpl oTiimvaeT paciBeT Jurte-
paTypbL. Psi/i 3SHAYUMMBIX aBTOPOB 00PEJIN M3BECTHOCTD U PEATU30BAJIN CBOK TBOP-
YeCKUH MOTEHIIUAN B 9TH HECKOJIBKO fecatuieTuii. Cpeau HUX — Takue 3Ha4n-
Mmble imuHocTH, Kak B. [Hosoxos, A. Comkenntibie, B. Actadnes, A. Bamuiios,
0. Haru6us, A. Apby3soB, A. Bosioaus u gpyrue. Hecomuerno, oOmine tem, moj-
HUMAaBIINXCS B KHUTAX U HA TeATPAJIbHOU CIIeHEe, U YUTATETbCKAsd KyJIbTypa 3TUX
JIET He MOTJIM He CKa3aThest Ha POPMUPOBAHUHU IITUPOKO 0OPA30BAHHOTO U HAYH-
TaHHOT'O YeJIoBeKa, KakuM Obl1 Bostpunkos. HezapoM oH cTajl HACTOJIBKO YBJI€UEH
JIUTEPATYPHBIM TBOPYECTBOM HE KaK pa3BJedeHNeM WM MTOTMOJTHEHnEM COOCTBEH-
HOT'O KYJIBTYPHOTO Garaka, a Kak Herc4epraeMoil OCHOBOW ¥ BIOXHOBEHHEM IJIst
co3/IaHust OaJeTHBIX CIIeKTaKJeil. BorpacTtast Kak JIMYHOCTH HAa KHUTAX CBOMX CO-
BPEMEHHUKOB U KJIACCUKOB, BOSIpUNKOB N36paji B KA4eCTBE CIOKETOB JIJIs 6aJIeTOB
P/ TTIE/IEBPOB KJIACCUYECKOU JINTEPATYPhl, MHOTHE 13 KOTOPBIX HE BOCITPUHUMA-
JINCH PaHee KaK MOAXOJIATINE /I BBIPAKEHIS dYepe3 Xopeorpaduieckyro maacTu-
Ky U MY3bIKY. YIUBUTEIbHBIM 00pa3oM BOsSIpUNKOB CMOT BBIPA3WTh MHOTHE BOJI-
HOBABIIIIE €r0 CAMOTI0 U Iucaresieii BTopoi moiosubl XX BeKa ujien uepes oopa-
361 1 adyusr [Tynkuna, Hlumnepa, [excrmpa, [ére, [Ilomoxosa, A. Besoro u ap.

WHTepec kK COBPEMEHHOCTH BO BCEX €€ TTPOSIBJIEHUX, HOBATOPCKUH B3TJISI]T
HA UCIOJIb30BaHKeE JIUTEPATYPhl B KAYeCTBE OCHOBBI JIJIst GajieTa COeITUHUIIICH
y BosipunkoBaa co cMestocThio B IJ1aHe BIOOpA MY3BbIKHU JIJIsI CBOMX CIIEKTaK-
Jielt, a TaksKe B TOM, YTO OH COTPYIHUYAJ Ha PETYJISIPHOI OCHOBE C KOMIIO3UTO-
poMm-coBpemennukoM [llarngopom Kastomewm, mpepcraButesieM My3bIKaJIbHON
KyJbTypbl ocT™MoiepHa. VccaenoBaress negareapHoctu xopeorpada T. E. Ky-
3oBiieBa nmucajna B 2000-x: «...Hukomait bogpunkos ocrtascs efBa Ju He eINH-
CTBEHHBIM JIEHCTBYIONIUM XOPeoTPpaOM-UHTEITEKTYATOM, TTPOIOIKAIOITAM
HCIIOBEZI0BATh CBOM TBOPYECKHE MIPUHIIUTIBI, paboTaTh B KPYITHON XOpeorpa-
dbuueckoii hopme, ¢ cepbe3HOiT IUTEPATyPOI 1 POOIEMaTHKOM, He Pa3MEHM-
BasiCh U He MPHUCIOCA0IUBAsICh K ,3ampocam BpemeHn". <...> Kiaccuueckyto
JuTepatypy bosIpunKoOB Bcerjia CTaBUT Kak OCTPOCOBpeMeHHYIO fipamy. [1o ero
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MOCTaHOBKAaM MOKHO TIPOCJIEIUTH KCTOPHIO IyXOBHOM JKU3HU OOIIECTBA ¢ Haya-
sa 1960-x o cerogusinero BpemeHn» . BosipurKoB COBEPIIEHHO TTI0-HOBOMY
POIEMOHCTPUPOBAJ, Kak Xopeorpad MoKeT OBbITh TIePeIOBBIM TIPEACTaBUTE-
JIeM UCKYCCTBa M KYJbTYPbl, HO HE B TOM KJIIOY€, B KAKOM 3TO JIeJIaJii aBTOPbI
XOpeojpam, a B ropasio 6osee TiayboKoMm, gaxke GUIocoHCKOM CMBICIIE 3TOTO
CJIOBa, KOI'/la Xy/IOKHUK UCKPEHHE U YBJIEYeHHO IIPOHUKAETCSI BCEM, YTO MPO-
HUCXOJUT B MUPE BOKPYT HETO, U CTAHOBUTCS «IJlaliaTaeMs, IPOBOJIHUKOM BaXK-
HeHIux ueit ceoero BpeMeHu. 1, uto HeMaJoBaxKHO, 9TO IIPOUCXOAUT Oe3 BCs-
KOTO JIaBJIeHUs U3BHE, IOTOMY YTO UJIeM COBPEMEHHUKOB — I[103TOB, [1caTeJIel,
MY3BIKAHTOB, XYJI0KHIKOB, a TAK)KE BEJTUKUX [TPE/IIeCTBEHHUKOB, 0COOEHHO B
obJracT IUTEPaTyphl — JIJIst MOCTAHOBIIMKA CTAHOBSITCS HACTOJBKO BaKHbI 1
IEHHBI, YTO MIPOCTO HE MOTYT He BIJIETAThCS B TKAHDb €ro Xopeorpaduieckoro
TBOpuecTBa. baserosen M. UnbuyeBa nucana: «bosblnyio pojib B coBpeMeH-
HOM Oajiete urpaet peskuccypa. IMEHHO OHa CTAaHOBUTCST BBIPAsKEHUEM MIPO-
BO33peHUs MOCTAaHOBIINKa» 2 Kpome Toro, TBopuecTBO bosspunkoBa oTpasuio
TOT (haKT, uTO HaseT AEeHCTBUTEIHHO cTasl OJIMKE K JKU3HU, K 3PUTEIIO, K 001I1e-
Y4eJIOBEUYECKUM I[EHHOCTSIM, lyXOBHBIM MOUCKaM U IpobiieMam obiiecTsa. Ecim
B XIX Beke cyniecTBoBasa ssBHas I'paHb MEK/Y [€PEeOBbIMU UIeSIMU U BU/IA-
MU UCKYCCTBA ¥ MUPOM OajieTa, B IepBoii mosioBrHe X X BeKa 3Ta TpaHb Hayaja
CTUPATHCS, HO BO MHOT'OM ITOKa UCKYCCTBEHHO, IPUHYAUTEIbHO, TO TBOPUECTBO
Bogpuukosa nokasaJso, 4To TBOpell BTOPOil 110J10BUHBI XX BeKa y:Ke He MOKET
MBICJIUTH ¥ CO3/[aBaTh CIIEKTAKJIU TaK, KaK OY/JTO OH KUBET B JPYTOil peasb-
HOCTH. BBISICHIIIOCH, YTO 3CTETHKA U 0OPA3HOCTh XOPEOrpahuIecKoro HCKyc-
CTBA OTKJIUKAIOTCS MHOTHM JINTEPATYPHBIM 00pa3aM U UESIM U UILYT «B HOTY»
¢ passutuem obuiectsa u smoxoil. Cam Hurkosait Hukomaesuy nucain rak: «Ce-
TOJIHSIITHUI TaHell I0JKEH Pa3BUBATHCS 110 TYTH MPUOJIMKEHUsT K HAUOOIb-
el BeipasutebHOCTH. MeHst Bcerjia BoJIHyeT pobJjieMa moJTekcra, Oe3 Hee
He MOKET 0OOUTHCH HU OJIUH TeaTp»>,

B pycae cBoero Bpemenu BosipunkoB cosjiaBas «aBTOPCKUM TeaTp», B KOTO-
POM HUJIEU U METOJL €70 CO3/ATeIsT CTAHOBUJIMCD TIPEBAIUPYIONIUMIE, COOUPAst BO-
KPyT ce0s1 eIMHOMBIIIIEHHUKOB-aPTUCTOB. BCITOMHIM MTOXOJKHUE SIBJIEHUS B JIpa-
MaTu4ecKoM TeaTpe u Takue purypsl, kak [1. Bpyxk, I. ToBctonoros, O. Edbpemos,
I. Crpenep, YO. JTliobumos, JI. Toaus u 1. 1. OcoOeHHOCTHIO XOpeorpapuuecKoro
TBOpYecTBa BosipurKoBa ObLIN aKTYyaIbHOCTh, OTKPBITOCTE HOBOMY, PEaKIUsT Ha
[IPOUCXOJISIIEE B MUPE U B IPYTHUX BUIAX UCKYCCTBA U 00JIACTSAX KYJIBTYPBI, IHa-
JIEKTUYHOCTD, IICUXOJIOTU3M.

' Kysoenesa T. Uzeun u ob6passl 6aseros Bosipunkosa // IlerepOyprekuii TeaTpajibHbI 5Ky p-
Hau. 2000. Ne 21. URL: https://ptj.spb.ru/archive/21 /the-petersburg-prospect-21 /idei-iobrazy-
baletov-boyarchikova/?ysclid=Ito3rahp2p993865418 (nara o6pauienus: 13.03.2024).

2 Umvuuesa M. Huxounaii Bosipuukos // CoBerckuii 6aser. 1988. Ne 5. C. 8—9.

3 Bospuuxos H. dnoxa ctaBut mpobsembl // Coserckuii 6aer. 1986. Ne 4. C. 14.
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O pannem criekrakie Bospunkosa «Tpu mymikerepas (1964) 6uorpad Gaser-
meiicrepa T. Kysosiesa muier: «B cBoem nepsom Oasiere , Tpu mymikerepa“ B. Bac-
Hepa (1964) Bosipunkos, Becesio pasMaxuBas MIIaroi, Hogo0Ho 1’ ApTaHbsaHY, BbI-
CMeWBaJI BHICOKOMAPHOCTD ¥ YYBCTBUTEIbHOCTD, 3as1BJIsLT 00 OTBare, Bepe B 100po
U CTIPABEIMBOCTD, CIIOPUJT ¢ KOCHOCTBIO TPAMUIUN IpaMOaIeTa, COeINHsIS ma-
paJLTeIbHO Pa3BOPAYMBAIONIECs COOBITUST B OIHOM crieHes . Bo MHOTOM B 00pa-
3ax OajreTa aKKyMyJIUPOBAJIMCH YE€PThI IMIHOCTH ITTOXHU, KOTOPOIl OBLIH TTOCBSI-
IIEeHBI ¥ IPYTHe 3HaUNMble TTpon3BeieHns nckyccrsa 1960-x, B KuHo, muTepartype,
JKUBOIUCH. Peub uieT 0 4es0BeKe 4eCTHOM, HCKPEHHEM, CTOCOOHOM Ha HACTOSI-
Iy APY:KOY U IIPEIaHHOCTD, HO ITPH 3TOM TIPOCTOM B OOIIEHIH, IEMOKPATHIHOM
B JIyUIIIeM CMBICJIE€ 3TOTO CJIOBA, JKU3HEPAJOCTHOM, ONTUMUCTUIHOM. Takwue Jito-
JIV MOTJIV ¥ BJTIOOJISITBCST, U JIPAThCST 3a IPYTa, ¥ CTPOUTH HOBBIE TOPO/IA, U JIETATh
B KOCMOC, 1 MHOTOe Jipyroe. YeMm He coBpeMeHHbIe J ApTanbgdHbI? EcTecTBeHHO,
uro B H6asiere (Kak 4acTo M B PeaJbHOCTH ) UM ITPOTHBOIIOCTABJISIUCH TIEPCOHAKI
MHOTO TOJIKA ¥ MHBIX JKM3HEHHBIX yoexaeHnii — Mueau, Pordop, Puinesbe.
KondamkT poMaHTUYECKOTO TIPUKITIOUEHYECKOTO poMaHa « Tpu My1ikeTepas, BO-
IUIOIEHHBII B GaJIETHOM TeaTpe, OJIHOBPEMEHHO OTBEYa/l yMOHACTPOEHUSIM Bpe-
MEHU, MTHTepecaM MOJIOIOTO BospunKoBa, aBaJj IpoOCTOp /IJIsk CO3/IaHUsT XOPeo-
rpauieckoro moJyoTHa.

«Tpu MyliKeTepa» MOKasaiu, Kak B TBopuecTBe Bosipurkosa cpaboTa HO-
BbIil TI0IX0/] K IIOCTAHOBKE CIIEKTAKJ/ISL ¥ K paboTe ¢ JIUTepaTypHbIM MaTepua-
JioM. Takke CrieKTaKJIb MTPOIEMOHCTPUPOBAJ COBEPIIEHHO HECTAHAAPTHDIN JIJIsT
GajleTHOro Tearpa crocod PaCKPhITHS JUIHOCTH IIepCOHaKa. BiiepBbie B CBsI-
31 C IMEHEM 9TOTO MacTepa BOZHUKJIO B OajieTe Takoe IOHSATHE, KaK «IICUXO0JI0-
TU3M», KOTOPOE € KasKIbIM TOJIOM U JIECATIIETHEM CTAHOBUIOCH Bee GoJiee Baxk-
HBIM B MCKYCCTBE€ BTOPOil 1osioBUHBI XX Beka. IHTepec K TMYHOCTH, K B3aUMO-
CBSI3U M, YaCTO — K CTOJIKHOBEHWIO JIMYHOTO U COIUATBHOTO, K TTePEKUBAHUSIM
U B3aMMOOTHOIIIEHUSIM JIfo/iell — Oy/ib TO YeJOBEK U BJIACTb, APY3bsl, BIIOOIEH-
HbIe, POJICTBEHHUKHN — CTaJl OTHOI M3 OCHOBHBIX nelt nckycctsa 1960—1980-x
rofioB. OTKIMKHYJICA Ha 9Ty ueio u bospunkos, Mo-cBoeMy pa3BuBas ee B CBO-
WX CJIEIYIONTNX CIEeKTaKIIIX.

B 1975 rony B Ilepmu OBLT TipeicTaBIeH MMEBIITUI GOJIBIITON pe30HaHC Ha-
set «Ilaps Bopucs. Tema BiracTvt v IMYHOCTH, UCTOPUYECKUX KATAaKJTU3MOB M UX
BJIMSTHUST Ha OOIIECTBO OKa3aaach OJHOBPEMEHHO KpaliHe aKTyabHOI, HO ¥ He-
0OBIYHOI [171st 6AIETHOTO TeaTpa, KOTOPbI /I0JIT0e BPeMst He KacaJicsl TAKUX ce-
PHE3HBIX BOIPOCOB MJIU OOpatiaicst K HuM «1o kacaresnbhoit». T. E. Kysosiesa
mtiet: «3ech xopeorpad cBo60IHO 0OpaIaicst o BpeMeHEM 1 TPOCTPAHCTBOM,
CTaJIKMBast peajibHble COOBITHUS C TEM, UTO IIPOMCXO/UT B MOJICO3HAHII T€POEB, B
MHOTOYPOBHEBOM JIEICTBEHHOM TIOTOKE COEIMHSSI NICTOPUYECKHUX TIePCOHAKEN C

U Kysoenesa T. imen n 06pasbl 6ameTtoB BospurkoBa.
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uppeanbubiMus» . [Ipaktudecku B T Ke Bpems ee noguumet 0. Ipuroposuy B
cBoeM «IBane [po3HOM», HO OCHOBOIOJIOKHUKOM CEPhEe3HOTO OajieTa Ha UCTO-
PUYECKYIO TEMY B PyCCKOM TeaTpe MOKHO CYMTaTh UMEeHHO BospunkoBa.

B 1980-x Gasermeiictep BriepBbie BHIOPAJ JIJIst CBOETO CIIEKTAKJISI TBOPYECTBO
HEMEIIKOTro poMaHTHKa — peub uet o apame . [Musnepa «Pasboiinukn». Te-
pou lllunnepa — 210 OUeHb pasHble JIOU C HEOJUHAKOBBIMU TTPE/ICTABICHUSIMUI
0 MUpE ¥ 0 TOM, KaK Hy;KHO yCTpauBaTh CBOIO KU3Hb U ¢BOe Osraronosyune. /la-
JIEKO He KaK/[bIil OKa3bIBAETCS CIOCOOEH OBITh YECTHBIM U COXPAHUTh CBOM H/lea-
ael. Koro-to — kak @pania ¢pon Moopa — 0/10J1€BaIOT 3aBUCTb 1 KOPbICTb. KTo-
To — Kak Kapa don Moop — okasbiBaeTcsi cJioMJIeH TPYAHOCTSIMUA 1 HETTPUSTHEM
OTI[a, HO HaXO/UT CBOW My Th Pa30ONHIKA, KapAMHAIBHO PACXOISIIUIICS ¢ 00IIe-
IPUHATOI MOPaJIbio, HO He TaKO ysk GecuecTHbIN. Kax oMy mepcoHa)y nHpuxo-
JITCST TEPEKUTD TIIYOOKYT0 JINYHYIO pamy. baarogapst bosipunkoBy okas3biBaet-
51 OYEBU/IHO, YTO HE TOTIBKO JTUTEPaType, KNHO WU IPAaMaTUIeCKOMY TeaTpy Mo
CHJIY JIOHECTH JI0 3pUTeJist 00pas IMYHOCTH, C €€ BHYTPEHHUMHU MePE;KUBAHUSMU,
MOKa3aTh HIOAHCHI B3AMMOOTHOIIEHUH MesK Iy JogbMu. Ero xopeorpaduueckuit
SI3BIK TIO3BOJIUJT SICHO TOBOPUTH O TAKMX TOHKUX MaTepusix. [Ipu aToMm B mocTaHOB-
K€ HaIJIOCh MECTO U TPAJUIIMOHHBIM Ga€THBIM TIPHEMaM: ICHCTBEHHBIM JIyaTaM
1 COJIO, UCTIOJIb30BAHUIO MACCOBOTO TAHIIA, TIPUMEHEHUIO PA3HBIX BUIOB IJIACTH-
KU JIUIs1 M300PasKEHUST Pa3HBIX 110 IyXy M Xapakrepy nepcoHaskeil. B 6amere Bo-
SIPYUKOBY yIAJIOCH TOOUTHCS TOTO, UTO JI0 HETO PEJIKO JIEJIA/U JPYTHe XOPeoTpa-
(w1, — co3zmaTh Xopeorpaduieckyro ICUXOIOTHUECKYIO [paMy, MOJTHYIO Kak I1J1a-
CTUKHU, TaK U BHYTPEHHETO COJIeP:KaHus.

B oxnom u3 cambix 3HaYnMbIX cBouX Oasetos, «Daycrs» (1999, kommosurop
1. Kasurorr), BosspurkoB eliie gajiblire IPOABUHYJICS B 00JIaCTH HHTEJIEKTY A b-
HBIX U PUI0CO(CKUX TTOUCKOB, KOTOPBIE TPOBOUI BO BCEX CBOMX CIIEKTAKJISX.
3/1ech OH MOCTaBUJI TIOJT COMHEHHE CaMble OCHOBBI YeJI0BEYECKOTO MIUPOBO33pe-
HYist, Ga30BbI€ B3IJISA/IBI M [IEHHOCTH, KOTOPBIE TaK YaCTO MOABEPTAUCH IMATIEKTH-
YeCKOMY aHaJIM3Y MPEeICTaBUTEISIMU MUPOBOIA KyJIETYpbI Ha pyOeke XX—XXI Be-
KOB. «CMeJIoCTh TPAaKTOBKHM XPECTOMATUIHOTO CIOJKETA 3aKII0UAETCS B TOM, UTO
BosipurKoB UPOHUBUPYET U HaJl GOKECTBEHHBIM, U HaJl HH(PEPHATbHO-00bIICH-
HbIM. Bech Mmup — urpa. [Tadoc HeymecTeH U cKydeH Jake Ha Hebecax. ABTOPH-
TeToM octaercs, noxkanyi, I'ére. Ho ne bor n He Meducrodesnb. B aTom He Ha-
CMEIIKa, B 9TOM TParu3M. BOSIPUMKOB CO3/1aJl Tparndeckuii 6aaer 06 0AnHOKOM
Daycre. OUHOKOM TIOTOMY, YTO OH He ITpUeMJIeT Hil HOKECTBEHHO-XEPYBUMHOTO
Mupa, Hu nH(epHaabHO-urpoBoro. OH Besjzie uy:xoii. /[Ba Mupa 6oproTcst 3a €ro
aytry. OH I0JKeH BBIOpATh CEPIEM U PasyMOM, a BBIOUpATh He U3 4ero. bor u
JIbBOIT OTHOPO/IHBI, ¥ TBOPUECKAST CAMOCTOSTEIBHOCTD JIMYHOCTH HE YTO/IHA HU
TOMY, HU JIpyroMy Mupy. 1 Tam 1 TaM HaiiyTcst 0ObIBATE M U MHTEJJIEKTYAJIbI,

! Kysoesnesa T. E. Opa k pagoctu Mbicsin. Hukosato bosipankoBy — 80 // Bectnuk Akagemun
Pycckoro 6anmera um. A. f. Baranosoit. Ne 4 (39) 2015. C. 12.
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oCysKJIarolue Xy/I0’KHUKA 32 TO, YTO OH He TaKoii, Kak Bcex!. Takoro mpodeccuo-
HAJIBHOTO KPUTUYECKOTO KOMMEHTAPUS MOTYT YZIOCTOUTBCS TOJIBKO OIPE/eTIeH-
Hbl€ TIPOU3BE/IEHNUS NCKYCCTBA, HECOMHEHHO 00Iaatorue rryOOKIM BHYTPEH-
HUM CMBICJIOM U COJIEPKAHUEM.

Kazazock 6b1, Bosipunkos oOpaTuiicst K cioskery [€re, KOTOPbIii e1Ba JIn CBsi-
3aH C COBPEMEHHOCTBIO, HO TaKoe BIledaTjieHne 0OMaHYMBO. JJaHHBIN ClIEKTaKIh
OTPa3wJI J[yXOBHBIE TIOMCKU BPEMEHH 1 COOCTBEHHBIE, HAPSILY ¢ MUPOOIIYIIEHH-
eM 3peJsioro, myaporo desoBeka. Hauamo XXI Beka ctano BpeMeHeM MOSIBICHUS
Psijia HOBBIX KYJIBTYPHBIX, MOPAJIbHBIX M MaTe€pUaIbHbIX IIEHHOCTEH B HallleM 06-
nectBe. To, YTO MpoOMAaraHANPOBATIOCh U CUUTAIOCH TPABUJIHHBIM B TeUeHUE He-
CKOJIBKYX TIPEBIAYIIHX JECATUIIETHIA, TI0TEPSLIO aKTyabHOCTh. CBOOOIA HPABOB,
OTCYTCTBWE BHENIHUX U BHYTPEHHUX OTPaHUYEHUH, HEOOXOAMMOCTb JIJIsT YeJIOBEKA
HCKaTh COOCTBEHHBIE OPUEHTHUPHI B MEHSIONIEMCS] MUPE — BCEM 3TUM TeMaM Ha-
miock Mecto B «Daycre» Bostpurkosa. [yaBHbIi Tepoii moambl [ére, 0Opas Ko-
TOPOTO PACKPBII TaMaHTANBbIH TaHTOBIMNK [O. [eTyx0B, okaspIBasics Bo BIacTh
MHOTHUX cO6JIa3HOB, aKTYaJbHbBIX ¥ 10 cell eHb. JKemanue ob1agaTh IPeAMETOM
CTPaCTH, JIETKO MOJIydaTh Bce GJiara, JKUTh TIOBEPXHOCTHO, 6e3 OpeMeHH OTBET-
CTBEHHOCTH 32 COJIESTHHOE — Yepe3 BCE 9TU UCIIBITaHUsI TPOXOAIT 1oKTOp Daycr,
4TOOBI B KOHIE KOHI[OB OCO3HATh 3HAYEHKE KasKJIOTO CBOETO CJIOBA U JEHCTBUS
u ux mnocsenactsuit. O6pasbl 106pa v 371, CBETA U ThMbI, BO3MOKHO, HATIMCAHBI Y
HEMEIIKOTO POMAHTHKA YePECUyp I'yCTBIMUA KPACKaMU, HO OHU OKa3aJIiCh KpaitHe
CO3BYYHBI TIPUPOJIE W BBIPA3UTEITHHOMY SI3bIKY bosipumkoBaa. B ero cmexrakire,
C OJIHOU CTOPOHBI, €CTh BIIOJIHE KOHKPETHbBIE XapaKTepPbl U TIEPCOHAKU — [peT-
xeH, Mayct, Meducrodesns. C apyroit — TaHell 3/1eCh SIBJSIETCS TOPas/io B 60JIb-
1eit CTerneHn CPeCTBOM CO3/aHUs XyI0KEeCTBEHHBIX 0600IIEHHIT, PACKPbIBAIO-
X CYTh KOH(MJINKTAa — W MOIMBI, 1 COBPEMEHHOI JKU3HH, Y€M CITOCOOOM CO3-
nanus BHelTHe 3(dekTHOTO «TopTpeTas. BoipasuTtenbuas mysbika Kasnmora,
HalcaHHagd B TECHOM COTPYHUYECTBE C XOPeorpad)oM 1 ¢ yUEeTOM ero MoKea-
HW, TTOMOTJIa JOCTUKEHWIO TOCTaBIeHHBIX bosipunkoBbiM 11esteit. [Ipemamnosio-
JKMM, YTO TIOCTAaHOBIIMK He CTPEMMJICS CIIelUalbHO cBsa3aTh (hadyiy «Daycra»
C TIOBCEIHEBHOI PeabHOCTHIO, B KOTOPOH JKMJI M B KOTOPOU co3/aBajicst Oaser,
HO 9TO TIPOU3OMLIO KakK Gbl caMo co0oi. B aTOM, Ha Halll B3IJIsI, COCTOSIA O/IHA
U3 OTJIMYUTENbHBIX YE€PT BBIAAOIIEr0Cs TajaHTa BosipunkoBa — OH ObLIT «JIeTO-
MUCIIEM BTIOXU», OYIyIH B TO JK€ BPEMsI TECHO CBsI3aH C BHEBPEMEHHBIMU 1IEHHO-
cTsiMu 6aJIeTHOTO UCKYCCTBA U SABJISISICH IIPECTABUTE/IEM €r0 JIYUYIINX TPAAUIINI.

BosipunkoB cTasm ofHUM 13 caMbIX 3HAUUMBIX OT€YECTBEHHBIX XOpeorpadoB
BTOPO 110J10BUHBI XX BeKa 110 HECKOJbKUM IIPUYHUHAM, TPOJMKTOBAHHBIM [yXOM
BpeMmenn. B 1970—1980-x rogax xy/10’kecTBEHHAsT PeajibHOCTh B HAlIel cTpaHe
Havasia OBICTPO MPHOOPETATh HOBBIE YEPThI, CUJILHO OTIMYAIOIIHECS OT TeHACHI[HI
HECKOJIBKUX TIPE/IBIAYIINX lecaTuietnil. Ecim mocMoTpeTh Ha pa3BUTHE UCKYC-

U Kysoenesa T. imen n 06pasbl 6ameTtoB BospurkoBa.
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CTBa B PETPOCIIEKTUBE, MOKHO BBISIBUTH Y KaXKION OT/I€IbHOM 3TIOXH OTIpejieieH-
Hbie uepThl. Harpumep, Bpemst [leTuma xapakrepusyeTcst BHUMaHHEM K H300pa-
3UTEBHON MTPUPOJIE TAHTIA, €TO0 CHMBOJIU3MY, TIITACTUYECKON BHIPA3UTETbHOCTU B
COYETaHWM C KPACOTOH 0(hOPMIIEHVSI, KOCTIOMA ¥ OOIIETO BIIEYATIECHUSI OT CIIEK-
Takjs1. PazHooOpasue BHENTHUX BBIPA3UTEIbHBIX CPEJICTB, YMEHIE UX COYETATh
U TIPEIOJIHOCUTD B 9TO BPeMsI OBbLIIM Ba)KHBI U B KMBOIIKCH, ¥ B JIATEPATYPE, 1 B
Mmy3bike. XX Bek rnpuHec HoBbie BesiHust. MickyceTBo 1920—1950-x xapakrepu3o-
BAJIOChH TJIAKATHOCTBIO, COIUATBHON HAITPABJIEHHOCTHIO, OCHOBHBIM BHUMAHUEM,
HallpaBJeHHBIM Ha TEMATUKY U cOJlep;KaHre, Ha yMeHbIlIeHe KOJIMYecTBa U pPas-
HOOOPa3usi BEIPA3UTENHHBIX CPEJICTB B TOJIB3Y «KPYITHOTO Ma3Ka» BO BCEX CMBIC-
Jax. HarssaHo cyiuTh 0 pasinumsx cTueil U TeHJAeHIINI MOKHO 10 Bapualu-
saM — Hanpumep, B moctanoBke [leruna, JlaBposckoro, [puroposuya. sKect u mo-
3a YKPYIHSINCh, KOJIMYECTBO MEJIKOM TEXHUKU YMEHBIITAIOCh, MACIITa0, IIMPOTa,
II0JIETHOCTD TaHI[A CTAHOBUJINCDH Ba’kKHEe «BUHbETOK» U IIJIACTUYECKUX JleTasleil.
BosIpunKoB cTas OHUM U3 TeX, KTO 3AJI0KUJ B HAIIIEM OaJieTe TPAUITIIO HC-
KyCCTBa, 06PaIeHHOTO K ICUXOJIOTHH IMYHOCTU U PACKPBIBAIOIIETO €€ BHYTPEH-
Huii Mmup. TaHerr 3aroBopuI Bee 6oJree SIBHO O TIePEsKNBAHUSX, NCKAHUSX, XapaK-
TEPHBIX YePTaX U aKTYaJbHBIX MTPOOIEMaX COBPEMEHHOTO OaleTMencTepy ye-
JoBeka — u conmyma B 1iesioM. Ecun Tlertura eaBa i crasn ObI co3naBath 00pas
peasbHOM JKEHIUHBI, CBOEH COBPEMEHHUIIBI — rOPasiio OJIMsKe eMy ObLIN repor-
HU BO3BBIIIEHHbIE, CKa304YHbIe, a [puroposuy u JIaBpoBCcKuil puBHECIN Ha Clie-
Hy TepoeB OoJiee JKUBBIX, PeajibHbIX, HO BCe e 0000IEHHO XapaKTePUCTUYHBIX
(Pomeo, lanuna u 1. 11.), T0 y BosipunkoBaa Ha ClieHy BBIXOIMIIN Ky1a 60Jiee «iKii-
BbIe» M TIOXOKME HA PEATbHBIX JII0/Ie TIEPCOHAKU CO CBOMMU JIMYHBIMU TIEPEKU-
BAaHUSIMU U, TTIABHOE, SIPKO BBIPAKEHHBIM MHANBUIYAJIbHBIM MUPOBOCIPUATHEM.
Jlaxe B KJlacCMUECKUX U CKa30YHBIX CIO’KeTax xopeorpad ocraBajicsl BepeH CBO-
nM uHTepecaM: u B «Illesxyrunkes (1996), n B nozaaem cnexrakie «[Ipunitec-
ca JIyusl, uiau Mcropust o crapuke Takatopus (2002) Ha 1iepBoM I1aHe GbLIN Te-
PO, C OJIHOU CTOPOHDBI, TOBOPSIIME SI3BIKOM KJIACCUYECKOTO TaHIa B aBTOPCKOU
MHTEPIPeTaIliH, a ¢ IPYToil — UMerolne JNYHYI0 UCTOPUIO U BHYTPEHHIOI /I1a-
JIEKTUKY U Ha/[eJIEHHbIE BHEIITHUM CBOEOOPA3HEM.
MysbikanbHO-xX0peorpadueckuii CrieKTakab y bospunkoBa BO MHOTOM pO/I-
CTBEHEH COJIEP;KAHUIO U XY/I05KECTBEHHOMY MUPY JipaMaTypruu BTOPOii I0JIOBU-
Hbl XX Beka, a TakyKe JIYYIINX MUPOBBIX TPOU3BEACHUI, K KOTOPBIM 0Opaliaics
xopeorpad B cBoeM TBopuecTBe. B 1anHOM ciydyae pojCcTBO € IpaMoii COCTOSLIO
HE B TOM, KaKiM 06pa3oM mpuOvsKaiu OaieT K ApaMaTHIecKoMy TeaTpy baset-
MeHCTEpPhI ATIOX K JApaMbasIeTa, CTPEMUBIINECS MIEPECKA3bIBATH 3PUTENIO CIOKET-
Hble OZPOOHOCTHU ¥ JIMTEpATyPHbIE AUATIOTH IepcoHaxkeil. B mbecax B. Po3osa,
A. ApGysosa, A. Bammiosa, H. Cajyp, Kak, BOIpo4eM, U B APYTUX [TPOU3BEICHI-
SIX UX COBPEMEHHUKOB, TePOIl — JIMUHOCTb MHOTOTIJIAHOBAS, XapaKTePU3YIOTasICs
SIBHBIM BHYTPEHHUM KOH(MDIUKTOM, KaK MPAKTHYECKH 1000 COBPEMEHHBII de-
sosek. C konmna XIX Beka indHble IPOOJIEMBI 1 €TI0 TIePEKMBAHUS BCE Yallle BbI-
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XOJISAT HA TEePBbI IIJIaH B JiUTepaType u TeaTpe. BoApYNKOB YyTKO OTKINKHY.JI-
€ — CO3HATEJbHO WJIM UHTYUTUBHO — HA 3Ty YepPTY U IIPUBHEC €€ B UCKYCCTBO
xopeorpadun. «OH He WILTIOCTPUPOBAJ IUTEPATYPY, a TPEBPAIIIAT €€ B CAMOCTOSI-
TeJbHYT0 Xopeorpahuieckyto (hopMy 1 BCEPhE3 OCMBICIISIII UICTOPUYECKUE TIPOTIeC-
col Bpemenn» !, — mucasa T. E. Kysosiesa. Okazanoch, 4to gaske Oe3 CJI0B, Cpe/l-
CTBaMU aBTOPCKOM IJIACTUKK, MY3bIKK U CLIeHOTpadui, MOKHO Co31aBaTh oOpa-
3Bl CJIOKHBIE 1 TIyOokue: bopuca ToxyHoBa, Makbera, Daycra u ap.

Kpome Toro, Bostpunkos ObLT KpaiiHe COBPEMEHEH B HHOM KJIIOUe — OH U30-
6perast cBOM cOOCTBEHHBIN MJIACTUYECKUH SI3bIK, KK JAPYTHe TBOPIIBI €I0 BpeMe-
HI U300peTaji CBOM CIIOCOOBI CO3/IaBaTh INTEPATyPHbBIE TPOU3BEICHNST, CHUMATh
(pmstbMBI, TTCATH MY3BIKY WJIW KADTUHBI, CTPOUTD U TPOEKTUPOBATH 3/1aHns. Bpe-
Ms TTPEBAIMPOBAHUS TPAJAUIIUH, KITACCUIECKUX 00Pa3IlOB WJIN €INHOTO «yTBEPIK-
JIEHHOTO» TBOPYECKOTO METO/[a B TOM WJIM MHOM BHjie UCKyccTBa mpotwio. Ha-
CTyTMJIA IOpa UHAWBU/LyaJIn3Ma BO BcexX (hopMax, aKCIIepUMEHTA, HOBATOPCTBA
u opuruHaabHOCTH. COOTBETCTBOBATH HEKUM KPUTEPHSAM CTAJIO He0OsA3aTe b-
HO. BosipunKoB OKa3a7 CBOMM TBOPYECTBOM, UTO JIaKe TAKON TECHO CBI3aHHBIN
C TPAAWIIUSIMK BUJI NCKYCCTBA, KaK GaJIeT, 0Ka3aJicsi B PyCcjie HOBBIX TBOPUYECKUX
BausHUN. Xopeorpad IMpakTUYeCKU B KasKIOM CIEKTaKJ/Ie 3aHOBO «M300peTai»
HOBYIO ILJTACTUKY, MCKAJI TIOAXO/SIINI sI3BIK, OBLIT CBOOOJIEH B CBOEM TOUCKE, HE
yXOJIs1 IpU 9TOM B 00J1acTh aBanrapza. Tearpasibubiii kputuk A. A. Cokosos-Ka-
MuHCKHH 1cas: «O6pasHoCTh XOpeorpaduyecKoro MbIIIEHUST, CKIIOHHOCTD K
eMKOi1 09 THYeCKOii MeTahope — CUITbHBIE CTOPOHBI GATETMEICTEPCKOTO TalaH-
ta BosipunkoBas?.

Hwukomait HukosnaeBuy bosipunkoB co3mas He TIPOCTO PSifi TATAHTIUBBIX CIEK-
TaKJIel, 0-CBOEMY Pa3BUBABIINX OAJIET KaK BUJI COBPEMEHHOTO CIIEHUYECKOTO HC-
KyccTBa. Ero TBOpYecTBO B COBOKYITHOCTH CTAJI0 HACTOAIINM SIBJIEHUEM, 3HAKO-
BBIM [IJIsI CBOETO BPEMEHU U JIJIsT BCETO OTedeCTBEHHOTO OaseTHoro Tearpa. T. Ky-
30BJIEBA TakK ero xapakrepusyet: « TeaTp bosipunkoBa — MHTENIEKTyaJbHBIM,
HACBIIIEHHBIN ujieaMu, ¢ MeTaopruieckoil CTPYKTYPOI JIeCTBUSI U CUCTEMOM
acconuaiuii»®, ITo onpeneneHue MePEeKJTNKAETCS ¢ TEM, KaK Mbl OXapaKTePU30-
BaJ ObI ¥ Jrydive mpousBegenus apamatypruu 1960—2000-x, u Tearpa, u -
Teparypbl, U KHHO, U M300Pa3UTETbHOTO UCKYCCTBA.

B ouepke, nocestiernom 6aserHomy Teatpy 1960—1970-x romos, JI. AGbi3o-
Ba rutieT: «B uctopuio 6asera BosparKoB Bolies Kak co3aTesib CoOOCTBEHHOTO
HarpasjeHus B 6aJleTHOM MCKYCCTBE, Ha3BaHHOTO , IHTEJIJIEKTYaJIbHbIM TEATPOM

' Kysoeaesa T. E. [lamsit Hukonast Bosipuukosa // IlerepOyprekuii TearpasibHbIiL Ky PHAL.
2020. 23 mapra. URL: https://ptj.spb.ru/blog/pamyati-nikolaya-boyarchikova/?ysclid=mm2ibrn
440119444990 (mata obparmenus: 15.10.2025).

2 Coxonos-Kamuncxuii A. A. Hukonait Hukosaesuu Bosipurkos — cosectsb Gasieta // BectHuk
Axaznemun Pycckoro 6anera um. A. $1. Baranosoii. 2020. Ne 3. C. 6.

3 Kysoeaesa T. Nnen u o6pasni 6anetos bosipunkosa.
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Huxkomnas bosipunkoBa“. ETo criekTakim HUKOT/Ia He UMeJId Pa3BJIeKaTeTbHOM Tie-
JIA, HAIIPOTUB, OHU TPYIHbI /IJI HETIOJITOTOBJIEHHOTO 3puTesist. Xopeorpad — peji-
KUii TpuMep Ha OaIeTHOI ciieHe — TpeOyeT OT ayANTOPUH SPYIUINH 1 YMCTBEH-
HBIX YCUJIMIA, TOBOPUT O CEPhE3HBIX TPO0IeMax, He 3airPhiBasi ¢ MyOJIMKON» .

BostpurkoB BBICTYTIHIT B 001aCTH XOPEOTpahuIecKOTO NCKYCCTBA TAKUM K€
XY/I0KHUKOM «HOBOW BOJTHBI», KaK TIPUIILJIA B CBOE BPEMS CO3/IATETN HOBBIX TEH-
nmeHImii B obsacty skusonucu K. Manesuu wumm B. Kanaunckuii, rajekue ot aka-
JNEMUYECKUX TPAAUINHI, UK MOSTBUINCH BO DpaHIINy KMHOPEKUCCEPDI 1 JINTe-
patopsl 1960-x. OcobeHHOCTH IMYHOCTH 1 TBOpYecTBa BosipunkoBa GbLIn 01HO-
BPEMEHHO abGCOTIOTHO CaMOOBITHBI M TECHO CBSI3aHbI C AIIOXO0il U PeaslbHOCThIO, B
KOTOPOU OH poc 1 (hOPMUPOBAJICH, C TEMU BIUSHUSIMHU, KOTOPbIE OH MTEPEKUBAT
Kak baseTMeiictep U MbICJIUTENb. VIHTE/IIEK Ty abHbII aBTOpCcKuii Tearp Bosipun-
KOBa CTaJl OJTHUM M3 UHTEPECHENTTUX XY/I0KECTBEHHBIX SIBJIEHUI B OTEUeCTBEH-
HOM GaJjiere BTOpoi mosioButbl XX — Havasa X X1 Beka.

JINTEPATYPA

1. Abwvizosa JI. U. Vicropus xopeorpaduueckoro uckyccrsa. Oreuecrentbiii 6aner XX — Hava-
aa XXI seka: YueGHoe nocobue. CII6.: Komnosurop—Cankr-Ilerepoypr, 2017. 320 c.
Bosapuuxoe H. 9noxa crasut npobaemsr // Coserckmii Gamer. 1986. Ne 4. C. 14.

3. Jyouna M. Ilamatu H. H. Bosipunkosa // Musicus: Becrauk Cankr-IlerepOyprekoii rocymap-

ctBeHHO KoHcepBatopun nM. H. A. Pumckoro-Kopcakosa. 2020. Ne 2. C. 60—62.

Hnvuuesa M. Hukomnait Bospunkos // Cosercknii 6aner. 1988. Ne 5. C. 8—9.

Kysoenesa T. nen n 06passr 6aseros Bosipunkosa // [lerepOyprekuii TeaTpasbHbIN Ky pHAIL.

2000. Ne 21. URL: https://ptj.spb.ru/archive/21/the-petersburg-prospect-21/idei-iobrazy-

baletov-boyarchikova/?ysclid=Ito3rahp2p993865418 (nara o6pauienus: 13.03.2024).

6. Kysosneea T. E. [lamaru Hukonas Bosipunkosa // [lerepOyprekuii TeaTpasibHbIN Ky pHAIL.
2020. 23 mapra. URL: https://ptj.spb.ru/blog/pamyati-nikolaya-boyarchikova/?ysclid=mm
2ibrn440119444990 (naTa o6pamenns: 15.10.2025).

7. Kysoenesa T. E. Ona x pagoctn mbican. Hukonato BospunkoBy — 80 // Bectnnk Axagemun
Pycckoro Gaera um. A. §1. Baranosoii. Ne 4 (39) 2015. C. 9—20.

9. Coxonos-Kamuncxuii A. A. Huxomnaii Hukosnaesuu Bosipurkos — cosects Gasera // BectHuk
Axanemnu Pycckoro 6anera um. A. 5. Baranosoit. 2020. Ne 3. C. 6—19.

N

oL

L Abwizosa JI. M. Victopust Xopeorpadudeckoro nckyccrsa. OredecTBeHublii Gamer XX — Ha-
yama XXI Beka: Yuebroe mocobue. CI16.: Kommosurop—Cankr-Ilerepbypr, 2017. C. 149.



VK 75.021.2 + 7.071.1 DOT: 10.52527/22218130_2026_1 79

Bo3BpaweHne «CBATOro 30CUMbI
Conoseukoro» (K BOMpocy 0 Co34aHuu
n 6bITOBAHNUN BHOBb OB6HApPY>XEHHOro
npounssegeHuss M. B. HectepoBa)

KJIMMOB MNABEJ1 OPBEBUY

KaHauaaTt nckyccTBoBeaeHUs, 3aBeay LMl OT4€/10M
XKNBOIMUCK BTOPOU 0s10BMHbI XIX — Hayana XXI Beka,
rocyaapctBeHHbIVi Pycckuii my3en (CaHkT-lleTepbypr, Poccus)

E-mail: klimow@mail.ru

AnHoTaIUg

ICKM3 U ATIOJN B TBOPUECKOIT TipakTike Muxania HecrepoBa HEpeIKO CyIIIECTBOBAJIU B OTPHIBE OT
ero paboThl Hajl GOJIBITMMU MOJOTHAME ¥ UMEJIH 3HaYeHHe CaMOCTOSTEIbHBIX TPOM3BeIeHU. Xy-
JIOKHWK 9KCIIOHUPOBAJI UX Ha BBICTABKAX, U OHU CTAHOBUJIMCH IIPEJAMETOM KOJLIEKITMOHUPOBAHUSI.
Crarbs mocssinena ussectuomy ackusy Hecreposa «Csroit 3ocuma Cososenkuii», 6osee ueM Ha
CTOJIETHE UCYE3HYBIIEMY M3 MOJIs 3PEHUsI MCCIe0BaTeIell, Ho HeJaBHO BHOBb OOHAPYKEHHOMY.

Kmouesble cioBa
Muxannr Hecrepos, 3ocuma Cososeriknii, CosoBertkrie octTpoBa, CooBerkuii MOHACTHIPb, «CBsi-
Tasg Pych», ackus.

l!JIﬂ IIUTUPDOBAHUA

Knumoe II. FO. Bosspauierue «Casitoro 3ocumbl CoJIOBEIIKOT0» (K BOIIPOCY O CO3IaHUU 1 OBITOBA-
HUU BHOBb 0OHapy:KeHHoro npoussesenuss M. B. Hecreposa) // BpemenHuk 3y60BCKOTO HHCTU-
tyta. 2026. Boim. 1 (52). C. 79—87.

The Return of Saint Zosima of Solovki.
Creation and Reception of a Newly
Discovered Work by Mikhail Nesterov

KLIMOV PAVELYY.
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of the Second Half of the 19th Century — the Early 21st Century,
The State Russian Museum (Saint Petersburg, Russia)
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Abstract

In the creative practice of Mikhail Nesterov, sketches and studies often existed independently of
his work on large-scale canvases and held significance as standalone artworks. The artist exhibited
them at exhibitions, and they became collectible items. The article is devoted to Nesterov’s well-
known sketch Saint Zosima of Solovki, which disappeared from researchers’ view for over a century
but has recently been rediscovered.
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UccnenoBanue obmmproro Hacaeaus Muxania BacuibeBrnya Hecreposa na
MPOTSKEHUU TOYTH BCEl CBOEH HCTOPHH CKJIA/IBIBATIOCh TAKUM 00PA30M, 4TO Ha
HEPBBIH TJTaH BBIXOMJIN U3yUYeHUe U UHTepIIpeTalis 3aKOHYeHHBIX M0JI0TeH 1
MOHYMEHTAJIbHBIX KOMITO3UINHI XYI0KHUKA, 9CKU3HOTO U ATIOAHOTO K HUM Ma-
Tepraia. BMecre ¢ TeM 5CKH3 1 9TION TaKKe ObITOBAM B TBOPYECKON TIPAKTHKE
MacTepa Kak Mpou3Be/leHNs, MMEBIITHE CaMOCTOSITe/IbHOE 3HaUYeHre. DTO BITOJI-
HEe COOTBETCTBOBAJIO cyliecTBoBaBIINM Ha pybexke XIX—XX BeKOB T€HIEHIIN-
siM, korzia B [TetepOypre 1 MocKBe IPOBOUINCH BHICTABKU 3CKM30B U ATIO/OB, a
KOJIJIEKITHOHEPBI OXOTHO TIPHOOPETAIH TIOA00HBIE PabOThI M3BECTHBIX JKUBOIHC-
11eB B cBou cobpanust. COTIaCHO OPEBOMIOIIMOHHBIM BHICTABOUHBIM KaTaJIOTaM 1
nyOsnukanusiMm HectepoB 9KCIIOHUPOBAI ¢ YKa3aHUEM «3CKU3» HECKOIBKO CaMO-
CTOSITEbHBIX KoMITO3uIHid. Cpein HUX 0coOYI0 U3BECTHOCTH Mpuodpesa 60JIb-
mas ryanib «CBatoit 3ocuma CoJloBeIKnity, C1e/ibl KOTOPOU B ITOCJEPEBOJIIOIH-
OHHYTO 3TIOXY HAJ[0JITO 3aTEPSIJINCh U KOTOpas JUIIb CPABHUTEITHHO HEJJaBHO, B
nepro/ paboThl aBTOPA CTAThU HAJ[ KATAIOTOM-pe3oHe npoussezernii M. B. He-
crepoBal, 06HAPY/KMIACH B OJTHON U3 YaCTHBIX KOJUTEKITN.

B 1901 roxy Hectepos coBepiiui moes iy Ha CooBelikre ocTpoBa He U3
IPa3IHOTO JIOOIBITCTBA, U IajKe He KaK MaJJOMHUK: 1T0e3/Ka Oblia 00ycIoBIeHa
paboroii Hajt «CBsATOl Pychio». ITHM MOJIOTHOM, TIPEAYYBCTBYSI CMYTHBIE BpEMe-
Ha, OH HAJIESIJICST BBICKA3aTh CBOE BUIEHNE UCTOPUYECKOI cyib0bI Poccun, 0603Ha-
YUTH ATBTEPHATUBY MY TH TIOJTUTHYECKUX TIepeBOPOTOB 1 KatacTpod. [TosaHee xy-
MOKHUK BCroMuHAI: « Most 11e/1b ObLiIa y3Kasi, Olpe/IeIeHHast: HAIIMCATh HECKOIbKO
JIVITT CEBEPSTH — MTOMOPOB-MOHAXO0B, HAITUCATH /[BA-TPU ATIOJIAa C CAMOI 00UTENH, ee
JIPEBHUX CTeH, OaliieH, XpaMoB, ObITh MOKET, OJINH-/[BA TIeli3aka u ToJbKo»2 He-
cTepoBa HeoObIYANHO BJIEKJIA CyPOBasi CEBepHast MPUPO/IA, Ha (hoHe KOTOPOil Besa
CBOIO TIOIBMKHUYECKYIO TPYAOBYIO JKU3HB MOHACTBIPCKast Opatust. Komy, kak He
COJIOBEI[KUM MOHAXaM, CJIEZI0BAJIO OJIUIETBOPSTH B OY/IyIeil KapTuHe PycCKyto
cBsarocTh? 3uan Hecrepos u mcropuio jerergapaoii CooBeIKoil 0OuTe N, 0c-
HOBaHHOM ITh BEKOB Hazas rnpenogooubiMu CaatreM 1 3ocuMoit. Ix nmena
OH He e/IMHOK/IbI BCIIOMHUJI TI0 TIYTU Ha apXuIieJiar, Koraa mapoxos « CBATuTe b
Huxkouaii» Morasio o Gymrytoriemy Besiomy Mopro u Best amy6a, BKIIoUast Kar-
TaHa 1 MacCaKUPOB, BOSHOCHIIA MOJIUTBBI HEOECHBIM TIOKPOBUTEJISIM MOHACTBIPSI.

U Knumos I1. 0. Muxaunn Bacuinesna Hecrepos: Karasor-pesone: JKusornuces. Ipaduka: B2 1. /
IMox pen. A. JI. Xazuna. M.: Cumsouisr, 2019. T. 1. C. 460 (Ne 995: «Casroit 3ocuma CosloBenKHmii.
Ackus». 1906. Bymara na kapToHe, ryaiib, rpaduTHbIil kKapanant. 32,4 X 49,7. CripaBa BHU3Y 1OJI-
nuice: M. Hecmepoes. Yactroe cobpanue).

2 Hecmepos M. B. O niepesknrom. 1862—1917 rr. Bociomunanust / Beryi. cratbst A. Pycako-
Boii; komMeHT. A. Pycakosoii npu yuactuu B. H. Toponosoii, M. . Tutosoii. M.: Mosoznas reap-
s, 2006. C. 328.
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Heckoubko mueit, mpoBeierbix HectepoBbiM Ha CoJIOBKAX, OKA3aIUCh JIJIsT
HETO TIJI00TBOPHBIMU. Y 716710 He TOJIBKO B TOM, YTO XY/IO’KHUKY J€HCTBUTEIHHO
yIAJIOCh CO3/IaTh HECKOJBKO BBIPA3UTENIbHBIX TIOPTPETHBIX ATIONOB /1 « CBATOM
Pycu». B TBOpueckoii mepcriekTuBe Hanbosiee 1MeHHbIMUA OKA3aJIuCh CaMU BITe-
YyaTJIeHusI — CTOJIb CUJIbHBIE, YTO HecTepos ellle HEOHOKPATHO BIOXHOBJISJICS
Temoit CoJIOBKOB, UCIOJIb3Y s IIpUBe3eHHbIe OTTYa MaTepuadbl. M koraa B 1907
roay B IlerepGypre u MOCKBE COCTOSIIMCH TIEPCOHABHbBIE BHICTABKY XY/I0/KHI-
Ka, [poIeaIiie ¢ GOJIbIIMM 3PUTETBCKUM ¥ KOMMEPUECKUM YCIIEXOM, Ha HHUX,
nomMumo «CBsiToit Pycu», 66110 9KCITOHUPOBAHO €11le TP 3HAYNUTENTHLHBIX TIPOU3-
BeJIEHUs, CBSI3aHHBIX C TON TaMaTHOU noe3/ikoii Ha CeBep: «Meutarenu (benag
HOub Ha CosoBerikom)» (1903), «Mosganue» (1903) u «Csaroit 3ocuma Couio-
Benkuii (Dckus)» (1906)'. VI3 ynmomsiHyThIxX paboT GoJiee BCETo MOBE3JIO Teii3a-
Ky «MoJsuanues, mpuoOpeTeHHOMY caxapo3aBounukoM [TaBiom XapuTOHEHKO
U TIOTIABIIIEMY TIOCJIe PeBOJIONNT B TpeTbaKkoBCKyT0 Tasepeo. OH HEOHOKpAT-
HO 9KCIIOHNPOBAJICS KaK HA MHOTOYMCIEHHBIX BBICTABKAX, TAK W HA TIOCTOSTHHOM
akcriozunun my3sest. Ciesibl KapTuHbl «Medraresnny, HaXoUBIIEHCS BO BJajie-
HUU M3BECTHOTO 1paBoBea u punocoda bornana Kucrsakosckoro, mocie peBo-
JIIOIIMM 3aTEPSIINCh, U KapTHHa Obliia 0OOHapyskeHa 3a TpanuiiaMu Poccun 6Goutee
YeM CTO JIET CIyCTsl, TOJIbKO B 2025 rony. TouHOo Tak ke crielnrajictaM HUYero He
6110 M3BeCTHO O cyb0e ryamu « Csitoir 3ocuma CoTOBEIKUIT», TOKA HECKOJIb-
KO JIeT Ha3aJl 9TO MPOu3BeIeHNe, TPUHECEHHOEe YaCTHBIM BJIAJIe/IbIleM, He ToTa-
J10 Ha uccseioBanue B Pyccknii my3seit. OiHOTO B3IVIs1/1a HA 3TY Belllb OKA3aJI0Ch
JIOCTATOYHO, YTOOBI OIIEHUTD €€ TIOSIBIEHIE KaK CEHC A0, HOO KOPITYC 0PEBO-
JIOIMOHHBIX paboT HecTepoBa, BBISIBIEHHBIX B TOCY/IAPCTBEHHBIX 1 JIHYHBIX KOJI-
JIEKIIHSIX, K HACTOSIIIIEMY BpeMeHU BIIOJIHe c(hOPMUPOBAJICS 1 KpaliHe PeIKO T10-
MOJTHSIETCST HAXOKAMU TI0I00HOTO YPOBHSL.

Boicokoe xynoskectBeHHOE KauecTBO «CBsitoro 3ocumbl COTOBENKOT0» OBLIO
OTMeY€eHO yKe COBpeMeHHUKaMu. JKypHas CHMBOJIMCTOB «30JI0TOE PYHO», TTyOJIH-
Kys Bo BTopoM HOoMepe 3a 1907 rox nocssinenubie HectepoBy crarbu Bacunusa
PosanoBa’® n Asnekcanzpa Cpeanna’, a Takske 6oiee IBYX AECSITKOB PEIPOLYKITUI
HECTEPOBCKUX paboT, uMeHHO «CBsitoro 3ocumy...» (1o Ha3BanueM «BueHue
CB. 3ocumbt COJIOBETIKOTO» ), BOCIIPOU3BEJ HE TOJBKO B OOJIBIITIOM (hopmare, HO 1
(emmHCTBEHHOTO!) — B 11BETE, Kak OBI BhIIESI B psiy mpounx’, Dakr mokasaresb-

! Katasor BbictaBku KaptiH Muxauia Bacuabesnua Hecreposa. 1907. CII6., Manas Kowro-
menHas, 1. 3. Ekarepununckuii konneprabiii san. CI16., 1907. C. 3 (Ne 10, «Cs. 3ocuma Cosoert-
kuit (Ickns)»); Karamor BeictaBku kaptian Muxaunaa Bacunbesnua Hecreposa. M.: M3a. A. 1. Ma-
monToBa, 1907. C. 3 (Ne 10, «C. 3ocuma Cosnoserikuii (Jckus)»). [latTrposka «CBITOro 30CUMBI
Comoserkoroy» 1906 ro10M TIPETIONOKUTETbHAS M OITMPACTCS HA AHATIOTHIO C IATHPOBAHHBIM 3TUM
rOJIOM 9CKHM30M, OBIBIIM Ha IIEPCOHAIBHOI BhICTaBKE XyI0KHNUKaA B 1962 roxy.

2 Posanos B. M. B. Hectepos // 3onotoe pyno. 1907. Ne 2. C. 3—7.
3 Cpedun A. M. B. Hecrepos: Buorpabuueckuii ouepk // 3osotoe pyro. 1907. Ne 2. C. 7—S8.

4 3onoroe pyHo. 1907. Ne 2. M. mesxy c. 20 u 21 («Bugenne C. 3ocumbl CoJIOBEIIKOTO» ).
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ubiil. 1 on 3acTaBiisieT OCMOTPETh Ha JJAHHOE TIPOU3Be/ieHIe Ooiee TIPUCTAIb-
Ho. [Ipesx/e Bcero, oOpaiaioT Ha ceOs1 BHUMaHIe 3HAUNTEIbHBIN pasMep JIHCTa 1
MOHYMEHTAJIbHOCTb KOMITO3UIINH, CO3/IaBaeMasi BBIPA3UTEIbHOCTHIO CUITYITHBIX
JIMHUH 1 JIAKOHUYHOCTBIO IBETOBOTO PEIIEHUS. ITO C OYEBUIHOCTHIO YKA3bIBAET
Ha CTAaHKOBBIN, CAMOCTOSATEJbHBIN XapaKTep MPOU3BeIeHNs, KOTOPOe ¢ HeMeHb-
1eii BBIPa3uTeIbHOCTDIO, yeM « Meurtaresnn» uin « MosrgaHue», Boccosiaer o6pas
CoJ1oBenKoii 06uTesn, aKIeHTUPYST €T0 JIETEHAAPHYI0, HCTOPUYECKYIO CTOPOHY.

Hawm B TouHOCTH HEM3BeCTHO, KAKUM MCTOYHUKOM TOJIb30Bascs Hectepos,
BBIOMPAsT CIOXKET, CBI3aHHBIN ¢ OCHOBAaHMEM MOHACTBIPsL. B JKUTHSIX mpernogo6-
HbIX 3ocumbl 1 CaBBaTusi CoJIOBEIIKUX yKa3bIBaeTCs, YTO BUIEHUE HA BOCTO-
Ke Kak Obl mapsiieil B Bo31yxe MPeKPacHOM IePKBU OTKPHLIOCH MOJABUKHUKY,
KOT/Ia OH YTPOM BBIIIIEJT U3 TAJallia Mocjie HOUHOTO MOJIUTBEHHOTO O/I€HS: 9TO
ObLI0 6J1arOCI0OBEHEM CBbIIIe Ha OcHOBaHue oouTean. Ho Xy10KHUK B 11060M
cjlyyae He CTaBUJI mepeji co60il 1esib UCTIONHUTD ILTIOCTPAIUIO K KUTHIO WK
BOCITPOM3BECTU B HOBBIX (hopMax cTapblii nkoHorpadudeckuit kanoH. Ero 3a-
MbIces1 ObLT GoJiee TIyOOK U CUMBOJIMYEH: TIepelaTh TapMOHUIO OOKECTBEHHOTO
eJIMHEHUS YesJ0OBeKa U TIPUPO/IbI, TOCTUTAEMYIO Yepe3 MOJUTBY U CMUPEHHBII
Tpyn. Jlogka, Ha KOTOpoit 30cMMa MPUTLIIBLT ¢ MAaTEPUKA, OJTUIETBOPSIET KOBUET
CIlaceHusl, a BECJIO B €ro pyKax — 3HaK J[yXOBHOI BJIACTH, HAlIpaBJsIolieil Ha
UCTUHHDBIA yTb.

Odenb BBIPa3UTEIbHO KOJTOPUCTUYECKOe pelienne «CBATOT0 30CUMBIL...», B KO-
topoMm HectepoB onupasics Ha cBOM HeTOCPeICTBEHHbIE BIIEUYATJIE€HUs OT HATY-
pbl. B Memyapax o tmcait: «/lenb Ha CostoBEIIKOM OBLIT KOPOTKUM, HEMOIIIHBITI,
GJietHbIN. 3ato ¢ Beuepa, yacos ¢ 10—11 u 10 yrpenHeii 3apu — 4acos /10 3-X, ObI-
JIO 0YeHb yI00HO paboTtath Kpackamu. <..> ITucas s Gosbiie 1o Hoyam. Turu-
Ha, CUJIUIID, OBIBAJIO, OJMH-OANHEIIEHEK, ¥ TOJBKO YaiiKU, BPEMS OT BPEMEHH. .
MIPOHUBBIBAIOT BO3/IyX TOPTAHHBIMY CBOUMU BO3TJIacaMu...»! VI3 aToro onumcanus
CTAHOBUTCS MMOHSTHO, ToueMy HecTepoB BeIOpA /171l CBOETO ITPOU3BEIEHIS TEX-
HUKY Tyallid, B KOTOPO#l IPUCYTCTBYIOT OeJIiiIa, KaK Obl BHICBETJISIONIIE KPACKH
[IPU BBICBIXaHWU U ITPUIAIOTITIE TOBEPXHOCTH MATOBBII, GapXaTUCTBIN XapaKTep.
Kakas TexHuKa B JaHHOM cirydae GoJiee Obl TIOOIILIA JIJIST IepeIadit TOTO Hero-
BTOPUMOTO OTIYIIEHUST, KOT/IA TPO3PAYHYT0, OJIEKITYIO JIETHIOIO HOYb CMEHSIET Ta-
KO€ JK€ CEBEPHOE YTPO, 4yTh OKpallleHHOe c1abbiMu coTHeuHbiMu Tydamu? Cep-
reii [1arosb, aBTop Jiydiieit npuKu3HeHHON MOHOTpaduu 0 MacTepe, B CTPOKAX,
MOCBSIIIEHHBIX «30CUME...», CIIEIUATbHO OTMETUI TOHKOCTDb BoctipuaTus Hecre-
POBBIM TIPUPOJIBI U YesioBeKa: «Eciin B ueM XyZ0KHUK OTCTYIUJI OT HATYPBI, TO
JIMIITh B PUCYHKE PO30BOT0 00JIaKa, KOTOPOMY Mpuai cMyTHbie ouepranus Co-
JIOBEIIKUX XPAMOB»2.

1 Hecmepos M. B. O niepexurom. C. 328, 329.

2 Tnazonw C. C. Muxawnn Bacunbesy Hecrepos. JKusub u TBopuectso. M.: 1. Kneben, [1914].
C.76.
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YMmenbineHHbiil Bapuant «CBATOTO 30CUMBL...»!, Xpansinuiica Heine B locy-
napcteennoM my3see A. C. Ilymkuna B Mockse, Hectepos B 1907 rony nogapui
PosanoBy, cHaOIMB TOAPOK TEILION HAAMUCHIO: Jopozomy Bacunuio Bacunvesuuy
Posanosy na namsamo o snaxomcmen nawems, o vicmaskmn moei 6 CIIb. 13BecTHO
Takke, 4o B 1962 romy Ha o6ueiinoi axcrosunuu k 100-1etuio Hecreposa akc-
OHUPOBAJIOCH MPOM3BEIEHIE U3 YacTHOTO coOpanust «Craperr 30cMa B JIOIKE»,
naTpoBaHHOE caMuM Xy0KHUKOM 1906 rogom?. O6e yIoMsTHY ThIE BbITIE pabOThI
ObLIN UCTIOJTHEHDBI MAacIoOM. [lepBast u3 HUX ObLTa TIOMEYEHA KaK «3CKHU3» CaMiM
HecrepoBbiM, BTOpast — 0603HaYeHa Kak 3CKU3 K KapTuHe «Bugenmne cssitoro 3o0-
cumbl CosioBelikoro» B KaTtasore BoicTaBku. Ho aTo onpeienienne — «ackus», Ko-
topeiM Hectepos momeuas cBou paboTs, TpeOyeT 0coO0T0 MOSICHEHNS.

B xymoskecTBeHHBIX yueOHBIX 3aBeIeHISIX, BKIOYast MOCKOBCKOE YUHUIIUIIE
JKUBOTIMICH, BasTHUS 1 30/19ecTBa 1 VIMmiepaTopckyio AkazeMuio Xy105KecTB, 3CKU3
CYIIECTBOBAJ KaK CAMOCTOSITEJILHBIN JKaHP B paMKaX IMPUHSITOrO 00pa3oBaTe/ib-
Horo rpottecca. Co3anue 3CKU30B Ha 3alaHHY 0 TeMY BXOUJIO B 00s13aTEJIbHY O
nporpammy o0yuenust. B creHax AkajieMin U YAujnIna yeTpanBaIich KOHKYPChI
9CKHU30B, 3a JIy4lllie U3 KOTOPBIX YYeHUKaM IIPUCBanBaInCh Meain u npemun. Ha
pybeske XIX—XX BeKOB, B yCIOBHSIX OKOHYATEIBHOTO Pa3pyIIeHUsT yCTapEBIINX
aKaIEMUTIeCKUX B3TJISIZIOB HA N300Pa3uTEbHOE UCKYCCTBO, CKU3, KaK U ITIO,
OKOHYATEeIbHO OBLT TPU3HAH B €0 CAMOIIEHHOCTH. J[JIst TTyOIMKHI CTaii OpraHu30-
BBIBATHCS BBICTABKY 9CKU30B U 9TIO/IOB, TPEBPATUBIINXCS B 00HEKTHI AKTHBHOTO
KoJuteKImoHnpoBanns. MakTuuecku 1 3a 9TIOZIOM, ¥ 32 9CKU30M TTPU3HAIIH TIPa-
Ba TIOJIHOTICHHOW KapTUHBI, KOTOpas OTJINYaIach OT TPAAUIIMOHHON TOJTBKO TEM,
4T 06J1aj1a1a MEHBIIIMM Pa3MEPOM 1 ObLTa UCHOJHEHA ¢ OOJIBITIEN SKCIIPECCHEil.

Taxkum 06pa3oM, 5CKU3bI, HCTIOTHEHHbIe HecTepoBbiM, ciie10Basio Obl YCI0BHO
pase/nTh Ha YeThipe rpymiibl. K 1mepBoil MOKHO OTHECTH y4eOHbIe 9CKU3bI Ha 3a-
JaHHBIE TEeMbl, UCTIOJTHEHHBIE XyZ0:KHUKOM B cTeHax MYJKB3 u MAX. Ko BTO-
pOIi TpyTITie — 3CKU3bI, HOCSTINE BCTIOMOTATeTbHBIN XapakTep. OHM POKIATNCH
B IIpollecce CO3/IaHMsI CTAaHKOBBIX M1 MOHYMEHTAIbHBIX IIPOU3BEICHUH, OTpasKas
CMBICJIOBBIE, KOMITO3UITMOHHBIE W KOJIOPUCTHUYECKHE TONCKHA MacTepa. B TpeTbio
TPYIINY 3CKU30B BXOAAT paboThl, nMeBIve st HecTepoBa He IPOMEKYTOUHOE,

U Knumos I1. FO. Muxann Bacunbesuu Hecrepos: Karasor-pesone. T. 1. C. 460 (Ne 996: «Casi-
Toit 3ocuma CoJoBerkuii. Ickus». XoJcT Ha KapTone, maco. 21,4 x 38,2. CripaBa BHU3Y TYIIIbIO
nozmuce ¢ pocueprkom: M. Hecmepoes... Ha o6opote ciipaBa BBepXy YepHUJIAMU aBTOPCKAst HAJl-
nuch u noAnuck: opozomy Bacuauio Bacunvesuuy Po3anogy na namsms o 3LaxomMcmen Hauems, 0
svicmaskm moeii 8 CIIB. 1907. Mux. Hecmeposs. CiieBa BHU3Y I1JIOX0 YNTaeMasi aBTOPCKas Ha/IIIHCh:
Cs. 3ocuma Co[noseuyxuii | (scxuso). TMII JK-122).

2 Hosble noctytieHnst Ha BbicTaBKy 1ipousBenennii M. B. Hecrepoa. Tocynapcrsennas Tpe-
ThIKOBCcKas rasepest. M., 1962 (Bkiazpii k kaTasory BbeictaBku: Muxaun Bacuibesru Hectepos,
1862—1942: Karamor BeictaBku: K croseruio co must poxaenus / Coct. KaT. ¥ aBTOP BCTYIL CTaTbU
A. A. Pycakosa. M.: Uzn-Bo Akanemun xynosxkectB CCCP, 1962). C. 1 («Craperr 3ocuma B JIOfIKe.
Icku3 KapTunsl ,, Busenne cBsatoro 3ocumbr Co0BENKOTO > ).
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a caMoCTOsITeJIbHOE 3HaYeHue. [ToMeuas ux Ha 060pPOTE WU B BBICTABOYHOM Ka-
TaJIore KaK «3CKU3» (HO He «ICKU3 K KapTuHe»!), Xy/0:KHUK HEPEIKO BBOIWIT B
3a0JTysKJIeHUE CIEUaTNCTOB, BOCIPUHUMABIINX TTOA00HYIO BEIh KaK MOATOTO-
BUTEJIbHBIN 3TATl K 3aBEPIIeHHOMY MOJOTHY. OTHAKO 3CKMU3 KapaHIallloM, aKBa-
peJtbio wiu MacsioM ObL /it HectepoBa opranndHoi (hopMOil HMITPOBH3AIINH HA
JIIOOMMBIE MOTHBBI, B KOTOPOI OH PAaCKPBIBAJICS B TOM YHCJIE KaK He3ayPsIHbII
rpaduK co CBOei OPUTHHAIBHON, apTUCTUIHO, N3SIITHON MaHEPOH, TIOKa ellle He
OIIeHEHHO UCCIIeI0BATESIMU B JIOJKHON Mepe. Ero pucyHKu-3cKu3bl ¢ m300pa-
JKEHUEeM OJIMHOKHUX JIEBYIIIEK, OPEeIyIHX 1Mo Gepery pekw, BIOJEHHbIX TTap Ha (o-
He BeCEHHEro Tieii3aka, MOHAaXO0B, YASIIUX PbIOY B BOJAaX COHHOTO 03epa, UMEJIH,
KaK MpaBUJIO, CAMOIIEHHOE 3HAUY€eHUeE, a He SIBJISIJINCh 9CKU3aMU K HOBBIM KapTH-
HaM, KOTOPBIX HE TOJBKO He CyIeCcTBOBAJIO, HO Ia’ke W He mpenoiararock. Ha-
KOHETI, K YeTBePTOI, CPABHUTETHHO HEMHOTOUNCJIEHHON TPYTITIE MOKHO OTHECTH
9CKU3bI-KaPTUHBI, BBITIOJTHEHHBIE T'YaIITbIo WU B CMelllaHHoi TexHuke. OHU nMe-
0T, KaK MPaBUJI0, GOJIBIIOI pa3Mep 1 OTJIMYAIOTCS TIIATETBHON Pa3paboTKON KOM-
nosuii. Hecrepos, paGotast Haji HUMHE, GbIBAJI CTOJIb YIAOBIECTBOPEH KOHEUHBIM
pe3yJIBTaTOM, UTO He BUJIEJ CMbICTIA B TaJIbHENIIIeM TlepeHeCceHN N CO3/TaHHOTO Ha
XOJICT, TAaK KaK aBTOPCKast MBICJIb YsKe HaXO/[1Jla 3aKOHUYEHHOEe BhIpakeHune Ha Oy-
mare. K mpumepy, ackus «Ipaxnannn Munwas (1906, ['TT) 6611 Hamican Hecre-
POBBIM 10 CTapbIM HAOPOCKAM, KOTJIa, TI0 eT0 COOCTBEHHOMY ITPU3HAHUIO, «HAMe-
pEeHIe HAMUCATh ¢ HUX KapTUHBI OBLIIO OCTaBJIeHO HaBceraa»'. Ho mHorma Xy mox-
HUK MOT, CITYCT$SI MHOTO JIeT, HEO3KU/ITAHHO BJIOXHOBUTBCST IABHUIITHEH 3a/lyMKOI 1
B3STHCS 32 MAaCJISTHbIE KPacKu. Tak IIPOU30IILII0, HAPUMeEP, € TpadIecKUM 9CKH-
3oM «CBupenb» (1906, I'TT), mo koTopomy monotHo «Becennss ckaska» (1931,
CI'XM) 6b1I10 CO3/IaHO JIUIITH YeTBEPTh BeKa crycTst. «CBUPETb» JKe 10 HACTOS-
IIero BpeMeH CYUTAIACh 3CKU30M K OJITHOMMEHHOM HECOXPAHUBIIIEHCS KapTUHE
1906 ro/a, KoTOPOIT Ha caMoM jieie He ObLT0. B i060M ciryuae pabotsr Hectepo-
Ba MOJI0OHOTO PO/Ia BEICOKO IEHUIUCH JIIOOUTEISIMU UCKYCCTBA, BKITIOYAST CAMBIX
BBICOKOITOCTaBJIeHHBIX. K TIprMepy, BBITTOJTHEHHBIN I'yalllblo U aKBapeJiblo CKU3
«Casitoit Cumeon Bepxorypckuii» (FTAP®), kotopsiit akcrionuposascs B 1907 ro-
JIy Ha HECTEPOBCKOI BbicTaBKe B MockBe BMecTe cO «CBSITBIM 30CHMOIA...»2, OBLT
KyIien umrepatpuiieii Anekcanapoit Menoposnoii u focrasien B [lapckoe Ce-
JIO CAMUM XYTO’KHUKOM, TIOJTYYUBIIUM Y Hee JINIHYIO ayTUeHITUIO®.

UcTopwus, moxoskast Ha UCTOpHIO co «CBUPENTbIOy», TTponsoliia u co «Cas-
TIM 3ocuMoii CoJIOBEIKNM», TIOMEYEHHOM B KaTaJioTe IEPCOHAIBHBIX BBICTA-
BoKk 1907 rona xak acku3. HectepoBy B Tpy/HBIE TIOCIEPEBOJIIOIMOHHBIE TO/IBI, B

' Hecmepoe M. B. Ilucbma. 36panHoe. 2-e uz., nepepad. / Beryil. craTbs, cOCT., KOMMEHT.
A. A. Pycakogoii. JI.: Uckyccrso, 1988. C. 291.

2 Karasor BeictaBku Kaptua Muxania BacunbeBiua Hecreposa. M.: M3a. A. 1. MamonToBa,
1907. C. 5 (Ne 38, «Cs. Cumeon Bepxorypckuii (dckus)»). Ha Boictake B [lerepOypre a10T 3¢KU3,
[10-BUIIMOMY, HE 3KCIIOHUPOBAJICS MJIN AKCIIOHMPOBAJICS BHE KATAJIOTa.

3 Hecmepos M. B. O niepexxutom. C. 384, 389.
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YCJIOBUSX HUBKUX IIeH, YTOOBI 00€CTIEeUNTh CEMbIO, HY;KHO OBLITO MHOTO paboTaTh
Ha peIHOK. OTKJIMKASICh HA €T0 TIOTPEOHOCTH ¥ JKETAHWS 3aKa3U4NKOB, XYI0KHUK
MHOT/Ia ITHcaJl IIOBTOPEHMS 1 BapUallii CBOMX CTapbIX HIEJIeBPOB, XOPOIIIO U3BECT-
HBIX TI0 BBICTaBKaM ¥ Ie4aTHBIM BociponsBeiensiM. B 1922 rony on ucnoHua
MacJIOM Ha X0JicTe, (paKTUYecKH B pa3Mep MepBOHAYATHbHOTO BapUaHTa Tyalllbio,
Kaptuny «Bugenne cssitoro 3ocumbr Cososenkoros (cobpanue B. V. Acranuna,
Pura)'. Kax cremxyer npeanonoxuts, Hectepos ee nucan, umes nepej riaazaMu
PENPOYKIINIO U3 «30JI0TOTO pyHa». BeisicHenue Toro, rie B Havase 1920-x ronos
MoTr HaxoauThes «CBaToit 3ocuma CoJloBeIKmii», — BOIPOC OTKPBITHIN. OmHAKO
O IIEPBOM BJIaJIeJIblle «30CUMBL...», rpade mutpun Msanosuue Tosctom, cTon-
J10 GBI CKa3aTh HECKOJILKO CJIOB, HOO OBLT OH JIMIIOM B poccuiickoit kymbrype Ce-
PeOPSTHOTO BeKa BeChbMa 3HAYNTETHHBIM.

Ipad Amutpuii ToscToit, OTIIPBICK OIHOM U3 CAMBIX M3BECTHBIX APUCTOKPATH-
yeckux hamusnii u mpaBHyk camoro Muxanma Winapuonosuua KyTysosa, 1ipu-
obpen «Casitoro 3ocumy Costoserkoro» B 1907 roy ¢ mepcoHaibHON BHICTaBKH
Hecrteposa B IletepOypre. OH 3aHUMAI B Ty TIOPY JOJKHOCTD TOBAPHIIA, TO €CTh
3aMeCcTUTeJIs aBrycTeifiero ynpasJsiioniero Pyccknum MyseeMm BeJMKoro kusiss le-
oprust Muxaiisiosiya. Pazymeercs, Best TeKyIiast pabota Myaest Jieskasia Ha Tiiedax
Tosctoro, BKJIIOYAst XJIOMOTHI O MOIOJHEHNN KOJJIEKIIUN COBPEMEHHOT0 UCKYC-
crBa. Bparasich B Xy10/KeCTBEHHBIX KPyTraX U Oyy4n caM KoJuIeKIinoHepoM, ToJi-
CTOI UMeJT CBOM BKYCBI U TIPeIIoYTe s, B KpyT KoTopeix Hectepos mepBonavasin-
HO He BXoanr. OTHAKO 3PUTEIBCKUI yCIIeX HECTEPOBCKUX BBICTABOK, BHUMAaHUE
K TBOPYECTBY MacTepa co CTOPOHBI IIapCcKoii ceMbH, BKJtovyast Hukommas Broporo,
umneparpuil Mapuio Menoposny u Anekcanapy DenopoBHy, BEJUKYIO KHATH-
Hio Enuzasery MenopoBhy, a TakxKe npe3uieHTa AKaIeMUN XyI0KeCTB BEJTUKO-
ro k351 Binagumupa AsiekcanipoBuya, 3acTaBuiio TosIcTOTO CKOPPEKTHPOBATh
CBOIO TTO3UIIMIO: 32 BPEMsI CBOEl PabOThI TOBAPHIIEM YITPABJISIONIETO OH CIIOCO0-
CTBOBAJ TOCTYTJIEHNO B Pycckuii My3eil HECKOJIbKUX 3HAYNTETHHBIX TTPOU3Be-
neanii Hecteposa, Briouas «[Toptpet nouepu (Amaszonka)» u «JIMutpus-iape-
Buya youennoros. [Tonosuus Tosctoii HecTepOBCKUMU paboOTaMU U CBOTO JIMY-
Hy1o kKosutekiuio. [Tomumo «CBaTOro 30CUMBL...», B HEll TaKKe OKAa3aJICs 9CKU3
K KapTHHEe «3a IMPUBOPOTHBIM 3€JIbeM», BXOASIIUI HbIHe B coOpaHue Pyccko-
ro my3ses. OnauM caoBoM, Mexay ToscTeiM 1 HecTepoBbIM CIOKUINCH BITOJ-
He s00poskenarenbHbie oTHOIIEHNsT. OHY, B YaCTHOCTH, BBIPA3UJIMCH B TOM, 4TO
gerom 1907 roga xynoxuauk roctun y rpada JImurpusa MBaHoBuYa B yKpanH-
ckom nmernu Karapsbik. KoHTakTeI MeXIy HUMW He TIPeKpaIaanch 1 Mo3IHee,
korza TosicToil cTas 1o coBMecTuTeIbeTBY AnpekTopoM MmmnepaTopckoro Ip-

U Knumos I1. 1O. Muxann Bacunbesuu Hectepos: Katamor-pesone. T. 2. C. 124 (Ne 1573: «Bu-
nenne csitoro 3ocumbl Costoserikoro. 1922». Xoiicer, maciio. 34,1 x 54,4. CripaBa BHU3Y MO/IITUCh
u nara: M. Hecmeposos. 1922).

2 Jimurpwuii Tosctoit 66T OIU30K «/ISATUIEBCKOMY KPYKKY», <MUPUCKYCHUKAM», C KOTOPBIMU
y Hecreposa k cepemmne 1900-X ro1oB ObLIN CII0KHBIE OTHOIIEHNUS.
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mutakal. Bynyun nazunauen B 1910 rogy komuccapom pycckoro otziena Beemup-
Holi BbicTaBkU B Pume, Tosictoit mpuraacun HectepoBa npuHsTH B HEll yuacTue.
U mpuMevaTeibHO, 9TO OMHOW U3 IBYX PabOT, OTIIPABIEHHDBIX XYIOKHUKOM Ha
BbICTaBKY, Oblia kapTuHa « Meuratesu (Besnast Houb Ha COTOBEIIKOM )», BOBMOK-
HO, HartoMHuBIIasg Tosctomy o marun CoJIOBKOB U ipuHAIeKateM emy «CBs-
toM 3ocuMe...». [Tocie paccrperna B 1919 romy GoJibilieBUKaMU BEJTMKOTO KHI35T
leoprust Muxaitnosuua ToscToil, HaXoauBIIUICS B TO BpeMs B KpbiMy, aMurpu-
posai uepe3 Koncrantunomnosb B 3anaanyio Espony. Ckonuasncst o Bo Mpan-
mu B 1941 rony. 3HaumTeIbHAS YaCTh €r0 KOJJIEKITUN OTeYeCTBEHHOU KUBOTIH -
cu u rpadukn nonana B Pyccknii myseit, Ho «CBsToro 3ocumbl CoOBEIIKOTO>
B ee cocTaBe He 0Kazaioch. TakuM 06pa3om, ObITOBaHIE ITON BEIIU MTOCTIE PEBO-
JIIOITUY TIOKA OCTAETCS 3ara/IKOI.

Cesepnas npupoza, CoJOBeIKUIl MOHACTBIPb U €ro 0OUTATE I 3allaiu B 1y-
my Hecreposa Hasceryia. Pemunuctieniiuu toii nasaeit noesaku 1901 rozpa emne
He pa3 BO3HUKAJIN B TBOPYECTBE BBIAIONIETOCS Xy/I0’KHIKA: B KapTuHaxX « CoJloB-
k> (1917, IOXM), «Biarosect» (1919, yactnoe cobpatue), «Y Besoro mo-
psi» (1923, T'TT), B rpadpmueckux Bapuantax «Mosuanust» (4acTHbie COOPaHMs ).
Ho Bo Bcex aTux paboTax, mo-CBOEMY HHTEPECHBIX, yiKe He OBLIO CBEKECTH BIe-
YyaTJIeHUH 1 TIepe;kKMBaHWH, IIPUCYIIeil TPON3Be/IeHISIM T1ePBOii TIOJIOBUHBI U Ce-
peaunbl 1900-x TO/10B, CO3/ITaHHBIX HA BOJTHE [yXOBHOTO M ACTETUYECKOTO TIOTPSI-
cenus, epe;kntoro Ha CosoBenknx octpoBax. OCTanIuCh JUIIb MEUTHI, CMyTHBIE
BOCITOMUHAHUS 1 00Pa3bl, MUTAaEMble HOCTATBTUYECKUM YyBCTBOM. BO3MOIKHO,
teMa Co/I0BKOB BO30Y:k/1a/1a ObI TBOPUECKOE BOOOpakeHUe XyI0KHUKA 10 KOH-
112 €ro JIHEH, ecJi ObI CBATYIO JIJISI PYCCKOTO cep/ilia OOUTeb He CMEHUJIN TIOCJIE
pesoutottnu CostoBerkuii arepsb ocoboro nasnauenust (CJIOH) u CostoBerikast
TiopbMa ocoboro rHaszHauerus: (CTOH), craBiime Tparnyeckoi crpaHuiieil u B
HCTOPHUU 9TUX MECT, U B ucTopun cTpanbl’. [loaTomy Bo3BpaliieHre B COBpeMeH-
HbIIT KyJIbTYPHBIN KOHTEKCT «CBsitoro 3ocumbl CoJIOBEIIKOT0», OYATO CHOBA TPH-
YJAJIUBIIETO K HAIITUM «OeperaM» 1ocJie IeCSITHIETHIT M3THAHS, 0e3yCIIOBHO, XO-
POILIUI 3HAK U BasKHOE COObITHE KaK /IS lleHuTe el TBopyecTBa Hecteposa, Tak
1 OTEYeCTBEHHOTO UCKYCCTBA B 11EJIOM.

CMUCOK COKPALLEHMIA

TAP® — Tocymapcrsennsrit apxus Poccntickoit Deneparnmm.
I'TT — TocynapcrBennas TpeTbsikoBcKas rajepes.

NAX — NmmnepaTopckast AkazieMust Xy/105KeCTB.

U Mmurpuii Toscroit 6611 qupextopom Ipmurtaka B 1909—1918 rogax.

2 Wcnoap3oBanne CoI0BEIIKOTO MOHACTBIPS B KAUeCTBE MECTa 3aKITIOUEHUS JIsI TIOTUTUYECKUX
MIPECTYIMHUKOB M TPOBUHUBIIETOCST TyXOBEHCTBA ITPAKTIKOBAIOCH ele ¢ X VI Beka. Cunraercs, 4To
co BpeMenn Msana I'posnoro u 1o 1883 roza, korma CostoBerkast TiopbMa Obliia yIIpasHeHa, yepes
Hee nporwtn 0kosio 500 y3HuKoB. MaciiTabbl He COMOCTABIMBIE C COBETCKIUM BPEMEHEM.
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JIOXM — Jlyranckuii 06JacTHOM XyI0/KeCTBEHHBIH My3€ei.

MYKB3 — MockoBckoe yuusuiie ;KMBOIICH, BasTHUS 1 30/[4€CTBA.

CI'XM — CapaToBcKuii rocyIapcTBEHHbBII Xy/0KeCTBeHHbIH My3eii umenn A. H. Paguinesa.
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AnHoranus

CraTbs TTOCBAIIEHA BOIIPOCY B3aMMO/IEICTBUS MACCOBOTO 1 AJIMTAPHOTO B KOHTEKCTE MCKYCCTBA
AIPOTIPUAIINU BTOPOH 1moJoBHHBI X X Beka. ABTOp pacCMaTpUBAET 3Ty MpobJeMy Ha IIPUMEPE Xy-
JIOKECTBEHHOTO oopMIIeHH Psiia anbOoMOB Gputanckoro poka 1960—1980-x, B KOTOPBIX Mc-
MOJIB3YIOTCS TIPOU3BEAEHUST JKUBOIIMCH MU TIPOMCXOIUT CTUIM3AINS O/l KaKOoe-Inb0 Harpas-
sienne uckyccersa. Cpemut mpuMepoB — 06J105KK1 anbboMoB Deep Purple, Procol Harum, Bow Wow
Wow, Badfinger, The Kinks v 1ip. BoiesisieTcst Tpy THIIA alipOTIPHAIIIK M TPUBOIMTCS MHEHHE O TOM,
[oYeMy UMEHHO B 9TOT 1epro/; oopMuUTeNn 00JI0KEK POK-aIb0OMOB 00PAIIAIOTCS. K MUPOBOMY
KYJIBTYPHOMY HACJIEJIUIO.

KmioueBblie cioBa

MacCcoBOe ¥ AIUTapHOe, AlIPOTIPHALNS, HCKYCCTBO BTOPOII MosI0BHHBI XX Beka, oopMiIeHne My-
3BIKATHLHBIX ATE0OMOB, 3aMMCTBOBAHNUS B HCKYCCTBE, OPUTAHCKUIA POK, TTOCTMOJIEPHU3M, PEITPOALY-
IIIPOBaHNe, TOITYJISIPHAs KyJIbTypa.
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Kapnywa O. H. BbicoKoe B MAaCCOBOM: PEIIPOLYIUPOBAHUE M CTUIU3ALUS B OPOPMIICHUY OPUTAH-
ckux anb0OMOB pok-my3biku 1960—1980-x rogos // Bpemenuuk 3y6osckoro uncruryra. 2026.
Boim. 1 (52). C. 88—102.
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O. 1. KAPIIYIITA. BBICOKOE B MACCOBOM: PEITPOJIYIIMPOBAHUME 1 CTUJIM3AIINA
B O®OPMJIEHNN BPUTAHCKINX AJIbBOMOB POK-MY 3bIKI 1960-1980-X TO/JOB

Abstract

The article is dedicated to the interplay between the mass and the elite in the context of art of
appropriation from the second half of the 20th century. The author examines this issue using some
British rock album cover art from the 1960s—1980s. Examples include album covers by several
bands: Deep Purple, Procol Harum, Bow Wow Wow, Badfinger, The Kinks, etc. These album covers
feature either well-known paintings (by artists such as Bosch, Géricault, and others) or specially
commissioned images that evoke specific artistic movements. The study identifies three types of
appropriation and presents an opinion on why rock album cover designers turned to the world’s
cultural heritage precisely during this period.

Keywords
mass and elite, appropriation, art of the 20th century, postmodernism, album cover art, borrowings
in art, British rock, reproduction, popular culture.

BBeaneHune

B xyaprype XX Beka BOIpoC B3aUMOICHCTBUS MACCOBOTO U 3JIMTAPHOTO, BbI-
COKOTO M HU3KOT0, UCKyCCTBa KOMMepueckoro u <l art pour I’art» 3anumaer oco-
60e MecTo. ITa mpobiieMa SIPKO PaCKPHIBAETCS HA TIPUMEPAX XY/I0KECTBEHHOTO
oopmiiennst arb60MOB GpuTaHCKON POK-My3bikn 1960—1980-x romoB, ipu pas-
paboTKe KOTOPBIX aBTOPAMU B KaUueCTBE XYI0KECTBEHHOM cTpareriu ObLIo 136pa-
HO 3aMMCTBOBaHWE, 2 UMEHHO — AIPOTIPUAIIUS U TACTHIIL.

WccenenoBaresb MOMyasipHOll KyJabTypbl Maiik Pobeprc oTmedaer, 4TO
«B 1966 romy Havasics mpoiiecc, B Xo7ie KOTOPOTO B TIOM-KYJIBTYPY TIPEBPATHIIOCH
BCE: BBICOKOE MCKYCCTBO 3aMCTBOBAJIO TIPUEMbI HU3KOTO UCKYCCTBA U TIO/[pa-
JKAJI0 eMY, HU3KOe NCKYCCTBO OTBeYaso TeM ke»'. To ecTp 1esr oueHb aKTUBHBIIN
B3aMMOOOMEH, B paMKax KOTOPOTO MY3bIKa «TPEThETO IJIacTa»> Havyasia moJy-
YaTh Xy/10’KecTBeHHOe ohopMIIeHrEe, OTBeYaolee BHYTPEHHEMY COIeP;KaHTIO
1 3a9aCTyI0 — UIeIM U TPEIITOUYTeHNSIM CAMUX MY3bIKAaHTOB. Xy/I05KeCTBEHHOE
ohopmIIeH e TTACTUHOK CTAJIO «ITOYTH 0OSI3aTEIBHBIM aCIIEKTOM MOJIOEKHON
KyJIBTYPbI K KOHITY 1960-X T0/10B»® 11 HEOTHEMJIEMOI COCTABJISTIONIEN MY3bIKaIb-
HOTO aJIbOOMa B rocsieyorue roabl. OJHUM U3 KCTOYHUKOB 00Pa30B B An3aiiHe
00JIOJKEK CTaJIN TIPOU3BEIEHNS KITACCUKU MUPOBOTO UCKYCCTBA.

A. 1O. lemunina B ctatbe 06 UCIIOJIb30BaHUY TIPOU3BEIECHIN UCKYCCTBA B [TH-
3aifHe BBIJIE/ISIET HECKOJIBKO CIT0CO00B paboThl ¢ KYJIBTYPHBIM HACTIEIHEM: «pe-

' Pobepme M. Kak Xyi0KHUKY TIPULYMAJIH HOTI-MY3bIKY, & OI-MY3bIKa CTajla KICKYCCTBOM. M.:
An Maprunewm ITpece, 2020. C. 85.

2 «Tpemuii naacms> — repmut Mysbikosezia B. [, Konen (1909—1991), o603HauuBIIei Tak BCE:

OT CPeIHEBEKOBDIX JKOHTJIEPOB /10 COBPEMEHHON POK-MY3BIKU, — UTO He MOANAIAET MO/l OTIpeiee-
Hue ¢oJbKIopa 1 1npodeccroHaibHOro Komnozutopekoro tsopyectsa (Cm.: Konen B. /[. Tpernii
nutact. Hosble MaccoBbie skanpbl B My3bike XX Beka. M.: Mysbika, 1994).

3 Buxton D. Rock Music, The Star System, and the Rose of Consumerism // On Record. Rock,
Pop, and the Written Word / Ed. by S. Frith, A. Goodwin. London, New York: Routledge, Taylor
& Francis Group, 2005. P. 367.
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KOHCTPYKIIMIO, [IUTUPOBAHKE, CTUIM3ALIMIO, IEKOHCTPYKIIIIO, oOpalienne K 00-
Pa3HO-3MOIMOHAIBHBIM, HAPPATUBHO-TIEHHOCTHBIM acTieKTaM TaMsITHUKA, aBTOP-
CKOE TepeocMbIcieHnes .

Jluist anasmsa ohopMIIEHIIA My3bIKaIbHbBIX a1bOOMOB BBIIEIMM HECKOJIBKO TH-
OB aIlPOIPUAIINN, KOTOPBIE MbI HAOJI0/IaeM B YKA3aHHBIN MTEPUOJL: /1B CIIOCO-
6a ruTrpoBanust (pparMeHThl KN IieJible TIPou3BeeHns 6e3 BMelaTeIbCTBa B
HUX U ¢ TIepepabOTKOI ) ¥ CTUIN3AIUS 110/ Pa3/IMYHbIe HATIPABJIEHUsT HCKYCCTBA
MTPOIILIIOTO.

Jlasiee Mbl IpUBEIEM Psiji IIPUMEPOB, MOKA3bIBAIOIINX, KAK TTPOUCXOUIA Pa-
60Ta ¢ HacJaeueM MPOIILIOTO TIPU O(OPMIEHUN MY3bIKAIbHBIX 0010KeK. [Ipu-
BeJIEHHbIIT ITlepevetb He NCUYEPIbIBAET BCEX CIydYaeB alpoIpUaIliy U MacTUIa B
HCKyccTBE 0hopMIIEHHS aTbOOMOB, HO JIaeT 00IIee PEJICTABIEHIE O TOM, KaK 1
KaKue TPOn3Be/IeHUs U HallpaBJIeHHsT UCII0JIb30BaINCh O(DOPMUTEJISIMU B YKa-
3aHHBIN TIEPUOI,

Anponpuauna nponsseaeHunm
N nx dparMeHToB

Ha o6s103kKe oHOMMEHHOTO aibOoma rpyisl Deep Purple 1969 rozxa ncmosb-
3yercs pparMeHT paBoii cTBopku Tpuntuxa bocxa «Caz 3eMHBIX Hacaax/e-
Huit» (1500—1510, Myseit ITpago, Maapun). Ormerum, 9to n3obpaskeHne He
I[BETHOE, & MOHOXPOMHOE, YTO OBLTO BBI3BAHO HEOOXOMMOCTHIO MHTETPUPOBATH
doTorpaduu MysbIKaHTOB B JIEBYIO YacTh M300paxkeHus’. B Bepxueii uactu 06-
JIOKKW KPACHBIMU MeJIKUME OyKBaMU HalucaHo HazBaHue Tpymibl. [losske 3a-
nuch Obliia Iepensata ¢ IBETHOI KapTHHOIL, HO yike 6e3 (Uryp My3bIKaHTOB, a
Takke ObLIa J0OaBIeHa KOPUYHEBAS MOJIOCA CO BTOPHIM Ha3BaHMEM 3TOTO ajlb-
6oma — «April> — B BepxHeit yacTu usobpaxenust. Takast mepepaboTKa JIAIITH-
JIa BBIZIEJISABIIIEECS 10 9TOTO 0(hopMIIeHME ObLIOI CTPOTOCTH, JKECTKOCTH ¥ KOH-
TPACTa, YTO COUETATIOCH C MY3BIKOI Ha aTb0OMe, TIO[IEPKUBAST UMEBIITHECS B TO
BpeMd ITPOTUBOPeUnst Mexy opranuctom [[xxonom Jlopgom u rutapuctom Pu-
11 BJIEKMOPOM <110 TIOBO/IY 11€/1€CO00PA3HOCTH CNSTHUS KJIACCUIECKON MY3BbIKH
U Xap/-pokas, 3a uto BeicTynas Jlop.

g1. C. JleBueHKO, 00bICHSS BBIOOP MMEHHO 9TON KapTUHBI /11 O(DOPMJIECHUS,
OTM€YaeT B My3bIKe Ha albOOME «3aMMCTBOBAHUS U3 €BPOIIEICKOiT coHaTHOM (hop-

U Memwuna A. FO. KysnsrypHoe Hacieaue B qusaiite // Bectauk Cankr-IlerepOyprekoro rocy-
JIAPCTBEHHOTO MHCTUTYTA KyJIbTypbl. 2024. Ne 4 (61). C. 33.

2 Tax aro obbsichsier B. B. KyuepeHko, ocniapusast [iBe Apyrue BEpCUK — TEXHUYECKUii cO0il
(BecbMa pacripocTpaHeHHas Bepcus) u 3anper Myses [Ipasio Ha neyarb opurnHazia, — cChlIasiCh
Ha apT-AupeKTopa atoro anbboma Maiikia Casuno (Kyuepenxo B. B. Rock Art. @uosieroBbie ap-
xuBbl. M.: [lepBast o6pasiioBas tunorpadust, 2024. C. 37).

3 Kyuepenxo B. B. Rock Art. @uomnerossie apxussbl. C. 33.
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MbI» U aKTUBHOE UCIIOJIb30BAHUE 3JIEKTPOOPTaHa, COOOIIABIIErO APAHIKIUPOBKE <1
6e3 TOro MPeTEHITNO3HBIX KOMITO3UIIHIA, YCEeSTHHBIX IuTataMu n3 baxa n Morapra,
OTYETJIUBO ,KJIACCUECKY0" BeCOMOCTb. [Ipn Bcelt HAMBHOCTH TaKOTO TOIX0/Ia Ba-
JKEH caM MeXaHU3M BO3BPAIlleHU K KyJIbTYPHOMY HaCJIeIUI0 Yepe3 aJalTalioH-
Hble (DUITBTPBI COBPEMEHHOCTH. B aTOM cMbIcie TpsgMas 1 0JJHOBpeMeHHO (par-
MeHTHPYIOTIas ruraTa u3 bocxa Ha 00JI05KKe MTACTUHKY BBICTYIIAET KaK CUTHAJT
9TOTO Bo3BparieHus»'. Takke JIeBUeHKO cUnUTAET, YTO BBIOOP MMEHHO HTOTO CIO-
JKeTa 00YCIIOBJIEH CMBICIOBOI HATPY3KOM aTb00Ma, CBSIBAaHHOI C «,3aKaTOM" HJI-
JIIO3WH TOTAIBHOTO PACKPETIOTIEHMS, 1T0/T 3HAKOM KOTOPBIX pontu 1960-e ros
B UCTOPUH 3aI1a{HOM ITUBUIU3AITT 2,

JKypuamucr Banepuii Kyuepenko B kuure «Rock Art. DuosieToBbie apxXuBbi»
(2024) nmpuBoaut ciosa /IxxoHa Jlopa o BBIOOpe UMEHHO 9TO KapTUHBI JIJIsT 00-
JIOSKKU: «UCTIOJTHSS MY3BIKY, 110 HAITUM TMOHATUSIM, SITUYECKYTO0 U TPAHANO3HYTO,
MBI XOTEJIN U IPpaHAro3Hoe odopmMiieHre aabboma. <..> He 3Halo, Kak apyrue
IPYIIIBI, HO, KOT/Ia Mbl HAUWHAJIH, TIPOIILIN Yepe3 HacTodIuii aj... /la n 3anmch
9TOrO aIbbOMa GblIa MOX0sKa Ha aj»>. TeM CUMBOJIMYHEE, UTO CaM¥ MY3bIKAHTBI
0Ka3aJIMCh B IIEHTPE 3TOTO «MY3bIKaJbHOTO ajiay. /[pyrue npuBoaumbie B. Ky-
YEePEHKO apryMeHTbI, 0ObsICHSIIOIIIE BHIOOP UMEHHO JKUBOTIMCHOTO TIPOM3BE/Ie-
HUs 1151 06/10kKH — Hasmuue necHu «The Painters u untepec Puun Biskmopa
Kk CpeaauM BekaMm (4TO TIO3/IHEE 0TPpasuioch B ipoekte Blackmore’s Night). Pe-
maxTop kypHana «Classic Rock» /I. BouapoBs Tak BbICKa3aIcst O COY€TAaHUN MYy3bI-
K1 U 00JIOKKI: <, CaJl 3 MHBIX HaCIaK/IeHII“ — O/[HA U3 CaMbIX CTPAIIHbIX Kap-
tuH Bocxa. A nmactunka Deep Purple — ojiHa 13 caMbIX CBETJIBIX B cKorpadun
rpyiibl. Brpouem, MosKeT ObITh, B 9TOM HAPOYMTO WPOHUYHOM IIPOTUBOIIOCTAB-
JieHnn 1 Bech cMbLI?»* [Tocite Borxoa anb6oma B 1969 rojy HekoTopbie IpogaB-
1Bl He 3aX0TeNN TTPO/IaBaTh IVIACTUHKY «M3-3a HATTMYNS aMOPATbHBIX CIIeH, TIpe/I-
CTaBJIEHHBIX Ha 00JIOKKE»®.

Ormernm ambbom OpuTanckoit rpymibl Procol Harum «Exotic Birds And Fruit»
1974 roa ¢ penpojyKiyeil HaTIPMOpPTa BEHIePCKO-GPUTaHCKOrO MacTepa Gapok-
Ko Sxo6a Borganu «Dpyxre! u nruib» (1708—1710, Koposesckas Kosiekius,
Benukobpuranus). SIko6 Bormanu ObLT CrIENUaIncToM B 001aCTi H300paKeH st
Pa3IMYHBIX 9K30TUIECKUX IITUII, PACTEHUN 1 PPyKTOB. My3bika 6apOKKO MOBJIH-
stia Ha ctaHoBJienue Procol Harum, a ux TBopuecTBo KoHIa 1960-x oTHOCHUTCS K
TaK HasblBaeMoMY 6apOKKO-poKy. Anib6oM «Exotic Birds And Fruit» cras Bosspa-

U Jlesuenxo A. C. K TeMe «MCKycCcTBO B Macchl». Kilaccuka JKUBOTIMCH W MHJLYCTPUSI TPaM3ariu-
cu // Pycckast pok-1oasust: TekeT 1 KoHnreker: CO0pHUK HaydHbIX TPyA0B. TBepb: TBepcKoii Toc.
yu-T, 2005. Boim. 8. C. 132.

2 Tam sxe. C. 133.

3 Kyuepenxo B. B. Rock Art. @uoserossie apxussl. C. 34.
4 Tam xe. C. 38.

> Tam xe.
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HeHreM K MaHepe X J1e0I0THOrO OZHOMMEHHOro ajibboMma ¢ necueil «A Whiter
Shade of Pale», «c siBHbIM mapacdpa3oM 3HaAMEHUTOI HaXOBCKOI APHH pe Maskop» .
Takum 06pa3om, BBIGOP UIMEHHO HAPOYHOTO JKUBOITUCHOTO TIPOM3BEIEHIST HAITPSI-
MYIO CBsI3aH ¢ 0OpalieHrneM My3bIKaHTOB K 3TOII a1oxe.

M ckyceTBO 9aCcTO CTAaHOBIJIOCH 9JIEMEHTOM KOJIIAXKEH, YKPATTAIONINX 0OJIOKKH.
Hanpumep, 1iist opopmienust ansb6oma Electric Light Orchestra «Secret Messages»
(1983) rpaduueckum ausaiitnepom /laumom Kocra (p. 1947) 6w co3man KO-
JIAK U3 TIePCOHAKel KJIAaCCMUeCKNUX KapTUH Ha (hoHe COBPEMEHHOTO TOPOJICKOTO
neiisaska — yJuibl Posti-ctput Hebosbimoro ropoaa Poumeiin, rpaderso Jlan-
Kalmmp, ¢ TAMUYHONW MAJ03TAXKHON 3aCTPOUKON. YIHUIlA «yCTeJIeHa» Ta30HOM, a
Ha JIaJTbHU [IJIaH aBTOPOM ObLIN [06ABJIEHBI MHOKECTBO [IBIMSIIIUX, YXO/ISAIINX
BasIb Tpasupen?. Cpeu mpeicTaBIeHHbIX 00pa30B HAMU YCTaHOBJIEHDL: « BeHepa
Ypounrckast» Tunnana (1538, Yourm, Diopentust ), 1Boe MyKUNH 1 0OOHAKEH-
Hast JkeniHa ¢ «Cesbekoro KoHIepra» Jsxopmkone (ox. 1509, Jlysp, [Tapuk),
Benepa Munocckas (mexay 130 n 100 rogamu 1o H. 3., JIysp, [lapux), onens ¢
kaptunbel « MoHapx ropHoii goauHbl» Jasuna lenpu Jlanacupa (1851, Harmo-
HasbHast rasiepest [loraanauu, auubypr), MyskunHa ¢ «IlopTpera HeM3BECTHO-
IO UTAJTbSTHCKOTO JIBOPsSTHUHA» AHTOHUCA BaH [lelika (mesxay 1622 n 1627, Xyno-
’KeCTBEHHasI rajiepes U rajiepest COBpeMeHHOro nckyccersa Kpuncienma), Tpoe us
YyeThIpex rmepcoHakeil mpoussBenenns Tomaca Teiinc6opo «Iloprper cembu Ipa-
Benop» (1754, Menncknii nentp Bpuranckoro nckycersa, Hoio-Xeiisen). Jlns
oopMIeHH TJIACTUHKY ¢ KapTUHBI [eiiHcO0po ObLIM B3SAThI N300PasKeHMs OT-
I1a ceMeNCTBa, €ro CyNnpyru U Miajiieil godepu. Kaxpiit Obl1 BbIpe3aH 1 BCTPO-
€H B KOJIJTaXK 0 OT/IEJIbHOCTH, & TIOPTPET JIEBOYKH JIaH B 3¢PKATBHOM OTPAsKEHUH.
Takoe pazbepiHeHNe 1 U3MEHEHNE PACTIONOXKeHNUS TIepCOHAKeN Co3/1aeT oIyIie-
HUe HEeYKJTIO’KeCTH 1 HeyCTOMYMBOCTH KOMITO3UITNHU. B 0KHa 1oMa cripaBa mome-
meHsl (poTorpaduu My3bIKaHTOB.

C oIHOH CTOPOHDI, H300paKEHUST TOJOOPAHBI TaK, YTOOBI CO3/IaTh EIUHYIO
KOMITO3UITNIO, GY/ITO TIEPCOHAKU COOPATUCH BMECTE U MTO3UPYIOT, HO C IPYTOI —
OHU He MHTETPUPOBAHBI B KOJIJIAK TaK, YTOOBI CO3/IATIOCH OIIYIIEHNE €NHCTBA.
Kax numretr Y. VlnbuH, B «TIOCTMOIEPHUCTCKOM KOJIJIaKe Pa3JndHbe (DparMeH-
THI IPEJMETOB, COOPAHHBIE HA MTOJOTHE, OCTAIOTCSI HEM3MEHHBIMHE, HeTpaHchop-
MUPOBAaHHBIMU B €IMHOE I[EJI0e»°, YTO MbI HAOJIIOIaeM U B 3TOM CJIy4ae, U B Psije
apyrux opopmieruit anbOomMoB neproga 1960—1980-x romos.

' Cupoe B. H. CtusieBbie MeTamoposbt poka. CII16.: Kommnosutop—Cankr-IlerepOypr, 2008.
C.538.

2 Topon Pouseiin B rpadcrBe JIaHKAIUP — OJIMH U3 HEPBBIX TIPOMBIIIIEHHBIX IIEHTPOB Bpu-
tanuu Bukropuanckoii anoxu. OcobeHHO ObLI U3BECTEH [TPOU3BOJICTBOM XJIONKA U IIEPBON B MUPE
norpeburesibekoii koonepaiueit. C nociegaum hakTom cBsizano npucsoenue B 1932 roay Hassa-
Huda Pougeitinbekast oot u3 yinii MOCKBBI.

3 Unvun U. Tocrerpykrypanusm. [lekorctpykrususm. [Toctmonepuusm. M.: Mutpaza, 1996.
C. 222.
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O6opoTHast CTOpOHA KOHBEPTA MPEICTABISIET COO0I 4TO-TO BPojie HapouHOI
obMaHKM: 110cKast hororpadust pesrbedHO n300pakaeT 3a[HUK KaPTUHBI C TIPH-
KJIEeeHHBIMU K HEMY 3TUKeTKaMH, peleHHbIMU B cTue XIX Beka, Ha KOTOPBHIX,
BMECTO HAaMMEHOBaHUs (DUPMBI-ITPOM3BOIUTEIS U ITPOIABIIA, 3aIn(POBaHbI «Tall-
HbIe [TOCTaHUSA» — aHarpaMMbl IMeH y4acTHUKOB Ipymibl. Hakseiika ciea, Ha
KOTOPOI y’Ke Tocyie U3TOTOBJIEHNSI KOHBEPTOB MeYaTajd CIIICOK TTeceH (Tak OH
HECKOJIBKO Pa3 MEHSJICS ), TIOKPbITAa UMUTAIMEH TaK Ha3bIBAeMOTo «(OKCUHTa» —
MATHAMW, BOSHUKAIOIINMU OT BJIKHOCTH 1 Pa3MHOKEHUS MUKPOOPTAaHU3MOB Ha
MOBEPXHOCTHU CTAPUHHBIX I'PABIOP U KHUIKHBIX JIUCTaX. ITOT IPUEM YCUIUBAET
OTIYIIEHUE TOTO, UTO «KAapPTUHA» — CTAPUHHBIN ITIPE/IMET U3 TI03AITPOIILJIOTO BEKa,
U CO3/IaeT WILTIO3MIO €T0 ayTeHTUYHOCTH. [Ipr aTOM Ha 0/1HOI 13 HaKJIeeK yKa3a-
HO: «0cHOBaHO B 1980», uTo OKa3bIBaeT ABONUCTBEHHDIH a(hdeKT: OO HTO MOI-
JIeJIKa, aBTOPa KOTOPO#T MBI MOIJIOBUIIN Ha TIYHON o1uOKe!, 1160 aTa 1arta 10JK-
Ha YUTATHCS KaK OUYeHb OT/AJIEHHOE OT HaC BPeMsl — HACTOJIBKO OT/IaJIEHHOE, UTO
Ha OyMmare TIPOSIBUIIICE MTO00HbBIE TIPU3HAKH BPEMEHH.

Taxske Ha 3a/HUK ToMeliieH mTamir: « Banmanue! CozepKuT TaliHble TOCJAaHNS
3aJI0M HaTEPEN», C UPOHUEN OTChIIAIONINH K uctopuu cepeanabl 1970-x To10B,
KOT/[a TPYTITY OOBUHIJIN B 3aITUCH «/IbSIBOJILCKUX> MTOCTAHUIT 32/10M HATIEPEL, UTO
OBLJIO OIIPOBEPTHYTO My3bIKaHTAaMI. B KauecTBe MIyTKN Ha a/TbOOME TIPUCYTCTBYIOT
«3andpoBaHHbIE, IEHICTBUTEHLHO 3alTMCAHHbBIE B 0GPaTHOM TOPsI/IKe (hparMeH-
TBI, HO BCe OHU HecyT 6e300UaHbINA cMbIc. CBsI3b 3TOI TPYIIIBI ¢ KIACCUIECKIM
HaCJeINeM JIEKUT He CTOJIBKO B TNIOCKOCTH BU3YaTbHOTO O(hOPMIIEHMST, CKOTTBKO
B MY3BIKQJIbHOI HAIIPABJIEHHOCTH UX TBOPYECKUX TIOMCKOB B 00JIACTH apT-POKa
(B yactHOCTH — cM(DO-poKa?), 3a KOTOPBIMU CJIE0BAIO OOpaIieHne Kak K KJIac-
CUYECKOI My3bIKe, TaK U K KJIaCCUYECKOMY UCKYCCTBY.

B 1981 roxy 6puranckuii otorpad duau Epi Ha 067105KKe 1e0I0THOTO ajib-
6oma rpytisl Bow Wow Wow «See Jungle! See Jungle! Go Join Your Gang Yeah,
City All Over! Go Ape Crazy!» Boccosman kapruny dayapia Mane «3aBTpak Ha
Tpase» (1863, Myseit Opce, [Tapu:x), yaactrie B KOTOpOM TPUHUMAIOT CAMU MY3bl-
KaHTbI. B TOM umcie Ha Hell TPUCYTCTBYET MATHAAIATUIETHSIS COJMCTKA TPYIIIIHI,
HCTIOJTHSIIOMIAsT POJIb OOHAKEHHON JIEBYIIIKU HA EPBOM TLJIAHE, BCJIECTBUE YETO
dotorpad 6wt BerzBan B Crotiera-Apa, a B Coenntennpix [l tatax miacTuHKy
¢ 9TOH 06JI0KKON 3anpeTnsiv npojaasarhb. Ipyriy Bow Wow Wow cobpaiu sma-
taxkuble Busben BectByn 1 Manbkosbm MakiiapeH «c pacueToM Ha TO, YTO 9THU-
JyecKast, 9p3all-sI3bueckas My3bIka ITOMOKET MTPOoaBaTh NX HOBYIO IMHUIO TTPAT-
CKUX IIITaHOB; 320/{HO MaKJiapeH HaJlesiyicsl I0Ka3ath, 4To (heHomen Sex Pistols

! BcnoMHEMM 3arajikii Ha BHUMATEJbHOCTD, KOTOPbIE 3ara/IbIBAIOT MTPEOIaBaTen-HCTOPUKHI
CTyJIEHTaM [IEPBOTO Kypca, BPOJIe TOM, I/l IPU PACKOTIKAX ObLI HANAEH PUMCKUN MeY ¢ HAIIUCHIO:
«Id1uMm opyskuem Criaprak nopaxas sparos. Haanuces cienana gapyspamu Criapraka yepes jiBa J1Hs
nocsie rubesin B 71 romy 10 Poskaectsa Xpucrtosas.

2 Tlompo6uee cm.: Coipos B. H. CtuieBbie MeTaMOp(O3bI POKa.
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KaK MTPOM3Be/IeHNs NCKYCCTBA MOKHO MTOBTOPUTH U YTO, TIPETEH/Iys Ha aBTOPCTBO,
OH He BBIJIAeT JKeJaeMoe 3a jiefictutebaoe. OOI0KKA... C TTACTUIIIEM HA TJIABHBII
B UICTOPUU UCKYCCTBA CUMBOJ ,,IIIOKA HOBU3HbBI“ — KapTUHY , 3aBTpaK Ha Tpase”
Mane (1863) — momyepkuBasa €ero HaMepeHUs 1 TIpeTeH3nn»'. Mane B cBoe Bpe-
MsI ITPOU3BeEJI IEPEHOC CIoJKeTa KIACCUYECKOI0 NCKYCCTBA B COBPEMEHHOCTD, YeM
BbI3BaJI BO3MYIIeHHe 1yb/rKn, a poTorpad IHan IpJi, B CBOIO 0Yepelb, IEpeHec
B COBPEMEHHOCTD CIoKeT, ctaBinii kK 1981 rogy kimaccuyeckum, HO CIOsKeT BHOBb
BBI3BAJ CKaHAAI. B KakoM-To cMbicie ata dhoTorpadus mpeaBapusia mosgBIeHe
cepuu Cungu lepman «Mcropuyeckue noprpersi» («History Portraitss, 1988—
1990). ¥V IllepmaH BocriponsBe/ieHNE KIACCUIECKUX 00PA30B CIIY/KUT «JlecaKkpa-
JI3AIUU U pa3pylleHnio pyHIaMeHTaIbHBIX IIPUEMOB B 3CTETHKE COBPEMEHHOM
MaCcCOBOH KyJIBTYPbI, GepyHINX KOPHH B KJIACCUYECKOM HUCKycCcTBe»?. B oTimune
ot Illepman, paGoTbl KOTOPOI MTPpH OJIMIKAIIIEM PACCMOTPEHUN OKA3bIBAIOTCS
HCTETUYECKU HEMPUATHBIMUA U 0OJUYAIONMMHU MOIETBHOCTh 00pa3oB M300pa-
JKEHHBIX TlepcoHaskel, B 0010:kKe Bow Wow Wow KOMIIO3UIINST BOCTIPOU3BO/INT-
cs1 6€3 MOMBITKU «00JMYUTh» KITACCUYECKOE NCKYCCTBO. JTa TPAKTOBKA KAPTHHBI
MaHe oka3sbiBaeTcst GJIMKE K TaK HA3bIBAEMBIM «KMBBIM KapTHHAM» — HOIYJISIP-
Homy passiedenunio XVIII—XIX BekoB, Hexkesn K COBPEMEHHBIM Xy/105KeCTBEH-
HBIM ITPAKTUKAM.

B ucropun ohopmiieHnst My3bIKaTbHBIX 00I0KEK MBI BCTPEYAeM CIIydan MU-
HUMAJIbHOTO BTOPKEHUSI B UCXOTHOE N300paskeHNne, TPU 9TOM HEeOOJIBINOE 13-
MEHEeHHEe MOKeT BJIOKUTb HOBbIE CMBICJIbI B XOPOIIO U3BECTHOE IIPOU3Be/IeHUE.
Tax, obsiokka mnactunku New Order «Power, Corruption & Lies» (1983) crasa
3HAMEHMTOI 1 yI0CTOMIACHh YeCTH OBbITh IIOMeNeHHO Ha MapKy KoposeBckoii
04TOBO#I c1y:k0b1 Bputanuu B cepun «Kimaccuueckue 06105KK1 aTbOOMOB> B
2010 roxy. dta 00JI0KKa SABJISETCS PEMPOAYKINEi HATIOPMOPTa (GPAHILY3CKOTO
xynoxuuka Aupu Danrten-Jlatypa «Kopsuna ¢ pozamus, HO B Hell ecTh HEOOJTb-
I1ast JIeTalb, KOTOPAsi TOMOTJIA ATON 00JI0KKe BONTH B HICTOPUIO: B IPABOM BEPX-
HeM yruy ausaitnep Ilutep CaBuil, co3iaBiinii BHyIIUTEIbHOE KOJUYECTBO /U~
3alfHOB J171s1 a7TbOOMOB, TIOMECTHJI HECKOJIBKO TIBETHBIX KBAJ[PATHKOB — MapKepOB,
MCITOJIb3YEMBIX B MACCOBOM MeYaTH /IJIs HACTPOUKHU U OTCJIEKUBAHUS TOUHOCTH
nevaru. [To cioBaM aBTOPA, UI€sT COCTOSITTA B TOM, YTOOBI «CO3/IATH KOHTPACT MEK-
Iy POMaHTHYHBIM, KJIACCHIECKUM N300pakeHNeM U COBPEMEHHO#T Tutorpadueii,
OCHOBAHHOI Ha CyXOM, YeTKOM I[BETOBOM asihaBures>. B aToM cirydae MUHUMAIIb-
HOe BTOp:KeHue Jin3aliHepa B IOJO0THO XyI0KHUKA ITPU/1AJI0 €My HOBbIE CMbBICJIBL.

1 Po6epme M. Kax Xy10KHUKH IPUYMAJIH [TOI-MY3bIKY, & ITOI-MY3bIKa cTajia uckyccrsom. C. 297.

2 [Hemununa M. B. Meton anporipuariiu B amepukanckom uckycctse 1980—2000-x rr.: ucto-
PHUKO-UCKYCCTBOBeUeCKMii ananma: J{uc. ... kanauaara uckycersosesenus: 17.00.09 / Poc. roc. mez.
yH-T um. A. U. Tepuena. CI16., 2016. C. 132.

3 Grundy G. Peter Saville on his album cover artwork // The Guadian. May, 2011. URL:
https://www.theguardian.com/music/gallery/2011/may/29/joydivision-neworder (nata o6pa-
menust: 02.03.2025).
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B odopmirennn 060KKH anbboMa aHTJIO-UPJIAHACKOM (DOJIK-TTAHK-TPYIIITHI
The Pogues «Rum, Sodomy & the Lash» (1985) xynoxuuk u3 Kem6pumka ITu-
tep Mennum (p. 1955) Broprest B mpoussenenue Teonopa JKepuko «ILior ,,Me-
ny3bi“> (1818—1819, Jlysp, Ilapu:k). Bmecto muit mepconaxkeit paHIry3cKo-
ro Xy/I0O’KHUKA OpUTaHeIl BIUCHIBAET JINIA YIaCTHUKOB TPyIbl. {5t oopmite-
HUs aJb0OMa IaHK-IPYIIIbI, BEPOSTHO, 60JIee 04eBUIAHBIM ObLIO OBl IIPUKIEUTh
JIMIIa MY3BIKaHTOB, TPy60 BbIpe3antbie 13 hororpaduii, HO, B OTJIUYUE OT TIPH-
Mepa 00J105KK1 «Secret Messages», BMEIIATETbCTBO TPOUCXOIUT JOBOJBHO TOH-
k0. HazBanue apboMa BOCXOIUT K BBICKa3bIBAHUIO, TPUTTHCHIBAEMOMY YUHCTO-
uy Yepunsmo: «He roBopute MHe 0 Tpaaunusix ¢iota. ITo He OoJiee 4eM PoM,
pasBparT u 1mieTus .

Bpuranckuii mucaresns Tapuk Tommapa B HemaBHel 3ameTke 0 «Rum, Sodomy
& the Lash» orMeuaer, uTo 5TOT aTb00OM — «JIyAJMCTCKAST PEAKIINST HA ,, CHHTETH -
veckre” 80-€ 1 MPU3eMIISTIONIAs PEAKITHSI Ha AeCSITUIeTHe OJIeCTSIIIENR NCKYCCTBEH-
HOCTU U OJIEP)KUMOCTU KpUUaIieil HOBU3HON M CHHTETHYECKIMU MaTepruaaMu.
<...> ...OH II€peBEPHYJ TPAAUIINIO C HOT HA FOJIOBY... <...>. ...9TO IIaHK, UCIIOJIH:I-
eMbIil Ha TPAAUIIMOHHBIX UHCTPYMEHTAX, OTCHLIAIONINI K opMaTy UPJIaHICKUX
IOY-TPYTIIT»2.

ATop O6purtanckoro kypHama «Apollo», paboraomuii Mo MCeBIOHIMOM
PeiikBesun, B ctatbe 2023 roga oTMeyas HEKoe POTHBOPEYNE MEKIY BBIGOPOM
nosiotHa JKepuko, KOTOpbIil Ha (hrHATLHOM aTarne paboThl Hajl KAPTUHON «OOPHUIT
TOJIOBY ¥ MPAKTHUYECKH 3AMEPCsT B CBOEH CTynH, paboTast ¢ MOHAIIECKOI /T1C-
[UTJIMHOM ¥ CTPOTOCTBIO», M co/lepKaHeM ab0oMa, KOTOPBIi, «Ge3yCIOBHO,
BXOJIMT B YNCJIO JIYUITUX XBaJTeOHBIX THMHOB ¥ TIPOU3BEEHNIT Oe3y1ePKHOTO
nbsHcTBax®. IIpu sToM gajee PeiikBesr HaxXoquT TO o01iee, 4TO MOXKeT 00bsic-
HUTb BEIOOP UMEHHO KapTHHBI JKepuKo /1ist ohopMiieH s aibOoMa: «To, KakK B
KapTUHE Ha/leXK/1a ¥ OTYasTHUE, COCTPAJIaHNe U PACITyIIIeHHOCTh HaXOJISATCS B He-
BEPOSITHOM, HO M/IeaTbHOM PaBHOBECHH, KOT/Ia TIOC/Ie/IHIE BBIKUBIINE C TIOTEP-
nesuieil kpyuenue ,Meayssl“ 3aMedaior KopaOJib, KOTOPBIIA MOT ObI X CIACTH,
Gecco3HaTeIbHO TIBIBYT JIajiblile, — 3TO B yxe Makroysua®. <..>  Jlioau Bcero

! JIOMOUTMHHO He YCTAHOBJIEHO, YbU 9TO cJIoBa. O HECKOIBKUX BAPUAHTAX IPOUCXOIKIACHIST I[1-
tarbl cM.: Quote Origin: The Only Traditions of the Royal Navy Are Rum, Sodomy, and the Lash //
Quote Investigator. 2024. URL: https://quoteinvestigator.com/2024,/05,/28 /navy-rum/ (nara 06-
pamenus: 20.08.2025).

> Goddard T. Another Round: The Pogues’ Rum, Sodomy & The Lash at 4 // The Quietus.
Culture Countered. 2025. URL: https://thequietus.com/opinion-and-essays/anniversary/rum-
sodomy-and-the-lash-the-pogues-review/ (nara o6pauienus: 10.08.2025).

3 Rakewell. Shane MacGowan and the most famous shipwreck in art // Apollo. 2025. URL:
https://apollo-magazine.com/shane-macgowan-pogues-rum-sodomy-lash-gericault-raft-medusa/
(mara o6pamenus: 01.08.2025).

4+ Thid.

5> [leun Maxzoysn — ocuosareb rpymisl The Pogues.
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B 1IaTe OT TOTO, 4T0OBI yOUBATH APYT APyra“, — moydas ofHax (bl Makroyss je-
pyttyiocs Tosry B Kapioy»!.

Amepukanckuii MmysbikadT Tom Yaiite B 1985 roay oxapakrepusosan The
Pogues xak «J1eTu U3 TyNuKa®> B IBIPSIBOM JIOAKE»S, IIPOBE/IS TAKUM 06pa3oM Iia-
paJLIesTb MKy YIaCTHUKAMU IPYTITIBI U IIEPCOHAKAMU KaPTHHBI, HAXOISIIIINMH-
Cs1 MEKLY KM3HBIO U CMEPTBIO, ¥ CIMBITMMKCS BOEAMHO B M300PasKEHMUM, TOMe-
IIEHHOM Ha 00JIOKKY abboMa.

Ctnnusauud

Ec/ii roBopuTh 0 HalpaBJIEHUSIX U3 MUPaA «OOJIBIIOT0» UCKYCCTBA, TO, TOKa-
JIyi, Ha [IepBOM MecTe cpein 0(OpMUTEIEN MYy3bIKaIbHBIX aJIbOOMOB 110 YaCTOTE
obpallleH i HAXOUTCsE CIOppeainaM. B IpeancioBin K mepBoMy U3JaHUI0 KHUTH-
kartasora «Album Cover Album» (1977) /lomutu [aMuibToH OT™METHIIA, UTO «3a-
MMCTBOBaHMs 13 cloppeasmama Marpurra, IpHcra u Jlanu obecredniu apyryio
(OTHOCUTEJIBHO TATU YaCTHU JAN3aHHEPOB KOHBEPTOB K ap-HyBO. — O. H.) muHuio
pasBuTusl. [lokosienne, coBepIuBIiee MOAPbIB IPUBBIYHBIX TIOHITUI O PEaibHO-
CTH, PAJIOBAJIOCh ATUM IIPOTUBOPEUNSIM, BOILIOIIEHHBIM B KpaliHe WJJII03NOHU-
cTrueckoM ryxest, OhopMuTeNsIMU UCITOTB30BAINCH TPOU3BE/IEHIS U3BECTHBIX
Xy OKHUKOB-CIOPPEATNCTOB, a TAKKE TIPONCXONIN HEOHOKPATHBIE 00paIeH ST
K 9TOMY TeYeHUIO TP CO3IaHUH 0OJIOKEK JIJIs TUTACTUHOK B PACCMaTPUBAEMBbIil
nepuoj. Tak, Ha 00JI0KKY aabboMa aHTJIMIICKOTO (OJIK-POK-My3bIKaHTa AJlaHa
Xaira «Pipedreams (1973) nomemniena penpoaykius kapTutbl Pere Marpurra
«Jlamma punocodar (1936, yactTHass KOJNIEKIINS ).

Mb1 Moskem HaOTIOIaTh CBOe0OpasHble Tapadpas3bl HA TEMY CIOppPeaTUCTIIe-
ckux npousBenennii Jlanu, Marpurra u [le Kupuko. Hanpumep, Ha nimocTtpa-
1o K 06sokke anbOoma «Magic Christian Music» (1970) 6puranckoil pok-
rpymibl Badfinger rpabudeckuii ausaiinep lasun Kunr (1943—2016) momectu
ApPXUTEKTYPHYIO KOMITO3UIIHNIO, SBHO oTchltamonlyio K /le Kupuko: mocpenu my-
CTBIHM BBIPACTAIOT CTOSIIIUE JIPYT MPOTHUB JIpyTa 3/IaHUsI C XapaKTePHbIMU TLJI0C-
KUMU (hacajiaMul M apKajiaMi B IEPBBIX dTakax. B n3o6pakeHue BKIIOUEHBI 9J1e-
MEHTBI MOHTKA. MeK/y 3IaHUSIMU BBICUTCS «CKYJIBIITYPa» — OTPOMHAs KUCTh
MY>KCKOH PYKU Ha ITOCTaMEHTe, Yell yKa3aTeJTbHBIN Tajell, B KOTOPbIi BOTKHYT
I'BO3/Ib, yKasbiBaeT Ha He60. Kucth — dhororpadust, BMOHTHpOBaHHast B M300pa-
xenune. Ha 060poTHOII cTopoHe KOHBEPTa Ha 1MOJ00HbIE TOCTAMEHTBI BOJAPYIKe-

! Rakewell. Shane MacGowan and the most famous shipwreck in art.

2 Dead End Kids — B03M0OKHO, OTCBLIKA K TPYIITIe MOJIOJIBIX aKTEPOB BTOPOIi mosioBuHbl 1930-x
roz1oB u3 Heto-Vopka, ouieTBopsiBIInX 00pas yIuuHbIX MaJIbUUIIEK.

3 Rakewell. Shane MacGowan and the most famous shipwreck in art.

4 Dean R., Thorgerson S. Album Cover Album. Limpsfield: Dragonsworld; A&W Visual Library,
1977. P. 13.
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HbI (hoTorpaudeckre «GI0CThI» MY3bIKAHTOB, TOMEIIEHHBIE B TAKOM K€ IIPOXO0/Ie
Mexy snansivu. Kak v va kaprunax /e Kupuko, 3ganst v ipeiMeTsbl 0TGpachl-
BAIOT JIOBOJIBHO JTMHHBIE TeHU. OiHaKko Ha n3o0paxkennn KuHra cBeTUT sIpKuii
COJTHEYHBII CBET, TOT/Ia KaK B O00HDBIX TPOU3BEAEHUSIX UTATbSTHCKOTO XY/I0K-
HIKa, KaK TIPaBUJIO, H300pakaioTcst cyMmepku. bpuranckuii rpaduk B aToit pabore
OyaTo KoMnuIupyeT ysHasaembie (popmbr e Kuprko u 3aaurbie COIHIEM CIOP-
peaycTIyeckue croxeTs Jlanm.

B TBOpuecTBe 01HOTO M3 KPYITHEHIINX IU3aITHEPOB U apT-AupekTopoB CTopma
Toprepcona (1944—2013) goBosibHO MHOTO OOpatieHnii K MarpuTTy u croppea-
JIN3MY B 11€JIOM, HECMOTPS Ha TO uTO B uHTepBbIo 2010 roza oH roBOpuI 0 CTpeM-
JIEHUU OTOUTH OT BJIUSHUST OeJIbTUICKOTO Xy I0KHUKA erite B KoHile 1970-x!. [Tpu
9TOM OOpaIeHNsT OTHOCSTCS KaK K BOCIIPOU3BEIEHUIO KOHKPETHBIX 00pa30B n3
npousBe/ieHni Marpurra — Harpumep, MepcoHak B KOTeJKe — U IPYTHUX TIPe/i-
CTaBUTEJIEH ATOTO TeUEHUsI, TAK ¥ K allPOTIPUAIIIY TPUEMOB JIJIS1 CO3[IAHMST ATMO-
cepbl CIOPPEaTMCTHYHOCTH B CIOJKETaX Ha 00JI0JKKaX MJIACTUHOK. B MHTEPBBIO
2011 roga nns ranepen Telit Toprepcon Tak BeIcKazayicss 0 Marpurre: oH «pa-
6OTaJI HE CTOJIBKO ¢ TEXHUKOH, CKOJIBKO C W/IESIMU, U HEKOTOPbIE U3 HUX JOBOJIb-
HO 320aBHBI. MHe HPABUTCSI CMOTPETD HA HETO, TIOTOMY YTO OH BBI3BIBAET YJIbIO-
Ky. U g1 mymato, 4o MarputT, BO3MOKHO, BJIUSJI ¥ HA IPYTUX JIIOZIEN, TAK KaK ero
ujien JOBOJIBHO JIeTKO ycBanBaioTcs. OHu He cauimkoM ciaoxHbl. [Tomaraio, s me-
petsi y Marpurra cBoero poja ifo60Bb K CTPAHHOCTSIM HJIH, CKOPEe, K COTIOCTAB-
JieHu1o, MpoTuBOpeunio. OH UTpaj ¢ PeaIbHOCTHIO TaK, YTO B KAKOM-TO CMBICJIE
IPUXOJNTCS BOCIIPUHUMATH €€ KaK HeuTO peasibHoe, HO CcJleTKa MCKaKeHHoe, — B
9TOM U 3aKJII0YAETCSI TPOTUBOPEUNE, CTPAHHOCTh>?.

MarputToBCKHil TepcoHa B KOTEJIKE U € IBHBIMU OTCBIIIKAMU K CIOppeasn3-
My BCTpeYaeTcst Ha 00JI05KKaX aibOOMOB U JIPYTUX aBTOPOB: HAIIPUMED, B 0(hOpPM-
Jernn TiacTuHoK Astana Xasuta «Phantomss (1979, qusaiin Crusa Tpayapa) u
«Plastic People» nemerkoit rpynmnst Birth Control (1975, nuzaita ITurtepa Jlo-
peHIa).

MHuTepeceH BbIOOP TPOU3BeieHUI Marpurra Kak HCTOYHMKA aripOTIPHAIIUH B
paMKax TaKUX THPAKUPYEMBIX TTPOU3BEIEHUI MACCOBOTO UCKYCCTBA, Kak 0(hOPM-
Jienne TacTuHoK. [lleTnHUHA TTUIIET, YTO, MMest OTIBIT PabOThI KOMMEPUYECKOTO
XYIOKHUKA, OH «B CBOEM TBOPUYECTBE 0OPATUIICS K KJIHUIIE PEKJIAMHOTO n300pa-
JKEHUST M IBYCMBICJIEHHOCTH S3bIKa U penpe3eHTarns»>. U ecan «cuMyJisimo-
HU3M Marputra — 3T0O BOCIIpOM3Be/leHNe ILTI03UN, KOTOPOH He CyTIeCTBOBAJIO,

! Cerio S. Storm Thorgerson. Album cover artist who founded the design studio known as
Hipgnosis // Steven Ceiro. 2010. URL: http://www.stevencerio.com/2010/05/interview-with-
storm-thorgerson-seconds-46/ (mara o6pamienus: 20.03.2025).

2 Storm Thorgerson on Magritte // Tate. 2025. URL: https://www.tate.org.uk /art /artists/
rene-magritte-1553/storm-thorgerson-on-magritte (1ara obpamenust: 20.08.2025).

3 Hlemununa M. B. Meton anporipuaiinu B amepukanckoM rckyccerse 1980—2000-x rr. C. 61.
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noipobHast hukcarust cHa uiv hanTasuu» ', TO alPOIIPUAIIUST €ro0 00PA30B U TPH-
€MOB B 0(hOPMJIEHUU MY3BIKQJIbHBIX 00JI0KEK CTAHOBUTCST CUMYJISIIIAE CUMY JIsT-
1M, PACTUPAKMPOBAHHOI B (hOPME, TI0 CYTH, PEKJIAMHOT0 00beKTa (Tak Kak 00-
JIO’KKA, TOMMMO BBITIOJIHEHNS (DYHKIIMU BU3YaJbHOTO COIPOBOKIEHUS MY3bIKH,
CITYKUT ¥ PEKJIAMHBIM TI€JISIM TIPUBJIeYCHUS BHUMAHWS ).

B 1960-x — nepBoii mososuHe 1970-x BecbMa MOMyJISIPHBIM Cpein co3aTesieit
PasINYHOIN My3bIKaJbHON IpaduKu cTaIu MOJEpH U ap-/ieKo. B ToM yucie ato
MO’KHO CBSI3aTh € TATOH 4acTu OPUTAHCKON MOJIO/IEKU TOTO BPEMEHH K TIEPUOLY
1o IlepBoit MUpOBOIL BOIHBL, U, «ecJii B AMepHKe BO TJIaBe 3CTETUYECKOI0 yXO-
J1a OT TexHoJormueckoro ,mporpecca” cramu The Family Dog, B Bpurtanuu we-
MUHYEeMbII OYHT JIyAIUTOB 3UKANJICS Ha MIPeIaHHOI JI0OBU K BUKTOPUAHCKOI
1 3/[BapIMAHCKOI artoxam nMIiiepun»2. B ocHoBe 3T0M, Kak Ha3biBaeT ee PobepTc,
«CTPACTH K CTAPBIO» «JIEKATM CMYTHBIE 00Pa3bI 30JI0TON TOPbI TPEIBIIYIINX 110-
KOJIEHUH, TaKue KaK MIO3UK-XOJLJIbI, IOILYJISIPHbIE TIeCHU, CTPYHHbBIE B aTPUyMax
oTeJelt, HapsiIbl SBapANAHCKON amoxu»°, Hanbosree sipkuii ipuMep 13 My3bIKH
¢ OTChLIKaMK K aTomy tiepuoy — cutri «Lady Madonnas The Beatles (1968).

Ha 00105kKax Tak:ke MOSIBJSIOTCS (DOPMBI, OTCHLITAOIINE K MOJIEPHY C €T0 Xa-
pPaKTEePHBIMU PAaCTUTEJIbHBIMU MOTUBaMU U nipudramu. Hampumep, BcTpeyaior-
Cs1 CTUJTM3AIIUH TI0]] CTAPUHHYIO MEYaTHYIO MPOAYKIINIO, TAKKE KaK 00JI0KKA aJTh-
6oma The Kinks «Something Else» (1967), oopmiieHHas B yxe MacCOBOM 110-
surpadun korna XIX — nagana XX Beka. Mysbika Ha 9TOM aibOOME TSTOTEET K
6apOKKO-TIOIY M MIO3UK-XOJLTY, TTomyasipHomy B Bpurtanuu 1o 1918 roga. B ps-
Jle cJlydaeB OIVISIZIKA Ha MepPUo/I 10 IBYX MUPOBBIX BOIH OTpakaaach He TOJIbKO
Ha My3bIKe 1 0OPMJIEHNH, HO U Ha BHEIITHEM BH/IE aPTUCTOB, KakK B ciy4ae ¢ The
Kinks — «aTa TeHAEHINS K aHIJIMHCKOCTH U OTJISIIKE Ha IIPOIILIOE BU3YaIbHO MOJI-
YEPKUBAJIACH KOCTIOMOM: YYaCTHUKHU TPYIIIBI BHICTY AN B OPOCKUX QJIBIX OXOT-
HUYBKX CIOPTYKaX, pybaliikax ¢ PIoliaMi Ha BOPOTHUKE, OPIOKax 1 OOTHHKAX JJIst
BEPXOBOII €3/1bI» .

B HaubousibIieil cTerneHn MOJIEpH CTaJl XapaKTEPHOW YepTOi BU3yaIbHOTO CO-
MTPOBOKIEHUS TICUXO/IETMYeCKON My3bIkH, Kak B bputanun, tak u B CIIIA. Ecn
B 1940—1950-€ rompl XyA0KHUKI-OOPMUTENH YePTIaiu BIOXHOBEHHE U3 TIIa-
kata 1910—1930-x rogos, To B 1960—1970-¢ qusaitrnepbl 06paTUINCH K ap-HYBO
1 IIUPOKO UCIIOJb30BAJIN €T0 IIPUEMBI, B TOM YucJie MPUMTHL, 17151 opopMIeHNs
MIJIACTUHOK, B OCHOBHOM C TICUXOJIETMYECKON POK-My3bIkoii. OdopMiieHne aKa3a
TaK JKe MOIAJIo TO/[ BJIUSHIE aTb0OMOB POK-MYy3bikH B 1960-¢ Tozbr’.

U [llemununa M. B. Meton anporipualiiy B amepukanckom nckyccrse 1980—2000-x rr. C. 77.
2 PoGepmc M. Kak XymoKHUKU NPUIYMaJIK MOn-My3biKy... C. 79.
3 Tam xe. C. 137.

4 Tam xe. C. 81.

> Dougherty K. C. The Coloring of Jazz: Race and Record Cover Design in American Jazz, 1950
to 1970 // Design Issues. 2007. Vol. 23, No. 1. P. 49.
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Maiik PoGepTc Tak OMUChIBAET STOT MEPUO] OOPAIIEHUS K ITPOIILJIOMY: «B 3TOM
NBUZKEHUN YTaIbIBAJIACH W TPEEMCTBEHHOCTD — OT 3aTEMJINBBIX BUKTOPUAHCKUX
IIJIAKATOB /10 3aKPYYEHHBIX, BIOXHOBJIEHHBIX IPUPO/IOH Y30POB 31I0XU MOJIEpHA.
VcTouynnkoM BIOXHOBEHUS CITYKUJIN U HOBaTopckue sntorpacdun Tymys-Jlorpe-
Ka, ¥ ipou3BesieHuns ap-HyBo Asnbhonca Myxu u sKrwoms [lepe, — nx apa cepbes-
HBIX COIMAJIbHBIX U TEXHOJOTMUECKUX TIepeMeH 0TO3BaIach 9XoM B KoHIle 1960-x
roIoB. 3areM ObLIT CTPAaHHO-IPOTHYHBI srnoHu3M O6pu Bepaciu, ubeil 11e/bio
CTaJI TPOTECK, U MBIIITHO I€KOPUPOBAHHbBIE PAOOTHI €T0 TOBAPHUIIELT 0 ACTETUIMY
Y CMMBOJIN3MY, BKJTIOUas 030J0YeHHbIE 3aBUTKU BEHCKOTO celteccuonucta Iy-
craBa Kimmras!.

WNuorna BerpeyaeTcs: cTunsalus Mo ap-/1eKo, 0/lHaKO OHa He UMeeT TPUBSI3-
KU K OIIPe/leJIeHHOMY JKaHPy Mysbiku. SIpkuii o6paser; — «In Search of Space»
(1971) oxHoii 3 epBbIX crieiic-pok-rpyin Hawkwind. B ciepytorem romy rpyi-
na BeimycTuia mactuky «Doremi Fasol Latido» ¢ skecTkum y3opoM B gyxe ap-
JIEKO M KOHIIEPTHBIIT aibOoM «Space Ritualy, Ha 067105KKe KOTOPOTO YnTaeTcst aj-
JI0314 Ha JIEBYIIEK ¢ TaHHO AJborca Myxu.

[loBoJsibHO OuYeBU/IHA OTCHITKA K TTpousBeieHusaM [yctaBa Kiammra B ohopm-
sernu anbboma 1982 roxa rpymnmsr Siouxsie and the Banshees «A Kiss In the
Dreamhouse». 307010 skuBonucu KimMra, 10 MEEHIO padpaboTyrka 00I0K-
KU, JIOJKHO OBLIIO TTOYEPKHYTh OOTaTCTBO 3ByYaHUs MY3bIKH B CTHUJIE HEOTICUXO-
JIeJTMKA, 3aIcaHHoi Ha anbboMe. Takke 3/1eCh BOCIIPOU3BOIUTCS MIPUMT B yXe
Benckoro cetieccrona.

Koneuno, ncnosib3oBanme ;KUBOMUCHBIX TPOU3BEIEHUT B O(POPMIEHIH MY3bI-
KaJIbHBIX a1bOOMOB XapaKTepPHO He TOJIBKO jiuist BennkoOputanuu. Tak, B TBOpue-
CTBE aMEPUKAHCKOU TICUXOIE/TNUeCKOl (hOJIK-pOK-TpyIiiisl Pearls Before Swine mbr
MOKeM HabJTIoIaTh MOC/IeI0BaTeIbHOE NCTIOIb30BAHNE TIPON3BEIEHIIT HCKYCCTBA
nportiioro. C 1967 rojia BHIILIO MATH AI6OOMOB € PENPOAYKIUSMHI Ha 00I0KKAX:

— 1967. «One Nation Underground»: parMeHT npaBoii 4acTu TPUIITHXa
WNeponnma bocxa «Cajn semubix Hacaaxkaeruii> (1500—1510, Myseii [1pa-
o, Manpupn);

— 1968. «Balaklava»: dpparment kaptunsr [Tutepa Bpeiiresst Crapiiero «Tpu-
ymd cmeptr» (1561—1563, Myaseii [Ipamo, Manpun);

— 1969. «These Things Too»: «Xpucroc Baarociosstomuiis /[xxosantu be-
aunu (1460, Jlysp, [lapmx);

— 1970. «The Use of Ashes»: pparment « OXOTHUKHM BO3BPAIAIOTCS B 3aMOK»
U3 cepuu ¢ (hJIaMaHICKUX roOEJICHOB ¢ emrOporamu (Koxer XV — Hagaso
XVI Beka. Merpononnren-myseit, Hpro-Mopk);

— 1970. «Beautiful Lies You Could Live In»: «Odenus» [I:xona Muiie
(1851—1852, T'anepes Teiit, JIonmon).

U Pobepmc M. Kak Xy0KHUKY TIPUILYMaJHN MOM-My3bIKY... C. 76.
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Kpome nocsiesinero, Bee amb00oMbr opopmiiens ipousseaerusiMu XV—XVI se-
KOB, 4 B 3aIUCAX UCIOJIb30BATICH TAKIEe MHCTPYMEHTBI, KaK MAHIOJIITHA 1 OPTaH.
Cruxu 1meceH HaOJIHEHbI MUCTUITM3MOM, HeKoTopble niecHu ¢ «Balaklavas orcpr-
aatot K lepogory u Toskueny. HazBaHnue rpyIiibl epeBOUTCS KaK «METATh SKeM-
9yT TIepe]l CBUHbSIMIY, 4TO OTCBLIAECT HAC K OHOJIEIICKOMY U3PEUEHUIO «He JaBaiiTe
CBSITBIHM TICaM U He OpocaiiTe jKeMuyra Ballero mepeji CBUHbSIMHU, 4TOOBI OHU He
MOIIPaJIX €r0 HOraMu CBOMMMY U, 0OpaTUBIIKCH, He pacTepsanu Bac...» (Md. 7: 6).
Takum 06pasoM, UCTIOJIb30BAHUE TIPOU3BEAICHUN UCKYCCTBA B 0DOPMICHUN allb-
GOMOB TIO/[YEPKUBAECT aMOUIIMU TPYIIIHI BO3BBICUTHCS HAJl MACCaMH, a BBIOOP Ta-
KUX XyZ0KHUKOB, Kak bocx u bBpeiiresb, BEpoITHO, CBSI3aH CO CTPEMJIEHUEM K
MUCTU(hUKAIIH, XapaKTePHBIM JIJIS1 TICUXOEC/INKH.

B 1972 roxy Boimren anbbom rpymnist The Doors «Full Circle», o6moskka st
KOTOpOro OblTa pazpaboTana Xya0KHUKOM-UocTparopom JIxxo TapaerTom B
crymun Pacific Eye & Ear, cienuasmsuposasineiicst Ha pa3paboTke AuU3aiiHOB
Pa3INYHOTO HA3HAYEHUS JIJIsT MY3bIKATLHON HHIyCTpHHU. 371ech 63 0c000ro Tpy-
na yrajabiBaeTcs otcebika K CambBanopy /lanmm: xapakTepHbie eif3aku ¢ yriaoBa-
TBHIMH OXPUCTBIMU CKaJIaMU U CHHUM HeOOM, (bUTypbI, 00I11ast TPaKTOBKA (hopM 1
KOJIOPHT.

B 1974 rony rpynna Grateful Dead Bbimyctuia cOOPHUK CBOUX JIYYIINAX TTECEH
«Skeletons from the Closets, Ha 06/10:Ky KOTOpOTO HLTIOCTpaTOp /[KOH BaH
XamepcBedibjl oMecTus Benepy ¢ kaptunbl bortuuennu. B pykax y Hee poasa,
ctebesib KOTOPOil urpaeT poJib rpaMMOGhOHHOI UTJIbI, a caMy MJIACTUHKY Jep-
JKWT, HA/IEB HA MAJell, CKeJIeT, HAITOMUHAIOINN N300pakKeHUsT Ha TEMY <ILJISIC-
KU CMEPTH» — CIOJKET, TIOMYJIIPHBIN co BpeMeH CpeHeBeKOBbS, T1eTh KOTOPO-
IO — HATIOMHUTD 3PUTEJIIO O OPEHHOCTH Y€JI0BEYECKOro ObITHsL. J0BOJIBHO UPO-
HUYHO, YTO COOPHUK JIYUIINX KOMITO3UIINI OB Ha3BaH YYaCTHUKAME IPYIIIIBI
«CkesteTsI B mKkady» (KOTOpbIe, BEPOSITHO, M OJUIETBOPSIET IIPE/CTaBICHHBI
MTEPCOHAXK).

Wcnonp3oBanue 1nMpousBeieHU POILIOTO B O(POPMIECHUN MY3bIKATbHBIX
3amuceil MMPOKO PacpOCTPAHUIIOCH, CTATIO BeCbMa MOMYJISPHBIM ITPUEMOM
1 uMeeT MecTo 1 B Hamu aHu. Tak, B 2008 roxy rpymnmna Coldpaly Beimyctina
ampboMm «Viva la Vida or Death and All His Friends» co «CBo6opoii Ha 6appu-
kamax» Jkena /lemaxpya (1830, Jlysp, [lapuxk), a rpynna Fleet Foxes B aTom
JKe rojry cHabama cBoil neOI0THBIN anbboM dhparmenTom u3 «MDiraMaHaCKIX
nocsioBuil» [Tutepa Bpeiiresst Crapiero (1559, TocynapcrBennbie Mmysen bep-
JHa, bepaun).

3aKksirnyeHumne

MbI paceMoTpesi psift 00PasIoB XyI0KeCTBEHHOTO 0(hOPMIIEHNST BUHUIIOBBIX
wracTHOK 1960—1980-X rooB, peAcTaBIsONUX cOO0M TPUMEPbI B3aUMOIE-
CTBUSI C TOTOBBIMHU 0Opa3iiaMu us 6oJiee Wi MeHee OTAATIEHHOTO MPOIILIOTO.
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O. 1. KAPIIYIITA. BBICOKOE B MACCOBOM: PEITPOJIYIIMPOBAHUME 1 CTUJIM3AIINA
B O®OPMJIEHNN BPUTAHCKINX AJIbBOMOB POK-MY 3bIKI 1960-1980-X TO/JOB

C 0/IHOIl CTOPOHBI, OTIMCAHHBIE BbIIIE OOJIOKKH SBJSIOTCS YIAKOBKON TPO-
AYKITUU MacCOBOTO MPOU3BO/ICTBA, C IPYTON — Pe3yJIbTaTOM XY/105KECTBEHHOTO
TBOPYECTBA /[U3AHHEPOB ¥ apT-IUPEKTOPOB, B TOI MJIN UHOI CTETIEHN BOBJIEYeH-
HBIX B MU MOIYJISIPHON KYJIBTYPbI, a TOPOIl — U CAMUX MY3bIKAHTOB. 3a4acTyIO
9TU 0OJIOKKU TECHO CBSI3aHBI C MY3BbIKAJIbHBIM COJEP/KAHIEM TaK HA3bIBAEMbIX
«KOHIIETITYATbHBIX» aTbOOMOB.

Takum 06pa3oM, B MOMeEIEHUH Ha 00JI0KKaX POK-MY3bIKH 06Pa30B, OTChLIA-
IOIIIX K MUPOBOMY KYJIBTYPHOMY HACJIEINIO, MOXKHO YCMOTPETD KaK MPOsIBJIeHUE
KHUTYA, TAaK U CTPEMJIEHUE <ITPUBHUTD MPOMBIILIEHHOCTA TYMAaHU3M», KaK CJIe/[0Ba-
HI€ TEH/IEHIIUSM aKTyaJIbHOTO HCKYCCTBA, CTUPAIOINIETO TPAHU MESK/Ly MACCOBBIM 1
9JINTAPHBIM B PAaMKaX UCKYCCTBA allPOTIPUAIIMN U TTACTUIIA, TAK U PE3YJIbTAT KYJIb-
TYPHOTO MTPOCBEIEeHUsT MIMPOKUX cjioeB Mosiozieskn B bpurtanum 1960—1970-x,
o6paTuBIIIelicst B My3biKe U ee 0hOPMIEHNH K HACEUIO TIPOTILIOTO (HAIMOHAb-
HOMY U OOIIIEMIPOBOMY ).
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AnHOTaNMA

CraTbst IPEACTABIISIET HCTOPHIO MPOEKTA 110 CO3/AHMIO BO BirajmMupe Mysest pyceKoii GbIITHHBL.
Panee Heun3BeCTHbIE HAYYHOMY COOOIIECTBY, 0OCTOSITEILCTBA 3TOTO IIPOEKTA OCBEIIAIOTCS HA OCHO-
Be N3Y4YeHWs JOKYMeHTOB U3 jmyHoro apxusa E. B. [mmmmyca. [lepenannbie B honab Baagmvim-
po-Cyspnanbckoro mysesi-zanobeanka B 1980-e ro/ipl, pyKomucHbie 1 (hoTOMAaTepUasIbl CBSI3aHbI C
nearenbHocTbio yueroro B Monorpammapxuse AH CCCP, a takxke ¢ paboToil KOMILIEKCHBIX Jie-
HUHTpaACKUX sKcreantuii Ha Pycckuit Cesep B 1920-e — navase 1930-x romos. Ocobbrii nHTEpEC
BbI3bIBAET HOTHAS TETPA/Ib C MY3bIKAJIbHBIMI HOTAIMSIMU TT0JIEBBIX 3AITMCEI 3A0HEKCKOI 1T0E3/[K1
1926 roza. Beenenue B HayuHbIi 060POT HOBBIX JAHHBIX MO3BOJISIET IIPUOIMBUTHCS K BOCCO3AAHUIO
JIOCTOBEPHOM NCTOPUHU ITOH JIeTeHAAPHON MOE3/IKN.
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mpoekT «My3aeit pycckoit Obpmnibl», Biragnmupo-Cysmaabekuii Myseil, pyKOTHCHbIE i (hOTOTOKY -
menTbl, E. B. Tunmuyc, 3. B. 9Basnbj, 3aouexckas akcneanimst 1926 rozaa.
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bumepsaxoea E. B., Bacun K. C. Kommnexc marepuanos E. B. I'mnnnyca n 3. B. 9Banba B don-
nax Baagnmupo-Cy3/1anbckoro Myses-3anoBeiHiKa: ncropus GopMUpOBaHUs, BOIIPOCHI aTPH-
OyIUU 1 MepCreKTUBhl n3ydenus // Bpemennuk 3ybosckoro nucrutyra. 2026. Borm. 1 (52).
C.103—133.
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Abstract

The article presents the history of the project to establish a Museum of Russian epic poetry in
Vladimir. Previously unknown to the scientific community, the circumstances of this project are
revealed based on the study of documents from the personal archive of Eugene W. Hippius. The
manuscripts and photographs that were transferred to the collections of the Vladimir and Suzdal
Museum in the 1980s, are related to the scientist’s work at the Phonogram Archive of the USSR
Academy of Sciences, as well as to the activities of the Leningrad expeditions to the Russian North
in the 1920s and early 1930s. Of particular interest is a music notebook with musical notation of
the field recordings from the 1926 Zaonezhye trip. The introduction of new data into scientific
circulation allows us to approach the reconstruction of the authentic history of this legendary
expedition.

Keywords
The museum of Russian epic’ project, Vladimir and Suzdal museum, manuscripts and photos, Eugene
Hippius, Zinaida Ewald, Zaonezh folklore expedition in 1926.

V3yueHre My3eiHbIX U apXUBHBIX (DOHIOB — TIPoIlecc GECKOHEYHO YBJIeKa-
TeJTbHBIN. JlOKYMEHTBI, UMEIOIINE OTHOIIIEHNE K UICTOPUU OTEUEeCTBEHHOTO 3THOMY -
3BIKO3HAHUSL, TOPOI 0OHAPYKUBAIOTCS B XPAaHU/IUIIAX, HA I€PBbIii B3I He CBI-
3aHHBIX C 3TOW HAYYHOIT 061acThI0. TaKoi HEOKMIAHHON HAXOKON CTAJIN MIpe/IMe-
TBI ¥ MaTepuasIbl, IpuHaaiexasime 3. B. 9Bamnsna, E. B. I'mnmuycy, B. 4. [Tponmy
1 XpaHdIuecs B HacTosee BpeMs Bo Biagumupe, B [ocynapcrBernom Biaau-
Mupo-Cy3aabCcKoM My3ee-3anoBeiHuKe. Kak BbISICHUIOCH, UX TTOSIBJIEHUE B MY-
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E. B. BUTEPAKOBA, K. C. BACMH. KOMIIVIEKC MATEPMAJIOB E. B. TUIIIINTYCA
1 3. B. 9BAJIbJ B ®OHAAX BJIAIUMUPO-CY3AA/IBCKOI'O MY 3EA-3AIIOBEJHIMKA:
NCTOPUA ®OPMUPOBAHU, BOIIPOCDHI ATPUBYIIVMNM 1 ITIEPCIIEKTVBbI U3YYEHNA

3eHON KOJUTEKIIUH OBLIIO 00YCIOBIEHO TIOTOTOBKOI OHOTO KYJIBTYPHO-HCTO-
PHUYECKOTO0 IIPOEKTA 45-JIeTHEl JABHOCTH.

B 1979 rony B cooTBeTCTBUU ¢ TOpyYeHreM MUHUCTPA KyabTypbli PCOCP
I0. C. MenentreBa locynapctBennbiii Bragumupo-Cysnanbekuit My3eli-3amo-
Benuuk (IBCM3) mpuctynui k co3panuto Mysest pycckoii 6bumnHbL. 13 stHBa-
ps 1981 rona 3amecturesns munuctpa Kyasrypsl PCAOCP B. M. Crpuranos noj-
nucast ripukas Ne 19 «O mepax no coznannio Myses Pycckoii bouinabr Bo Bia-
aumupckoii obmactuy (Apxus TBCM3. @. P-1826. /1. 1095. JI. 23—24). Myseii
IJIAHUPOBAJIOCHh OTKPBITH B YCIEHCKOH Tpare3Hoii nepksu Criaco-EBdumuena
mMonacTeips B Cysnase.

Cysnasb, Kak OJIUH U3 CAMBIX TTOCEIIAEMbBIX FTOPO/IOB TTOMYJ/ISIPHOTO TYPUCTHYE-
CKOTO MapIpyTa «30J10Toe KoJIbi1o Poccuns, b1t BoiOpan Hecaydaitno. Cosnanue
My3est, TOCBAIIEHHOTO PyccKoii ObunHe, B coctae TBCM3 6110 «00yCI0BIEHO
€ro pacroyIoKeHNeM Ha TEPPUTOPUH, C KOTOPOIi CBsI3aHO (hOPMUPOBAHME PYCCKO-
0 TEPOUYECKOTO ATI0CA U TIPUBSAZKON K BJIAJUMHUPCKON 3eMJIe TIIaBHOTO ObLINH-
Horo niepcoHaska Vs Mypomiias!. B akcro3unusx mpemnonaragioch pacKpbeitue
JyeThIpex TeM: « bplnHa: ee Bpems u reorpadusi», « bplimHa Kak MCTOPUKO-KYJIb-
TYPHOE SIBJIeHues, « BhIIIHA B PYCCKOM UCKYCCTBE», « BblIMHA 1 COBPEMEHHOCTD>.

Tenepasbubiii qupekrop TBCM3 A. 1. Akcenosa B ciryskeOHOI 3amicke B M-
HuctepctBo Kyabrypbl PCDCP, BoickaszbiBast MpeioKeHus 110 OPraHu3aIum My-
3est OBLIIMHBI, OTMEYAJIa, YTO «3a/la4a CO3/IaH¥sI IEPBOTO B CTPaHE MOJHOIIEHHOTO
My3est ObLINHBI MOKET OBITh YCIENTHO PelieHa JIUIITh TIPU YCJIOBUN JIEHCTBEHHOM
MIOMOIIIH CO CTOPOHBI IIEHTPAJIBHBIX My3eeB, GUOIMOTEK U APYTUX YUPEKICHU T2,
[Ipeanosaranoch MpUBJIEYb K TTPOEKTY COTPYAHUKOB loCyIapcTBEHHOTO UCTO-
pudeckoro myses, [ocynapcTBenHoro dpMutaxka, [ocyrapcTBeHHOTO My3est aT-
Horpaduu Hapogos CCCP?, HoBropoackoro o6benHeHHOr0, ApXaHTeJIbCKOrO
n [leTposaBoickoro My3eeB-3all0Be/IHUKOB, a Tak:ke HoBropozckoit apxeosoru-
yeckoii akcneauiun AH CCCP. Oxkupanoch Takke, 9To B 06eCIied4eHUN My3est
BayKHEWTIIMMU U3aHUSIME OBLITMH TOMOIIb OKaKyT VIHCTUTYT PyCCKOU JTuTepaTy-
pot AH CCCP (ITymkunckuii JTom), TocynapcrBennast 6ubmorexka CCCP nme-
Hu B. . Jlenunna’, TocymapcrBenHast ncropudeckast oubanoreka’, bubimoreka
AH CCCP¢ TocynapcrsernHas mybmanast 6ubmoreka umenn H. E. CantbikoBa-
lenpuna’ u o6benutenne « MockHuray. HakoHelr, mpenosarauioch CoIeicTBIE B
dhopmupoBanuu KosuteKyu Mysest ObLTHHBI CO CTOPOHBI TPEThIKOBCKOM Tasiepen,

Apxus TBCM3. ®. P-1826. /1. 1095. ITpeanoxkeHus Mo opranusanum My3est ObLaHbL JI. 1.
Apxus TBCM3. ®. P-1826. /1. 1095. [TpeanokeHust Mo opranusanui My3est ObLIHbL J1. 2.
Hwume — Poccwuiicknii aTHOTpadmuecknii myseti.

Heine — Poccuiickas rocynaperBertas Gubamorexa.

5 TocymapcTBenHast myGandHas ncropudeckas 6ubinorexa Pocenn.

Bubannoreka Poccuiickoii akajieMun HayK.

Poccuiickas HallMOHaJIbHaA O6ubIoTeKA.
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Pycckoro myses, [ocymapcTBeHHOTO TIEHTPAJIbHOTO TeATPAIbHOTO My3esl UMEH!
A. A. baxpymmna, [ocymapcTBeHHOTO TIEHTPATLHOTO MYy3€esT My3bIKaTbHOM KYJIb-
Typsl uMenn M. W. Imuaku’, Mysest My3bIKaJIbHBIX HHCTPYMEHTOB JleHnHTpaa®
u VHCTHUTYTA XYI05KECTBEHHOW TPOMBIIIJIEHHOCTH?, — PACIIOIaraiolnX MaTepua-
JIaMU, HeOOXOIUMBIMU [IJIs PACKPBITUST TeMbI « BbIJIHA B PYCCKOM HCKYCCTBEY.
CocraBiienue TeMaTU4eCKO CTPYKTYPBI M TEMATUKO-9KCIIO3UITMOHHOTO T1J1a-
Ha My3est ObLIMHBI OBLIO TIOPYUYEHO HAYYHOMY COTPYIHHUKY OT/e/Ia PYKOITUCHOM
u pezkoit kuuru [BCM3 I 0. @ununmnosckomy?. Hauanach piurenbHas u ce-
pbesHas paboTa 1o KOMILJIEKTOBAHUIO (DOHIOB OYIyIIEro Mysest, B X0/ie KOTOPOii
ocoboe BHUMAHHE Y/IeJSIII0Ch COOMPATENbCKOM fesiTesbHOCTH. [0 nToram KomMaH-
JIMPOBOK U 9KCIIEANINI KOJIJIEKIINY TOTIOJTHSINCH HOBBIMU 9KCIIOHATAMMU.
[TpumeuaresnbHO, 4YTO 9KCIO3UIINSA pas/esa «bblnHa Kak MCTOPUKO-KYJTb-
TYpHOE SIBJIEHUE»> JIOJIKHA OblJIa BKIIIOYATh «MATEPHUAJIbI TIO0 CKa3UTEJSIM ObI-
JIMH, OT/IEJIbHBIM MCCIIE0BATEISAM M KOMILIEKCHBIM 9KCIEUIIHIM, CIIOCOOHbIE
oTpasuTh ObITOBaHME OBLIMH B Pa3JUYHbIX paiioHaX — Ha ceBepe, BOCTOKE U
iore Haieil ctpanbl» (Apxus [BCM3. ®. P-1826. /1. 1095. JI. 27). B cootBet-
CTBUU C 9TUMH MHCTPYKIIUSIMU U B PE3YJIbTaTe aKTHBHOI cOOMPATENHCKON pabo-
ol [. 10. OuimmnmnoBcKOTo, UMEBIIETO JPYKEeCKUE KOHTAKTBI C HEKOTOPBIMU U3-
BECTHBIMU M CCJIEI0OBATENIMU PyccKOro amnoca, B houas TBCM3 B 1980-e roabt
MOCTYTIUJIN JIMYHBIE BEINA W TOKYMEHTBI, Iepe/laHHbIe 9TUMH YIYeHBIMHU WU UX
poxcrBennnkamu®. Tak B porgax TBCM3 chopmupoBaics KOMILIEKC IPeaMe-
TOB, IIPUHA/JIEKABIINX BBIIAIONMMCS 3THOMY3bIKoJIoraM — E. B. ['unnunycy n
3. B. 9Basnb. [Tpeamerst moctynasy HeOobIuMK Kosiekiusamu: B 1983, 1984,
1985 u 1986 romax.
B nexabpe 1983 roga B honasr mysest E. B. Tunnycom Oblia 1epegana KOJLIeK-
st pororpaduii, TouHee, oredatanubix B 1982 roay wepro-0esbx hoTOKOMIMIA:
— HB-12985-1. 1. T. Psi6unun ucnonusier 6putnabt. C pucynka U. E. Peru-
Ha 1890-x rr;
— HB-12985-2. 3anucs Ha honorpad B 1927 r. Bo BpeMsi (hoIbKIOPHOIT 9KC-
eIV Y,
— HB-12985-3. B ®onorpammapxuse AH CCCP. A. M. Acraxosa,
3. B. 9Baspg, E. B. Tunmmyc u M. K. AzagoBckuii (B TpyIiie ¢ ApyruMu
COTPYHUKAMN );
! Poccuiickuii HalMOHATBHBIN My3€eil My3bIKU.
2 Canxt-Ilerep6yprekuii TOCyAapCTBEHHBIN My3eil TeaTpaabHOTO 1 My3BIKATHHOTO HCKYCCTBA
(IepemeteBckmii mBoper; — My3eil My3bIKI).
3 HayuHo-Hucce[0BaTeIbCKUI HHCTUTYT Xy/[0KEeCTBEHHOI TPOMBIIILICHHOCTH.

4 Iepman I0pvesuu Quaunnosckuii (poa. 30.06.1942) — nureparyposen, IOKTOp duiogornye-
ckux Hayk (1993), mpodeccop (1995).
> B ¢onmax TBCM 3 naxomsrces andmHble Belu U 10KkyMenTsl B. S1. TIporma, kpymHeiiero mc-
__ cuepoBareist GOIBKIOPA U PYCCKOTO OBIIMHHOTO 3110CA.
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Han. 1. E. B. lunnuyc 3a pabomoti ¢ @onoepammapxuse. TBCM3. HB-12985-5

— HB-12985-4. ®onorpammapxus AH CCCP.

— HB-12985-5. E. B. Tunmuyc 3a pa6oroii 8 @onorpammapxuse AH CCCP
(n. 1).

— HB-12985-6. 3. B. OBasbz 3a padoroit 8 Monorpammapxuse AH CCCP
(um. 2).

— HB-12985-7. YyacTHUKHN 9KCIEUIIN <110 cjieaM Peiornkosa u Inibdep-
JINHTA».

— HB-12985-8. 3anuch 6bUTHH y4acTHUKaME (hOJBKIOPHON SKCITEANIIHHL.
— HB-12985-9. Hapoanoe ryssgnue B Yerb-Ilunbme na Ilevope.

— HB-12985-10. /IeBy1mKku B TPaIUITMOHHBIX CEBEPHBIX KOCTIOMAX.

— HB-12985-11. 3anuco Ha ponorpad B @oHorpammapxuse.

— HB-12985-12. A. M. AcraxoBa ¢ yuacTHUKaMU (POJbKIOPHON SKCITEINITIH.

— HB-12985-13. E. B. lunmuyc u 3. B. 9Banb B HOTBKIOPHON IKCITEAUITHH
Ha [Teuopy.

— HB-12985-14. E. B. Tunmuyc u 3. B. 9Basbz Ha neperpase yepes peky 1u-
HETY.

— HB-12985-15. E. B. l'ummnyc Bo Bpemsi hoJIbKIOPHOI SKCIIETUTTH.
— HB-12985-16. Bux Yers-1{uasmbr Ha [Tedope.
— HB-12985-17. A. M. Acraxosa.
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Hn. 2. 3. B. dsamwo 3a pabomoii 6 Donozpammapxuse. [BCM3. HB-12985-6

— HB-12985-18. T. II. Ps6unun. C ¢ororpadum 1870-x rr.
— HB-12985-19. 1. T. Psa6unun. C pororpacdpun 1890-x rr.

A1t POTOKOIUY TIPEACTABIAIOT OOJIBINTON HHTEPEC KAK CBUIETEHCTBA IKCIIe-
anronHoi gesrenbuoctu E. B, Tunmmyca, 3. B. 9Banba u gpyrux cobupareeii
oabknopa Ha Pycckom Cesepe B 1920—1930-e rozpr, a Takske pefkue Kaapbl U3
ucropuu Monorpammapxusa AH CCCP.

B nexabpe 1984 roga 8 TBCM3 moctymnur ouepeaHoil KOMILIEKC MaTepua-
JioB ot EBrennst Baagumuposnua [unmmyca (IBCM3. Akt npuema Ne 7974 ot
04.12.1984), BRJIOUAIONTHI «/IOKYMEHTBI 1 TIpeAMeThl akcieantuii 1927—1930 rr.,
dbororpadun [u3] @onorpammapxusa AH CCCP <...>, a Takke MaTepuaJsibl KHU-
ru , [lecuu [Tunexps“ls (FBCM3. Akt npuema Ne 7974 ot 04.12.1984). Bceero,
COTJIACHO aKTY ¥ ITPOTOKOJY K HeMY, ObLTO miepeiato 49 nipeameron. Cpeu HUX:
STUK JIJIs1 XpaHeHud BainkoB honorpada (B-34761 /1), Banuku 1715 honorpada
(23 mryku; B-34761/2—B-34761/242), kapra [Tunexns 1919 roza, ucnospbzobas-
mrascst E. B. [unmmycom B hombrmopubix sxcnenuimsax (HB-13907 /1), kapra niu-
Heskekux akcreantuii 1927 u 1930 rogos (tunorpadekoii mevatu, ¢ 0603HAYEHNU-

! Ilecuu Ilunesxkbs. Marepuanbl poHorpammapxusa, cobp. u paspab. E. B. Tunmuyc u
3. B. 9Basba / [on o6u. pen. E. B. Tunmnyc[a]. Ku. IT. M.: Mysrus, 1937.

2 HeckoJbK0 (OHOBAIMKOB YHCTBIE, GOIBINAST YaCTh JKe, CY/IsI [0 IMEIOMIUMCSI 3BYKOBBIM [0~
PO’KKaM, — COZIEPKUT 3BYKO3AIIUCH.
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em MapuipytoB E. B. Tunnuyca u 3. B. 9Banb; B-34761/31), 5 pyKonucHbIX KapT,
BbInosiHEeHHBIX 3. B. IBasba! miist hoabrmopubix akcreauimii 1927 u 1930 ronos
Ha [lunery (B-34761/32—B-34761/36), cxema siajioB nunHekckux necen 1936 ro-
na c npaBkamu E. B. Tunmmyca (HB-13907 /2), rpanku kauru «llecan [Tunexnbs»
c npaBkamu E. B. Tunmmyca (Bcero 11 nucros; HB-13907/3—HB-13907/13) u
HOTMHHBIE YepHO-6esibie hororpadum kouia 1920-x — navama 1930-x (6 mryk):

— B-34761-25. E. B. Tunmminyc Bo Bpemst pabotsl B Donorpammapxuse. 1931 1.
— B-34761-26. 3anuch omabkiopa ot ckazurtessd. 1931 .

— B-34761-27. Codws JaBumosHa Maruz 3a paboroii. 1936 .

— B-34761-28. 3. B. 9Banba B @onorpammapxuse. 1936 1.

— B-34761-29. Iloptper Arabst Muxaiinosasl ActaxoBoii. 1930-e rr. (u. 3).

— B-34761-30. [Tunexckue ckazurenpuuiisl A. V. @odanosa u A. I. HoBu-
koBa® 1927 r. (un. 4).

5 nionst 1985 rona E. B. Tunmuyc ckoruasncs B Mockse. CiycTtst HEKOTOpoe
BpeMsi BJIoBO#1 yuernoro, A. M. Turnimnyc (JIurBuroBOi)?, B horaer [BCM 3 6611
nepeian Psiji ero Belieil u foKyMeHToB: (honorpad daucona 1905 roga (B-36940),
koTopblii «B 1920-e rr. npunaanexan E. B. [unnuycy — y4acTHUKY IIepBbIX
coBeTckux akcreauimii 1926—1927 rr. mo 3ammcsam dompkiopa, B T. 4. Ha Pyc-
ckuii CeBep. MoHorpad MUCIOIB30BAJICS B 9TUX IKCHEAUIUSIX JTUIHO [Hmmy-
com» (FBCM3. Akt npuema Ne 8501 ot 18.12.1985). I1o serensie, pacckazanHoit
E. B. lunmuycoMm nipu sku3Hu 1 3apKCUPOBAHHOM B aKTe, panee 3ToT (hoHorpad
HPUHAJIEKAT M3BECTHOMY PYCCKOMY IOPUCTY, CY/Ib€, TOCYAaPCTBEHHOMY U 00I1Ie-
CTBEHHOMY JIeSITeIIO, /ieiicTBUTeIbHOMY TaitHOMY coBeTHUKY A. D. Konu (1844—
1927), nosmyunsinemy ammapar B gap ot ¢pupmsl T. A. IaucoHa.

Tox ciryerst A. M. Tunmnyc 6e3Bosmesio niepeana B TBCM3 erte Ba nipej-
Meta (I'BCMJ3. Akt npuema Ne 389 ot 18.12.1986): moarorossenusiii E. B. Tun-
MIYCOM U U3JaHHBIN B OsiokaHoM JleHunrpase neceHHuk «Pycckie Hapo/ibie
necuuy» (B-38287)% 1 pyKomCcHBII 10KYMeHT, 0003HAUYEHHBIN B OTIMCH KaK «AJlb-

! Tak ykaszano B akte. Ho xauecTBo u cocrosiie OyMart, criocoObl HAHECEHUSI TEKCTa 1 PH-
CYHKOB (C HCIIOJIb30BaHKEM I[BETHBIX KapaH/Ialleil 1 4epHOM IaprKOBOil aBTOPYYKHU ) U 0OCOOEHHO-
CTU TTOYEPKA MO3BOJISTIOT TIPE/TIONOKITD, YTO OHU TIEPEPUCOBAHBI HEU3BECTHBIM JIUTIOM (BEPOSITHO,
SKEHIIMHOM ) 3HaunTeIbHO mosxke (B 1960—1980-¢ rozbl) ¢ opurnHaibHbix HAOPockoB 3. B. OBasiby,
OYEBUIHO MMEBITUXCS B pacmopsykernn E. B. Tunmuyca, HO BIIOCTEICTBUN YTPAYCHHBIX.

2 Amacracus MBanosna Modanosa n Anacracust [puropresna Hosukosa u3 1. Topa Cypcko-
ro ¢/c Ilunexckoro paiiona ApxaHreabeKoil 001acTu.

3 B conpoBoauTeibHOI nHDOpMaru yrkasaHo: «AHHa MuxaiiyioHa Turmmnyc criacya EBrenust
Buiagumuposuua ot rosiofa B 6okanHom Jlenunrpaze. Ilomorana B pabore Haji COOPHUKOM pyc-
CKHUX HaPOJIHBIX TIECEH, MOJATOTOBJIECHHBIM 10 3aKa3y [losmrynpasienns Jlenunrpaackoro ¢pponTa
ISl COBETCKMX BOMHOB Ha 1iepe/ioBoit» (cM. nasee: Pycckue naposnbie necuu. [lecennuk).

1 Pycckue HapozHble iecHu. [leceHHUK [7ist TieHVst 6e3 COMPOBOKIEHNS U B COMPOBOKIEHUN
HaPOJIHBIX UHCTPYMEHTOB U (p-HO U 11711 rapmonuu cogio / Pen.-cocr. E. B. Twmmmyc; xya. I1. I1. [pu-
ropesuil. JI.: VckyccTBo, 1943.
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Hn. 5. Anvbom nonesvix sanuceti. 1926. TBCM3. B-38288

6oM moJieBbIX 3anuceil posbkiropa [Tpronexckoii axcreanimu 1926 r. Tunmmyca
Esrenust Bnaguvmuposuua» (B-38288) (ui1. 5).

AsnpboM npezicTaBisieT co60i HOTHYO TeTpajb (3aloIHeHa PYKOIUCHBIMIY 3a-
nucaMu rpaUTHBIM KapaH/IaloM 1 TTOMeTaM# KPAaCHOH MIapuKOBOI aBTOPYY-
KOi1), B KaDTOHHOI 00JI05KKE CBETJI0-KOPHUYHEBOTO 1[BETA, C ABYMSI HAAIIUCAMU Ha
Hell, HaHeCeHHBIMU, OUEBUIHO, HE OJIHOBPEMEHHO U pa3HbIMu JuiaMu. [lepBorit
13 3ar0JIOBKOB BBITIOJIHEH [IeYaTHHIMU OYKBAMU, YePHIJIAMHU, CUJILHO BBITIBETIITH-
mu ot BpeMmenu: <E. B. Tunmuyc. [Ipuonexckas sxcrenuims PUNN. 1926. Ma-
tepuaibl MY 30»!. Huke 106aBieHo KapaHIanioM, pa3MalliCThIM IIOYePKOM:
«3anucu Ha cJyX U uxX TeKcThl — nepenan [A. B.] @unarunbivs». 42 cTpaHUIlbl
HOTHOW TeTPa/ii 3alI0JIHEHBI IOBOJIBHO aKKyPATHBIMU, XOPOIIO YUTAEMBIMU Ka-
PaH/IAITHBIMY 3aMUCSIME (PArMEHTOB MeCeHHbIX Mestouii’. [IpoTskenHoCTh HOT-
HBIX 06PA3I0B Pa3InyHast: OT HECKOJIBKUX TAKTOB JI0 MOJHON cTpaHuIbl. Bosbimast
4acTh 0OPA3IOB MOJATEKCTOBaHA YacTHYHO. Kaskiblil 13 mpuMepoB (Bce OHU MPO-
HyMepoBaHbI 0T 1 10 229) conpoBoskaaeTcs ykazaHueM BpeMeHH, MeCTa 3aIiCH,

! MY30 — ornen mysbiku [ocynapcTBEHHOTO MHCTUTYTA HCTOPUHU UCKYCCTB (B HACTOSIIIIEE Bpe-
Mg Poceniickuit uncruryt ucropuu uckycers, PUMN).

2 Tloxoske, onpaabiBaioTcs Hagex sl K. 10. HaymoBoii Ha o6peTenne Hen3BeCTHBIX HOTAI[HI
3anuceit 1926 rona. B oxnoit n3 crareit ona nucana: «B koHIle pykonmucy cTouT Haamuch (PyKoi
E. B. Tunmmyca) — ,Cm. 3aou<esxkckyio> terp<aab> Ne 103“, koTopas maeT HaeKabpl HA HOBbIE
OTKPBITUS 320HEKCKUX HOTaIwii atoro epuonas (Haymosa K. 0. 3. B. DBanb u ee KOJIEKITUS
PYKOIMCHBIX HOTAIHI My3bIKaIbHOTO (hosibKI0pa 3aoHeskbst B cobpannu Moxorpammapxusa MH-
crurtyTa pycckoit urepatypsl (Ilymkunckuit [lom) PAH // Pycckuii dpomnbkinop. Matepuanst u
nccaeposanus / Ots. pen. E. U. dky6osekas. CI16.: murpuii Bynanun, 2016. T. 35. C. 355).
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MMEHU UCTIOJTHUTEJIS U HEePEIKO ero Bo3pacTa. /loBOJIbHO PEryJIIpHO BCTPEYaIoT-
€4 OTCBIJTKM K TEKCTOBBIM TETPAJISIM y4acTHUKOB akciiequinu: <y TEO» (B Tea-
tpanbHoM otiene TMNN), «y [U. B.] KapaayxoBoiiy, «3. J.» (y 3. B. 9Basnbn),
<«A. M.» (y A. M. Acraxosoit), «H. K.» (y H. II. Kosnmakosoit), <y [A. .| Huku-
dboposar, «cioBa y [C. C.] [TucapeBas!. «Mapiipyt» 3arnuceit B HOTHOU TeTpan
BBISIBJISIETCSI 110 YKA3aHUSM [IAT M HACEJIEHHBIX MyHKTOB U B OOIIMX YePTaxX COB-
najaer ¢ nosiesbiM gaHeBHIKOM E. B. Tunmuyca us dpouga PHMM, ony6sinkoBaH-
oM C. B. IToapesoBoii?,

[TpenBaputesbHOE 3HAKOMCTBO € PYKOIIMCBIO IT03BOJISET MIPEAIONIO0KUTD, YTO
HOTAIUU CJIYXOBBIX (1 OT/IeJIbHBIX (hoHOTpauIecKnX) 3ammceil, Mponu3BOINB-
muxcs B akcreanin 1926 roza, 3aHocuInch B alb0OM?, BEPOSITHO, KaK cpasy 1o
OKOHYAHMM 0e3/IKK (IIepercanbl U3 YepHOBOI 110JIeBOI TeTpa/in), TaK 1 103-
’Ke — HEOIHOKPATHO B Pa3HbIe BPEMEHHbIE EPUOJIbI U PA3HBIMU JIIOAbME. Takmm
00pa3oM, PyKOIIICh MOKET OBITh OXapaKTepU30BaHa KakK OeoBast © MHOTOCJION-
Hast; 00 ITOM CBUIETETIHCTBYIOT MHOTOUNCJIEHHBIE CJIE/IbI 3AT€PTOCTEH TACTHKOM,
MCIOJIb30BaHME PA3JINIHBIX KapaHaamiei (1 aske KpaCHOI aBTOPYYKN ) U pa3HO-
XapakTepHble CIIocoObl HOTHOM 3arucy. OHaKo aTprOyIHst a/TbOOMa OHOMY WUJIH
HECKOJIbKMM aBTOPaM Ha HauaJbHOM aTalle U3y4eHus e/[Ba JIh BO3MOXKHA C olIpe-
JIEJIEHHOCTBIO: HEOOXOIMMO BHUMATEIbHOE TPaOTIOTHIECKOE U TEKCTOJIOTHYE-
CKOE COTIOCTaBJIEHUE C JIPYTUMU JIOKYMEHTaMU, TPUHAIeKAInMu 3. B. IBanba u
E. B. Tunmmycy?. Vimenno nx nmena ¢purypupoBasu B fokiajie u cratbe A. B. Ou-
HaruHa’®, 06CYKIaBIIero «[eCEHHBII MaTepUal, 3AMCaHHbIIA Ha CJIYX yYaCTHUKA-
mu akcrieui 3. B. OBanba u E. B, Tunmmyc»®. HeyusurteibHO B 9TOM CBSI3U

B Hy6JII/IKaIlI/II/I Co/IEepyKaHusA TETpaJin B IIPUJIOKEHNU K CTaTbe HOI[O6III)I€ OTCBLJIKM Bbl/IEJIe-

HBI KYPCUBOM.

2 Cm.: [unnuyc E. B. TloneBoit iHeBHUK 3a0HEKCKOI akcneauimn u mucbMo k C. V. Bepuiirreii-
Hy (my6a. C. B. Ioapesosoii) // Opera musicologica. 2024. T. 16. Ne 2. C. 242—267.

3 B ny6mukaru 1927 roga E. B. Tunnuyc yrouHsi, 4to «HeKoTopbie poHOrpaduueckue 3a-
ey ayoaupytor anucu Ha cayx» (Kpecrbsuckoe nckycerso CCCP: B 2 1. T. 1: Uckycerso Ce-
Bepa. 3aonexne. JI.: Academia, 1927. C. 151).

4 Bo muorux gokymentax PJIU, o caosam C. B. IToape3oBoii, 1pobieMaTiuHO 1 BbisIBJIEHIE
PYKH KaK/I0TO U3 yueHbIX — [unmnuyca u IBajbjl, — MHOTA 0ueHb cxoxkuX. bosee Toro, K. 1O. Hay-
MOBa BBISIBJISIET «TPU BU/A [Touepkas B pykorucsx 3. B. Osanba (Haymosa K. FO. HeonybiukoBan-
HbI€ PYKOITUCHbBIE MaTePHAJIbl 3a0HEKbs U3 apxXuBOB [lymknHcKoro JloMa: OIbIT TeKCTOIOTHYECKO-
ro uccaenosanust // Pabununckue urenus-2015: Marepuasnst VII koHbepeHIUN 0 U3yYeHHO U
aKTyajausaluy KyJasrypHoro Hacseans Pycckoro Cesepa / Ots. pen. T. I. UBanosa. [TerposaBojck,
2015. C. 379); «CKOPONUCH HEYCTOWIMBBII MOYEPK, CKOPOIICH POBHBIH MOYEPK, KaJIurpadude-
ckuii mouepks (Haymosa K. FO. 3. B. IBasbji 1 ee KOJIEKIUS PyKOMUCHBIX HoTanuii... C. 341).

5 K BoIpocy 0 B3aUMOOTHOIIEHUH XY/IOKECTBEHHOIT U OBITOBOII HiecHU (110 MaTepuaiaM 3a-
OHEKCKOM aKcrenIun ). «/lokan, 3a4nTaHHbIN B 3ace/laHUK CEKIIUY CPABHUTEILHOTO MY3bIKO3HA-
st OTUM 3 despasst 1927 r.» (Dunazun A. B. K Bomrpocy 0 B3aMMOOTHOIIIEHIH XYyI0K€CTBEHHON
1 6BITOBOM TrecHM (110 MaTepuasiaM 3a0HeKCKOi akeneauimn) // De musica: Bpemennuk oraena
MCTOPUU U TEOPUU MY3bIKM locyapcTBeHHOro MHCTUTYTA UcKyccTB. Boin. 3. JI.: 1927. C. 62—69).

6 @unazun A. B. K BotIpocy 0 B3aMOOTHOIIEHUN XYA0KECTBEHHON 1 ObITOBO#T TTecHH... C. 64.
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coBIajieHue OOJIBIIMHCTBA MECEH, YITOMSIHYTHIX B cTaThe DUHArMHa, ¢ HOTAIMs-
MU, BHECEHHBIMU B a1b00M: «Bce 66110 THX0», « HampacHo, ieBuiia, CTpasaeniby,
«3J1ble JIIO/IV 3aBU/IOBATD CTAN», «J[1060Bb, Bce 3HAIOT, X0poIiay, «Jlet cemHa-
anatu AHiotas, «Ax, kapu riaskuy, «Ilo /lony ryngers, «Cemuaanars jget Kak
0/T HeBoJIei», «Bo cy660Ty», «Bbl, Muisie moapyxku», «Ilorepsiia s Kojed-
Ko», «Kaxk #a rmaBHOM BapmaBckom Bok3ases, « Katepuaymikas, « Kpyrom, kpy-
roM ocuporesiay, « CIuIib Jiv, CIHIb MOsT pojiHasi», 51 cesesnst mobumar, «Kro
y Hac xopoiuily, «[IluBHa sirona no caxapys, «/3-3a Jyecy, jecy TeMHOTO», «Bce
I[bBITAHe TIeJIN U Ty, <Y MeHd Ha capadane», «Ha meun poxp Mosotuias n
PSIl APYTHUX, & TaK)Ke «KaH/PeJbHbIe» TIeCHU ',

BnpoueMm, cpey My3blKaJbHO I'PAMOTHBIX YYACTHUKOB 9KCIIEUIIUH, KPO-
Me Ha3BaHHBIX [BOMX MOJIOJIBIX MY3bIKOBEIOB, ObLH Takke A. B. @unarun n
B. B. 9Bamnba’.

HamomuuMm, 94To HEGObINAs YaCTh MMECEHHDIX 3aMnceil 3a0HEKCKON 9KC-
neauiun 1926 roga 6b11a HOTUPOBaHA U OMyOJINKOBaHA B MIPUJIOKEHUH K 13-
nanunio «VckycerBo CeBepa. 3aoHeKbe». ITO HOTHOE TTPUJIOKEHE BKJIIOYaeT
29 noranuit — 20 ¢ponorpaduyecknx n 9 cayxXoBbIX, — ITIOMENEHHBIX B KHUTE
BO (hparMeHTax M «MCKIOYNUTETHHO B BU/Ie TIPUMEPOB K CTaThsiM» [ummumyca u
IBanpr’.

[TpeanooRuTeNbHO asibHelimast paboTa 1Mo 3aroJHEHUI0 HOTHOH TeTpau,
BHECEHUIO U3MEHEHUH U IOTIOJTHEHUH ObLJIa CBsI3aHa C MOATOTOBKOI COOPHUKA 110
3a0HEKCKUM MaTepuasiaM. JIF0oOOIBITHO, 9TO BTOPAst «BEPCHUST» ITOW HOTHOM Te-
tpamu xpanutcs B ponze E. B. Tunmuyca 8 PHMM (®. 450. Ex. xp. 3332, 3333)".
B orsmmune ot cogepskanus anpboma n3 TBCM3, B terpaau us ¢houga PHMM
OTCYTCTBYIOT TIOAITEKCTOBKH, CBEJIEHUS O CeaHcaX U KOHTEKCTHbIe KOMMEHTAPHUU.
[Tocennue B a1b00Me BCTPEUYAIOTCS HEPEIKO M B OT/IETBHBIX CIyUasX TePEeKIIH-
KalOTCS ¢ KPaTKUMU 3aMeyaHusIMU B T1oJieBoM iHeBHuUKe E. B. [unnuyca. I1pu-
BeJIeM HEKOTOpbIe N3 KOMMEHTapHUeB:

«14 uions. Benukas Ty6a. Anna Tumodeesna Jlomatkuua, 33 roza. 6 ufemro-
Bek | nereii. Ilena, He nepecraBast HAHUKUTH pebetka» (TBCM 3. B-38288. C. 3).
«14 uionst. Benukast [y6a. Cenosan B mkose. Xop aeBodyek 8—12 jer (10 ue-

! Cm.: Qunazun A. B. K Bonpocy 0 B3auMOOTHOIIEHUY XYI0KECTBEHHON 1 OBITOBON MECHH...
C.65—67.

2 C. B. Tloape3oBa mpeamojiaraet, 9To MOJEBYIO0 TETPAIb CIAYXOBBIX 3aMUCEHl MOT BECTH
B. B. 9Basna (Ilodpesosa C. B. «Xopommii 4eoBek — 6e3 MHTPUT; CBOOOIEH U MOKET €XaTh»: TPH
snusona 6uorpaduu E. B. Tunmumyca // Opera musicologica. 2024. T. 16. Ne 2. C. 70).

3 Kpectosrckoe nckyccrso CCCP. T. 1: MckyccrBo CeBepa. 3aonesxne. C. 186.

4 Tlo ycraomy coobimernnio C. B. Tlogpe3oBoii, n3ydyasiieil IOKyMEHT, OH IIPEACTaBJISET OO0t
TETPajlb B KJIETKY, PA3JIMHOBAHHYIO TIO/] MSITUIMHEHbIM HOTHBIN CTaH, 3aI0JHEHHBII HOTAIIUSIMU
250 mecen. B mosesom aresnuke E. B. Tummmiyc mucas, 4to obIiee Ynco CIyXOBBIX 3aluceil co-
crasysiet 250 (Ilodpesosa C. B. «Xoporumii yesoBek — 6e3 uHTpur... C. 72).
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jalosek]) <..> ,Kazapesn“ neBouek. Xop Tannyomux. Ha yaure» (IF'BCM3.
B-38288. C. 3). «16 utons. Besmkas Ty6a. [lTkomna. @emop Asekc. YTuipit (B
mbsiioM coct|osinui |» (BCM 3. B-38288. C. 10); «18 utonst. Bennkas [y6a. De-
nop Asekc. Yturpia (yunrtenn). Caerka soimusnim» (IBCM3. B-38288. C. 12);
«Benukas Iy6a. [lep|eBusi] Cuboso. Kyspma Cemenosuu Kyzupos. 84 r[ona]. Koi-
nyH 1 ckazouHuK. Ne 46a. Hacrymka. Ne 47. Bouinaa o Gpatbsix JluBukax. Ona jke
3amcana B ponorpad. Ho s ee pazmerniaro, T[ak] k[ak]| BO3MOXKHO, YTO 3TH T10-
MEBKM He MOBTOPsINCh. Kask/piii pa3 moet pasianyuno. B donorpad mes xysxke»!
('BCM3. B-38288. C. 10); «18 utons. Ha monke uz Burosa. Ne 59. Hacryku
(6a6br1 rpebyiue): ,Bor kynure 6abam Boaku, / Ilpusaneiite 6abam TaoTKI>>
(I'BCM3. B-38288. C. 13).

Taxum o6pasom, anbbom u3 TBCM3, B cpaBHeHuu ¢ TeTpajibio 3 (HoHaa
PHMM, BoITJISANT 3HAYUTETHHO HOsTee MH(MOPMATUBHBIM, XOTST 1 HETIOJHBIM TI0
COCTaBY MECEHHBIX 06pa3IoB. Elle 0iHUM BasKHBIM U CAMBIM IIEHHBIM OTINYHEM
aTpOOMa SIBJISIETCST HAJIMYHE CJIYXOBBIX HOTAIINN WHCTPYMEHTATBHON Urpbl. OHu
He UMEIOT HyMepalluu 1, BePOSITHO, MBICJIMJINCH COCTaBUTEJIEM,/COCTAaBUTEIIMU
HPeIoaaraeMoro cOOpHUKa B BUJIE CAMOCTOSITETTBHOTO pas/iesia (XOTsI 1 HeJ[oCTa-
TOYHO 0OBEMHOTO B cpaBHeHUN ¢ ieceHHbIM®). T1o Kpaiiteit mepe Ha crpanuiie 19
B aibOOMe TIOSIBJISIETCsT BTOPOIH (Tocsie 00J105kK1) 3aroioBok: «I1. HCcTpyMeH-
TaJIbHast My3bIKa». DTy CTPAHUILY MTOJHOCTHIO 3aHUMAIOT HOTAIUN HaalaeqHOI
UTPBI TPOUX MOJIOBIX UcTioHuTe el (22 u 25 net): «15 utons. lep[esusi| Bep-
xoBbe. [Lisicka Ha ysuie. 3anucano B uzde». B moseBom pueBauke [ummmyca ot-
MEYEHO: «3aTeM s 3aIMCall HAUTPBIIT OajanaeqHuKoB»> . HoTupoBaHbI: Kapub
u3 6 puryp, «Pycckasi» u «Jlauipi». Bxogsimumu B periepryap 6aiaiacdHIKOB
HazBaHbl Takke «Tycrens, «Kopobouka» 1 «S16710uK0»°,

OrtnesibHyI0 TPYIILY COCTABJISIOT MTACTYIIBU HAUTPBIIIH, UX 3a(UKCUPOBAHO
JyeThIpe — JiBa B JiepeBHe Bepxosbe, oinn B KoHmobepeskckoit 1 ot B XapJioso.
[TpumeuarenbHO, UYTO TPU M3 HUX YIIOMUHAIOTCS B ITOJIEBOM [THeBHUKe [ummmyca,
YTO BBIIEJISIET HHCTPYMEHTAIbHbIE 0OPA3IIbl CPEU TIPOYUX U, BOSMOKHO, CBU-

! B noseBom aaeBHuKe [unmnunyca untaem: «Crapuk Kyapos B mbsinom Buzie» (lunnuyc E. B.

[TosteBoii nHeBHUK 3aoHexKCKOU akcreaunui... C. 247). MoHoBaMMK ¢ 3a11Cbi0 ObLIMHBI O JIMBU-
kax He coxpanuics (Tam xe).

2 Bo3MOX&HO, (hparMeHT TPYAOBHIX MPUTIEBOK € pedpeHoM «IX, IyOUHYIIKA, YXHEM>.

3 B nosneBom aHeBHUKe [HIIiyc yKaspiBaeT «13 CIyXOBBIX 3aiiceil HHCTPYMEHTaIbHON My-
3bIKM (HAWTPBIIIH TACTYXOB 1 GasiamaedH| bie| misicoBbies (1ut. nio: Ilodpesosa C. B. «Xoporuii ye-
JoBek — 6e3 unrpur... C. 72).

4 Tunnuyc E. B. IloneBoii nreBnuk 3aoHexckoii axcreauimi... C. 246.

5 B xone sxcreauimn M. M. Mopo3oBbiM 6b17T0 ciesiano okosto 250 ¢potocunmkos. Ha ogrom
U3 HUX 3alledaTieHbl OajajaedHuKY, urpamoiiue mo/ yindubie Tauibl B [llyHbre 8 VIBaHOB 1eHb,
6 uiosst 1926 ropa (Munvuux M. 1. 3aonesxbe Ha ctapbix hororpadusx: Amsdom. CII6.: Jluku Poc-
cun, 2001. C. 130).
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1 3. B. 9BAJIbJ B ®OHAAX BJIAIUMUPO-CY3AA/IBCKOI'O MY 3EA-3AIIOBEJHIMKA:
NCTOPUA ®OPMUPOBAHU, BOIIPOCDHI ATPUBYIIVMNM 1 ITIEPCIIEKTVBbI U3YYEHNA

neTenbeTByeT 06 ocoboM mHTepece cobuparesieil. K mepsomy o6pasity ecTb KOM-
MeHTapuil B ambbome: «14 utons. Tpyba. Crapuk» (TBCM3. B-38288. C. 20) u B
M0JIEBOM JTHEBHUKE: «1-if macTyx Ha cayx Bedepom»!. Bropoii, «<kopoTkuii macry-
IUET HAUTPBITT» ObLI 3amucan 16 uioHs «B 5—6 Beuepa»? «IIpy BO3BPAIIEHUH CTa-
na» «MoJioeiM actyxoM Ilerpom 3 Bepxobsi» Ha «aynke» (IBCM3. B-38288.
C. 20). Tperuii HaUTPLINT — Ha XKaJelke — OBLT yCJIbIIaH oT nmacryxa B Koxmo-
GEpPEKCKOI, YTOUHSIONMX KOMMEHTAPUEB HET HU B MIOJIEBOM THEBHUKE, HI B aJTh-
6ome®. UeTBepThIil HAUTPBIII IATHPOBAH 2 UIOJIST M 3aIIMCAH OT «I1aCTyXa U3 JePeBHI
XapusoBo Doiimory6ekoit Bostoctu B 4 ufaca] yrpa» (TBCM3. B-38288. C. 40).

[ToxBOAS UTOrM TIEPBIUYHOTO OMMCAHUS U 00Tl XapaKTePUCTUKN BJIaJINMI-
PO-CY3IAIBCKOTO aTbO0MA, TOMEIAEM B ITPUJIOKEHIHN K CTaThe OOIIUIT TIepedeHb
06pasiios (¢ pacudpPOBKON PYKOMHCHBIX KOMMEHTAPUEB), & TAKKE HOTAIMN HH-
CTPYMEHTAJbHBIX HAWTPBHIIIEN.

% %k k

3a croyieTue, MPoIIE/IIee CO BPeMEHU MTPOBEIeHNS KCIENTITNN B 3a0HEKbE
B 1926 romxy’, cBs13aHHOIT B HAIIKUX IIPEJICTABIECHUSAX ITPEXK/IE BCETO C UMEHAMU
b. B. Acadnbesa, 3. B. 9Banpa u E. B. ['unnuyca, Hanucano u u3fiaHo 3HaYNTeNb-
HO€ YHCJIO PabOT, MOCBSIIIIEHHBIX ATOW MOE3/IKe, OPTAaHU30BAHHOM CHIAMU CO-
TpyaHuKoB 3yboBckoro uHerutyta (PN, Mexy TeM 10 CUX TOp MHOTHE
06CTOSITENILCTBA M PE3YJIBTAThI €€ HEM3BECTHDI, ADXUBHBIE JOKYMEHTBI H3yUYeHbI
JIaJIeKO He B IOJTHOM 00'beMe, ¥ TIOTOMY MHTEPEC K TUM MaTepuajiaM He UCCSIKa-
eT u B Han AU, OUeBUIHO, UTO YCIEIHOe U Pe3yIbTaTUBHOE UCCIIeIOBAaHNe

U Tunnuyc E. B. IlosieBoii nHeBHUK 3a0HEKCKO arcniequiui... C. 246.
2 Tam xe. C. 247.

3 OTMeTUM pacXoKIeHUs B IaTHPOBKeE: B «aabOoMe» ykazaHo 21 mons (TBCM3. B-38288.
C. 20), rorza kak B nosieBoM giHeBHUKe — 17 wtonst (Iunnuyc E. B. TloneBoii 1HeBHUK 3a0HEKCKOM
skcnequnun... C. 247). Ecim ciepoBarh 3anmcaM B AHEBHUKE U anbOome, To 16—17 mions pabo-
ta npoxoauia B Konmobepesxkckoii (cm. Takske: Tam ke, C. 246—247), a 21 uons — B8 Komieso
(Tam xe. C. 248; TBCM 3. B-38288. C. 15). OaHako Ha c. 16 B anbbome unraem: «Konmobepesk-
ckas 21 uioHst». Tak 4TO OKOHUATENBHO YCTAHOBUTD JIATy 3allMCU UTPBI HA JKaJIeiiKe TTOKa HEeBO3-
MOJKHO.

4 B nybnukanusax o6 sxcreauiun 1926 roga ee Ha3bIBAIOT «3a0HEKCKON», «OOOHEKCKON»,
<TIPUOHEKCKOM».

5 Bubauorpaduio 1o stomy Botpocy cM.: Haymosa K. FO. HeonybiumkoBaHHbIE PYKOIIUCHDIE
Marepuaiibl 3a0Hexbst... HazoBeM Takke asbboMbl ¢ hortorpadusimu axcnepuimn 1926 ropa, nepe-
n3aBaBIInecs HeCcKoIbKO pa3 (Munvuuk M. H. 3aonexbe Ha cTapbix dhororpadusix...)

6 B mocsreame robl TeMa akTHBHO paspabarbiBaetcst 3apeyiorieir Monorpammapxusom MPIN
(ITymkunckwuit /lom) PAH C. B. Ilonpe3oBoii, KOTOpoil aBTOPBI BBIPAYKAIOT MPU3HATENTBHOCTH 32
KOHCYJIBTAIIUH B XO/I€ TIOITOTOBKH HACTOSIIEN CTAThU.
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BO3MOXKHO JIMIIIh B CJIydae MMPUBJIEUeHN MAaKCUMAJIbHO IMUPOKOTO KPyTa /10-
KYMEHTAJbHBIX NCTOYHUKOB. 3HAYNTEIbHAS UX YaCTh HAXOJUTCS B yUpexK/e-
Husx u apxuBax Caukr-Ilerepbypra u Mockssr: B UPJIN, PUNU, IlenTpass-
HOM TOCY/ZIapCTBEHHOM apXuBe JiuTepaTypbl U uckyccTBa Cankt-IlerepOypra
(LITAJIU, doun P-82, PUNIN) u PoccuiickoMm HAITMOHATTBHOM My3€€e MY3BbIKU
(PHMM, donx 450, E. B. Tunnuyc). /lo HepaBHero BpeMeH# UCTOPUS Mepe/ia-
Y1 4aCcTHU IOKYMEHTOB U3 inuHoro apxusa E. B. Tunnuyca Bo Baagumupo-Cys-
JaJIbCKUIT My3eii-3alloBeIHIK 0CTaBaach HEM3BECTHO MIMPOKOI HAyIHOI 06-
1ecTBeHHOCTH. B aToll ¢BsI3M 1pe/icTaB/IeHHbIN B CTaThe «KOMILJIEKC MaTepUajioB
E. B. Tunmyca u 3. B. 9Basba» obpetaer 0coOyIo IIEHHOCTh. BBeieHne HOBbIX
MaTepPHAJIIOB B HAYYHBIN 00OPOT MO3BOJIUT MPUOIU3UTHCS K PEMIEHUIO 3a/1a41
BOCCO3/[AHUSI TIOJTHOW U JIOCTOBEPHOI UCTOPUHU PAbOThI 3A0HEKCKOM IKCIIEH-
un 1926 ropa.

CMUCOK COKPALLEHNI

I'BCM3 — TocyznapctBennsiii Bragmvmpo-Cysnambekuii My3eii-3anioBe/THUK.
WNPJIN — NnctutyT pycckoit mmureparypst (Ilymknackuit Jlom) PAH.
PUNUN — Pocculicknii ”HCTUTYT UCTOPUM UCKYCCTB.

PH UPJIN — Uncrtutyt pycckoit mutepatypsl (IIymkwacknii JJom) PAH.
PHMM — Poccuticknii HalfnoHAIbHBIN My3€ell My3bIKH.

IITAJIN CII6 — LlenTpanbHblil TOCYAAPCTBEHHDIN apXUB JIUTEpaTyphl 1 ckyccrBa Cankr-Ile-
Tepbypra.
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3bIku JocyzapcTBeHHOTO MHCTUTYTA HCcKyccTB. Bomr. 3. J1.: 1927. C. 62—609.
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1 3. B. 9BAJIbJ B ®OHAAX BJIAIUMUPO-CY3AA/IBCKOI'O MY 3EA-3AIIOBEJHIMKA:
NCTOPUA ®OPMUPOBAHU, BOIIPOCDHI ATPUBYIIVMNM 1 ITIEPCIIEKTVBbI U3YYEHNA

MpunoxeHune 1
CoaepxaHue «AnbboMa noneBbiX 3anncen
[MpnoHexckon akcneanunmn 1926 roga»!

(c. 1) 13 urons®. 12 u<aco>. Ilerpo3aBoack

Ne 1. Boumuna o [loopsire Hukurnae. Hactactbs Cren<anona> Cren<anoBa™>®

(c. 2) Tam xe u TOT/IA K€
Ne 2.V BoByIIKy BIOBBI OBLIO JIEBSITH J0Yepeii
Ne 3. Boumna o ieBsiT pa3boitHuKaxX

13 uions <19>26. 8.30 Beu<epa>' na napoxoze «bebdeas». Y HuxkurnHoit

Jlugun IletpoBabl. lep<eBHS™> TUMUHUIIBI
Ne 4. Jlet cemuannatn AHoTa (COBpeMeHHas MOJTYyTOPOICKA )

Ne 5. Yto BO mosto <up36.> 1y6 crout, ay6 Ge3 BeTpyInku martaercs (cBaaed-

Has)
(c. 3) 14 wions. Besmkas I'y6a

Anna Tumodeesna Jlonatkuna, 33 rozna. 6 u[esosex| nereii. [lemna, He epe-

cTaBast HAHYKUTD pebeHKa.
Ne 6. Boion (Hesecenas 6ecenynika) + Kocmosepo®
Ne 7. Tam ke u Torna sxe. Hurne musoro e Buxy
Hurze musoro ne Buxky,
Hwu B nepesne, v B Mockse.
Ne 8. SI610uKO /12 HA MaKyIIIeUKe

S16710uKO 1a Ha MaKylleyKe,

[enoBas MeHst MIJION /1a HA IOy TIIEYKE.
4 Ha meuke, Ha JkepI0UKe

[Tpuynapuia KOTEHOUKA IO MOP/IOUKE.

N

Bpuuka Most, GpudyKa HOBEHbKas,
[Tomo6uaa TI MeHs, 4epHOOPOBEHDbKASI.

(c. 4) Tam xe u ToTMIA Ke
Ne 9. Kpyrowm, kpyrom ocupotena

! JIucThl He IPOHYMEPOBAHbI XPAHUTEIEM, TI09TOMY B HACTOSIIIEH MYOINKAIINN JaHbI OTCHLIKH K
MOPSAZKOBBIM HOMEPAM CTPaHUIl HOTHOH TeTpaan. Pacimmdposka cokparienuii IpuBOAUTCS B yIJI0-

BBIX CKOOKax.

2 Mecsiil B pyKOITUCH Besjie 0003HaYeH PUMCKOMN (PO,

3 Omumbxa B paMuann. 3anucy ObLIMHDI TPOU3BOANINCH OT CKA3UTENbHUIII U BOTLICHUIIDI
A. C. Boranosoii (yposxa. 3unosbeBoit) (lunnuyc E. B. TloneBoii THeBHUK 320HEKCKOI dKCIIE/U-
nun... C. 244). BouinHe oTBejieHa 1iesiasi CTPAHUIA, TIPUBOJISITCS MEJIOAMYECKIE BAPUAHTHI € TIOSIC-

HEHUSIMU.
4 B pykommcu: «8%2 Beu.».

°> BeposiTHO, yKazaHe Ha IIECEHHBII BApUaHT, 3amucannbiii B Kocmosepe.
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14 wrons. Besmmkas I'y6a. Cenosan B mkose. Xop gesouek 8—12 jer (10 ve-
J<OBEK>)
Ne 10.

Banbka B [lutepe xenuics,
JKuth B MockBy niepecesuics,
Bpan upiranouky Bams 3a cebs.

Ne 11.

... JKYJINIKH 1A TIOXBAJISIOTCS,
IToIOTEHINKOM /ia Y THPAIOTCSL.

Ne 12. Tlotixy, Musibie IoIpyTH
[Toiiny, munbie moxpyru,

Bawm cuactbe, a MHE HeT,

He syaiie siu mue Oyzer

JKuBoii B MOTHIIKY JI€Yb.

Ne 13. Ha ropyiike e us0yIKu

Ha ropymike aBe n3bytKm,
B ob6eux meuka TomuTCs,
JleBKU Ky/IpM HABEBAIOT,
Ha Bevop Toporsitest.

(c. 5) Ne 14. Yponunacs st

VYpouunacs st Bo 1oJie ObLIMHKA,
bBes poauredieii pocsia Kpyria cMpoTHHKA.

Ne 15. SI6mouko. Bap. cm.

Ne 16. Y menst Ha capacdane

¥ Mmens Ha capacdane KOCOJaITbI TeTyXH,

YailHUK YUCTBIH, Yail IyTIIUCTHIN,

Kunsiuenas soza,

Bhrimteit, MuieHbKIi, CTaKaHYNK,

Kungaruma s tebst.

Ne 17. Beuep no3uuii

Ne 18. ITo [lony rymse. NB. B Jlyskckom yesze Ha Te jKe CI0Ba APYTOH MOTUB

Ne 19. He ctyuur, ne rpemut. Kagpesnb geBodyek Ha ymuile (1OIOT OHU Ke) —
y TEO'.

Ne 20. «Kagpenb» neBouek. Xop taniryonmx. Ha ymmie?

(c. 6) 14 wionsa B 11 u<acoB> ytpa. BepxoBbe

Ne 20a. 3a romouexk cepaeuko moe. Akcunbs Meropora 3axaposa, 46 1<er>,
¢ xopoM (GKeHCK<um>)3

Ne 21. Tam sxe onu sxke. Kak o/iuH KyTiel] paccKa3biBasl paccKas

Ne 21a. 25 wionst Bapuant Kocmoszepo «Kak o Kyner pacckasbiBas pacckass

! TEO — TeaTpabHBII OTHIE.
2 JlaHbl 1eCTh HALIEBOB O€3 MOTEKCTOBOK (BEPOSITHO, TIECEHKH K IIECTH KaJPUIIbHBIM (DUTypam).

3 Hannuces wa nossix: «IlTogrekctoBath 1Mo hoHOTpaMMes.
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Ne 22. Bea<ukas> I'y0<a> Beu<epom> Ha Ilorocre'. Bbi, Muiibie oapysKKu,
cuactbe, a Mue Her. [Ilypa A6pamosa, 12 set

Ne 23. Cama posy mocaiia, cama Gyjty mojuBaTh. Masienbkue qeBoukn Ha [1o-
rocte (Xop MasieHbKUX fieBouek y [lorocra)

Ne 24. Ber Muitbie IOZIPYKKH, BaM CUYaCThe, a MHE HET

(c. 7) 16 uions. Besmkas I'y6a. 4 neBouku

Ne 25. HampacHo, neBuiia crpajgaentb (13 U30bI-YUTAIbHI, KaK IOTOM CKa3a-
JIA cTapuiue)

Ne 26. Cuzen ppioak Becesbiii (0T CHIET0K U3 GOJIBHUIII)

16 uions <19>26. Besmkas Iy6a. Tpu seByinku, npurianieHHbie u3 Bepxo-
BbsT (HacTacest PeiBkauosa, Knapnus [1lomavesa u...)

Ne 27. V3K BOT IMOJTHO TOHEHBKOI Oepeske

Ne 28. Katiomenbka («I0CioJibHast» — Y3HAJIU OT cTapyx u3 Kukeit)?

Ne 29. ¥Vx TbI caz Mol cazt (1octosibHAst OT cTapyx 3 BepxoBbs)

(c. 8) 16 mrons. Besmkas I'y6a. [1Tkona. Mapus Ipur<opseBHa> YTuilbina u
TpU JIeBOUKHU 13 BepxoBbs

Ne 30. C repema Ha TepeM (cBagebHast). Texct B cBanbOe JIbicanosa?

Ne 31. U3 «kagpesn», cCONTPOBOsKAaeMOI skeHCKUM XopoM. [Iporiraii, maciennia

Ne 32. Mapug IpuropbeBra ¥Ytuiibina. «Karepunyinkas Ha cioBa Hekpacosa
u3 «KopobeitHnkoB» (O6eCKOHEUHBII TEKCT)

Ne 33. Omna ke <moet>. Bo cy660Ty <pieHb HeHACTHBIIT>

Besuxkas I'y6a. [lep<esnsi> Konna Bepeskckas’. putbs AsnekceeBHa AMennHa’

Ne 34. [/leBuiia neperneika

Ha nesuiia nepeneska,

Ha nesuria mosiona,

Tyna ciona nosieraia,

Tomy cemy <up30.> 3aKuzaia.

Ne 35. Ona xe. AX, y 3aI01IKK

(c.9) Ne 36. Ona <wxe>. Yactyurku. Thbl urpait, urpaii, Taabsaka’

Ne 37. Tpu mbl Trosia ipocaryzkui. [lypa Yrutipraa

Tpu MBI TOIA TPOCITY>KUIH,

Hwu 0 yem mb1 He TYKUJI.

Penmnsriii Ilocaz. I1packosbs Edprumosra MuTtpommHa
Ne 38. ¥V Tbl 3UMyIIIKa, 3MMa

U Jlepesust ITorocr.
2 Horarmms cTepra JJaCTHKOM.

3 Orcpiika k nsganuio: JlociosbHast cBaib0a, ECHH, UTPBI U TAHI[bI B 3aoHekbe OJIOHEIKOIT
ry6epuun. CobpaHo u usJioxkeHo B gpamaruueckoit popme B. [1. JIbicanosbim. Ilerposasosck: Ce-
Bepnas Ckoporeuarns P. I Kai, 1916.

1 Konmobepeskckas.
> Bosmoxmo, Omenuna (Iunnuyc E. B. TloneBoii nueBnnk 3aonexckoii akcreaniui... C. 246).
6 KommenTapwuii Ha moJisix: « TekceT HepasbopunBs».
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17 wions. Bemkas Iy6a. JI<epesus> Cu60Bo
Ne 39. Kak skena ¢ MyskoM

Kax sxena ¢ mysxom

Jla He B many xuma.

Ne 40. Tam sxe. UTo sxe Thl uepemyxa

Ne 41. Tam sxe. [IuBHa siroga 1o caxapy

ITuBna Aro/ia 1o caxapy Iiblia,

[la mo mMey, Mery MeZIoBYaTOMY.

(c. 10) Tam xe. Har<ammsa> /Im<urpueBHa>
Ne 42. Iraxoit Bans pasyzaanoii rojiosa

Ne 43. Tam xe. Hatamus /Imutpuesna. Bee sfon sKuByT
Ne 44. JKentsl kynpu

Kentor KyApu 3a CTOJI IOILJIH,

Pycy xocerabKy Bo cies ioBesn.

Ne 45. Hactymiku. Tam xe. H. K.

MuMo Harrero okorka

Hpo6c>1<a]1 TEJICHOYCK,

4 3a XBoCT ero CXBaTuJia,

ﬂyMaJIa, MMJICHOYCK.

Benukas I'y6a. Illkona. Menop Anexc. YTuilbit (B IbSTHOM COCT<OSTHUI>)

No 46. <mesonust 6€3 TOATEKCTOBKIT>

Ne 46a. Bennkas I'y6a. [lep<esusi> CuooBo. Kyspma Cemenosuu Kymapos,
84 r<oma>. Kosmys u ckazounuk. Yacrytika

Ne 47. Beimuna o 6parbsax Jlusukax!. <Owu sxe>. Ona ke 3amcana B hororpad.
Ho g ee momemniaio, T<ak> K<ak> BO3MOXKHO, YTO 9TH IIOTIEBKU He IOBTOPSIJIUCE.
Kasx it pas noet paznuno. B honorpad ner xyxe?

(c. 11) Ne 48. Mapwus Msanosna [InmbHukoBsa, 48 ser (skuiia 20 jier B [Tetporpa-
e, 3HaeT MHOTO coJsii<atckux> necen). Kak mo Bousre pexe nuxe Hosropoza H. K.

Ne 49. 18 mionst. Jlep<esusi> Buroso (nanportus Benukoii Iyosr). EBnokus
Jlykmanuna CtenanoBa. Y MeHs KakK y MJIa/IellIeHbKA

Y menst kak Y MJla/iellieHbKn

B0 1Ba ropst ¢ coboi,

OI[HO TOPIOMIKO HE CKa3aHOo,

ﬂpyI‘O IJIaKaTb HEe BEJIUT.

(cMm. porOrpah<mueckmii> Bap<uaHT>)?>

Ne 50. Tam sxe. ITorepsina st komeuko. EBnokust Jlykunnuna CrenaHosa
(c. 12) Ne 51. Tam xe. HacTymiku

! B pykonucu: «o 6parbsx Jlepakax». HazpaHue mouepKHYTO ABaKIbl KPACHOI aBTOPYYKOIL.

2 Horanus Mesiofun B 6acoBOM KJIioue, 6€3 MoATEeKCTOBKH; IPOTAKEHHAs, 3aHUMAeT 6OJIbITYIO
YyacTh nocJietyiorieit crpanuiist (c. 11).

3 Horarust oHOTpadhUIecKoi 3amnucy meCH , CIETAHHOM B IPYTOM HACETEHHOM TTYHKTE U OT

Ipyroi ucronHuTebHuIbI, oy6iL.: Kpecrbsirckoe uckycctso CCCP. T. 1: Uckyccro CeBepa. 3a-
__ oHexbe. Ne 8.

Nel BPEMEHHUK 3YBOBCKOI'O MHCTUTYTA
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Ne 52. Tam xe. Mapbst CrenanoBHa, 5<3> r<oma>. Yo ke bl Carenbka (cp.
(hororpammy Ne 1). OueBuHO, OIUH U3 TOATOTOCKOB (Y <U. B.> Kapnayxosoii)

Ne 53. Ona xe. 4 He 3HaMma, 5 He Begasa (cBageOHasn?). Texkcm y <U. B.> Kap-
Hayxo6ou

Ne 54. Iynser no /lony (craperii Hare). Cm. Ne 18 ciosa!

18 mronst <19>26. Besmkas I'yoa. @enop Anekc. Yruisia (yuurens). Cier-
Ka BBITTUBINN

Ne 55. /IBenaaiath Jiet Kak 1moj; HeBosiel (mexcm y <A. U.> Hukugoposa)

(c. 13) Ne 56. Omn xe. [Torepsizia st KOJIEUKO

Ne 57. Ax, ThI MaTh MOSI pOJIUMast

AX, TBI MaTh MOSI poJIUMasi,

3auem Ha rope poauia?

Ne 58. On xe. ITpaBo, MaMeHbKa, TOITHEHBKO

HpaBo, MaMeHbKa, TOINIHEHbKO,

Focy/:[aprHﬁ poarMa TAXKEJIEHbKO.

Ne 59. Ha soake u3 Burosa. Yacryuiku (6a6bi rpedyiime)

Bobl kynure 6abam BOIKH,

[Ipusasneiite 6abam rIOTKHY.

Ne 60. Mamarenbka rpyctHa (mexcm y <A. M.> Huxugoposa)

19 urons <19>26. Besmkas I'y6a. Mapus Ipur<opbeBHa™> YTUI[bIHA

Ne 61. Kax Bo Harireii Bo /iepeBHe

Ne 62. Bevop B sryrax ryJsiia

(c. 14) 18 mionst yrpom. Besnmukas I'y6a. /[esyniku 13 BepxoBbst

Ne 63. IIpaBo, MamMeHbKa, MHE TOIITHEHHKO

Ne 64. Kak Ha ropke Ha KpyToii

Ne 65. <6e3 moarekcroBku>. Y <U. B.> Kapnayxosou (0nss <B. H.> Bceso-
n0dck<ozo-Iepuzpocca>)

Ne 66. 18 uronsa. Yacrymku y M. dA. Kyaposa

Ne 67. <6e3 moATEKCTOBKN >

20 uronsa <19>26. dAugomo3zepo. Hanexna MBanosna IOamna, 66 jet. Bece-
nas crapyxa (mexem y <H. B.> Kapnayxoeoii?)

Ne 68. Kak 6b1710 y JlyHIOUIKH

(c. 15) SIunomosepo. lep<esus> IlotanoBmuna. Mapda [puropresna @oknna

Ne 69. C repema Ha TepeM (cBageOHast). Bapuant Ne 302

Ne 70. Tam sxe. [TpackoBust Muxaitnosna @okuna. Yactyiika

Ne 71. Aupomo3sepo. dep<eBHs> KomaeBumna’. Anna Adpum<obna> Ame-
JuHa’. IX, Tbl 1eBKa®

! Orcpuika k caryxoBoii 3ammcu Ne 18.

2 Orepiika K cryxoBoit 3ammcn Ne 30.

3 Jlepesus KomieBo.
4 Boamosxno, OMesnHa.

> Kommenrapuii Ha nosisix: «Her tekcras.
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21 mona <19>26. Tam xe

Ne 72. Enena Bacusbesna Epm<tp36> u3 Tam6uir'. Yk Tbl 3uMymiKa’

Ne 73. Tam sxe. Torza xe. Arpadena Illanosna ITpenHosa. B nmose 66110 THXO

20 uions. Beiaukas I'yoa

Ne 74. Anekcansipa AutoHoBHa JlomaTkuHa. Y crosia, ctosa 1yboBoro

Aunpomosepo

Ne 75. Hagexna MiBanosna O quna, 66 sier. Caesxku 6esbie (mesoch B Fis-dur)

Ne 76. Tam sxe. Cobupaiitech-Kko, 6pariisl pebstyniku (mesoch B cis-moll)

(c. 16) BuroBo

Ne 77. 3anmauka (mexcm y <HU. B.> Kapnayxosotl)

Ne 78. Tam xe. [1a1e neBouek, compoBoxaasime Auny MuxaiimoBny. Kak
OJIUH KYTIEI]

Ne 79. Tam xe. /lerckue gacTyiku

21 mionsi. Konga Bepeskckas. Caapba (1IeCHU B JOMe HEBECTHI )

Ne 80. [Tpu mpuxone xennxa: S He 3HATA, He Bemaia

Ne 81. Ona ke, narreras Mapueit Bacunbesnoii [IInnpHnKOBOI OKOJIO TOMa

Ne 82. 3a crosiom (bbiBasu jiHM Becebie)

Ne 83. Ben<ukas> Iy6a. M. I. Yrursina. Kak 66110 y Jlysiomkn (cm. Ne 68
<BbITIIE>)

(c. 17) Ne 84. Benukas I'yoa. Tapacosa. Kak 3a peukoii, 3a pekoil coJiiaT CEHO
KocuT (mexcm y Annot Mux<atinosnvr Acmaxogou>)

Ne 85. Bapuant Ne 84

Ne 86. My1tika Muce, MyIiika Muce, KOMap BOJy HOCUT

Ne 87. Bea<ukas> I'yoa. M. I Yruupsina. He cuu-ka, J{yHsima, mosaHo Be-
yepoMm

Ne 88. Okoit Bans pagynana ronosa. Bap<umant> Map<um> Ipur<opneBHbI>

Ne 89. <6e3 mogTeKCTOBKI>

Ne 90. 25 wionsa. Kocmosepo. Mapycs Kopennas, 10 et (noma). Ceronust
HOYb ObLJIa TUXAs

Ne 91. My1uHbl, BbI MyIIHHbBI

(c. 18) 25 mions. Kocmosepo. [Iponosskernue Ne 91

Ne 92. TTorepsiia g KosiedKo, morepsia st 1oO0Bb

Ne 93. TepexoBo. AuHa Anjipeesna Yypkuna, 60 set. [1les o yuiie o Ton-
yapHoU (comnparckad). Tekcra et

Ne 94. He 60ostesta 661 rpyib

Ne 95. Xotb pabotimBo Bee 3a00THBO 3. I.

Ne 96. 3a Kybanbio 3a pekoii 3. J.

Ne 97. B cany nipu posmae® 3. 9.

(c. 19) II. UucTpymeHTa bHasi My3bIKa

! Tambuypt — nepeBHsi B cocTaBe BelnKoryocKoro cebeKoro nocesetst MeiBekberopckoro
p-ta Pecrybsmkn Kapesust.

2 KommenTapwii na mossx: «Het texcras.

3 Ony6u.: Kpectpstrckoe nckyccrBo CCCP. T. 1: UckycerBo Cesepa. 3aoneskne. Ne 25.
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15 urons. Jlep<emusi> Bepxosbe. [liscka Ha yivie. 3anucano B usbe

Bananaiiku. TonasbHOCT HACTOSIIAS. a) TUTAPHBIN CTPOI

Ucnonuurenu:

1. Kysbmun Iletp Demoposuy, 22 r<oma>

2. lllomaues Bragumup BacunbeBuy, 25 n<er>

3. Topues Hukomnait Tpoumosuy, 25 n<er>

bananaeunsrit MmacTep (caMoydKa)

Kanmpunbs <woranum 6 puryp>

bananaeunsrii crpoit CCE. Pycckas <HoTaiust HaurpbIima>.

Tanier: Tycren — o6bikHOBeHHBIH, KOpoOouka 0ObikHOBEHHAsT, S1010UKO.

JlaH1ipl <HOTAI[USI HAUTPbIIITA>

(c. 20) Bepxosse. IlacTymbn HaUTphIIH

1. 14 wions. Tpy6a. Crapuk

2. 16 mions. /lynka. [Ipu Bosspamenunu craza. Mosiogoit mactyx (Iletp us
BepxoBbs)

<3.> 21 mons. Konnoobepeskckad. JKaneiika!

Ne 98. 25 utons. Kocmozepo. Anna Aunpeesna Uypkuna. Y MeHs y CUDOTHH-
ku1. (Ono xe B ucnosnenun Ilesaren Hukudoposusr Kopennoii (1kosa) 3. 3.

Ne 99. Bo nysax. sKenckuii xop

Ne 100. Bee sroau sxuByT (eM. Ne 43)2

(c. 21) 24 uonsa. Kocmosepo. Harama n Hacta KacbganoBbl Beu<epom™> Ha
[Torocre

Ne 101. Kak y narmrero cocezia

Ne 102. Tam xe. Kuma-6b1ma y Hac Terynika Mapuna

Ne 103. 25 urons. Hacr<acps> MB<anoBna> Kacbsnoa. Pacmay, pacnatry
HIMPOKY TOJTHHY?

Ne 104. Ona xe. Bee 1ipiranbl uim, ryJisiig

(c. 22) Tam xe. Katepuna MBanosHa KacbsiHoBa

Ne 105. Jlerenu aBe nTHUKM

Ne 106. Omna xe. Bo my3sx®

Ne 107. Ona sxe. YepHOOPOBBIIA, Iy POTJIa3blii

Ne 108. Tam :xe. Hukomait Ocunoua Kopennoii. 3aBapuiia Tera kBac®

Ne 109. On xe. 4 Ha Tele KamycTy BO3UI

Ne 110. Hacrs Kacbsinosa. 13-1ion ay6a, U3-11071 TIeHbeB

Ne 111. Hacrga KacesinoBa. KTo y Hac Xopormii, KTO y HaC MPUTOKUI

B pykonucu: «’Kneiikas.

2 OrchlaKa K CIyxXoBo# 3arucu Ne 43.

3 Omny6u.: Kpectpsnckoe nckycerso CCCP. T. 1: MckycerBo CeBepa. 3aomexne. Ne 22.
4 Omy6ar.: Tam sxe. Ne 23.

> Omy6u.: Tam sxe. Ne 24,

6 Ha mosstx cko6koit o6seaennt Ne 106—108 u kommenTtapuii: «Kaapesbubie mecans». Mpar-
MEHT MOI0OHOTO TEKCTA TIPUBOAUTCS B ITyOsnKanuu onucanust urpsi «Ilaxomymikos (Kpectbsi-
ckoe nckycctBo CCCP. T. 1: UckyccrBo Cesepa. 3aonexne. C. 179).

BPEMEHHHMK 3YBOBCKOI'O MHCTUTYTA

123

Ne 1
2026



124

Ne 1
2026

NCCHELOBAHIA

Ne 112. Anexc<anzppa> VMB<anona> banioBa. AX, Kapu TJTa3KH, TJI€ BBl CKPBI-
JINCh

Ne 113. Anexc<anmapa> MB<anosua> baniosa. Becemuch ga mecuu moit

(c. 23) Ne 114. Anekc<anapa> Ms<anosna> Baniosa. Kak ObI Besi BeTepouex

Ne 115. Kaapenb

Ne 116. Anexc<anzapa> Ms<anoBHa> baniiosa. Bcio st HOub MOsIO/IeHbKA He
cnasia (1IMHKA)

Ne 117. Kata KacestHOBa. MHe cefiuac Mmuiioro (He TOJITEKCTOBaHA U HE COB-
MajiaeT ¢ TEKCTOM )

Ne 118. Harama Kacesanosa. Yactymiku

Ne 119. Anexc<angpa> Ns<anoBHa> baniosa. Jkoit Bang

Ne 120. Ona xe. Kak Bo ce B 0lHOM TO/LY

Ne 121. 26 monsa. Kocmosepo. Hacracba Cepreesna bapanosa. Co Bueparii-
HETo MOXMeJibst O0IuT OyitHast TOI0Ba

Ne 122. Ona xe. B ocTpoBax OXOTHUYKHK

Ne 123. Omna xe. I11én g yaureit BapBapkoit

(c. 24) Ne 124. Ona sxe. 51 cusy u 006yoch TOOOi

Ne 125. 24 wions. [lenaress Hukudoposua Kopennas. Kro y nac Ha Mope x03siuH

Ne 126. Ona sxe. Ha cepebpsitoii yHe

<Ne 127,128 cTepThl TaCTUKOM>

Ne 129. 3aronmia Mans 6anro (mapau Ha 6eceze. [ToxabuiuHa)

Ne 129a. Yacrymku

Ne 130. <Ilemaress Hukndoposna Kopennas>. Ilo CamoBoii yauile exas nom
Ha KypHIie

Ne 131. IMesnares Hukudoposua Kopennas. Boennyio ciyx0y

Ne 132. 26 utonsi. 3aueM Thl MEHS

Ne 133. Katst KacwsinoBa. Cerozitst HOYb ObLTa THXast, KDYTOM TOPEJTH OTOHB-
k1 (BapuanT Ne 90)!

(c. 25) Kocmosepo. MUKKOBO?

Ne 134. Muxaitno <@omuu> M30t1oB, 63 r<oma>. lllecrepka (crosa y
<C. C.> Illucapesa)

Ne 135. /Ipyras miecrepka

Ne 136. Kocmozepo. Hacracwst Cepreesna bapanosa. Ilactyiika onag miazias

Ne 137. Aproso. [Tama Epmosnmaa. Kak y Hactu mosionoit

Ne 138. <pepesua> Hosunka. [Toxoponnag npuunts. Mapbd [lerposra n Ha-
nexxiaa Hukomaesna Benemkutbl. YTo Jib He B KOJIOKOJT®

YT0 /b HE B KOJIOKOJI POJUTEJH /1A Y/A...
He B Tpe3BOH OHM, JKETAHHBI, /12 3aTPE3BO...
[TyTh TOpOsKEHBKA MHE JIa CKOPO Ta
<HP306.> U JIOIAIKY 3aCTOSL...

1 Orepuika k cryxoBoit 3ammcu Ne 90.

2 JlepeBusst Mukkosckast Kocmosepcekoro o6mectsa Besmkory6ekoii Bosoctu [lerposaBojcko-
TO yeszia.

3 Ony6u.: Kpectpstickoe nckyccrBo CCCP. T. 1: Uckycerso Cesepa. 3aoneskne. Ne 21,
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Ne 139. Ben<ukas> I'yo<a>. M. I. Yrurpiaa. Yryuika

Ne 140. Tam sxe. Ha mpoxoze

Ne 141. MukkoBo. Mux<ann> @om<wuu> M30T0B. IKO cepiie OeaHoe Moe
(y <HU. B.> Kapnayxosoii)

(c. 26) Ne 142. Ben<ukas>I'yoa. M. I. Yruipina. Mue, cysapbiHst, TOITHEHBKO

Ne 143. Mue cefiuac ipyskKa HaJI0

Ne 144. beiBasio, Beranienb anieHbKY

Ne 145. 24 wionsa. Kocmosepo. I1. H. Kopennas. Brosb o Hesckomy nipu-
MITTEKTY

Ne 146. Uy:kenanbHss CTOPOHKA

Ne 147. Tarenbka ¢ MaMEHbKOU paccriopuinch (cTux st Besmkoro mocra)

Ne 148. 26 mionsi. KocMo3sepo. Ax, Thl 3aiika (J1eTcKast)

Ne 149. Bee nepesxuto (Cablmast s oT HIHBKH) (JIeTCKast)

Ne 150. Bouro y amrymu (ctux). I1. H. Kopennas

Ne 151. 27 wions. Xop Ha yauie. To He BeTep BETKY KJIOHUT

(c. 27) Ne 151a. 28 uions, xop. Kak y Hactu mosooii

Ne 152. Ilenaress Hu<omaesua> Kopennas. /lerckue mecHu

Ne 153. 24 mions. Ona xe. Ilomwa gesuria 3a rpubamu

Ne 154. 29 wionsi. MukkoBo. Hacracus SlkossieBna 3orosa. I13-3a jecy, Jie-
CY TEMHOTO

Ne 155. Tam xe. Hactymkn. Csipy, ey 3a MaliHy

Ne 156. 30 utonsi. Kocmosepo. [lep<esus> [Ipucka'. Arpamnenbst Adanacbes-
Ha. CBag<eOHbIN> 1IpuyeT

CTaHOBJIIOCH, I0Yb HEBOJIbHAS,

VY crona my6oBoro.

Ne 157. Omna sxe. Kak cerogusmmanm [ocroxum Boskim genedkom

Ne 158. Kocmoszepo. Iorocr. [1asesn [Terpoud. Criuiinb Jii, CIIHIITb, MOSI POTHAS

(c. 28) Ne 159. On :xe. OrrpasJisiyicst Anekcanap?

Ne 160. <6e3 TOATEKCTOBKU>®

Ne 161. 1 urons1. Tep<esus> Komueso. Ctux o Eropuu Xpabpom A. M.

Ne 162. [To6pbiast Hukurny

(c. 29) 1 uronsa. Ber<ukas> Husa. SIkopb-nsaauna’

Ne 163. Bac<wmii> Ms<anouu> CsepJios, 83-x n1<er>. Ctux 006 Ajekcee
Boxbem uesoBeke

Ne 164. On sxe. O aByx Jlazapsix

! Bsicesok Jlpucka Kocmosepckoro obiectsa Besmkory6ekoii Bosioctu [eTpo3aBockoro yes-
na OuoHenkoii ryGepaun Haxoauics pu Koemosepe.

2 Omuy6u.: Kpecrbsinckoe uckycerso CCCP. T. 1: UckyccrBo Cesepa. 3aoHexkbe. Ne 29, Vcrr.
[Tasen Ierposuy Psi60B.

3 Ha nomsax: «?».

1 Jlepesust Axopb-nannna (Axopb-Jleauno) Doitmorybekoro obmectsa ToByiickoit BooCTH
[TerposaBozckoro yesaa OJIOHEIKON ryGepHITH. -

BPEMEHHHMK 3YBOBCKOI'O MHCTUTYTA Nel
2026



126

Ne 1
2026

NCCHELOBAHIA

Ne 164. Bea<ukasi> Husa. Pazoiinemcs, moii npyr. bornanosa IIpackoBust
Anekc., 19 n<er>

Ne 165. Ona sxe. Kak Bo ropojie KpoBathb

Ne 166. Korza mie 661710 gBeHaAaTh jeT. TaMm ke, AnosuHapust AJIeKCaHPOB-
na Meisexosa, 16 jer!

Ne 167. Hacrynrku. Ona xe

(c. 30) 3 uross. Ber<ukasa> Husa. JKena mactyxa

Ne 168. Kak va rmaBHom BapimaBckom Bok3ase

Ne 169. Illynsra. lep<eBusi> Hedenono. [letp Axosiesnu berkos. Masb-
BruHa%, CKpPbLIOCHh COJTHEYHO CUSTHBE®

Ne 170. ITox pakuroio 3enenoit. bs ITerpoBuy beskos. Tam ke

Ne 171. On xe. IIpu nyxxn

Ne 172. Own sxe. Tl kanuHy1IKA

Ne 173. On xe. 13-3a siecy, n3-3a pOITAIIBI

Ne 174. Tam xxe. Hagexna Axosnesna [latommna. Tel pacTu, pactu, kaauHa

Ne 175. 24 wiona. Kocmosepo. Matseit Eropbst Cambiinn. beumina o Cras-
pe TonnHOBUYE

Ne 176. 3 urons. Illynsra. [letp AxoBieBuy BekoB. YK ThI IeHb, MO JIeHb

(c. 31) Ne 177. Tam xe. On xe. B cany srojia MaanuHa

Ne 178. Tam sxe. Unbs Tlerposuu Beskos. Hybapukn, uyGunk

Ne 178a. Tam sxe. Hacrachst Huk<osraesna> Psiboa. Hactyiika. 51 Ha meun
POKb MOJIOTHJIA

Ne 179. 5 utons. llyubra. lepuryzoBo. Mapycs Parosuna, 15 1<er>. Ctux
<Y BIIOBYIIIKH, BJIOBbI» (TOT jKe HAIeB «Y KJ04a KOJIOIAay )

Ne 180. 5 urosst. Tam sxe. Ctux o nByxX Jlazapsx

Ne 181. Tam xe. Cetsioe XpuctoBo Bockpecenbe

(c. 32) 5 uroas. llynsra. {epury3aoso. Mapycs Parosuna. JIio00Bb, Bce 3Ha-
10T, Xopotia (POMaHC)

Ne 183. Tam sxe. Cuzen ppibak Beceblil

No 184. Tam sxe. Bor 11BeTbI sint, Mou 11BeTHUKY (TO Ke: Thl pexa Jin, MOsI peueHbKa)

Ne 185. Illynsra. Jlazapeso. B 3esernom cany

Ne 186. Tam xe. KocTpoma Most, KOCTpOMYTIIKa

KocTtpoma Most, KOCTPOMYIIIKA,

UyskenaabpHast CTOPOHYIIKA,

Twl He Beli-ka, Bell, MOTO/YIITKA,

Co poanMoii Co CTOPOHYTITKH.

Ne 187. JIazapeBo. Mapbs Den<oposua> [losmrosa. S y MaMeHbKH BBIPOC-
Jia B I10J1€

! KommenTapwii Ha mosisix: «He mucarb».

2 Teker ctuxoTBOpHOIT Oastanst «Manbsunas P. U. Ilenesnesuya (1826) Haunnaercst cTpokoit
«CKpBLIIOCH COTHEYHO CUSIHbE» U JIEXKUT B ocHOBe rectu, uctonnennoii [1. 4. Benkosbim.

3 Omy6u.: Kpectpstckoe nckyccrBo CCCP. T. 1: UckycerBo Cesepa. 3aoneskne. Ne 28.
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Ne 188. 6 mons. dep<eBua> lllyubsrckoii bop. Illen Mmoit MumenbKuii 10-
POKKOU

Ne 189. TIpu Tom jint rioJie cepebprcTom’

Ne 190. Bcee 6b110 THXO

(c. 33) Ne 191. Korza Bozpoc

Ne 192. 37b1e o111 3aBUI0BATH CTATN

Ne 192a. Tysana st neBouka

Ne 193. ITaxomyriika?

Ne 194. JTazapeBa Anna AsekceeBHa. Ypoaumnacs /[yHionika He BeJinKa, He Majia

Ne 195. Doiimoryo6a. Exarepuna Anzgpeesra Tapackuta. Kak ceroausimsamii
TIeHb CKyKa

(c. 34) Ne 196. 6 uronsa. lllynsrckoii bop. Hacracest Bacunbesna Mcakosa,
43 roma. Kak y kHs13s1 O6b1710 12 y BoJKOHCKOTO

Ne 197. Tam xe. TpancBasib, cTpaHa poHas.

Ne 198. Anna Bacusbesna /lemusona, 39 set. 113-3a secy, gecuxy

Ne 199. Ona ske. OHaxk w1 B potuite /lyHsima

Ne 200. Tam xe. Ona sxe. CeMHaATIATD JIET KaK MO/ HEBOJIEH

Ne 201. 6 uross1. Hlynsrekoit bop. Karepuna Ilerposra Cusioposa, 26 <met>
u Hiorra Tumodeena, 15 1<er>. OHa Kak cTaTys CTOsLIa

Ne 202. Baiika y Cumoposbix (6a0Koit)

Ne 203. Hacr<acpsi> Bac<usbeBHa> M cakoBa, 43 r<oja>. 3anoii-ko y Jlo-
OYIIKY CEPIEUKO

(c.35) Ne 204. 7 urons. Illynsra. lep<eBusi> KyamacoBo. Arxa Bac<uibes-
Ha> VBanosa, 60 ser. CBag<eOHbIII> mpuyer

Ne 205. IToxopoHHbIIT <mpuyeT>

Ne 206. O aByx Jlazapsx

Ne 207. Kyamacoso. Knasnus VBanosa, 15 n<etr>. Ime-To ectb y 1Mo IHEBOJIb-
HOU KPAaCHOW JIeBYIIIKN

Ne 208. 7 urona. lllynpra. lIkona. Mapycsa Parosuna u tpu eBouku. Bsi 1o-
caytiaiite, 1006pbie JToan’

Ne 209. Ona ske. MHe MUuHYJI0 IBA/IIIATD JIET

Ne 210. Illynsra. lorosero. Bcio s HOub y 0OKHA ITpOCHIea.

Ne 211. Tam xe. [lmatoB

Ckasxer Ilaros oterr,

MbI coBbEM €MY BEHEII,

Ha rosioBy1ky mosioxum,
[Tecnio HoBy 3amoem.

' Ony6u.: Kpecrbstackoe uckycerso CCCP. T. 1: Uckycerso Cesepa. 3aonesbe. Ne 26. Ui,
ykazaHa Auna Bacuibesna /lemunosa.

2O mociospHoit rpe-komennu «Ilaxomyrkos cm.: Kpecrosmckoe uckycerso CCCP. T. 1: Hc-
kycctBo CeBepa. 3aonexne. C. 176—185. Morocuumkn: Muavuux M. H. 3aouexbe Ha ctapbix ¢ho-
torpacusx... C. 133.

3 Ony6u.: Kpectpsnckoe nckyccrso CCCP. T. 1: Mckycerso Cesepa. 3aonesxne. Ne 27.
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(c. 36) Ne 212. IlerposaBoack. Hacracest Crenanosna Crenanosal u ... Cre-
nanosuyd 3uHosbeB (Opar). Tenepan

Ne 213. 9 miosis1. Kupmosepo. Arna MapTesinoBHa, 46 1<et>. [lo HeBosie Ba-
HIOIIKY

Ne 214. 11 wions. [lagmosepo. Mapda Anekcannposna besoycosa, 89 n<er>.
Crux 06 Eropun Xpabpom

Ne 215. Ona xe. Boumnna o Jlo6pbite

Ne 216. Ona xe. [Ipuuers cBageOHas

Ne 217. Tam sxe. OrpbiBok Gaiiku. iMnpoBus<upyer> 20-1eTH<ss1> MOJIOyXa

Ne 218. 12 nions. Toasyii’. [lom Cemkunbix. Kyxus. T. [1. Cemkuna n IkoB-
JIeBHA

(c. 37) Ne 219. Torma xe. Tam xe. T. [1. Cemkuna. Boryunsa Ha 3aBojie OT Ka-
JIY5KCKOI paboTHHIIBL. <6e3 TeKcTa™>

Ne 220. Tam xe. Ona u SAxosiesHa. Bee moau skuByTt (cm. Ne 43)3

Ne 221. T. II. Cemxuna. A y mameHbKH

Ne 222. Omna xe. Ctux o r<ope> Acdon

Ne 223. 13 wrons. Tununuipt. OOpbIBKY cTUXOB 1 ObLTHH. Aradbst AjtekcaH-
aposHa Cuzmoposa. Ona xe. J[o6psits. OcHOBHas IONEBKa

Ne 224. Kusxn. Mapost CemernoBaa Mainbkosa. 51 cestesns, s1 ceiests Jobuia

(c. 38) Ne 225. Ona xe. [lnatoB

Ne 226. Ona xe. 3aueM CUIUIITh, 3a4€M CTPa/IAelllb

Ne 227. Ona xe. Y MO€ro y MUJiIoro

¥ Moero y MuJIoro,

Y Moero y Musoro

IToz okomIKOM,

ITox oxomrkom

Hety npos.

Ne 228. Omna xe. ¥Ypoaunacs Jlynsiia He BesvKa, He Majia

(c. 39) Cepenxka (IloranoBuruna). Kupuk [aspumiosny PaOwuHmH

Ne 229. To6psins (Ax, Bo ciiaBHOM OBLIIO TOPOJIE)

Ne 229 a. On sxe. HeObiBasbiaa (YK Kak Tjie sKe 9T0 BU/IaHO)

(c. 40) MacTpyMeHTaIbHAS MY3bIKA

2 wiouist. 4 u<aca> yrpa. [lactyx u3 aepeBuu Xapiaoo DoiimMoryockoii Bo-
aoctu’

(c. 41) 15 wions. Ben<ukaa> Iy6a. Mapbs [puropbesna Yruibina. Yo ke
Tb1, Camrenbka’

! CHoga ykaszaHo omm6ouno. @amusus nesuiibl — Borganosa (yposka. 3UHOBbEBA).
2 Ténsyst — ceno B Measesxkberopckom p-ve PecniyGuku Kapeost.,
3 Orceblka K cTyxXoBo 3ammcu Ne 43.

4 epesns Xapaosa (Xapaoso) Doiimory6ekoro obuiectsa ToaByiickoit Bosoctu Ilerposa-
Bojickoro yesna OuoHelkol rybepHin Haxoauuachk npu I[lyTkosepe.

> Hotanus (dhoHorpahuyeckoit 3ammucu) MHOTOCTpo(Has, TTOATEKCTOBKA (hparMeHTapHast.
Ony6u1.: Kpectostrickoe nckycerso CCCP. T. 1: Uckycerso Cesepa. 3aonesxne. Ne 12.
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(c. 42) 13 uronsi. Besmkas Iy6a. Yeruuns Denorosha Jlonmatkuna. [Ipubayt-
ka «Kyswerr kye kocy»!

AX, Ky3HeI[ Kye KOCY,
[IpuxnaneiBas k HOCY,
Kysneunxa Ha mexy,

Jla <obocpaiach> co CMexy.

MpunoxeHne 2

CnyxoBble HOTauuUW MHCTPYMEHTaIbHOW UMPbl
B «AnbboMe noneBbixX 3anmcemn
MpuoHeXxckomn akcneamumnmn 1926 roga»
(FrBCM3. B-38288)

Han. 6. Daxcumune cmpanuypt 19 «Anvboma nonesvix sanuceils: Hucmpymenmaivnas mysvika

IIpumep 1. [lepesust Bepxosbe. [1isicka na yauite. 3amucano B u3be. Kaapuib.
bananaitkm (TutapHbIif CTPOIT)
Wcnonuurenu:

' Ony6ur.: Kpecrbsanckoe uckycctso CCCP. T. 1: Uckycero Cesepa. 3aonexne. Ne 6.
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IIpumep 2. /lepesust Bepxosbe. 14 utonst. Tpy6a. Crapuk
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IIpumep 3. lepesust Bepxosbe. 16 uions. lynka. [Ipu BozBpaienuu craza.
Mogonoit nactyx (Iletp us BepxoBbs)
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Hn. 8. Daxcumune cmpanuypr 40 «Anvboma nonesoix sanuceils: Hncmpymenmaivnas Mysvika
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IIpumep 5. 2 utois. 4 yaca yrpa. [Tacryx u3 gepesru Xapaoo DoitMory6-
CKOM BOJIOCTH
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JcTeTnyeckoe obpasoBaHue
B BuwBa-bxapaTun: MCKYCCTBO
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AHHOTaIUS

JlarHast cTaThst MOCBAIIEHA POJIM ACTETHKY B 06pasoBaTebHoil KoHtenun Pabunapanara Taropa,
peammzoBanHoii B Kana-bxaBane — mHcTHTyTE NICKycCcTB yHUBepcuTeTa Bumnsa-bxaparu. B kave-
CTBE MCXOHOTO MaTepUaia aHAIN3UPYETCs SHAYEHIE ICTETUIECKOTO 06PA30BAHUSI, TIPE/ICTABIIEH-
HOE B 1IepBoM 3cce Taropa Ha aHrIMIiCKOM si3biKe 06 yupekaeHuu, ocHoBaHHOM uM B 1918 roxy.
Acce «IlenTp unauiickoii Kyasrypbi» (1919) BeIGpaHO He CydailHO: OHO OBLIO CO3AAHO B TOJL Ha-
wasia paborsl Kama-Bxasanbr. Ocoboe BHUMaHue yiessiercst Briaaay xynoskanka Hanmarana Boca,
npursamenHoro Taropom B 1919 romy st hopMuposanus yueGHOI mporpaMmbl nHCTHTYTa. Ha
[POTSKEHU Y MOCJEAYIONUX Aecsi et Boc pazpaboTai cucrteMy acTeTHYecKoro 00pa3oBaHus,
HOJTHOCTBIO OTPAKABINYIO B3IJIsizibl Taropa. Kpome Toro, paccmaTpuBaeTcst nepsasi yactb acce boca
«[oBopst 06 UCKyCCTBEY, TIE ABTOP YKA3bIBAET HA HEAOCTATOK 3CTETUYECKOr0 00PA30BAHYS 1 MIPE/I-
JIaraet IyTU ero npeojosieHust. Beibop aToro Tekcra 00ycJoBJIeH TeM, uTo npejiaraeMbie Bocom
pelleHnst BO MHOTOM OCHOBAHbI Ha 1e/IarTOTMYECKUX TIPAKTHKaX, puMensiBiuxcs B Kana-bxasane.

KimioueBbie ciioBa

Pa6unapanar Tarop, Hanganan Boc, acrernueckoe o6pasosanue, Kana-Bxasana, MonyMeHTanb-
Hag KUBOIIMCD, ajllaHa, 6aTUK.

l!JIﬂ IIUTUPDOBAHUA

Ganguly S. Aesthetic Education in Visva-Bharati: Art As Part of Everyday Practices // Bpemen-
HuK 3y6oBckoro uncruryTa. 2026, Boimn. 1 (52). C. 137—149.

Aesthetic Education in Visva-Bharati:
Art As Part of Everyday Practices

GANGULY SWATI
Doctor, Professor, Kala-Bhavana, Visva-Bharati University (Santiniketan, India)

E-mail: ganguly.swati@gmail.com

Abstract

This essay explores the centrality of aesthetics in Rabindranath Tagore’s ideas of education and
learning as it evolved in Kala-Bhavana, Visva-Bharati. As a starting point I discuss the importance
of aesthetic education as articulated in his first English essay on the institution he founded in 1918.
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Titled , The Centre of Indian Culture“ (1919), this essay is chosen because it was written the very
year that the Kala-Bhavana or the School of Fine Arts began to function. I follow this with an
account of the artist Nandalal Bose who was chosen by Tagore to give shape to the curriculum of
Kala-Bhavana in 1919. Over the next few decades Nandalal Bose created a curriculum of aesthetic
education in Kala-Bhavana which was in keeping with Rabindranath Tagore’s vision. Alongside
this I focus on the first section of Nandalal Bose’s essay ,,Speaking of Art“ in which he laments the
lack of aesthetic education and the possible ways to address it; I chose this essay since much of
what Nandalal has to say/write as ways to remedy the problem derive from the practices carried
out in Kala-Bhavana.

Keywords

Rabindranath Tagore, Nandalal Bose, aesthetic education, Kala-Bhavana, murals, alpona, batik.

Rabindranath Tagore (1861—1941) is remembered as the first Asian to win
the Nobel Prize for Literature in 1913 for Gitanjali or Song Offerings, a prose
translation of his own verses and lyrics. Yet, Tagore was not only an exceptionally
gifted poet and a lyricist, he was also a writer of essays — political and literary,
short-stories, novels and plays. He was a great singer himself and took active part
in the performance of his plays, sometimes on the public stage. His manuscript
doodles paved the way for his ink and watercolor paintings which he began after he
was sixty. These astonishing paintings, strikingly similar to that of Expressionists,
were exhibited to great acclaim in Europe.

Tagore was a major thinker who had his finger on the pulse of the times and
responded to all major social and political crises. He travelled widely, including
a visit to Russia in 1930, mostly on invitations. He gave lectures on the need to
resist the so-called ,modern“ tendency of exploitation of nature, of organized
aggression for profit motives arguing that this was what had brought about misery
for humanity.

Unlike many, Tagore was not only an armchair intellectual but one who
believed in working on the ground. In 1901, he set up an experimental school for
boys in the ashram grounds of Santiniketan (the abode of peace), a name given by
his father Debendranath Tagore who also bought the piece of land from the local
zamindars or landlords, the Sinhas of Raipur in 1863. Initially, the purpose of the
ashram was to provide a retreat for the members of the Brahmo faith, of which
Debendranath Tagore (1817—1905) was one of the founders. A Trust was formed
for the upkeep of the ashram and a Deed was drawn up for financial provisions
and also to lay down the principles to be adhered. A prayer hall or upasana griha
made of wrought iron and stained glass was built for the Brahmo prayer meetings.

Rabindranath who had accompanied his father to Santiniketan when he was
about eleven years old and the place with its undulating terrain, open space, sparse
vegetation, had left a deep impact on him. It is likely that these early memories
of freedom played an important role when he decided to set up an experimental
school for boys in the ashram premises with his father’s blessings. Tagore called his
school brahmacharyashram since he had modelled it on the ancient Indian system
of tapovana or forest hermitage which was an all-male set up in which the guru and
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the disciples lived in close proximity with each other and amidst nature. It was
also an experiment in breaking away from the colonial pedagogy which relied on
rote learning and initially the school followed a rigorous system of Hindu-Vedic
rituals as well as studies, but gradually as Rabindranath Tagore began to spend
more time in Santiniketan, things changed. He wrote plays for the boys, composed
songs they could sing and there were regular rehearsals in the evenings. Ananda
or joy characterized the school in which students grew in nature, participated in
activities that alerted them to the environment of birds and insects; the ashram
echoed with music and song as performance became part of education.

This largely self-enclosed introspective school and its environments changed
when Rabindranath Tagore received the Nobel Prize for Literature in 1913.
Tagore became famous across the globe as a world poet whose poems and lyrics
resonated with many. Contrary to popular belief and much to the astonishment
of his ashram companions, he gave his substantial Nobel Prize money not to the
school but to set up agricultural banks in his family-owned zamindari in what is
now Bangladesh so the peasants could get easy loans'. While he was on a lecture
tour in the US in 1916 during World War I, Tagore began to conceive of an
institution which would allow scholars, scientists and artists from across the world
to come together and work in the spirit of cooperation. He imagined that the small
sylvan retreat of Santiniketan (which translates as an abode of peace) would serve
as a place where the ,world could make a home in a single nest“. This became
the motto of Visva-Bharati, a world centre of learning whose foundation he laid
in 1918. He imagined this as a research centre which would serve to generate
knowledge in Asian studies, experiments in fine arts, music and performance and
most remarkably in rethinking rural economy and lives of peasants and artisans.
The formal inauguration of Visva-Bharati took place in December, 19212,

My essay looks at Tagore’s ideas of education and learning as articulated in
his first English essay on Visva-Bharati which was titled , The Centre of Indian
Culture” (1919) the very year that the Kala-Bhavana or the School of Fine Arts
began to function. I follow this with an account of the artist Nandalal Bose who was
chosen by Tagore to give shape to the curriculum of Kala-Bhavana in 1919. Over
the next few decades Nandalal Bose created a curriculum of aesthetic education in
Kala-Bhavana which was in keeping with Rabindranath Tagore’s vision. Alongside
this I focus on the first section of Nandalal Bose’s essay ,,Speaking of Art“ in which
he laments the lack of aesthetic education and the possible ways to address it; I
chose this essay since much of what Nandalal has to say/write as ways to remedy
the problem derive from the practices carried out in Kala-Bhavana. In the final
section of the essay, I focus on the initiatives of revival of craft or functional art

' Ganguly S. A Poet and a Landlord: Rabindranath Tagore and the Nobel Prize Money //
Economic & Political Weekly, 2014. Vol. XLIX, no. 31. P. 138—142.

2 Ganguly S. Tagore’s University: A History of Visva-Bharati (1921—1961), Ranikhet:
Permanent Black with Ashoka University and New India Foundation, 2022.
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accessible to ordinary people, undertaken in Santiniketan and Sriniketan, the
twin campuses of Visva-Bharati.

»The Centre of Indian Culture” (1919) is one of the most important essays
written in English by Rabindranath Tagore and thus accessible to a larger
audience'. It was delivered as a lecture in Madras soon after Visva-Bharati had
begun to function informally after its foundation had been laid in 1918. The essay
is important for a number of reasons; for our purpose it serves as a manifesto for
higher education, for learning and culture, for the idea of the university, for the
lack of a better word, which was pursued in Visva-Bharati. The first point which
Tagore notes is that ,our education should be in full touch with our complete life,
economical, intellectual, aesthetic, social and; and our educational institutions
should be in the very heart of our society, connected with it by the living bonds
of varied co-operations. For true education is to realize at every step how our
training and knowledge have organic connection with our surroundings“?. In order
to establish such a university, as an organic centre of learning and culture, it is
absolutely essential to make a clean break from the system of education imposed
by the British colonial powers.

Though Tagore does not refer to Thomas Babington Macaulay’s ,,Minutes on
Indian Education® (1835), it is the best instance of the pernicious intention of
British governance in promoting education for the natives of the colony. In the
first part of the Minute, Macaulay argues why the government funds should not
be used for the promotion of the existing knowledge systems in India, whether in
Sanskritic or Persian languages; chooses to denigrate the rich traditions without
any iota of understanding of the contribution of these existing systems. Having
displayed his own ignorance with great impunity, Macaulay then clearly states
that the only purpose of promoting English education among the ,natives“ was
to ,form a class who may be interpreters between us and the millions we govern, a
class of persons Indian in blood and colour, but English in their tastes, in opinion,
in morals and intellect*® (emphasis added). With its naked flaunting of utilitarian
motives of education for governmental purposes which itself was premised on a
contemptuous dismissal of the existing Indian knowledge system, it was evident
that this was an epistemic violence on the colonized people. Therefore, it stood
to reason that a resistance to colonial education and an alternative to it was
essential. One mode of resistance lay in remembering the system which existed in
universities like Nalanda and Taxila, which were primarily Buddhist monasteries
but also great institutions of learning.

! Tagore R. The Centre of Indian Culture // The English Writings of Rabindranath Tagore,
Vol. 2 / Sisir Kumar Das (ed.). New Delhi: Sahitya Akademi, 1996. P. 469—491.

2 Tbid. P. 469.

3 Macaulay T. B. Minutes on Indian Education. Calcutta: C. B. Lewis at the Baptist Mission
Press, 1835.
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A critical discussion of the entire essay is beyond the purview of this essay
and I shall focus on the stress that Tagore lays on the importance of education
to nurture the ,the aesthetic life of man“ which if left uncultivated will become
infested by weeds'. Thus he urges that ,music and fine arts“ must be taken with
profound seriousness as a means of ,self-expression“ of the people of a country.
His reasons are quite unique in that it locates the source of creative expression
in the fathomless depths of the ,subconscious mind“. Further he argues, almost
in a Jungian manner, that this is ,where the wisdom of countless ages grows up
from its base, like the great continents, beyond our ken. Our conscious mind finds
its expression in numerous deliberate activities which pass and repass before our
view. Our sub-conscious mind, where dwells our soul, must also have its adequate
media of expression. These media are poetry and music and the arts; herein the
complete personality of man finds its utterance“?.

Tagore notes the significance of music and art in the history of Mughal India
asserting that this was possible because ,their whole life was in this land, not
merely their official life; and it is the wholeness of man from which originates Art*.
In a striking contrast the British who colonized India chose to remain alien, this
was the ,land of their exile®. Since music and art can only grow organically from
within the deep soil of one’s country’s culture it cannot be artificially grafted.
Hence the English could not in any way contribute to the culture or aesthetics of
India. In his analysis our understanding of Europe is limited to its trade, politics
and its intellectual achievements. We have failed to look at and comprehend its
artistic creativity. This has resulted only in a partial understanding of Europe
by equating Europe’s achievements with material success. Tagore concludes this
discussion on the importance of aesthetics by emphatically stating that:

, The mutilation of life owing to this narrowness of culture must no longer be
encouraged. In the proposed centre of our cultures, music and art must have their
prominent seats of honour, and not merely a tolerant nod of recognition. The
different systems of music and different schools of art, which lie scattered in the
different ages and provinces of India, and in the different strata of society, have
to be brought together there and studied*®.

In his final estimate this is how ,a real standard of aesthetic taste will be formed,
by the help of which our own art-expression will grow in strength and riches...“

In the sections that follow I shall trace Rabindranath Tagore’s intentions for
an aesthetic education at the core of his institution Visva-Bharati. The focus of
aesthetics here is limited to visual arts though it must always be remembered that
Rabindranath Tagore laid equal emphasis on music both vocal and instrumental

! Tagore R. The Centre of Indian Culture. P. 488.
2 Thid.

3 Tbid. P. 489.

 Ibid.
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as well as the performing arts in Visva-Bharati. Tagore’s chief collaborator in the
project of visual aesthetics was Nandalal Bose (1882—1966).

Rabindranath Tagore had an unerring eye for choosing people for his institution
who were not only highly talented in their own fields but who also had leadership
qualities. They possessed the ability to set up centres of excellence and sustain
its work. He selected Nandalal Bose as an artist who could give shape to Kala-
Bhavana or the School of Fine Arts. Tagore knew Bose since 1905, the time he
had come to train under his famous artist nephew Abanindranath Tagore (1871—
1951). The latter was then the principal of the Government College of Art and
Craft in Calcutta. In 1909 Nandalal accompanied Lady Christiana Herringham to
the rock cut caves at Ajanta in Aurangabad in Maharashtra famous for its murals of
Buddhist legends painted between 6th and 7th centuries CE. The close encounter
with these astonishing paintings was a life-changing experience for the artist and
continued to remain a shaping influence for his early work.

Tagore had watched with keen interest the development of Nandalal Bose as
a promising young artist. He identified Bose as an artist who could forge his own
distinctive response to a wide range of art traditions that existed in India. After
several visits to Santiniketan and an initial period of hesitation, Nandalal Bose
agreed to move permanently to Santiniketan and take charge of the school of
visual arts or Kala-Bhavana in 1919. This decision was of momentous consequence;
over the next few decades it was Nandalal Bose, revered in the Kala-Bhavana
community and beyond as mastermoshai or the guru, who almost single handedly
shaped the course of art education in Visva-Bharati. The first step that Nandalal
took was to make a radical shift from the standard mode of imparting art education
that existed in the Government College of Art and Craft that had been set up
by the British in Calcutta. The earliest teachers were Nandalal Bose, his cousin
Surendranath Kar (1892—1970) and Asit kumar Haldar(1890—1964). Among
them Haldar had been an art teacher in the ashram school and he did not teach
in Kala-Bhavana for long.

Once the announcement that Kala-Bhavana was being set up there was
great excitement among students of the ashram school. One of the students was
Dhirendrakrishna Deb Barma (1903—1995) who convinced his fellow classmate
Benodebihari Mukhrjee (1904—1980) that they should join this new bhavana.
The latter had weak eyesight and the choice of an art school would have been
difficult for him had it not been for the intervention of Rabindranath Tagore
himself who insisted that he be allowed to try. It was this faith of Tagore that
ensured the making of one of the most famous alumna of Kala-Bhavana and one
of the greatest artists of modern India. The most fitting tribute to his greatness as
an artist who finally went blind but continued to work was made by the famous
filmmaker Satyajit Ray (1921—1992) titled the Inner Eye (1972). Ray was a
student of Kala-Bhavana for a brief period (1939—1942) and had been taught by
both Nandalal and Benodebihari. He acknowledged that his days as a student of
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Kala-Bhavana honed his skill in sketching and composition, both of which were
very important for him during his work in the advertisement agency and when
he began to do his elaborate scripts for his films.

The contemporaries of Benodebihari were Ramendranath Chakrabarty (1902—
1955) who became a famous print-maker and Manindrabhushan Gupta (1898—
1968) who was an artist-writer. Prabhatmohan Bandopadhyay (1908—1987) who
wanted to be a poet was also among the first batch of students at Kala-Bhavana.
He was instrumental in the setting up of Karu-Sangha a crafts organization of
Kala-Bhavana alumni. The other young man who joined Kala-Bhavana was
Vinayak Masoji (1897—1977) from Bombay who later joined the institution
as a teacher. Much of the history of the early years of Kala-Bhavna comes from
Chitrakatha by Benodebihari Mukhopadhyay. Other students and teachers also
wrote brief memoirs which serves as invaluable resource.

It is evident that in initial phase, young men from privileged class and caste
families joined Kala-Bhavana. An exception to this rule was Ramkinkar Baij
(1906—1980), a young man who came from an underprivileged community of
the nearby town of Bankura. Baij was in many senses a genius and a maverick.
He created larger than life sculptures in cement in the Kala-Bhavana campus on a
wide range of subjects: an elongated, slim, highly stylized sculpture called Sujata
who evoked the life of Buddha (according to tradition he broke his fast with the
rice pudding cooked by the lower caste young woman); Mill Call which as the
name suggests is a dynamic sculpture about factory workers rushing to work; The
Santhal Family, depicts a family of santhals, an indigenous tribe, complete with
a dog as they relocate.

Most artists recall in their memoirs that the first-floor room of the Library of
Visva-Bharati, which was located in the premises of the school, became the large
collective studio for the students. They were given low sloping wooden desks to
work on and they sat on the floor and worked on their sketches and watercolours.
This was a practice that continued well into the 1950s. The mode of painting that
was encouraged in Kala-Bhavana was tempera, a process which involves creating
layers on paper with pigments soluble in water to which egg white was applied.
This created the effect of an opaque, brilliant white, light reflecting surface.

Though not formally a part of Kala-Bhavana, the person who contributed in a
major way to the aesthetics of Santiniketan was Rabindranath Tagore’s daughter-
in-law Pratima Devi (1893—1969). It was Tagore who chose her, a young widow,
as the bride for his oldest son Rathindranath (1888—1961), who was trained as an
agricultural scientist in the United States of America but had a passion for art and
craft. Rathindranath was also the person who was in charge of the administration
of the institution as the secretary of the Visva-Bharati Society, the parent body of
which the university was a part. Pratima came from another branch of the Tagore
family almost all of who were artists — she was the daughter of Binayani Tagore
and the niece of the famous artists Gaganendranath Tagore (1867—1938) and
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Abanindranath Tagore. Once she came to Santiniketan Pratima, along with her
friend, the French artist Andree Karpeles (1885—1956) set up Bichitra, a house
for arts and craft. After Andree left, Pratima continued to collect art objects from
her various travels with her husband, Rathindranath. She and her husband set up
Silpa-Sadana (house of crafts) in Sriniketan that emerged as a premier centre of
revival of traditional crafts as well as a place that encouraged innovation.

The most unique feature introduced by Nandalal Bose in Kala-Bhavana was
its collective studio-mode in which students and young teachers could work
together. There was absolutely no provision for copying master-pieces or life-
study of objects. Thus, all the work done by students was original. Sketching
was central to the art-practice in Kala-Bhavana through the next few decades.
Students with sketch pads and pencils moved out of the campus to the nearby
villages, to the banks of the two rivers Kopai and Ajoy. The landscape of red
laterite soil, referred to locally as khoai, had interesting formations due to both
wind and water erosions and these were often subjects of the paintings not only
of students but of teacher-artists like Benodebihari Mukherjee (the legendary
painter who gradually lost his eye-sight).

Within six years of its setting up, Kala-Bhavana had a large enrolment that
included women alongside men. The two daughters of Nandalal, Jamuna, and
Gouri joined as students of Kala-Bhavana in 1926. Their contemporaries were
Anukana Dasgupta, Nibhanani Chouduri (she was later known as Chitraniba),
Parul, Geeta and Beena. The artist Mukul Dey’s sister Rani Dey who later married
Rabindranath’s secretary Anil Chanda was also a student. Sukumari, known in
the community as mashima or an aunt was an elderly lady from the village who
taught the girls the decorative art of alpona and also needlework.

Photographs of the early years of Kala-Bhavna show a section of the large
studio-room with young women bending over their low desks on which they have
the handmade paper pinned on a board. Many of the paintings of the budding
young women artists were reproduced in the pages of the famous magazines Prabasi
and Jayashree, thus making the work of the women accessible to the general public.
A few years later, the paintings or prints of the young women artists were selected
for the cover of the institution’s monthly news letter, the Visva-Bharati News.

According to the 1938 Prospectus of Kala-Bhavna, the subjects taught
included: free hand drawing, still life, nature study, painting, copying, enlarging
and reducing, designing, ornamental drawing, fresco painting, clay modelling,
lino-cut, wood engraving, etching, architectural drawing and wood block painting,
artistic leather work and batik. Though there was no formal art-history course,
Benodebihari took the initiative to give lectures on the subject. The teachers of
the first three decades included Nandalal Bose, Benodebihari Mukhopadhyay,
Ramkinkar Baij, Jamuna Sen and Gauri Bhanja.

One of the most interesting aspects of this close working relationship was the
collaborative efforts of the murals or paintings on the walls on the buildings of the

BPEMEHHUK 3YBOBCKOI'O MHCTUTYTA



S. GANGULY. AESTHETIC EDUCATION
IN VISVA-BHARATTI: ART AS PART OF EVERYDAY PRACTICES

university, which included the studios as well as hostels for students. The most
obvious of the buildings chosen for the mural experiment was the outer walls of the
ground floor and first floor building of the library. The artists learned the technique
of murals from a traditional artisan from Jaipur. The first mural that Nandalal
executed, as early as 1923, was on the ground floor wall of the library and known
as the lotus scroll and bears a strong imprint of the Ajanta paintings. It was Bose
who was the chief artist of the murals of the library — the birth of Chaitanya and
the ashram scene and these were done in the early 1930s. Benodebihari worked
with his students on the walls of Santoshalaya, the hostel for the very small boys
of the school.

The major mural projects of Santiniketan were done in the 1940s. In 1942 the
artists of Kala-Bhavana did murals related to the life of Buddha and stories from
the Jataka on the walls of Cheena Bhavana, a building which was created for the
study of Chinese language and culture as well as research in Buddhist studies.
The most striking of these, Natir Puja (the dance of the courtesan) was based on
a play by Rabindranath Tagore and narrates the tale of Srimati, a courtesan who
converts into Buddhism and is executed by the orders of the king. The hall of
Cheena Bhavana has a large mural executed under the leadership of Gauri Bhanja
and based on the temptation of Siddhartha before he becomes the Buddha. It has
a very strong Ajanta influence. The only secular mural which is about the ashram
campus of Santiniketan, especially the various academic and artistic activities
of Visva-Bharati was done by Benodebihari. In 1946, it was this very talented
artist who executed, on the three walls of the Hindi Bhavana, a fantastic narrative
mural about the lives of the medieval saint poets of India. The mural bears an
intimate with the academic pursuit of the Hindi Bhavana in which focussed on
the alternative or ,lesser” traditions of the Bhakti poets like Kabir, Ramanuj and
Tulsidas all of who came from lower class and castes and wrote poems which
challenged the upper class Brahminical traditions.

As discussed earlier the traditional practice of alpona or decorative patterns
given by women in the villages of Bengal became part of the course curriculum.
The alpona is an ephemeral art which is given with rice paste in a very liquid
form on the floor of the mud cottages and sometimes on the walls. Typically, it
was associated with religious or community rituals. Once introduced in Kala-
Bhavana it became a largely secular form of every day aesthetic; the alpona designs
which became elaborate and non-traditional in its motifs under the instructions of
Nandalal Bose, was given on the floor of the prayer hall or on the raised platform
of chhatimtala, a place with sacred associations and a place where major ritual
events connected with the university calendar take place. The alpona were given
primarily but not exclusively by the young women students.

The designs on textiles especially sarees for which Santiniketan gained a special
name was not a traditional form. The batik was a form which was imported from
Java, one of the large islands of Indonesia, when Rabindranath Tagore and his

BPEMEHHHMK 3YBOBCKOI'O MHCTUTYTA

145

Ne 1
2026



146

Ne 1
2026

ART HISTORIANS IN EURASIA

entourage went for an extensive visit of South East Asia in 1927. Batik refers to
a textile design created with the help of molten wax and then dyed — the areas
covered by the wax retains the original colour of the fabric and constitutes the
design or pattern. In Kala-Bhavana elaborate batik work became the forte of
Jamuna Bose who was one of the early women teachers of Kala-Bhavana. It gained
popularity over time and batik sarees and bed covers became a hallmark of the
aesthetics of Kala-Bhavana and also Santiniketan.

One of the most remarkable qualities of Kala-Bhavana was that artists, both
students and teachers thought of themselves as a community and were dedicated
to creating an alternative aesthetics. They shared languages and idioms of art in
the process of creating an aesthetic ideal for an entire community. Central to this
was the evolution of public or environmental art — murals and outdoor sculptures,
a breaking down of the hierarchy of ‘fine arts and craft’, and most importantly in
allowing a certain aesthetic taste to permeate the quotidian.

Nandalal Bose was not only remarkable for shaping aesthetic education in Kala-
Bhavana, he also delivered a series of lectures to the students of Kala-Bhavana!.
Though they were intended for the students, the lectures, later published as essays,
serve as a manifesto of the need for aesthetic education. The essay , The Place of
Art in Education® was first published in a collection of essays titled Speaking of
Art in 1944. Bose began by stating that ,,if the objective of our education is total
development, art training should have the same status and importance as reading
and writing. But the provision that our universities make for this at present is
sorely inadequate at present. It would seem that this is due to the general notion
that art is the exclusive preserve of a few professionals and common people have
nothing to do with it... A cursory look at our educational scene will reveal that...
its aesthetic sensibilities have grown distressingly worse. The only redress lies in
spreading art education amongst the so-called educated public“?. Nandalal Bose
then goes on to lament how the lack of a sense of beauty leads to creating despicable
domestic as well as public surroundings. Yet, the sense of aesthetics, he argues, is
not directly proportional with the possession of wealth. He gives the instance of
the Santhals, a tribal community in India who are very poor but whose aesthetic
sense is evident in the neat and orderly way they keep their meagre possessions®.

Following this, Bose addresses the typical middle-class scepticism about
the use-value of art, stating that like the practice of Literature, Art too has two
aspects, one maybe called ,fine art and the other functional art“. The distinction

' Bose N. Speaking of Art. Calcutta: Visva-Bharati Publishing Department, 1999.
2 Ibid. P. 23.

3 Though Bose does not mention this, the Santhals, like many other indigenous communities,
decorate the walls of their mud huts with patterns drawn in yellow ochre, red and white. Indeed,
the sense of pattern is also evinced in the way that Santhal women sweep the roads or put layers of
mud on the walls of their huts.
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that he makes between the two are as follows: knowing and practicing fine art
helps us to liberate our minds from ,everyday sorrows and conflicts“ into a world
of aesthetic delight“ and ,functional art brings beauty to the objects of our daily
life... and provides us with a means of livelihood“! He further argues that the
reason for the economic decline of our country is the sorry state of its functional
art?. ,So to exclude art from the sphere of our needs is harmful to the economic
well-being of our country as well“.

Bose then goes on to discuss the possible ways of finding a solution to this
apathy concerning art and aesthetic sensibility. The first point that he raises
is that ,each school and university should provide a place for art studies with
other studies, making it compulsory“. This is indeed a crucial often neglected
issue, viz. art should not be relegated to a secondary place in the curriculum of
education but given the same importance as other disciplines. Bose believes that
ytraining in drawing will develop their powers of observation and this in turn will
give them better insight into literature, philosophy and science®. He also warns
against unreal expectations that art education turns all students into artists just
as studying poetry does not turn everyone into poets.

He then lists seven essential steps to be taken so that the aesthetic sensibilities
of young people can be honed. The first of this is the display of paintings,
sculptures and other instances of both fine and functional art in the classrooms,
libraries and other spots; the second is to get qualified artists to write art books
with reproductions of paintings and sculptures; the third, and this is quite
exceptional for its times, he recommends that films be used to introduce art
objects to students; students should be taken for museum visits and such direct
encounters with art will arouse their aesthetic interests more than reading about
them. Not unexpectedly this great artist who lived in Santiniketan and worked
in Kala-Bhavana and closely with Rabindranath Tagore, Nandalal Bose gives a
centrality to the role of nature in shaping the artist, he recommends that students
,be introduced to Nature’s own festival of seasons, to see with their own eyes and
enjoy the rice fields and lotus ponds in autumn, the carnival of palas and simul
flowers in spring... students get acquainted with Nature, and learn to love it, their
aesthetic sensibilities will never run dry, for, through the ages, it is Nature that
has provided the source material for all artistic creations®. Finally, he suggests
that there should be an art festival sometime in the year and students should
participate in it by handcrafting an object. Such festivals should be accompanied
by music, dances and processions’.

! Bose probably has in mind how British colonialism destroyed Bengal’s handlooms and with
it ended the very fine, subtle weave of the muslin sarees.

2 Bose N. Speaking of Art. P. 24.

3 Ibid.

* Tbid. P. 25—26.
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Nandalal Bose’s blueprint of aesthetic education in ,Speaking of Art“
encapsulates some of the major practices in Kala-Bhavana. I will provide two
instances of how the essential steps listed by Nandalal Bose in ,,Speaking of Art“
were based on the aesthetic education realized in the Santiniketan campus of
Visva-Bharati. The first of these concerns an attempt to make art a part of every-
day aesthetics and create ways of seeing: ,Nandalal hit upon a unique idea of
public display. He created a glass case which formed the central part of a small
‘chaitya’ — a typical Buddhist architecture. The chaitya was in the corner where
the three main paths of the ashram converged!“. Each week, the inhabitants of
the Santiniketan ashram had the pleasure of seeing new paintings or art objects
made with clay which had been made either by the students of the school or of
Kala-Bhavana.

The second instance which T wish to cite is the practice of incorporating rituals
that ushered in seasons through dance and music as part of the institution’s
calendar. Thus, Rabindranath transformed the largely religious ritual of Holi or the
festival of colours which occurs in many regions of India during February or March
into the secular one of Vasantotsav or Celebrating Spring. It is customary to choose
the full moon of Spring for this ritual in which students and teachers participate
in singing songs written and set to tune by Tagore and also dancing to these
songs. The smearing of abir or dry powder colour on faces of willing participants
is a distinctive feature of the Vasantotsav and is a break from the carnivalesque
excesses that mark the Holi in other parts of India. A man who thought much
ahead of his time and was keenly aware of the dangers of deforestation, Tagore
also introduced a ceremony of tree plantation or Brisksharopana. This is a ritual in
which young women and men, typically students of Kala-Bhavana, carry saplings
to be planted in an open field during the rainy season. The jewellery that the young
women wear is fashioned from leaves and petals and they were initially designed
by the artists of Kala-Bhavana.

A valuable appraisal of Nandalal Bose’s aesthetic principles comes from
K. G. Subramanyan (1924—2016) one of the most distinguished alumni of Kala-
Bhavana. Subramanyan enrolled in Kala-Bhavana in 1942 and was enchanted by
the campus with its stunning art work. In 1946, he assisted Benodebihari with
the murals of Hindi Bhavana. Subramanyan was versatile and could move with
great ease between mural painting glass painting, cartoons, making of toys and
writing books for children. A designer and a philosopher of art, he was one of
the major modern artists of India who returned to teach in Visva-Bharati after
his stint at MS University, Baroda. According to Subramanyan, ,to Nandalal
art was not wholly an exercise of the creative ego or a profession; it was an
efflorescence of one’s personality that affected everything and everyone around...

U Ganguly S. Tagore’s University: A History of Visva-Bharati (1921—1961), Ranikhet:
Permanent Black with Ashoka University and New India Foundation, 2022. P. 258.
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The real fulfilment of art lay where it managed to affect the whole environment
and enriched it. Nandalal’s creativity spread out in various directions; and he
came to view all kinds of art practice in a connected perspective — art, artisanry,
crafts, folk arts...“ Within less than fifty years of its inception, Kala-Bhavana had
been able to forge its own distinctive anti-colonial idiom of art, one which was
both traditional and modern.
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Abstract

The lasting military repercussions of the reforms that began in Europe resulted in the creation
of modern military academies in the Ottoman Empire. The art classes (painting, engraving, etc.)
taught at these academies paved the way for modern art academies. Consequently, art academies
opened in the Ottoman Empire at the end of the 19th century. After the founding of the Republic
of Ttirkiye, these art academies continued their activities. Rooted in France and Germany, these
schools largely shaped the art history departments in our universities. Today, art history education
has blended its initial European identity with Turkish national consciousness to create its own style.
This study briefly outlines the formation process and current status of the scientific infrastructure
of art history in Tirkiye.

Keywords

Ottoman Empire, Turkey, art, art history, education.

Introduce

Environmental factors and the accumulated knowledge of the culture in which
art was born and developed over thousands of years have shaped art. Art has been
passed on to future generations both individually and socially. Because art is a
human product, many connections between humans and nature have emerged
within art and have become social symbols over time. However, during certain
periods, art has served as a guiding tool for societies. In this context, art history
education has become a social necessity. The perception of art as a social allegory
and the influence of cultural identities are evident in the formation of art historical
consciousness. Artistic creations, humanity’s legacy spanning thousands of years,
encompass a broad spectrum of areas, including architecture, handicrafts, and
the visual and auditory realms. These works of art are historical sources that
illuminate the mindset, belief systems, and cultural infrastructure of the societies
in which they were produced.

As artistic practices developed, the process of art history becoming a scientific
discipline began. Following reform movements and the Europe-centered
development of science, certain developments took place in the field of art
history. In the early 19th century, art history began to systematically examine
abstract and concrete cultural assets of human history alongside archaeology by
developing specific methodologies. The theoretical foundation of this discipline
entered the Ottoman Empire alongside archaeology and developed its own
character over time.
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1. Art Education and Art History
in the Ottoman Empire

During the Ottoman period, the palace largely monopolized the art scene. As a
result, art developed as palace art, evolving according to the palace’s directives and
desires. This hindered radical initiatives in the arts within the palace environment.
Visual arts were kept in the background, ensuring that art education focused
mainly on auditory and plastic arts. This situation began to change in the 18th
and 19th centuries when the Ottoman Empire started to modernize, breaking its
rigid patterns.

The development of art education in Europe diversified academically with
the art movements that emerged during the Renaissance and afterward. This led
to the development of a systematic educational model. This development
inspired the idea of establishing an art school in the Ottoman Empire in
the mid-19th century. It should be noted that this was done to counteract
the negative effects of Europe’s rapid economic and military growth on the
Ottoman Empire!.

Academic art education in the Ottoman Empire began with a focus on the
visual arts. Courses in these arts were offered at military schools, such as the
Miihendishane-i Bahri-i Hiimayun (1773) and the Miihendishane-i Berri-i
Hiimayun (1795)%. During this period dominated entirely by military concerns,
students (soldiers and officers) were taught technical drawing and canvas
painting®. There was clearly a strong desire for Westernization in these schools,
particularly with regard to form and color*.

Academic art education began spreading throughout the Ottoman Empire
during the reign of Sultan Mahmud II. In the 1830s, military students were sent
to Europe to reform the military and public order®. Along with sending students
abroad, schools such as mekteps, ristiyes, the Tibhane-i Amire (1827), and the
Mekteb-i Harbiye (1834) were established in various cities within the empire.
These schools, particularly Harbiye, offered courses in perspective, drawing,

' Gogek F. M. East Encounters West: France and the Ottoman Empire in the Eighteenth
Century. Oxford: Oxford University Press, 1987. P. 85—106.

* Findley C. V. Tanzimat // Tirkiye Tarihi — Modern Diinyada Tiirkiye 1839—2010 / Ed. by
R. Kasaba and Trans. Z. Bﬂgin. Istanbul: Kitap Yaymevi, 2011. C. 4. S. 40; Cezar M. Sanatta Bat1’ya
Acilis ve Osman Hamdi. Istanbul: Erol Kerim Aksoy Kiiltiir, Egitim, Spor ve Saghk Vakfi. 1995.
C.1.8S.224—225.

3 Beydilli K. Miihendishine-i Berrl Hiimayun // TDV Isldm Ansiklopedisi. URL: https://
islamansiklopedisi.org.tr/muhendishane-i-berri-i-humayun (access date: 18.09.2025).

* Berk N. 50. Yilda Resim Sanatimiz ve Geligimleri // Kiiltiir ve Sanat. Ekim, 1973. S. 107—
108.

° Erol S. Istanbul’dan Paris’e Génderilen Ik Osmanli Talebelerinden Edhem Efendi’nin Egitim
Hayati // Igtimaiyat Sosyal Bilimler Dergisi. 2019. C. 3. N. 1. S. 53—609.
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cartography, and botanical illustration'. This art education, which aimed to reach
the masses, was primarily provided in military schools affiliated with the empire.
The limited painting and sculpture education oftered in these military training
schools paved the way for Ottoman canvas painting and art education institutions
by the middle of the century. Thus, the first naturalist Turkish painters, known
as the Military Painters Generation, were trained at the academy. This military
tradition also shaped the art scene of the Republic of Tiirkiye after the Ottoman
Empire. This tradition is most evident in landscape and naturalist paintings, which
tend to be calmer and lack visual movement and dynamism?.

In addition to many schools supporting art education, new developments in art
history and cultural awareness emerged in the mid-19th century®. The first step in
this movement was the conversion of the Church of Hagia Irene into a museum in
1846, at Sultan Abdiilmecid’s request. Here, a collection called Mecma-i Asir-1
Atika was established. This collection displayed weapons from various periods
and ancient artifacts’.

The Ottoman Empire’s participation in international exhibitions in Europe
cemented the increasing art education through painting and sculpture instruction.
For example, the Empire’s participation in the 1851 London Exhibition led to the
tradition of art exhibitions in subsequent years’. The maturation of the exhibition
tradition in Ottoman lands, coupled with the advancement of painting, led to
exhibitions being held in Ottoman territories. As an outcome of art education,
the Sergi-i Um{imi Osmani was held in Istanbul in 1863°¢. Primarily driven by
economic and military concerns, these exhibitions prompted the Ottomans to
develop a unique art collection over time. At the 1867 International Exhibition
in Paris, archaeological artifacts, paintings, drawings, sculptures, and photographs
were displayed in a section allocated to the Ottoman Empire’.

Following Sultan Abdiilaziz’s trip to Europe in 1869, the Mecma-i Asir-1 Atika
institution was renamed the Imperial Museum (Miize-i Hiimayun) and began

U Colak I. A. Kurulusundan 1940’lara Kadar Gegen Siirede Askeri Okullarin Tiirk Resim
Sanatina Katkilar1. Yiiksek Lisans Tezi. Istanbul, 2011. S. 223—225, 340—345.

2 Yasa Yaman Z. imparatorluk’tan Cumhuriyet’e Sanat // Ankara Resim ve Heykel Miizesi / Ed.
by Z. Yasa Yaman. Ankara: T. C. Kiiltiir ve Turizm Bakanhg: Yayilari, 2012. S. 92—95; Yetik M. S.
Ressamlarimiz. Istanbul: Glizel Sanatlar Birligi Resim Subesi, 1940. S. 10—25.

3 Sahin G. Avrupalilarin Osmanli Ulkesindeki Eski Eserlerle ilgili Izlenimleri ve Osmanli
Miizeciligi // Tarih Aragtirmalar1 Dergisi. 2007. C. 26. N. 42. S. 101—125.

* Cezar M. Sanatta Bat1’ya Ac¢ilis ve Osman Hamdi. S. 228—232.

° Yilmaz G. Osmanh Devleti'nin Katildig1 Uluslararasi Tarim, Endiistri, Sanat Sergileri ve Tane
Sergisi // Sinan Genim’e Armagan Makalaler / Ed. by O. Belli and S. Barig Kurtel. Istanbul: Ege
Yayinlari, 2005. S. 719—729.

6 Celik Z. Sark’in Sergilenisi: 19. Yiizy1l Diinya Fuarlarinda Islam Mimarisi. Istanbul: Tarih
Vakfi Yayinlari, 2005. S. 149—150.

7 Kibnis B. Pierre Désiré Guillemet ve Akademisi. Yuksek Lisans Tezi. Ankara, 2003. S. 40—45.
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collecting archaeological artifacts!. E. Goold was appointed director of the museum
at this time, and the museum began offering courses in art history and archaeology?.
Then, in 1871, Limonciyan prepared an illustrated catalog. Following the
proclamation of the Asar-1 Atika Nizamnamesi (Regulations on Ancient Artifacts)
in 1874, the Miize-i Himayun Mektebi (Imperial Museum School) opened in 1875°.
This initiative is undoubtedly interpreted as an effort to provide academic-level
education in archaeology and art history for the first time in the Ottoman lands*.

As interest in art has grown in the capital and its surroundings, painting has
come to the forefront. For this reason, art education has primarily focused on
painting and, to a lesser extent, sculpture. The deep interest in painting led to
the opening of studios in the Pera district, where many Levantines lived. One
such studio was founded in 1874 by the French painter Pierre Désiré Guillemet
and named the Académie de Dessin et de Peinture (Academy of Drawing and
Painting). Thus, the first private, academic-level painting school was established®.
Guillemet taught figure drawing, ornamentation, design, portraiture, landscape,
still life, and historical subjects at the academy. The school also offered painting
lessons to women on certain days of the week. The educational process at the
school began with charcoal drawing and progressed to oil painting.

The century-long focus on art and its dissemination among the masses made
it necessary to establish an academy for fine arts education within the imperial
territories. Thus, the Sanayi-i Nefise Mektebi (School of Fine Arts) was founded
as a public institution providing direct education in the field of fine arts for
the first time in 1882°%. Osman Hamdi Bey, the first Turkish art historian and
archaeologist to study painting in Europe, was appointed director of the school.
Through his initiatives, a two-part regulation detailing the school’s educational
programs and objectives was prepared. The first section explains the rationale
behind establishing the school, its objectives in the field of art, and the importance
of preserving cultural assets in Ottoman territories. The second section contains

U Diker S. Miize-i Hiimayun ve Teskilat1 // Tiirk Kiiltiirii incelemeleri Dergisi. 2024. N. 51.
S. 113—114.

2 Shaw M. K. W. Osmanli Miizeciligi / Trans. E. Sogancilar. Istanbul: Tletisim Yayinlari, 2004.
S. 360—363.

¥ Aytekin O. Osmanh ve Tiirkiye Cumhuriyeti'nin Eski Eser Politikalari // Tarih ve Medeniyet
Dergisi. 1997. N. 43. S. 53—55; Karaduman H. Belgelerle 11k Tiirk Asar-1 Atika Nizamnamesi //
Belleten. 2004. C. XXV. S. 68—83.

1 Serbestoglu I. and Agik T. Osmanl Devleti’'nde Modern Bir Okul Projesi: Miize- i HiimAy{in
Mektebi // Gazi Akademik Bakis. 2013. C. 6. N. 12. S. 157—172.

5 Du Crest X. De Paris A Istanbul, 1851—1949. Strasbourg: Presses universitaires de Strasbourg,
2009. P. 60—71.
oS Urekli F. Sanayi-i Nefise Mektebi nin Kurulusu ve Tiirk Egitim Tarihindeki Yeri. Doktora Tezi.
Istanbul, 1997. S. 60—65; Gencel O. Sanayi-i Nefise Mektebi (1882—1928). Doktora Tezi. Ankara.
2021. S. 50—56.
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information about the school’s operations, the curriculum, and the plans for
museums affiliated with the school'. Following his appointment as director of
the Miize-i Hiimaytn in 1881, Osman Hamdi Bey launched initiatives related to
archaeology in Ottoman territories. Most of these initiatives aimed to preserve,
uncover, and exhibit cultural assets in Ottoman territories. At that time, however,
there were no initiatives directly related to art history.

At the academic level, education programs focused on art history in Ottoman
territories are included in the School of Fine Arts’ education program. Art
history is included as an independent course in the school’s founding programs
and regulations®. While art history does not appear as an independent discipline,
nearly half of the courses in the school’s curriculum fall within this field. Osman
Hamdi Bey undoubtedly played a significant role in preparing this program.

For many years, the School of Fine Arts monopolized art history education.
Interest in art history, specifically Turkish art, began to emerge after the Second
Constitutional Era (1908). From that time until the 1940s, there was a noticeable
increase in art history studies. Notable works from this period include Bursa’dan
Konya'ya Seyahat (Journey from Bursa to Konya) by Ihtifalci Ziya Bey (1909)3,
Topkap1 Sarayi ve Yedikule (Topkapt Palace and Yedikule) by Halil Edhem Bey
(1931), and Camilerimiz (Our Mosques) (1932)".

2. The Institutionalization Process of Art History
Departments in the Republic of Tlrkiye

Studies in art history continued uninterrupted and increased during the
transition from the Ottoman Empire to the Republic of Tiirkiye. In the first year
of the Republic, in particular, serious efforts were made to raise awareness of art
history and museology. Regulations and guidelines were prepared to ensure that
art history, art, and archaeology education would meet academic standards. To
this end, students were sent to Europe for training in various fields, primarily
archaeology. The significant number of students educated in the Vienna art circle
led to the emergence of the German school in Tirkiye.

European academics sought to establish the discipline of art history during the
final period of the Ottoman Empire and the early years of the Turkish Republic.
Over time, it has developed its own distinct character. As previously mentioned,

U Gengel O. Sanayi-i Nefise Mektebi. S. 71—74.
2 Kazancigil A. Mehmet Vahid (1873—1931) Ilk Sanat Tarihi Muallimi ve Miiderrisi // Sanat
Cevresi. 1993.N. 175. S. 10—15.

3 Ayvazoglu B. Tiirkiye’de Sanat Tarihi ve Estetikle Ilgili Ilk Calismalar // Erdem. 1989. C. 5.
N. 15.S.977—-992.

4 Miilayim S. Sanat Tarihi Metodu. Istanbul: Bilim Teknik Yayimnevi, 1994. S. 135—138, 142—
146.
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the influence of the German school has persisted in art history education for many
years. Additionally, French and other European academics have made significant
contributions to Turkish art history. Most researchers consider the early phase of
art history to have begun with architecture history courses at Istanbul University.
A. Gabriel, a professor at Istanbul University in the 1930s, made important
contributions in this regard!.

The existence of the Art History department entered a period of transformation
centered in Istanbul at this point. In particular, between 1934 and 1944, increasing
tensions in Europe and World War II caused many scientists, mostly from
Germany, to come to Tirkiye, which was not a belligerent country. Although
Tiirkiye did not enter the war, the British Government worked from 1933 onwards
to prevent German scientists from entering Tiirkiye and establishing themselves
there?. As a result of these efforts, in 1942, Stevan Runciman established the
Chair of Byzantine Art History within the Archaeology Institute of the Faculty
of Literature, where he remained until 1945%. During this period, as the lectures
were conducted in a foreign language, Miinire Karacalarl worked as a translator
and assistant, gaining experience in the department. After the end of World War
I1, Charles John Hope Johnstone, also affiliated with the British Council, taught
at the chair for a while after Runciman®. After Johnstone, Oktay Kazanl taught
at the chair until 1948, followed by Ernst Diez’.

While the Byzantine Studies department was operating, the Turkish Islamic
Art department, which is also affiliated with the same institute, began offering
educational programs. Although they appear to be fundamentally different
certificate programs, the Art History department has become institutionalized.
Professors Ernst Diez (1878—1962), Oktay Aslanapa (1914—2013), Kurd Erdmann
(1901—1964), and Semavi Eyice (1922—2018) established certificate programs in
Turkish Islamic art and Byzantine art®. This laid the foundation for the Turkish
art history school. Under the influence of the Turkish Art History community,

! Altuner H. Tiirkiye'de Sanat Tarihi ve Cumhuriyet'ten Giiniimiize Sanat Tarihi Egitimi //
Gaziantep Universitesi Sosyal Bilimler Dergisi. 2007. C. 6. N. 2. S. 79—90.

> Donaldson F. The British Council: The First Fifty Years. London: Jonathan Cape, 1984.
P.90—-93.

3 Délen E. Istanbul Dariilfiinunu’'nda ve Istanbul Universitesi'nde Yabanci Ogretim
Elemanlar1 // Tiirkiye’de Universite Anlayisinin Gelisimi (1861—1961) / Ed. by N. K. Aras,
E. Délen and O. Bahadir. Ankara: TUBA Yayinlari, 2007. S. 138—140; Runciman S. A Traveller’s
Alphabet: Partial Memoirs. New York: Thames and Hudson, 1991. P. 48—63.

“ Eyice S. Istanbul Universitesi, Edebiyat Fakiiltesinde Bizans Sanati Ogretimi ve
Arastirmalari // Cumhuriyetin 50. Yilina Armagan / Ed. by B. Darkot. Istanbul: Edebiyat Fakiiltesi
Yayinlari, 1973. S. 408—410.

5 Eyice S.1. U. Edebiyat Fakiiltesi Sanat Tarihi Kiirsiisii'niin Kurucusu: Prof. Dr. Ernst Diez
(1878—1961) // Sanat Tarihi Yilligi. 1997. N. 14. S. 3—15.

6 Aslanpa O. Edebiyat Fakiiltesi Sanat Tarihi Boliimiintin Kurulusunun Otuzuncu Yildéniimii //
Sanat Tarihi Yilligi. 1976.N. 6. S. 1—22.
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this discipline developed following the German school in general and the Vienna
school in particular for many years, establishing its own system and methodology.
This system, based on the German approach, enabled art historians to create
detailed catalogs for comparative evaluations of artworks in Ttrkiye. The aim was
to document artworks without loss in a region rich in young and cultural artifacts.
Even today, this methodology continues to influence the field of Turkish art history!.

In addition to Istanbul University, the Sanayi-i Nefise Mektebi has provided
art education since the Ottoman period and was transformed into the Academy of
Fine Arts (Mimar Sinan University of Fine Arts). Soon after, in 1951, the Turkish
Art Institute was founded, shortly after the establishment of the Art History
department at Istanbul University? This was a significant development for the art
history community in terms of institutionalization. Following Istanbul University,
Ankara University established a Department of Art History in 1954 with the help
of German Prof. Dr. Katherina Otto-Dorn. Thus, art history education began to
spread beyond Istanbul to other parts of the country. The Ankara department
also adopted the German system and methodology®. The third department was
established at Hacettepe University in 1965 by Prof. Dr. Suut Kemal Yetkin.
Yetkin, who was trained in the French school, sought to differentiate himself
from the methodological approaches of the other departments. To this end, he
founded a new school with a robust Byzantine program that incorporated studies
in workshops ranging from ancient to contemporary art. By the 1980s, these three
departments had developed their own styles, forming three distinct schools within
the Turkish art history community.

Starting in the 1980s, art history departments began to be established at
universities founded in various cities across Anatolia. Initially, three universities
created an environment for the discipline, and the newly established universities
followed one of these three models to establish their own departments. In 1980,
Ege University in Izmir opened a department, followed by Atatiirk University
in Erzurum in 1982. Subsequently, departments began opening rapidly at newer
universities, such as Gazi, Marmara, Anadolu, Yiiziincii Y1l, Erciyes, and Akdeniz.
Over time, these new departments developed their own systems through their
educational programs and teaching staff, creating different methodological
approaches®. Today, art history education is offered at 37 universities. A total of
557 academic staff members work in various positions in these departments.

' Renda G. Cumhuriyet Déneminde Sanat Tarihi Bilimi // Atatiirk iin Oliimiiniin 62. Yilinda
Cumbhuriyet Tiirkiye'sinde Bilimsel Gelismeler Sempozyumu (8—10 Kasim 2000) / Ed. by B. Ye-
diyildiz. Ankara: Hacettepe Universitesi Basimevi, 2001. S. 107—115.

2 Eyice S. Semavi Eyice ile Tiirk Sanat Tarihi Uzerine // Tiirkiye Arastirmalar Literatiir
Dergisi. C. 7. N. 14. 2009. S. 347—373.

3 Ozbek G. Ortadgretimde Sanat Tarihi Egitimi-Ogretimi Uzerine Bir Degerlendirme //
Arteoloji Dergisi. 2023. C. 2. N. 2. S. 115—127.

4 Cal H. Tirkiye’de Sanat Tarihi’nin Durumu // 21. Yiizyilda Sosyal Bilimler Dergisi: Tiirkoloji
Yazilar1. 2014. N 7. 21. S. 98—101.
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3. Art and Art History Education
from the Ottoman Empire to the Republic of Turkiye

As mentioned in previous sections, art education underwent a Western-style
transformation in the final years of the Ottoman Empire, acquiring an academic
identity. After the First Constitutional Era (December 23, 1876), the focus of
art education shifted towards the visual arts. Efforts were made to spread art
education to the masses and instill an academic style.

Courses in art and technical drawing that began in military schools are considered
the pioneers of this field. Some art education programs survived to the present
day after becoming institutionalized with the establishment of the Sanayi-i Nefise
Mektebi following the military schools. The 1898 curriculum, for example, included
weekly classes in charcoal and oil painting (six hours), sculpture (eight hours),
architecture (six hours), engraving (ten hours), anatomy (two hours), geometry
(two hours), and art history (two hours)'. While information about the course
content has not survived, the school’s annual reports note that architecture courses
were taught through fieldwork using examples of buildings. Based on administrative
documents and annual reports, we know that students such as Simon, Civanyan,
Galip, and Vigen prepared an exhibition in 1888 featuring their calligraphy and
decorative compositions®. In addition to theoretical courses, sources indicate that
painting workshops worked with live models to provide academic art education.
All these theoretical and practical teaching programs are believed to have been
transferred to the Ottoman Empire based on a Europe-centered education model.

Following the Second Constitutional Era (1908), the Inas Sanayi-i Nefise
Mektebi (also known as the Women’s Art School) was established in 1914.
Similar educational programs were implemented there, just as at the School of
Fine Arts. Painting workshops were taught by Turkish instructors, such as Vahid
Bey, who had received independent training in art history. To give the workshop
an academic identity and pursue a realistic educational model, doctors such as
Nurettin Bey taught anatomy classes personally®. Notably, the school’s curriculum
included separate painting and sculpture programs. Unlike the School of Fine
Arts’ program, this one included landscape painting classes®. Until the founding
of the Republic of Tiirkiye, these two schools represented the pinnacle of art
education.

U Gengel 0. Sanayi-i Nefise Mektebi. S. 82—83.
2 Tbid. S. 83—84.

3 Goren A. K. Yeni Belgeler Isiginda Inas Sanayi-i Nefise Mektebi, Kadin Ressamlar, Ozel Resim
Atelyesi ve Resim Kurslarinin Tiirk Resim Sanatinin Geligim Siirecindeki Yeri // Baykan Sezer’e
Armagan-Baykan Sezer ve Tiirk Sosyolojisi, Sosyoloji Yilligi-Kitap 11 / Ed. by E. Egribel and
U. Ozcan. Istanbul: Kizilelma Yayincilik, 2004. S. 530—545.

1 Gengel O. Sanayi-i Nefise Mektebi. S. 182—185.
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Following the establishment of the Republic of Tiirkiye, art education
continued through the aforementioned two schools, which had been active during
the Ottoman period. Starting in the 1930s, art history became an independent
discipline and separated from the visual arts. More detailed art history education
programs were developed in this sense. These programs were modeled after the
German art history school and adapted for Tiirkiye. Three main disciplines
emerged that are considered fundamental in academic terms today: These are
Turkish-Islamic Arts, Byzantine Art, Western Art, and Contemporary Art.

Today, academic art history education at our universities largely follows a
similar curriculum. Core courses are taught jointly to ensure that students
graduate with comparable skills. However, students are not enrolled in different
certificate programs based on their fields of study. Consequently, the existing
curriculum is taught as semester-long courses, and students do not receive a field-
specific certificate upon completion. These mandatory courses, which are currently
taught jointly across universities, may also be offered in different semesters.

First-year students today take courses such as Introduction to Art History,
Technical Drawing, Terminology, Turkish Art, Ancient Art, and Ottoman Turkish.
In subsequent years, they can take courses such as Byzantine Art, Ottoman Art,
Seljuk Art, European Art, Art History Methodology, Turkish Painting, Miniature
Art, Handicrafts, and Republican Architecture, which are offered at different levels
and sometimes as electives.

Conclusion

The academic teaching of art in Tiirkiye began to become more institutionalized
in the last quarter of the 18th century. The military and administrative weakening
of the Ottoman Empire during this period, coupled with the rise of European
states as global powers, initiated modernization movements and opened new doors
for art education. Technical drawing courses were taught in state schools that were
established due to military concerns. Military schools such as Miithendishane-i
Bahri-i Himayun and Miithendishane-i Berri-i Hiimayun played a significant
role in this regard. Over time, the process that began with technical drawing
courses shaped the academic perception of art. By the end of the 19th century,
this academic perception and the entirety of these phenomena had gained an
institutional identity as the School of Fine Arts. This art school, the product
of a lengthy process, laid the groundwork for the academic perception of art,
transitioning from a disintegrating empire to the young Republic of Tiirkiye and
leaving behind an institutionalized tradition.

Following the establishment of the Republic of Tiirkiye, the groundwork for
the field of art history was laid in art schools that continued their operations.
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Although art history gained recognition as an academic discipline relatively late
in the 1940s, it has maintained its place in the curriculum.

As mentioned above, the scientific identity of art history was established in the
1940s thanks to the efforts of Western art historians, particularly German scholars.
Today, the discipline of art history has a well-established structure.
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Abstract

The article examines the diverse factors influencing the current state of art history as a research and
academic discipline in Kazakhstan. The author explores the process of formation of the national
art history school and assesses the conditions necessary for fostering the further seminal evolution
of a systematic and in-depth study of art history in the present day. The article provides examples
and references from Western and Russian scholarly resources that address the current state of art
history studies.
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This article provides a concise overview of the current state of art history as
a fundamental scholarly and academic discipline in the Republic of Kazakhstan.
For over 55 years, Kazakhstan existed as an integral part of the Union of Soviet
Socialist Republics. This period is characterized by the creation of a new type
of national culture based on Stalin’s concept of the unity of ,national form and
socialist content“. The implementation of special state programs of the Soviet
government aimed at formation of professional schools of fine arts, literature,
theater, and music in the national republics produced tangible results. Following
the dissolution of the Soviet Union in 1991, Kazakhstan declared its political
sovereignty. This historical and political milestone led to the initiation of a
nationwide process of building a distinct national culture, in which theoretical
exploration and analysis of both the past and present of Kazakhstan culture were
given significant prominence.

Throughout all historical periods, the evolution of the arts has been
accompanied by its theoretical reflection. Today, art history faces an array of
problems and challenges driven by globalization, political upheavals, technological
revolution, and other factors. One of the most complex issues in art theory remains
the possibility of creating a general or universal art history of the world. To this
day, a Eurocentric conception of art development continues to prevail. As is
known, one of the founders of this dominating for centuries tradition was the
German scholar Johan Winckelmann (1717—1768), whose work The History of
Art in Antiquity (1764) often regarded as foundational for modern European art
history. In this work Winckelmann for the first time studied the artworks from
the civilizational perspective, analyzing and categorizing artifacts in accordance
with their stylistic principles. Many fundamental art history studies have been
undertaken in Europe and Russia in the late 19th and early 20th century. This
can be explained by a desire to explore and systematize the existing enormous
heritage of art in the Western world. Notable examples include editions such as
The History of Arts (1876) by the Swiss professor V. Reymon, The History of Arts
of All Times and Peoples (1896) by the German historian C. Verman, The History
of Arts (1897) by the Russian Scholar P. Gnedich, The History of Russian Painting
(1902) by A. Benois, The History of Russian Art (1911) by 1. Grabar. The History of
Russian Art (1915) by V. Nikolsky. All these books were founded on the common
positivist concept expressed by the Austrian scholar Alios Riegl, who believed that
y2universal laws governed the history of art and that each period is characterized
by particular versions of those laws“!.

Publications on the history of Kazakhstan’s arts undertaken over the past
10 years are largely reminiscent of Soviet-era publications in their structure
and content. They predominantly consist of compilations of biographies of

U Wilber R. The Origins of Art History as a Discipline. URL: https://www.hasta-standrews.
com/features/2015/12/3 /the-origins-of-art-history-as-a-discipline (access date: 09.17.2025).
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famous artists with brief descriptions of their work. The bulk of these works are
composed of masters who gained recognition during the Soviet period. Ideological
considerations continue to prevail in the assessment of artists. A case in point is
the work of the first People’s Artist, Abylkhan Kasteyev (1904—1973), who is
considered one of the founders of national easel art. While a significant number
of diverse publications have been dedicated to him, a separate, comprehensive
monograph on his work is still lacking.

This situation stems from several factors. Firstly, there is a lack of a modern
methodological framework for analyzing and studying the history of fine art in
Kazakhstan. Secondly, the ideological dogmatism of Soviet art criticism still
prevails. Thirdly, there is no group of contemporary art historians capable of
conducting profound and comprehensive research of individual artists’ work.
However, the primary reason, in my opinion, is the examination of A. Kasteyev’s
work continues to be isolated from the broader context of the overall development
of the republic’s culture and world art as a whole. Kasteyev represents the
typical phenomenon of Soviet ideology: an artist nurtured by the authorities
and propagating communist ideals. At the same time, researchers, often by inertia,
continue to largely overlook the work of other artists who did not conform to the
ideological doctrine of Socialist Realism. For example, Kazakhstani art historians
have scarcely studied the legacy of masters such as V. Eifert, A. Cherkassky,
I. Ttkind, L. Brummer, and other artists were exiled to Kazakhstan during the
Stalin period.

In my view, a general history of the visual arts is built on a consistent, in-depth
study of individual artists, genres, national schools, and styles, which should be
gradually and logically integrated into the overall picture of the evolution of
the artistic process, which in turn merges with the general history of humanity.
At the same time, each stage of research must be enriched with a philosophical
understanding of the work of each individual artist, genre, or national school.
Thus, the process of creating a general history of art must be interdisciplinary,
drawing on literary, archival, and other materials.

Kazakhstan must begin systematic work on monographs of key 20th-century
artists who represent the main artistic trends of their time. Without studying the
works of A. Kasteyev, S. Kalmykov, A. Ismailov, A. Sydykhanov, S. Mambeyey,
and Zh. Shardenoy, it is impossible to fully understand and appreciate the
achievements of contemporary Kazakh art. At the same time, Kazakhstan lacks
dedicated fundamental research on the development of portraiture, still life,
landscape, historical painting, and other genres. This task is further complicated
by insufficient archiving of materials related to these artists’” work, and the absence
of a dedicated state program or private initiatives addressing this issue.

In contemporary Western scholarship, the challenge of creating a general
history of art has received significant attention. For example, in recent years,
studies such as A History of Art History (2019) by Christopher Wood and The
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Barbarian Invasions: A Genealogy of the History of Art (2019) by Eric Michaud
were published in the United States and Europe. The authors of these works
share a common view regarding the crisis in the field of contemporary art history,
as contemporary ,artists are no longer preoccupied with form“!, while the entire
tradition of art history since Winckelmann has fundamentally relied on a formal
analysis of the work of art.

Other notable publications in this field include such publications as How to
Write Art History by Anne D’ Alleva (2010), The Art of Art History by Donald
Preziosi (2009), The Books That Shaped Art History: from Gombrich and Greenberg
to Alpers and Krauss by Richard Shone (2013), etc. In universities across the
United States and Western Europe, curricula correlate with contemporary global
challenges and demands of the time. For instance, Tim Barringer, head of Yale’s
art history department, emphasizes that ,Art history is a global discipline“ and
that ,as life becomes increasingly dominated by the visual, through screens and
lenses, art history’s focus on critical visual analysis has never been more relevant“2.
Similarly, in the essay Art History as a Global Discipline, James Elkins contends that
the ,methods, concepts, and purposes of Western art history are not suitable for
art outside of Europe and North America“ and we need to find ,alternatives that
are compatible with existing modes of art history“®. At the same time, the author
argues that, for example, Chinese art history in ,interpretive strategies remains
very Western. Chinese art historians, both in China and in universities in the West,
study Chinese art using the same repertoire of theoretical texts and sources —
psychoanalysis, semiotics, iconography, structuralism, anthropology, identity theory.
They frame and support their arguments in the same ways Western art historians
do““. Currently, the process of integrating Asian and Eastern cultures into scholarly
discourse on equal terms with Western concepts of methods for studying world
culture seems extremely important. Many contemporary researchers now call for
the ,decolonization® of art history. For example, Atreyee Gupta, a professor at the
University of California, Berkeley, argues that students should be ,recoursed to
different methodologies, different ways of thinking about the world, and different
philosophical traditions and analytical frameworks“> when teaching. She asserts
that ,for a long time, we have tended to take European art, philosophy, theory,
and history as the norm, and this has shaped disciplinary interests, structures of

! Wood C. A History of Art History. Princeton: Princeton University Press, 2019.

2 Barringer T. Art history is a global discipline. URL: https://www.theartnewspaper.
com/2020,/02/06 /art-history-is-a-global-discipline (access date: 09.20.2025).

3 Elkins J. Art History as a Global Discipline. New York: Routledge, 2007. P. 3.

4 Tbid. P. 17.

> Gupta A. Art history, as a discipline. URL: https://artshumanities.berkeley.edu/news/atreyee-
gupta-art-history-discipline-has-constantly-exploded-and-expanded-what-art-what-it-can (access
date: 10.20.2025).
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thought, and modes of knowledge production“'. In her opinion, this trend must
be reversed through the application of new forms and methods of research.

A significant challenge in constructing a general history of the visual arts lies in
the persistent traditional linear view of the evolution of art as a creative practice.
This approach treats contemporary art as an achievement of earlier eras, which are
automatically perceived as precursors of the present, which, as we see, is not quite
correct. Consequently, the methodological framework for creating and perceiving
art history as a sequential succession of styles requires substantive revision. In
my opinion, we should emphasize the unity of art as a universal phenomenon.
Within this paradigm, ancient Egyptian murals, Chinese scrolls, and Jackson
Pollock’s paintings should be viewed as equally significant artifacts, free from
unambiguous interpretation, and as open semiotic systems. Contemporary art
history must therefore exist only in a state of constant development, exploration,
and expansion of the meanings of artifacts, creative concepts, and constructive
criticism. Furthermore, the discipline must consider a broad range of realities, such
as politics, philosophy, religious beliefs, national traditions, psychology, market
relations, and so on.

The history of Kazakhstan’s fine arts encompasses a wide range of components.
In its development, one factor that must be considered is the international
composition of artists who worked in Kazakhstan since the 1920s. Artists from
Moscow, Leningrad, and various republics were dispatched to the republic, while
many others were exiled during the Stalinist purges. These facts created a unique
environment in the field of fine arts in Kazakhstan, which today is characterized by
an unusually wide diversity of styles and artistic concepts. However, Kazakhstani
art studies have yet to pay sufficient attention to the situation in the republic’s
regions, each possessing its own unique characteristics and a large number of artists.

Today, Kazakhstani art historians are paying particular attention to issues of
self-identification and national identity in art. An imbalance persists between
theory and practice in the country’s visual arts. We are witnessing a generational
shift among artists and art historians, leading to a transitional and rather unstable
period in national fine arts. The Soviet period, as well as the Soviet culture, remain
poorly understood by young Kazakhstani art historians and are often viewed
through a negative lens as an era of repression and suppressed creative freedom.
Simultaneously, the ,unlimited“ freedom of contemporary art clashes with the
rigid laws of the art market, which significantly constrains this freedom by
subjecting it to the requirements of the law of supply and demand. Consequently,
in my opinion, the task of constructing a history of fine art today faces numerous
challenges and difficulties.

The primary objective now is to establish a modern methodological framework
for studying individual artifacts, artists’ works, styles and movements, and

U Gupta A. Art history, as a discipline.
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national schools. A second critical task involves the systematic archiving of
artifacts and information concerning artists, exhibitions, events, and so on.
These archives require proper systematization and should be made accessible to
all researchers. Simultaneously, the entire scholarly legacy of the past in the fields
of art history and art criticism must be carefully preserved, and proven methods
of interpretation must be applied in contemporary scholarship. Furthermore, art
history departments at universities should develop new educational programs
aimed at addressing current, relevant, and fundamental issues in the discipline.

Students should be focused on identifying the fundamental humanistic
foundations of art, its importance in shaping a civilizational model of society,
and the intrinsic value of creative endeavor. Education across various fields
of knowledge, openness to innovation, a commitment to self-realization, the
overcoming of dogmatism, and an understanding of art as a timeless process of
creating a universal spirit should become fundamental points in the education of
a new generation of art historians.

Unfortunately, for a long period, the history and cultures of Central Asia
remained largely unknown to European people and scholars. Following the
Socialist Revolution of 1917, a special government program was developed to
study traditional culture of Central Asian socialist republics and to stimulate the
creation of a new proletarian culture within them. In 1940, the first comprehensive
study exploring the art history of the Central Asian republics was published in the
USSR, compiled by the leading Soviet scholar Boris Veimarn (1909—1990). In the
introduction to this book, the author emphasized that ,each of the nations that
populated in the past and now the region of the Central Asia has, of course, their
own self-sufficing history, their national traditions'. Among the early publications
was also the 1941 book by A. Romm (1886—1952), The Essays of the History of the
Visual Arts of the Kirgiz SSR. In this work, Romm states that ,the artist in the aul
(Kazakh village) assumes a special significance as a symbol of the new life style“2.

Formally, in Kazakhstan the official establishment of art history as a scholarly
discipline dates back to 1953, when the Department (Sector) of Art History was
opened at the Academy of Sciences of the Kazakh SSR under the leadership of
Dr. B. Erzakovich. The first generation of art historians included scholars such as
E. Vandrovskaya, E. Mikulskaya, M. Gabitova, G. Sarykulova. The department’s
first publication was E. Mikulskaya’s 1956 monograph on Abilkhan Kasteyev, the
first Kazakh People’s Artist. In 1963, the first scholarly overview of national art
history was published in Kazakhstan. Starting from the 1970s, the Art History
Sector initiated the publication of collected articles titled The Masters of Kazakh
Fine Arts (published in 1972, 1984). In the introduction of the 1973 edition it was

U Betimapn b. B. UckyccerBo Cpenreit Asuu. M.; JI.: ckyccerso, 1940. C. 5.

2 Pomm A. Ouepk ucropun usobpasurenabioro nckyccrsa Kuprusckoit CCP. M.: MckycceTso,
1941. C. 43.
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stated that ,in the best artworks of Kazakh artists were personified such basic
features of the Soviet art as an optimistic perception of the reality, the aspiration
to penetrate into the inner world of the Soviet man and to express through him
the pathos of our days“!. Among notable publications from the independence
period are Dilyara Sharipova’s The Essays of the Kazakh Fine Arts (2008) and
B. Barmankulova’s The History of Kazakh Art (2011). A significant contribution
to the field was The History of Kazakh Art published in 2013 by the Institute of
Literature and Art named after M. Auezov.

Analyzing the problems of the evolution of Kazakh art in the 20th century,
prominent Kazakh art historian R. Ergalieva claims that ,the excessive external
extrusion of the national culture instead of the gradual enrichment of the
indigenous tradition by external non-national spiritual experience had aggravated
the acuteness and dramatic consequences of the going processes“?. The scholar
emphasizes the characteristic features of Kazakh artists as ,the openness,
susceptibility for interaction with the outer cultural phenomena“.

In 2000, art history faculties were established at the National Academy of
Arts named after T. Zhurgenov in Almaty and in the Shabit University in the
new capital of Kazakhstan, Astana. A number of graduates have since earned
PhD degrees in art history, while many Kazakhstani art scholars are graduates
of Moscow and Sankt Petersburg universities. Eighteen Kazakh critics hold
membership in AICA (International Association of Art Critics, founded in 1950
to develop international cooperation in the fields of artistic creation, dissemination
and cultural development). Kazakhstan annually hosts several international and
republican conferences on art history and criticism.

In my opinion, three principal trends currently dominate art theory in
Kazakhstan: 1. classical traditionalism, represented by scholars employing
established art historical approaches; 2. an innovative trend, represented by
researchers who propose new perspectives on art and its mission today, typically
associated with what is termed ,,contemporary art“ in Kazakhstan; 3. the studies
grounded in the concept of national cultural revival, where scholars focus on the
study of the national art as means of rebirth of the Kazakh cultural identity.

American scholar Boris Grois argues that ,the art history has vanished“
due to degradation of the classical canons in the art theory and the art itself’.
I believe that the key challenges in the field of art history must be addressed as
follows: 1. many art history scholars fail to adequately engage with the global

! Macrepa uzo6pasuresnbHoro uckyccrsa Kaszaxcrana: Coopauk ouepkos / AH KasCCP. n-1
JmTepaTypbl u uckycersa M. M. Ayazosa. Anma-Ara: Hayxka, 1972.

2 Tam xe. C. 26.

3 Tam xe. C. 19.

4 Ipoiic b. O6 McTOpUM MCKYCCTB, COIMATIbHON MPUPOJIe KOPOHABHUPYCa 1 cBoeil kuure «Yact-
uble crygan». URL: https://art.sredaobuchenia.ru/grois_about (access date: 18.09.2025).
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changes confronting people on the current historical stage; 2. international
contacts (in Kazakhstan) with art historians in other countries are limited; 3. art
historical discourse continues to be dominated by Eurocentric traditions and
concepts in art history; 4. the increasingly pervasive commercialization of art;
5. there is a need to develop a new system of art assessment and methodology
of research; 6. there is a need to transform the system of preparing new scholars,
considering the range of the specialty that must include such qualifications as a
critic, an expert, a curator, art gallery manager, etc.; 7. the positive legacy of Soviet
art history should be used and utilized.

In my opinion, the further successive evolution of art history as a scholarly
discipline to a great extent depends on the synchronization of diverse national and
cosmopolitan concepts of culture. It may seem unusual, but today we need to shift
the treatment of the universal art history as a linear process to a new idealistic
approach, which sees art as an eternal act of personification of the Heavenly
Spirit. Thus, an art historian today should keep the balance between rational
and irrational interpretations of artifacts, while revealing art as a vital and living
dimension of human existence.
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AHHOTaNUS

B crarbe paccMarpuBaercsi COBpeMEHHOE COCTOSIHUE UCKYCCTBOBEUECKOr0 0Opa3oBanust B Mo-
CKB€, aHAJIM3UPYIOTCS PA3JIMYHBIE [TOJXO/IbI BEAYIIUX YHUBEPCUTETOB, TAKMX Kak MOCKOBCKUII ro-
cynapcrBennbiii yaumsepcutet (MIY), Poceniickuit rocyiapcTBeHHbIH TyMaHUTapPHBIN YHUBEPCH-
tet (PTTY), Boicmas mkosa axonomuku (HUY BIID), u criennanin3npoBaHHbIX Xy105KECTBEHHBIX
yupesxaenuii, Taknx kak MITXIIA umenn C. I. CtporanoBa. ABTOp OCBeIaeT NCTOPUYECKIE OCHOBBI
HCKYCCTBOBEUECKOTO 06pa3oBaniist B Poccuu, POC/IeKMBast €ro pa3BUTUE OT KIACCHYECKUX aKajie-
MUYECKUX TPAMIUIT JI0 COBPEMEHHBIX MEKAUCIUTLINHAPHBIX TporpaMm. Ocoboe BHUMAHME y1eisi-
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CBOU yueGHbIe MPOrPAMMBI K COBPEMEHHBIM TPEOOBAHUSM, BKITIOYAs U3y4YeHUE IIT00aTIbHOTO UCKYC-
cTBa, U(POBbHIE TyMAHUTAPHBIE HAYKU U [IPAKTUUYECKYIO MOATOTOBKY JJIst PAOOThI HA aPT-PhIHKE.
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Abstract

The article discusses the current state of art history education in Moscow, analyzing the diverse
approaches of leading universities such as Moscow State University (MSU), the Russian State
University for the Humanities (RSUH), the Higher School of Economics (HSE), and specialized
art institutions like the Stroganov Academy. The author highlights the historical foundations of art
history education in Russia, tracing its development from classical academic traditions to modern
interdisciplinary programs. Special attention is paid to the methodological contributions of key
figures (V. Lazarev, V. Grashchenkov, and V. Golovin), who shaped the Moscow State University
school of art history. The article also explores how different types of institutions (classical, artistic,
commercial) adapt their curricula to contemporary demands, including global art studies, digital
humanities, and practical training in the art market.

Keywords

art history education, Moscow universities, Russian art studies, contemporary art education,
Moscow art history school.

This article is devoted to the educational strategies of the leading institutions
in Moscow, where one can get a specialization in Art History (meaning Visual Arts
and Architecture). Nowadays, Art History has grown remarkably in popularity
in Russia, leading to a significant increase in the number of universities offering
related programs. When I decided to become an art historian in 2000, there
were only five universities offering such a specialization (Lomonosov Moscow
State University, Surikov Academy of Arts, Russian State University for the
Humanities', Russian State University of Design and Applied Arts (Stroganov
University)? and the Ilya Glazunov Russian Academy of Painting, Sculpture and
Architecture). Now there are about twenty of them, with over thirty distinct
educational programs available. They are all different from each other, and the
set of disciplines is diverse. There are both state universities, which have free
budget places, with scholarships and dormitories for students from other cities
and regions of the country, and commercial ones. Moreover, the tuition fees for
approximately the same number of hours can vary significantly. The increase in
the number of universities where art history is taught occurred in the wake of
growing interest in contemporary art, and an increase in the number of museums
and galleries of various types. Currently there are about 440 exhibition venues
in Moscow.

There are state universities, which offer state-funded places, and private ones.
Generally, state universities provide a more academically focused education,
while private universities’ curricula evolve more dynamically, following the latest
cultural and social trends.

! Poccuiickuii rocyilapcTBEHHbBIN TyMaHUTapHbINA yHUBepcuTeT. Kadeapa Teopun u ucropun
uckyccra. URL: https://rsuh.ru/education/fii/structure/department-of-theory-and-history-of-
art/index.php (nara obpamenust: 01.10.2025).

2 PI'XITY um. Crporanosa. [Iporpammvbr o6yuenust. URL: https://akagemus-ctporanosa.
pb/262/ (mara obpamenus: 01.10.2025).
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So, all institutions can be divided into several groups:

1. Classic universities with academic education: Lomonosov Moscow State
University, Russian State University for the Humanities, Higher School
of Economics;

2. Artistic universities, where art historians study side by side with artists:
Russian State University of Design and Applied Arts (Stroganov
University), Surikov Academy of Arts, the Ilya Glazunov Russian Academy
of Painting, Sculpture and Architecture);

3. Commercial universities: Institute of Contemporary Arts!, Moscow
International University, Synergy, etc. Separately, it is necessary to mention
the State Institute for Art Studies at the Academy of Sciences, where only
postgraduate education is available.

The transition to a two-tier system of higher education in art history was not a
simple or immediate process. Different universities adopted this system in different
ways, and the process was longer in creative arts universities. It began in the 2010s
and was fully implemented to the 2015. This forced a significant overhaul of the
educational system, as the set of disciplines required to train a professional in art
history, which previously took five years, now had to be accommodated in a four-
year bachelor’s degree.

First of all, it would be fitting to begin with the Department of Art History at
Moscow State University?, which became a prototype for all other universities
that teach art history. Teaching the history and theory of art as an independent
academic discipline within the walls of Moscow University dates back more
than one hundred and fifty years. It originated in the Faculty of Philology and
is now established within the Faculty of History. The department is divided
into two: the Department of Russian Art History and the Department of the
General History of Art. This remains the most prestigious and classical path,
and an art history degree from MSU’s History Faculty is widely considered the
gold standard.

The university’s school of art history is the most fundamental. Its core principles
are systematicity, breadth, and subject specificity in the studying and teaching
of the general history of art in all its geographical and chronological diversity,
as well as the history of Russian art from antiquity to current manifestations of
contemporary artistic life. The programs of other universities are built on this
basis, however, it should be noted that disciplines that provide fundamentality and

! MucruryT coBpeMentoro uckyccrsa. 5.10.1. O6pasosaresbHast iporpaMma ACIUPaHTYPHIL.
Teopust u uctopust Kyasrypbl, uckyccrsa. URL: https://isi-vuz.ru/aspirantura/teoria-i-istoria-
kultury-iskusstva (gara o6pauienus: 01.10.2025).

2 Ucropnueckuii hakynsrer MT'Y. O6pasoBaresbrast mporpamma 6akamaspuata Vcropus mc-
kyccts. URL: https://www.hist.msu.ru/study/programs/bac/500303/program.php? ELEMENT _
ID=59180 (mara obpamienus: 01.10.2025).
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academic character are often removed from them. Since the art history program is
located within the Faculty of History, world and Russian history is taught here in
full. Economics, philosophy, aesthetics, and Latin are also part of the curriculum.
As for artistic techniques and technologies, this is practically limited to a nominal
introductory course here'.

The founders of the School of Art History at Lomonosov Moscow State
University were leading art historians Viktor Nikitich Lazarev, Viktor Nikolaevich
Grashchenkov, and Viktor Petrovich Golovin. While each represented a different
generation of the school, they were united by a profound devotion to art,
encyclopedic erudition, and an innovative approach to research.

V. N. Lazarev (1897—1976) was a unique scholar, who worked with equal
success in three broad fields: Byzantine, Old Russian, and Western European
(primarily Italian) art. This breadth of scholarly interests allowed him to
create fundamental works that synthesized knowledge from diverse cultural
areas. Lazarev’s key methodological achievement was the synthesis of the best
accomplishments of previous scholarship with new approaches. He critically
developed the methods of the old iconographic school (N. P. Kondakov),
recognizing its disciplining role while opposing the separation of content from
form and the neglect of artistic specificity. His method can be characterized
as synthetic; it organically combined: formal-stylistic analysis, which viewed
the work primarily as an artistic phenomenon, iconographic analysis, which he
understood not as an end in itself, but as a path to revealing the ideological
content associated with the social life of the era, and historical and cultural
context, which included an analysis of the social foundations of art, aesthetics,
technique, and the organization of artistic labor.

V.N. Grashchenkov (1925—2005) belonged to the next generation of Russian
art historians. He was a student and worthy successor of V. N. Lazarev. His
development as a scholar coincided with the preservation of the traditions of
scientific universalism in the humanities. His scholarly interests were focused
primarily on the art of the Italian Renaissance, but also demonstrated considerable
breadth?.

Key areas of Grashchenkov’s research: 1. Italian Renaissance portraiture:
this topic was the subject of his doctoral dissertation and a fundamental two-
volume work; 2. The art of drawing: Grashchenkov studied drawing as the key
to understanding the creative method of Renaissance masters. This topic is the
subject of his monograph and numerous articles; 3. Theory and methodology of art:
Grashchenkov was deeply interested in the historiography and methodology of art
history, and the work of scholars such as G. Wolfflin, E. Panofsky, and E. Gombrich.

! Ucropus uckyccrsa B Mockosckom ynusepcurete: 1857—2007 / OtB. pex. B. C. Typumu,
. U. Tyukos. M.: MI'Y, 2009. C. 267—328.

2 Tam xe. C. 329—356.
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4. Renaissance and Baroque architecture: Grashchenkov was drawn to the work
of Alberti, Bramante, Palladio, and Gianlorenzo Bernini.

Grashchenkov’s methodological concept was one of the most developed in
Russian art criticism. It can be characterized by the following propositions: art
history as a universal continuum, because he viewed art history as a complex,
multidimensional process, an integral part of the overall cultural existence of
man. A ,paradigmal“ approach to the history of science: Grashchenkov believed
that various methods and theoretical paradigms in art criticism do not displace
one another, but rather overlap, forming a complex ,palimpsest*. Therefore, a mo-
dern researcher must master a full arsenal of methods. Combination of analysis and
synthesis: Grashchenkov combined meticulous formal-stylistic and iconological
analysis with broad historical and cultural generalizations. While understanding
the need for systematization, Grashchenkov always opposed simplified schemas,
defending the importance of attention to the individual and unique in a work of
art. V. N. Grashchenkov trained over 100 graduate and postgraduate students,
many of whom became leading specialists in their fields.

V. P. Golovin (1954—2003) represented the third generation of scholars at
Moscow State University. He was most influenced by the lectures of V. N. Lazarev
and V. N. Grashchenkov; Golovin wrote his thesis under the latter’s supervision.
After graduating from university in 1976 and serving in the army, he entered
graduate school, graduating in 1981 with a PhD thesis on The Relationship between
Sculpture and Painting in the Early Renaissance in Italy. From 1981 until the end
of his life, his career was associated with the Department of the General History
of Art at Moscow State University, where he rose from assistant to professor and
head of the department (2003)".

V. P. Golovin’s scholarly interests developed in line with the traditions of his
teachers but acquired distinct characteristics. 1. Italian Renaissance sculpture:
study of the works of Donatello, Verrocchio, and Michelangelo, as well as general
issues in the development of Quattrocento sculpture. 2. The social history of art:
this became Golovin’s main innovative contribution. Golovin studied the world of
the artist’s studio (botteghi), economic relations (contracts, art prices), the social
status and self-awareness of the artist. 3. Russian-Italian cultural ties: Golovin
investigated the perception of Italy by Russian travelers from the 17th to the
early 20th centuries. 4. Art history methodology: he was drawn to the methods of
I. Taine and W. Pater, and to the problems of the social history of art.

V. P. Golovin’s approach was characterized by attention to the specific historical
context and documentary evidence. In his research on the social history of art,
he relied on archival sources: contracts for the creation of works, tax returns
(catasto), artists’ personal notes, and notarial deeds. Golovin analyzed economic
aspects: the prices of materials and works, the well-being of artists, and financial

! Ucropus uckycersa B MockoBckom yHuepcutere. C. 357—374.
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relationships with clients. He reconstructed the artists’ self-awareness: how
they perceived their place in society, how they valued their work, and how they
were perceived by their contemporaries. He studied the organization of labor:
collaboration in workshops, the use of assistants, medieval guild traditions, and
Renaissance innovations. This approach allowed Golovin to move away from
abstract sociological frameworks and reveal the real Renaissance artist within a
complex web of social, economic, and cultural relations.

V. P. Golovin was a brilliant lecturer and teacher. His courses Renaissance
Art and Introduction to Art History were distinguished by their well-thought-out
structure, clarity, and depth. He led seminars, including the challenging Description
and Analysis of Monuments, and conducted summer student internships. His
organizational skills and integrity led to his promotion to deputy head of the
department in 1989, and in 2003, he became its head. He also served as academic
secretary of the dissertation council, a member of the editorial board of the Italian
Collection, and a board member of the Interregional Society for the History of
Art. Golovin lectured at universities in Havana, Rome, Minsk, and Sevastopol,
contributing to the expansion of academic and cultural ties.

The Bachelor’s program in MSU provides a solid foundation. The curriculum
is divided into a series of lecture courses and mandatory seminars:

1. Core Chronological Courses (The Main Spine of the Program): Art of the
Ancient World, which covers the art of Mesopotamia, Egypt, Greece,
and Rome. History of Medieval Art is divided into: Early Christian and
Byzantine Art, Western European Romanesque and Gothic Art, Old
Russian Art (covering Kiev, Novgorod, Vladimir, and Moscow up to the
17th century). Art of the Renaissance: there is an in-depth study of Italian
Renaissance (Proto-Renaissance, Early, High, Late) and the Northern
Renaissance. Art of the 17th—18th Centuries: Baroque and Rococo in Italy,
Spain, Flanders, and France, Classicism and the Age of Enlightenment.
Art of the 19th Century: Neoclassicism, Romanticism, Realism, and
Impressionism. A significant focus is on Russian art of the 19th century:
Romanticism, the Peredvizhniki (The Wanderers), and Academic art. Art
of the 20th — early 21st Centuries (Modern and Contemporary): modernist
movements: Fauvism, Expressionism, Cubism, Futurism, etc. Russian
Avant-Garde (a world-renowned specialty of Russian art history). Socialist
Realism, post-war art: Abstract Expressionism, Pop Art, Conceptualism,
etc. Contemporary artistic practices.

2. Methodological Courses: Introduction to Art History: basic terminology,
methodology, and the history of the discipline itself. Theory of Art:
philosophical and theoretical approaches to art, from classical treatises to
modern critical theory. Museum Studies and the History of Collecting:
focuses on the development of museums, curation, and attribution. History
of Architecture: a separate but parallel track that runs through all periods,
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from ancient temples to modern skyscrapers. History of Decorative
and Applied Arts: Covers furniture, ceramics, textiles, metalwork, etc.
Iconography and the Analysis of Subject Matter: Teaches how to identify
and interpret themes and narratives in art.

3. Regional and Specialized Courses: given MSU’s location, there is an
exceptionally strong emphasis on the history of Russian art, taught as a
continuous, in-depth sequence from Kievan Rus’ to the present day. There
are also courses on the art of specific countries or regions, such as Byzantine
Art, Ttalian Art, French Art, or German Art and Art of East. Archaeology
is often a component, especially for ancient and medieval art.

4. Practical Components and Seminars: each lecture course is accompanied by a
seminar where students present reports, analyze specific artworks in detail,
and develop their research and critical skills. Foreign Language: Proficiency
in at least one foreign language (most commonly English, French, German,
or [talian) is mandatory for reading scholarly literature. Research Projects
and Term Papers: students write a course paper each year, culminating in
a final Bachelor’s thesis. Museum Practicum: Students undergo practical
training in Moscow’s museums, primarily the Pushkin State Museum of Fine
Arts and the State Tretyakov Gallery, where they learn about conservation,
exhibition design, and cataloging. There are compulsory training practices
during which students work in museums in Moscow, as well as familiarize
themselves with architectural monuments of other Russian cities, usually
Velikiy Novgorod, St. Petersburg.

Education at the Russian State University of Humanities' was structured
according to a similar scheme as in Moscow State University and employed
a comparable methodology. The Faculty of Art History was established on
December 14, 1999. From the very beginning, the Faculty played a key role in the
development of the university. To support the Faculty’s growth, new departmental
structures were established, including the Educational and Scientific Center for
the Restoration and Examination of Museum Valuables, the Higher School of
Restoration, the V. S. Golenishchev International Educational and Scientific
Center for Egyptology, the Art Design Educational Center, the Department of
Creativity, and the Educational and Scientific Center for History and Screen
Culture, along with the School of Contemporary Art.

Significant attention is paid to photography education. The Art Design
Training Center and the Institute for Advanced Studies have jointly developed
a program for studying contemporary photography and photo design. A creative
photography studio provides practical opportunities to master the intricacies of
various types and genres of photography.

! Russian State University of Humanities. URL: https://www.rsuh.ru/en/ (access date:
01.10.2025).
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In recent years, new directions have emerged at the Russian State University
of Humanities, primarily related to contemporary art. These include curating
practices, gallery business and collecting. In 2010, the Faculty of Art History
licensed and launched the master’s programs Visual Media Arts and Film Art.
Currently, there are six master’s programs within the History of Art program. In
2013, the Department of Cinema and Contemporary Art was established, which
offers four master’s programs and one bachelor’s program in Theory and Practice
of Contemporary Art.

The art history program at the Higher School of Economics' was created by
young enthusiasts. The team was energetic, and all its members were graduates of
the Art History department at Moscow State University. Accordingly, they sought
to adapt the curriculum to modern trends in global scholarship, expanding the
study of art to a global scale. As stated in the program description, ,the history
of art is becoming truly universal. It pays close attention to non-European art —
Islamic, Buddhist, Latin American. Russian art is studied without separation from
the world context, which allows for a better understanding of it

However, it should be noted that these three leading universities still have
common ground. Their curricula include extensive courses on the history of
domestic and foreign art, as well as art theory and criticism. Great importance is
attached to such disciplines as Introduction to the Study of Fine Arts, Description
and Analysis of Monuments of Fine Art, Attribution and Examination of Works of
Art, Technique and Technology of Works of Art. The programs also feature courses
on the art of the Ancient World, Byzantium, the European Middle Ages, and the
Modern and Contemporary periods. At the same time, Western and Russian art are
studied separately, with Russian traditionally receiving an in-depth examination.

The Art of the East is a separate module, typically taught in the second
year. However, a recent trend has been the gradual expansion of this course, an
initiative pioneered by the Higher School of Economics. Other universities are
now gradually following this example.

The first year of the bachelor’s program is dedicated to disciplines designed to
introduce students to the arts within a broad cultural context and to teach the
basics of the professional method. Introduction to the History of Art is offered at
all institutions, it covers research methods while developing skills in analyzing,
interpreting, and describing works of art. In the third and fourth years, the
curriculum expands to include art theory and specialized forms such as decorative
and applied arts, cinema, photography, among others.

! HanuoHaJbHBIN HCCIEI0BATEbCKUI YHUBEPCUTET «BbhICITast IIK0JIa 9KOHOMUKW» . DakaiaBp-
ckast iporpamma «Vcropust uckycers». URL: https://www.hse.ru/ba/histart/ (nata obpaieHust:
01.10.2025).

2 HaruoHaJIbHbII HCCIIe0BaTEbCKIN YHUBEPCUTET «Bbicinast 1mkosa skoHoMukn». bakanasp-
ckas porpamma «Mceropus nckyccrss». O mporpamme. URL: https://www.hse.ru/ba/histart/about
(mara o6pamenus: 01.10.2025).
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What distinguishes creative universities that also offer the art history
profession is their unique educational focus. The specificity of art history education
in these institutions lies in providing students with the opportunity not only to
comprehensively study fine arts and architecture but also to undertake in-depth
study of the history and theory of various forms of decorative art and design. This
includes such areas as industrial design, graphic design, interior design, furniture
design, and textile design.

The main priority of the educational activities of the Department of Theory
and History of Art of Stroganov University, where 1 work, is maintaining a close
connection between theory and practice in decorative art and design. To gain
a clear understanding of the characteristics of different materials, students
of the department attend university workshops of ceramics, glass, metal,
restoration, monumental and decorative painting from the first year. During the
initial year of study, they learn the fundamentals of drawing and painting from
leading teachers at Stroganov Academy. Thus, future art historians acquire all
the necessary knowledge and skills to comprehend the principles of art ,from
within“ the profession, enabling them to view art objects through the eyes of
artists and designers. A special focus is placed on the history of interior design,
as Stroganov Academy is primarily a design university, reflected in the program
Theory and History of Fine Arts and Object-Spatial Environment. The Department
of History and Theory of Decorative Arts and Design was established in 1994.
It was founded and headed until 2021 by Nikolai Kirillovich Solovyov (1945—
2022). The department is staffed by specialists in architecture, fine and decorative
arts, design, and museum and exhibition activities'.

Art universities that train art historians also include Surikov Academy of Arts?,
and Glazunov Academy?, where the education focuses on preparing art historians
specializing primarily in pictorial cultural heritage. The Kosygin State University
of Russia centers its program on industrial design. Additionally, music, theater, and
film universities employ specialized art historians who study these respective fields.

The popularity of art history education has grown in recent years, driven by
the expansion of the art market and the development of the museum sector. While
this growth has recently slowed somewhat, we continue to monitor these trends
closely.

All universities offer postgraduate programs where students can write
dissertations on various fields of art history under the guidance of experienced

! IIyTb K MCKYCCTBY: BOCIIOMHHAHUSI, Pa3MbliLIeHus, onblT. KostekTuBHas MoHorpadust. M.:
PIXITY, 2025.

2 MOCKOBCKU TOCYTaPCTBEHHbII aKA[EMITIECKHI Xy10KecTBeH bl nrcTuTyT nmenu B. 1. Cy-
pukoBa nipu Poccuiickoit akagemun xynosxkects. URL: https://surikov-vuz.com/index/faculties/
tii/ (mara obpamenus: 01.10.2025).

3 Poccwuiickast akazieMust JKIMBOMUCH, BasgsHust 1 3o4ectBa Vb Tmaszynosa. URL: https://www.
glazunov-academy.ru/ (marta o6pamenwus: 01.10.2025).
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professors. However, I will focus here on the State Institute for Art Studies, which
not only offers a graduate program but also has a reputable dissertation council.
Postgraduate studies at the Institute have existed since 1945. Since postgraduate
studies have become an important stage of higher education, it is necessary to
pay attention to the institution that performs both scientific and educational
functions, where many teachers of the higher education school of art history
defended their PhD theses.

Available fields of study include: Art History and Cultural Studies, Theory
and History of Culture and Art, Art Forms (Theatre Arts, Musical Arts, Fine and
Decorative Arts, and Architecture). Leading Moscow researchers in the field of
art history work at the State Institute of Art History, providing graduate students
with a unique opportunity to receive fundamental research guidance from world-
renowned scholars. Postgraduate students work alongside researchers during
departmental meetings dedicated to specific areas of art history. These are often
interdisciplinary seminars that bring together art historians from various fields,
not only visual arts and architecture specialists, but also musicologists, theater
scholars, and film scholars. This interdisciplinary dialogue enables deeper and
more comprehensive research exploration'.

Regarding commercial universities, 1 can only offer a superficial perspective,
as I have never been directly involved with them. However, these institutions
are notably responsive to labor market demands, training art professionals for
immediate industry needs. Their programs focus on areas such as the art market,
marketing, art business, management strategies, running a gallery business,
organization of art exhibitions and various cultural events, creative industries,
as well as Internet-based professions such as art blogging.

Art history education in Moscow is multifaceted, with numerous universities
offering specialized programs for art history training, as the demand for art history
professionals continues to grow steadily.
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AnHoTanus

CraThs NOCBSIIEHA CTAHOBJIEHUIO ¥ PA3BUTHIO YPaJIbCKOI IITKOJIBI HCKYCCTBOBe/IeHUs B EkaTepun-
Gypre. Topoj, pactioyoKeHHbII B YPalbCKUX rOpax — eCTECTBEHHOI rpanuiie Meskay EBpornoii u
Aswueii, 1pojieiasl myTh OT CTOJIUIBI POCCUICKOI MeTatyprin X1X Beka /10 COBPeMEeHHOTO MOCT-
UH/IyCTPUAJIBHOTO U 06pa30BaTesIbHOrO eHTpa. VIMeHHO 311ech Gazupyercst Ypaiubckuii (hegepasib-
HBI YHUBEPCUTET, HEJJABHO OTMETUBIINI CBOI cTosteTHmit 106uieil. MccirenoBanue pacKpbIBaeT,
Kak kadeapa uCTopur UCKYCCTB, OcHOBaHHasA B 1961 rojy, cuHTesnpoBasa akajeMudecKie Tpaiu-
1K 00enX POCCHIICKUX CTOJIMIL, UCIIONB3YS CBOIO OTHOCUTEIbHYIO U3O0JIAIMIO B COBETCKUNA TIEPH-
Ol st pa3pabOTKK UCCAEOBAHUN MaPTUHATM3UPOBAHHBIX (He SBJISIONINXCSA MEHHCTPUMHBIMHM )
HarpasaeHuil 1 Gpopm rcKyccTBa. PaboTta cTaBUT CBOEH 1EJIbIO BHIABUTH U OIKCATh YHUKAJIbHBIN
METO/I0JIOTMYECKUH TTO/IX0/1 IKOJIBI K AHAJIN3Y JIOKAJIbHBIX SBJICHUI B UCKYCCTBE CKBO3b IIPU3MY
MUPOBBIX TEH/ICHIINIA, TPOCJICKIBAET €€ 3HAUNTEJIbHBIN BKJIAJl B U3y4Y€HUE PYCCKOTO aBaHrap/a u
XY/I0’KECTBEHHOM Jinactiopbl Poccuu B 11€projibl SMUTPAIINH, A TAKIKE MCKYCCTBA Ypajia Kak Mex-
KYJIBTYPHOTO (heHOMEeHa.
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rpadus, METO0IOTUS UCKYCCTBO3HAHNUSL.

gllﬂ IIUTUPOBAHUSA

Demenova V. Local Traditions in the Global Context: The Ural Art History School and Its Re-
search // Bpemennuk 3y6osckoro uncturyra. 2026. Boim. 1 (52). C. 180—190.

Ne 1
2026

Local Traditions in the Global Context:
The Ural Art History School
and Its Research

DEMENOVA VICTORIA V.
PhD (Art History), Associate Professor, Ural Federal University Named After the
First President of Russia B. N. Yeltsin (Ekaterinburg, Russia)

E-mail: vikina@mail.ru

BPEMEHHUK 3YBOBCKOI'O MHCTUTYTA



V.DEMENOVA. LOCAL TRADITIONS IN THE GLOBAL
CONTEXT: THE URAL ART HISTORY SCHOOL AND ITS RESEARCH

Abstract

This article is devoted to the formation and development of the Ural art history school in
Yekaterinburg, a city situated in the Ural Mountains that geographically divides Russia between
Europe and Asia. Transforming from the 19th-century capital of Russia’s metallurgical industry into
amodern post-industrial and educational hub, the city hosts Ural Federal University which recently
celebrated its centenary. The study explores how the Department of Art History, founded in 1961,
synthesized academic traditions from both Russian capitals while leveraging its relative isolation
during the Soviet period to pioneer research into marginalized (non-mainstream) art movements
and forms. The work aims to identify and describe the school’s unique methodological approach
to analyzing local artistic phenomena through the lens of global trends, tracing its significant
contributions to the study of the Russian avant-garde, Russia’s artistic diaspora during periods of
emigration, and Ural art as an intercultural phenomenon.

Keywords

Ural art history school, Russian art studies, multicultural art, Ural Federal University, regional art
history, art and geography, Art history methodologies.

The city of Yekaterinburg is located on the Ural Mountains, which form the
natural border between the European and Asian parts of Russia. This strategic
position was crucial in the 19th century when the Urals region, with Yekaterinburg
at its heart, became the center of the Russian Empire’s metallurgical and mining
industries. Today, Yekaterinburg has transformed into a major post-industrial
hub. Its identity is now largely shaped by a strong focus on culture and education.
The city is home to a number of prestigious specialized universities, such as an
Architectural University (Russian: Ypanvckuii zocyoapcmeennwiii apxumexmypno-
xydoscecmeennviil ynusepcumem), a Theatre Institute (Russian: Examepuntypecruil
2ocydapcmeeniviii meampaivioil uncmumym), and an Academy of Contemporary
Art (Russian: Examepunbypzckas akademusi cospemeniozo uckyccmsa), which
cultivate the country’s next generation of artists and designers. This educational
landscape is further reinforced by the Ural Federal University (Russian: Ypaio-
cKull hedepanvolil ynusepcumem umenu nepeozo npesudenma Poccuu b. H. Env-
yuna), a leading institution that celebrated its 100th anniversary several years
ago, underscoring the city’s long-standing academic tradition.

The founding of an Art History Department in Yekaterinburg in 1961 was a
significant event for the Urals region. For a major industrial city geographically
distant from the traditional cultural centers of Moscow and St. Petersburg,
establishing such a program was remarkable. The origins of this initiative
can be traced back to the Second World War. From 1941 to 1945, Sverdlovsk
(as Yekaterinburg was then known) hosted several distinguished art history
professors who had been evacuated from the capital cities. Their stay had a
profound impact on the local intellectual environment. It was their lectures and
scholarly presence that inspired Boris Vasilyevich Pavlovsky (Russian: Bopuc
Bacunvesuu Iasnosckuit, 1922—1989), who would later become the founder of
the Department, providing both the inspiration and a foundational academic
model for its creation.
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The Ural school of art history was shaped by a unique confluence of geographical
and intellectual influences. Professor B. V. Pavlovsky was a student of the
distinguished Russian art historian A. A. Fedorov-Davydov (Russian: Azexceu
Anexcanoposuu Dedopos Jasvidos, 1900—1969) and developed the academic
traditions of Moscow State University (Russian: Mockosckuii zocyoapcmeeniulii
yrnueepcumem umenu M. B. Jlomonocosa)'. While Pavlovsky’s younger colleagues
were inclined towards the methodological principles of Leningrad (now Saint
Petersburg) academic institutions, such as, for instance, the Saint Petersburg Repin
Academy of Arts (Russian: Canxm-Ilemepbypecras axademust xyooxcecme umeHu
Hnvu Penuna). Thus, the art historical schools of both Russian capitals, Moscow
and St. Petersburg, contributed to the formation of the Ural art history school.

The conceptualization of the Ural school as a distinct phenomenon, one
that absorbed the specific methodological approaches to art history from both
capital cities, was first undertaken by the department’s second chair, Sergei
Vasilyevich Golynts (Russian: Cepeeii Bacunvesuu lonviney, 1939—2018), who
led the Department of Art History at Ural State University for twenty-eight
years. He mentions this in the introductory article to the department’s chronicle,
which includes an extensive list of thesis titles?. Articles by V. V. Avdeeva and
V. A. Cherepov are dedicated to the department’s founder, B. V. Pavlovsky, and
to identifying successive generations of researchers. These materials were of
a historical-chronological nature, recording the key names of researchers and
the thematic scope of their scholarly inquiries. The present article attempts a
conceptual synthesis of the distinctive features of the Ural art history school
and to identify its methodological specificities based on a geo-cultural approach.
This approach presupposes the interconnection and influence of the region’s
geographical characteristics on its culture and historical rhythms.

This unique intellectual environment was further defined by the city’s specific
status during the Soviet era. Then known as Sverdlovsk, it was a closed city,
prohibited to foreign visitors. Paradoxically, this isolation, combined with its
significant distance from the political centers of Moscow and Leningrad, afforded
its scholars a certain intellectual autonomy. Shielded from the direct oversight
of the central ideological authorities, young researchers in Sverdlovsk found the
freedom to explore complex and officially suppressed artistic phenomena. They
began pioneering the study of topics that were otherwise marginalized, such
as the Russian avant-garde, the art of the emigration wave following the 1917
Revolution, and the various strands of Soviet nonconformist and underground

! Kosanes A. A. ®enopos-/laBbiioB u coBerckoe rckyccTBosnanue 1920-x rr. // VckyceTBo.
1988. Ne 3. C. 40—44.

2 Ypaubckas 1koJia ickyccTBoBenenust: Kadbenpa uctopun uckyccTs GaxkyssTeTa HCKYCCTBO-
BeJIEHUsT U KYJIBTYPOJIOTUN YpasIbCKOTO yHUBepcuteta / Hayd. pel., aBTOp BCTYIL. CTaTbU U JIETO-
mucn kadeapsr C. B. Tosbrrern. Ekatepun6ypr: Maa-so Ypair. yu-Ta, 2002,
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art. Thus, the Ural school established itself not only through its hybrid academic
lineage but also as a vital center for the preservation and critical examination of
overlooked chapters in Russian art history.

The foundation for this bold research, interestingly, was rooted in the
Department’s own core mission: studying the Ural region’s art and culture from
the 17th to the 20th century. Located between Europe and Asia, the Urals have
always been a cultural melting pot. The local culture absorbed diverse artistic
forms from the many national and religious groups that have lived in the region
for centuries. As early as the 1960s, art historians in the department noticed a key
feature of Ural art: for generations, it showed a clear tendency to mix elements
from both Western European and Eastern traditions. This was a creative blend,
influenced by the various diasporas, for instance, German, Czech, and Jewish
communities that had settled in the area. Yekaterinburg’s location on the Europe-
Asia border was crucial here. The Ural Mountains have historically acted not
just as a dividing line, but also as a meeting point, symbolically and physically
connecting different parts of Russia. Moreover, the Urals have consistently
produced unique artistic movements that differed from the mainstream trends in
Saint Petersburg and Moscow. The region’s distance from the center allowed for
a distinct creative identity to flourish. Significant local traditions emerged, such
as the 18th—19th century Nevyansk icon and the Perm wooden sculpture. The 19th
century also saw the rise of the world-famous Kasli iron casting, a unique Ural
tradition that elevated industrial cast iron into a fine art. By focusing on these
local phenomena, the Department’s scholars naturally developed expertise in
analyzing cultural mixing and artistic independence, which directly supported
their later groundbreaking studies on nationally suppressed art forms.

In summary, the Department’s significant achievement has been its systematic
methodology of investigating both the unique local specificities of the Ural
region’s culture and the reflection of broader global trends within it. This dual
approach has allowed scholars to collectively present Ural art not as a remote
curiosity, but as a significant intercultural phenomenon. The art of the Urals is
now understood as a unique synthesis, having absorbed and creatively processed
ancient indigenous traditions alongside influences from Russia, various Eastern
cultures, and Western Europe. This comprehensive and nuanced approach has
been consistently applied and refined in the influential body of work produced by
several generations of the Department’s art historians. The research of prominent
scholars such as G. V. Golynets, E. P. Alekseev, L. A. Budrina, T. M. Troshina, and
0. A. Urozhenko, among others, serves as a clear testament to this methodology.
Their collective efforts have been instrumental in building a robust and respected
school of thought that has fundamentally shaped the understanding of the Urals
not merely as a geographical region, but as a vital and dynamic cultural crossroads.

A pioneering figure in this field is Professor Galina Vladimirovna Golynets
(Russian: Ianuna Bradumuposna lonviner;), whose groundbreaking research was
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instrumental in introducing the phenomenon of Nevyansk icon painting to the
academic world". Following her seminal publications, a significant surge of interest
occurred in Moscow and Saint Petersburg, leading to a wave of dissertations
focused specifically on regional schools of Russian icon painting from the 18th
and 19th centuries?. Her work also stimulated intensified efforts in collecting and
exhibiting Nevyansk icons. Major institutions such as the Sverdlovsk Regional
Museum of Local Lore (Russian: Ceepdnoscruii obnacmmoil xpaesedueckuii my-
seti umenu O. E. Kzepa) and the Yekaterinburg Museum of Fine Arts (Russian:
Examepunbypeckuii myseii usoopasumenvnolx uckyccms) began to actively acquire
and display these works. This growing recognition culminated in 1999 with the
opening of the first private Nevyansk Icon Museum (Russian: Myseii «Hegvsirckast
uxonas) in Yekaterinburg, solidifying the school’s importance in Russia’s national
artistic heritage.

The scholarly focus on Ural art is powerfully demonstrated by the landmark
doctoral dissertations produced within the Department. The foundation was laid
by the groundbreaking work of its founder, Boris Vasilyevich Pavlovsky, with
his 1965 thesis, Art of the Industrial Urals (1700—1861) (Russian: Hckyccmeo
npomoviunennozo Ypara (1700—1861))°. This scholarly tradition has been
successfully continued by subsequent generations. A significant milestone was
the 2025 doctoral dissertation of Evgeny Pavlovich Alekseev (Russian: Eezenuii
ITasnosuu Anexcees), Fine Art of the Urals in the 1917—1930s: The Influence of
the Capitals and Regional Identity (Russian: Hzo0pasumenviioe uckyccmeo Ypana
1917—1930-x 20006: 6nusnue cmonuy, u pezuonaivroe ceoeoopasue)’. This work

! See in Russian: Ioaviney, I. B. K nctopun ypambekoit mxononucu XVIIT—XIX sexos: He-
BbsiHCKas nikosia // ckyccrBo. 1987. Ne 12. C. 61—68; loavimey, I. B. Ypanbckas ukona // Ceso-
HbI: XPOHUKA POCCUIICKOI Xy/103KecTBeHHOI sku3am: Exxeroauuk / [Pen.-coct. A. Cacaposa]. M.:
Tanepest «Bpemena romar, 1995. C. 74—85; Hepbsinckast ukona: Asib6om / Hayu. pet. u aBT. 0030p.
crarbu I. B. TosbiHerr; asr. crateii B. U. Baiinun, H. A. Tonuaposa, O. I1. [yoxkun. ExkarepunGypr:
Wsn-Bo Ypan. yH-ta, 1997.

2 See in Russian, for example, studies on the artistic centers of Modern-era icon painting in
Mstyora, Kostroma, Kholuy, Palekh, and Siberian centers: Cogpporosa M. H. CranoBiieHue 1 pasBu-
Tre xuBonucy B 3anagaoil Cubupu 8 XVII — nauane XIX Bexa: Jluc. ... KaHIl. HCKYCCTBOBEIECHUSE:
17.00.04 / Aunr. roc. yu-1. Bapnayu, 2004; bapanos B. B. Ikonotnuch McTepbl: UCTOPHS, CTPYKTY-
pa IPOMBICIIA, XyI0KeCTBeHHbIe ocobeHHocTH: Jluc. .. kau. uckyccrsosenenust: 17.00.04 / Mock.
roc. xyok.-ipom. yH-T uM. C. I Crporanosa. M., 2008; Komawxo H. U. O cyanbe Tpauin HKo-
HomucHOI MacTepckoit Opy:keiinoit nmasatsl B HoBoe Bpems // Pycckoe 1ieproBHoe nckycctso Ho-
Boro Bpemenu. M.: Mnapuk, 2004. C. 55—72; Ilasrosa C. JI. K Bonpocy atpubyuuu «CysnanbcKux
[IMCEeM»: aHAJIN3 TeHe3KCa NKOHOMUCHOTO CTUJIs cesia Xouyit B iepuoji ¢ XVI Beka 1o 20-e rojbr
XX Beka // Kyasrypa. [lyxosaocts. Obutectso. 2014. Ne 2. C. 13—17.

3 Hagnoscxuii b. B. VickycctBo npombiiiientoro Ypana (1700—1861): Asroped. auc. ... 10k-
TOpa uckyccrBoBenenust / Mock. roc. yu-t um. M. B. Jlomomnocosa. M., 1965.

1 Anexcees E. II. zo6pasurenbHoe rckyccTBo Ypaia 1917—1930-x rogoB: BIAMsHIE CTOIUIL 1
perronabHoe cBoeoOpasme: ABroped. auc. ... JokTopa nckyccrsopenens: 5.10.3 / CI16. Axkaze-
mus xypoxects umenu Vb Peruma. CI16., 2025.
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provides a detailed analysis of a critical and complex period, examining the
dynamic interaction between influences from Moscow and Leningrad and the
emergence of a distinct regional character in Ural art. The very titles of these two
dissertations, separated by sixty years, clearly illustrate the sustained development
and evolving focus of the Ural art historical school.

The interconnections between local artistic phenomena and the global context
are explored even more profoundly in the work of PhD in Art History, Associate
Professor Ludmila Alexeevna Budrina (Russian: Jlioomuia Anexceesna byopuna).
In her articles and monographs, L. A. Budrina investigates how art objects made
from Ural malachite became instruments of cultural diplomacy. Her research traces
the fascinating journey of these unique objects, demonstrating how they connected
Imperial Russia with the royal courts and elite circles of Western Europe, the
Ottoman Empire, Iran, and even the United States. Through her detailed analysis,
Budrina reveals that Ural stone-cutting art was not merely a local craft, but a
significant element of international trade and cultural exchange, elevating the
region’s production to a position of global importance!. In her monograph Malachite
Diplomacy? (Russian: Manaxumosas duniomamus), published in Yekaterinburg in
2020, Lyudmila Budrina explores the significant role of Russian stone-carving art
in the diplomatic relations of the Russian Empire, tracing the global dissemination
of these works from the 18th to the early 20th century. The author’s primary
objective is to analyze how artistic stone carving was strategically used to shape
the international image of the Russian state. A central focus of the study is on
objects crafted from Ural malachite, which constituted the majority of Russia’s
diplomatic gifts to foreign partners beginning in the early 19th century. This
predominant use of the Ural mineral inspired Budrina to coin the term malachite
diplomacy, which has since become the conceptual framework for several of her
subsequent projects, including a series of public lectures and a 2020 documentary
film examining the origins of the global fascination with malachite?.

The intricate interconnections between various aspects of decorative
and applied arts from the East and Russian culture are further illuminated in
the research of Art History PhD, Sergey Evgenyevich Vinokurov (Russian:
Cepeeni Eszenvesuu Bunokypoe). In Vinokurov’s collaborative monograph with
L. A. Budrina, titled The Far Eastern Dream of European Craftsmen (Russian:
Janvnesocmounas meuma esponetickux macmepos), author delves into the complex

U Bunoxypos C. E. Kamuepesnoe nckycctso Ypana XVIII—XX BekoB: rcceoBaTesi, nece-
JI0OBaHUA U IepcrekTuBsl // «Xynosposckue yTeHuss»: Marepuasnnsr X Beepoccuiickoil HayqHO-
MPAKTHYECKO# KOH(MDEPEHITNHU, TTOCBSIIEHHON 275-TeTHIO YPATHLCKON JTAKOBOH POCIUCH TI0 MeTaJl-
ay, 21—22 oxrsa6ps 2021 r. Hukawii Tarwn: HukHerarmibekuii Myseii-3anosennuk « [opHo3aBo1-
ckoit Ypai», 2021. C. 78—99.

2 Byopuna JI. A. Manaxurosast quiiomarusi. M.; Exarepun6ypr: Kabunersbiii yuensiii, 2020.
3 Vinokurov S. Artworks of Russian Stone Carvers in the Diplomatic Service // Quaestio
Rossica. Vol. 9. 2021. Ne 2. P. 761—767.
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dialogue between Eastern aesthetics and Western craftsmanship. The study
meticulously investigates the principles and methods employed by European
stone-cutters and jewellers as they engaged with Far Eastern artistic heritage.
It analyzes how motifs, techniques, and philosophies from Asia were not merely
copied, but creatively interpreted and integrated, playing a significant role in the
stylistic evolution of stone-cutting and jewellery art from the second half of the
19th century through the first third of the 20th century. This work underscores the
transnational nature of artistic influence, positioning Ural and Russian decorative
arts within a broader, global framework of cultural exchange.

The theme of the so-called Domestic East or Our Own East, a scholarly direction
focused on analyzing the Eastern elements within Russia’s own culture, was
actively developed by Art History PhD, Associate Professor Olga Alexeevna
Urozhenko (Russian: Oavza Anexceesna Ypoocenxo). This research line is
currently being continued by Art History PhD, Associate Professor Victoria
Vladimirovna Demenova (Russian: Buxmopus Bradumuposna /Jemenosa),
alongside a new generation of scholars including Alina Vladislavovna Simonova
(Russian: Aruna Braducrasosna Cumonosa) and Grigory Maksimovich Polyakov
(Russian: Ipuzopuii Maxcumosuu Ionsxoe). Their work collectively explores
the complex cultural synthesis and unique artistic phenomena born from the
interaction between Russian and diverse Eastern traditions across the Urals,
Siberia, and the Far East, examining how these interactions have shaped a distinct
and multifaceted identity within Russian art itself!.

The current research scope of the Department’s Eastern focus encompasses
a diverse and dynamic range of scholarly problems. These include the history
and theory of Buddhist art, particularly within the territories of Russia (such as
Buryatia, Kalmykia, and Tyva); the historical interconnections between Russian
culture and Chinese and Japanese porcelain arts within the cities of the Tea Route;
and the influence and transformation of Soviet Modernist architectural principles
across Central Asia. One significant outcome of the Department’s long-term
research into identifying Buddhist bronze sculpture in Russian regional collections
was the exhibition titled Our Own East: Buddhist Art of Russia (Russian: Ceoti
Bocmox. Bydouiickoe uckyccmeo XIV—XX 6eK06 U3 My3€tinvlx u 4acmuvlx coopanuil,
2018). This project was a collaborative effort, featuring loans from the State
Hermitage Museum, four Ural museums, and three private collectors. The project
was curated by S. E. Vinokurov and V. V. Demenova, showcasing their dedicated
work in bringing this sacred art to a wider public and academic audience

U Jlemenosa B. B. Heckoiibko ¢Ji0B 06 0cOGEHHOCTSIX UCCJIEA0BaHMS UCKYCccTBAa BocToKa B ypasib-
CKOIl HCKyCCTBOBeIYecKoli mikoJie // Becennue nckyccrsosenueckue urenus — 2022: k 100-neruio
B. B. ITaioBckoro: CoopHuk Hayunbix TpynoB. Exarepunbypr: Mza-so Ypau. yu-ra, 2023. C. 54—
60. URL: https://elar.urfu.ru/handle/10995,/122519 (nara o6pauienus: 09.10.2025).

2 Csoii Bocrok. Bymaniickoe nckycctBo X1V —XX BeKOB U3 My3€eiiHbIX 1 YaCTHBIX COOPAHMUIL:
Hayuwbrii katasor BoicTaBKku B EkaTtepuHOyprekom Mysee n3o6pasutenbHbix uckyccts / Ilom o6
pen. 3. 0. Tatoposoii. Ekarepunbypr: EMIW, 2018.
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The current Chair, Art History PhD Vera Vladimirovna Avdeeva (Russian:
Bepa Braodumuposna Asdeesa), explores artistic parallels between Russia and
Germany through the lens of naive art. In her numerous publications!, V. V. Avdeeva
has developed a scholarly focus on the interconnections between historical
primitive art, naive art, and the work of twentieth-century modernist artists. By
concentrating on parallels between Western European and Russian visual art
within the realm of non-professional movements, she has delineated the specifics
of an artistic tradition rooted in the unique role of historical primitive art from the
17th to the 19th centuries. An innovative aspect of her research is the application
of an art historical perspective to areas such as ex-voto, Moritat genre, and the
work of amateur artists.

The research of Tamara Alexandrovna Galeeva (Russian: Tamapa Anexcan-
dpoena laneesa) on the unoflicial art of Sverdlovsk (Yekaterinburg), combined
with V. V. Avdeeva’s work on non-professional art movements of the 20th century,
such as Art Brut, naive, and outsider art, provided the academic foundation for the
establishment of the B. U. Kashkin Museum (Russian: Myseii b. Y. Kawxuna) at
Ural Federal University in 2008. The museum is dedicated to the artist Evgeny
Malakhin (known as B. U. Kashkin), who became a unique cultural phenomenon
and a prominent figure in the unofficial art scene of the late Soviet period.
Serving as a vital platform for both preservation and contemporary dialogue, the
B.U. Kashkin Museum at Ural Federal University has since curated a number of
significant exhibition projects. These have included a project from the holdings
of the B.U. Kashkin Museum at the IV Moscow International Festival of Naive
Art and Outsider Creativity Festnaive-2013 (November 26-29, 2013, Moscow,
State Exhibition Hall Gallery Belyaevo), an exhibition Alive Again, Hello Friends!
(Russian: «)Kus onsamo, npusem opysvsal») at the Museum of Russian Lubok and
Naive Art (October 27,2016 — January 22, 2017).

The research focus pursued by the department’s faculty has significantly
contributed to a growing academic and public interest in marginal artistic
phenomena within Russia, particularly in the Ural region. This scholarly
attention has coincided with and arguably stimulated the emergence of specialized
museums dedicated to such art forms in the 21st century. Notable institutions
established during this period include the Museum of Soviet Naive Art in Perm
(Russian: Myseii cosemckozo nausa, founded in 2012) and the Museum of Naive
Art (Russian: Myseii nausnozo uckyccmea, as a department of the Yekaterinburg
Museum of Fine Arts, established in 2015).

! See in Russian: Agdeesa B. B. «<Ex voto» kak mpumep 3anafHOeBPOIEiiCKOr0 NCTOPUIECKO-
ro npumuTHBa. K BoIpocy cuHTesa peJuruo3Horo u xyjuoxkecrsenuoro // Kypuan Cubupckoro
(dhenepanbhoro yuusepcurera. Cepusi: [ymanurtapubie Hayku. 2025. T. 18, Ne 7. C. 1457—1468; As-
Oeesa B. B., [{enosanviurxosa O. B. «Kamernckast BeTBb», W XyA0KHUKH-T00uTenn 1. Kamercka-
YpasbCcKoro: K BOTPOCY U3ydeHust HAaWBHOTO MckycceTBa Ypana 1950—1990-x rogos // Akanemu-
yeckuii BectHuK YpamHU Unpoext PAACH. 2024. Ne 1 (60). C. 72—78.
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It is also important to note that in the early 20th century, Yekaterinburg
(then Sverdlovsk) became a testing ground for the new architectural style
of Constructivism. During the 1920s and 1930s, numerous buildings in the
Constructivist style were erected in the city, a legacy that allows modern-day
Yekaternburg to claim the title of ,,Capital of Constructivism“. The development
of the Ural’s socialist cities, a completely new type of settlement in Yekaterinburg,
Magnitogorsk, Orsk, and Borovsk, also involved architects from the Bauhaus
school, such as Bel Schefller (1902—1942), representing a parallel movement
to Constructivism. The phenomenon of Constructivism in Yekaterinburg has
been the focus of academic conferences and art historical research conducted
by our department. For example, the articles and PhD research of Ekaterina
Aleksandrovna Bukharova (Russian: Examepuna Axexcandposna byxaposa)
explore the ,Poet and Hope of Russian Constructivism* Ivan Leonidov.

Another significant research direction of the Ural art history school, established
by its founder B. V. Pavlovsky, is the study of Russian artistic diasporas that
formed throughout the 20th century in Europe and the Americas. This scholarly
pursuit examines the exodus of artists following the 1917 Russian Revolution,
the subsequent displacements caused by the Second World War, and the later
emigration during the 1960s and 1970s, a period marked by the oppressive
closedness of the Soviet system. The department’s work in this area traces the
dissemination and transformation of Russian artistic traditions abroad, analyzing
how these diasporic communities preserved their cultural identity while also
engaging with and influencing their new host cultures.

These phenomena and aspects are considered by Ural researchers through the
prism of the personal destinies of artists of the Silver Age and Russian emigration,
institutions and associations. As research has shown, it was the first wave of
Russian emigration that recognized itself as an entity: associations and associations
operated, there were press organs, publishing houses, museums, educational
institutions, i.e. targeted measures were taken to preserve the traditions of Russian
art, culture and language abroad. Research by our colleagues has shown that the
influence of Russian culture on the countries of Europe and America was truly
significant.

A special role in this belongs to the works of Sergei Vasilyevich Golynets,
dedicated to S. P. Diaghilev (1872—1929), I. Ya. Bilibin (1876—1942), L. S. Bakst
(1866—1924) and other figures of Russian emigration. The influence of Lev Bakst
on the artistic culture of France and Europe was deep and multifaceted, but
especially manifested itself in synthetic forms of art (theater and books), and
influenced fashion. As for book publishing, books designed by I. Ya. Bilibin, for
example, were published in French in huge editions, and these were not Russian,
but French and Arabic fairy tales.

! Bbyxaposa E. A. Apxurtektop VBan JIeoHUI0B: KOCMUYHOCTH YMOHACTPOEHUS U IBOJIIOTIHST
TBOpYecTBa: J{uc. ... kanaumaara nckyccersoseaenust: 17.00.04 / TPM. Exkarepunbypr, 2016.
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A student of S. V. Golynets, now a famous art critic and Sotheby’s expert,
Tamara Aleksandrovna Galeeva, for many years, studied the work of Alexander
Yakovlev (1887—1938) and Boris Grigoriev (1886—1939)!, who were also artists
of the first wave of emigration. Because of Galeeva’s research, the latter’s works
were included in the permanent exhibitions of leading US museums.

The forms of activity of representatives of Russian diasporas in France,
Belgium, Czechoslovakia, the USA and other countries are covered in detail in
the scientific works of members and graduates of the department who continue
independent research (N. A. Avdyusheva-Lecomte, D. A. Kostina, I. A. Riznychok —
I. V. Kudryavtseva and others).

Based on the results of research of several generations of scholars, several
years ago the Department of Art History and Museum Studies of Ural Federal
University opened a master’s program aimed at forming a new generation of
researchers titled The Art of Russia: on the borders of East and West.

The interpretation of local artistic phenomena within a global context provides
a foundational strategy for conceptually understanding Russian culture in its
interaction with world art. This methodological approach moves beyond regional
isolation, instead positioning cultural production as a dynamic participant in
international dialogues. By examining areas such as the Urals not as peripheral
zones but as distinct crossroads, this research demonstrates how regional
traditions both absorb transnational influences and contribute unique elements to
the global cultural landscape. Ultimately, this framework fosters a more nuanced
and interconnected perspective on artistic heritage, where local specificity and
global engagement are seen as mutually constitutive forces.
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Abstract

The article deals with a collection of materials from the literary work of students at the Russian
Drama School — a handwritten newspaper and parodic poems, which not only depict the life of
young artists, but also reveal aspects of the inner workings of one of the country’s leading theaters,
the preparation of performances, relationships within the team, and more.

Keywords

Alexandrinsky Theatre, theatre of the State Drama, Vladimir Davydov, Ivan Destrem, Ludmila
Davidovich, parodies.

MHorwue gesitesiv TeaTpa, B 0COOEHHOCTH Te, 3a TIeYaMi KOTOPBIX OCTaBaJl-
ca1 hustosornueckuii hakyIbTeT YHUBEPCUTETOB, OBIIM He YYK/IbI THCATETHCKO-
My TPyZLy.

Jluist akTepoB 1M0I00HOE YBJI€UeHNE CBSI3aHO ¢ HEOOXOUMOCTBIO OBITH TOTOBBIM
[PEO/I0JIETh BO3HUKIITYTO Ha CI[EHE «HAKJIAIKY», BOCIIOJTHUTH 3a0BITHIN TEKCT TThe-
ChI «OTCeOATUHON>. BeeM mamsaTeH BOLIEAININI B aHEK/IOTHI 3HAMEHUTHII SITH30]
C «3eJIEHOBBIM OepeToM» B TIOCTaHOBKe orepbl « EBrennit OHernns .

OcobeHHO TEHHBIM [I7IsT aKTEPOB BCeT/Ia OBLIO BJIa/IeHUe TOTHYECKUM TBOpUe-
CTBOM, YyBCTBO CTUXOTBOPHOTO PUTMA, Pa3Mepa, JIETKOCTb B ITO/IBICKAHUU PU(DM.

B TearpanbHBIX CTYAMAX ydanuecs He OTKa3bIBAJINCH OT COYMHUTETBCTBA HA
3J1000/IHEBHBIE TEMBI JKU3HH, B TOM YHCJIE 3aKYJIUCHOI, OT P06 CBOUX CHUJI B JIU-
TepaTypHBIX oMnbITax'. B X COYMHEHMSX IaBAJIUCh SIPKIE U KOJIOPUTHBIE 3aph-
COBKH T€aTPAJIHLHOTO OBITA, CHIEKTAKJIEH, OTPAKAIICH B3AUMOOTHOIIEHHS C TIPe-
MO/IaBATENIIMU W COYIEHIMKAMU.

3HaunTeNbHBIN UHTEPEC TIPeIcTaBsteT Xpansuiicst B [lerepOyprekom Tea-
TpaJbHOM My3ee faTupyembiii 1920-Mu roamMu KOMILJIEKC MAaTEPUAJIOB JIUTEPA-
TYPHOTO TBOPUYECTBA YYEHUKOB TeaTPAIbHON IITKOJIbIZ, paHee Ha3biBaBIelics /lpa-
MatudeckuMu Kypcamu Vmmnepatopckoro Teatpanproro yunmmma. B 1918 romy
OblIa BO3POK/IEHA JESATENbHOCTh KyPCOB, lepernMeHoBaHHbIX B 1Koy pycckoii
apambl (ITTP/I, B mekcukone yuanuxcst — [IIkopyapa) npu GbiBiiiemM AjiekcaH-
JIPUHCKOM TeaTpe, lepeuMeHOBaHHOM B TeaTp locipambl, KOTOPBII TakKe Ha3bl-
Basin TeaTpoM Akzpambl. Ot craporo Tearpamproro yuusnumia B IIIP/[ octanucn

M., HAlIlpUMep: HaJI JlpaMaTHYeCKUX B Cankr-Iler ICKOTO UMIIEpaT T
tC a ep: Kypna amaTudeckux Kypcos Cankr-IletepOyprckoro epaTopCcKoro

TearpasibHoro yunsuia. JInteparypuo-xyznoskectsennpiii. Ne 2 u 3. Tekrorpaduueckoe nsz. 1899,
HOs16pb. 8 1. // UPIU. @oup I1. O. Mopososa. En. xp. 164. Takske: CamMo/ie/IbHbIN JIUTEPATYP-
HbIi JKypHasu ctysentoB Mmneparopckoro tearpasibruoro yuniaunia 1910—1919 rr. // TIITM. KIT
294678/836.

2 «JlaBbIOBCKas TTpaB/iay, razera yyamuxcst [IIkossr pycckoit apambl. 1921. 3 1. // Cankr-Ile

TepOYPIeKuil TOCYIaPCTBEHHBIN My3eil TeaTpaJbHOTO 1 My3bikaabHoTo nckycetsa (CII6BIMTuM ).
®. 67. En. xp. 270. TUK 16746/15. Cwm. Takke: To xe. 1921. 2 1. // PTAJIN. @. 3211. Om. 1. En.
Xp. 422; /lecmpem U. M., /lasudosuu JI. H. C60pHUK JTATEPATYPHBIX M TeaTPaJbHbIX mapoauii. [To-
ceamaercs ydamumcs kot Pycckoit [Ipambr. 1920—1924. Pykonuce. 91 1. // CIIBIMTuMU.
T'MK 16864/3 (nanee: « Co0pHUK» € yKazaHHEM HOMepa CTPAHUIbI ).
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KJIACCHBIE JIaMbl, CJICIUBIIIE 32 MOPSZIKOM U MBITABIIIECS PUAATH HEKoe 6J1aro-
obpasue yueHrKaM, 4aCTUYHO COXPAHUJICS 1 TIPETTOIABATEbCKUI COCTAB KyPCOB,
Ky/la BXOJIMJIN aKTePhI OBIBITIX UMIIEPATOPCKUX TEATPOB.

Yucsio MpUHATHIX Ha 00ydYeHIe CTYAUIIEB B TIEPBBIE TOBI CYNECTBOBAHIS
[ITP/I mipeBbIIIaio cTo YeI0BeK, HO B Ipoiiecce OOydeHust 3HAYUTENbHAS YACTh
HOCTYIUBIINUX OTCENBAJIACH, CBUAETEIBCTBO 00 OKOHYAHWH [ITKOJIBI TOJTYYaIn
nemuorue. Tearp Tocapambl cTpeMUIICS TPUBJIEYD OOJIBITOE KOJTHYECTBO yUa-
MIMXCS, YTO MO3BOJISIIIO UCIOIB30BATh NX B KAUECTBE CTATUCTOB IPU TTOCTAHOB-
K€ MHOTOJIFOIHBIX HAPOHBIX CIIEH, 0COOEHHO BOCTPEOOBAHHBIX B TTOCIEPEBOJIIO-
IUOHHBIE TOJIBI.

Ocenbio 1920 roga ynosHomoueHHbM TipaBierust [TTP/] 6bi1 HazHaueH KOPH-
(eii Teatpa, aktep B. H. /laBbI10B, KaTeropryecKu MpOTECTOBABIINI IIPOTUB 3a-
HATOCTHU YYAIUXCST B MACCOBBIX CIIEHAX CIIEKTAKJIEH, OTBJIEKABIIIX UX OT 00yUe-
HUST aKTEPCKOMY MacTepcTBY .

Onnospemenno B. H. /laBbiioB Habupas yyammxcs B cBoit kiacc?. Ipyiia ero
YUYEHUKOB BCKOPE BBIIEJINIACH CBOMMU JINTEPATYPHBIMU TATAHTAMU U TIPUCTPA-
CTUSIMU, TIPOSIBUBIIMMMUCS B IIKOJIbHOM (POJIBKIIOPE, OTPasKaBIleM IIOBCEHEBHYIO
JKU3HD CTYAMIATEB, 0coOeHHOCTH 00yueHust B ITIIP/I. Yuamuecs upoHU3HUPOBAJIN
110 TIOBO/LY OTCYTCTBUSI BpEMEeHU Ha 3aHATHUS U CTapaTeJIbHO 3alIMChIBAIN HACTaB-
nenus /laBbiioBa: «He BepTutech Bomukomy, « CriiHbBI Ballli HUKOMY He HYKHBI»,
«He 3amesaiire 3a mebenb», «He myners B ofHy mymy»>.

AX, KaK 4acTo Jiefl pyraet
Jlaske B HbIHEIIIHEM TOJLY,
bBes koHIla HaM TTOBTOPSIET,
«He nyners B ogay mymy!»
AX, MBI Jie/1a yBasKaem

W 3aBet ero xpaHum,

Ho 06 sTom 3a0b1BaeM

W B opny myny myaum!

1 eme:

3a ciienoio, B doiie Tearpa Pycckoit [Ipambr
CMupeHHo, YNHHO CTOS B PSJL

! TIporoxossl 3aceqannii [Tegarormueckoro coera IIkosbl pycckoii ipambr [ocyapeTBeHHbBIX
MEeTPOrpajiCKuX akageMudeckux reatpos. 1920—1924 // LITAJIN CII16. @ 286. Om. 1. Ex. xp. 30.
JI. 26—28.

2 B aToMm Kiracce OKOHUMIM 3aHsTust B uione 1924 roma Bocemuaars cryauiiies: I I1. Anek-
cees, H. H. Aunpeesa, M. A. /le-Bepuro-mio Kaataus, JI. H. /laBunosuy, A. B. Urnartsesa, B. I. Ku-
ceuses, I1. . Keaunckuii, H. H. Konecaukosa, U. C. Koporayesa, B. 1. Jlebenes, K. C. Ma-
tpocos, A. I. Mupries, O. H. Myxuna, B. H. Hukonbckas, E. A. Copokko, C. A. CtbrunHcKas,
I 1. Conosbes, M. B. Tapakanos, H. I1. dpocrasuesa (I[ITAJIN CII6. d. 286. Om. 1. Ex. xp. 35.
JI. 396 06.).

3 Co6opnuk. C. 79.

4 Tam xe. C. 75.

BPEMEHHHMK 3YBOBCKOI'O MHCTUTYTA

195

Ne 1
2026



196

Ne 1
2026

JOKYMEHTDBI 1 MATEPUAJIbBI

JleBUIIbI, IOHOTIIN, U MATTLYUKH, ¥ TAMbI —

Yuenuknu /laBbiioBa riaacsr:

«Henb3st i Kak-HUOY /b OK3AMEH OTMEHUTD!»

O06 9TOM JIe/YIIKY' OHU YCEPAHO POCSAT

U utob ero B Tom yoenuThb

IK3aMeH BCSIYECKU PYTaIOT U IOHOCAT:

«— J1aBbIIOB! — MOJIATCST — 9K3aMEH OTMEHH

Hy uto ero Ha cBere xy:xe!

Bejib MBI [IOUTH YTO HUYETO U HE POIILIH,

3aueM e OH Tebe Tak HysKeH?»

sBecTHO, Aefa TPYAHO yOe uTs —

He 3Hato, KTO TYT [paB, KOrO BUHUTb,

Ho Tos1bKO cTapudoK He BHST MOJIBOE TaKOH. —

IK3aMeH B IIATHUILY IPOIIEJ CBOEIO TTOJI0COH:

Iporuasim KOH-KOro, OH He CKa3aTh, 4TOO OCBEKUII,

Ho mmoroe mopsakom namenni <..>

Tak 4acTo yYeHUK B pacyeTax CJIell 1 TIIyIL:

CTUXU ThI, KAXKETCsI, U XOPOIIO OTBETHII,

A kax Tebst 9K3aMeH BCTPETIL,

[sianin — TmoTamcst ey B CyT.

Jroxa H3Ha, C €€ Ha/le)KJaM Ha UBMEHEHUE JKU3HU, OTPa3nJjiaCb B OTKa3€ OT
MPEKHUX MPABUJI U B PACKOBAHHOCTH ¥ GECIIEPEMOHHOCTH 0OpaIeHIii aBTOPOB
CTyI[I/IfIHbIX JINTEPATYPHBIX COYMHEHUMN C IIpU3HAaHHBIMU aBTOPUTETAMU.

BriepBbie 00 yB/I€UeHUH YYAIIMXCST CIOBECHBIM TBOPYECTBOM CTAJIO U3BECT-
HbeiM JieToM 1921 rojia, 10 OKOHYUAHUU TIEPBOIO roja 00yYeHus, KOra yJalu-
mucs kiacca B. H. ﬂaBbI,I[OBa 6I:>I]Ia BBIIIYIII€EHA PYKOITMCHAs ra3eTa «Z[aBbIHOB-
CKasi TIpaB/ia.

Yuenurta [ITP/] H. B. Bepbunnna® muicasa B Memyapax: « Beckope nary ITkomy
notpsicsio coobitre: yuennku B. H. JlaBbioBa BRITyCTHIIN Ta3eTy U TPOMKO Ha-
3Bas ee ,,/laBwiioBCKOiT ipaBoi”. ConmiHast ra3eTa Ky pHAJTbHOTO THTIA, ITECTh
moJioc. Bech TekcT — cTarb, hebeTOHBI, 3aMETKH, MaPOAUITHbIE 00bABICHUS —
BBIBOAMJICS OT PYKU Ge3yIPedHbIM KaaurpaduuecKiM II04ePKOM, HATIOMUHAB-
1M CTapHHHbeI IeYyaTHbIN ]_HpI/I(bT; YKpalllaJix ra3€Ty U TaJaHTJUBO BbIIIOJTHEH-
Hble cCAaTUPUYECKIe PUCYHKU W KAPUKATYPHI.

Kro xe CaMOOTBEPIKEHHO JKEPTBOBAJI 6eCCOHHI)Ie HO4YH Ha COCTaBJI€eHUE U IIe-
pPENUCKY KprOBOfI razernol? Ee 6eCCMeHHbIM aBTOPOM, peJaKTOPOM U U3JaTe-
siem 0w ViBan Tapakanos®. TTomMorasu emy B 9TOM JieJie COKYPCHUK, OH JKe ,Ha-

! PacnpocTpaneHHoe B CTYAMITHBIX KpyTax rnpossuiie B. H. /laBbiosa.
2 Coopnuxk. C. 4—5.

3 Hamanus Bacunvesna Heanosa (Bepbununa, 1902—1983) — yuenuna HIP/ (1919—1922).
B manbHeiiieM urpasa Ha IPOBUHIIMAIBHON CIieHe, I/ie MCIOJIHIIA 6oJiee ABYXCOT PoJIei.

4 Hean Bacumvesuu Tapaxanos (1icen. Ypanbckuit, 1900 — nocye 1959) — yuenuk ITP/]
(1920—1922). B nampHeliIeM IpOIOIKUI CIIEHUYECKYIO JIeSTeTbHOCTD B JIEHUHTPAJICKUX Tea-
tpax (cm.: Tearpanbubiit Jlenunrpaa. 1959. Ne 15. 8—14 anp. C. 10—11).
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Gopuuk“ Banentun Jlebenes' u Msan Jlectpem?, XymoskHUKOM 3Haunsicst [1aosto
Kbsauackuir’, [aszera nMesa cHOrcImnOaTeIbHbIN YCIIeX: ee YNTaIU U JaxKe Urpa-
JIM Ha Beuepax u KarmyctHukax B [Ixore.

Ha Beuep ,,/IaBbII0BCKOI TIPaBABI“ TPYIAHO OBLIO MOMACTH — TY/IA CTPEMUJIICH
He TOJIbKO BCE CTYIEHTBHI, HO U OOJIBITUHCTBO aKTEPOB AKaIeMUYIECKOIT JIPAMBIL.

B mkosibHOM Teatpuke ,1010Ky Her/ie ObiBasio yractb”, Ho... ocTpbie caTupu-
JyecKue 3aMeTKU U PUCYHKHU He Obliy 6e300MIHbIMU, OHU OUYEBAJIM HEJOCTATKH
B sku3HU [IIKkosbI»4.

Cosnaresmu «/[aBbIIOBCKO TIPaBIbi» OBLIH, GE3YCIOBHO, IPKUME JINUHOCTSIMU:
Wsan BacunbeBuy Tapakanos oz aMmuineil YpaabCKuii mo3aHee 3aHsJI MOCT
3aBe/lYIONIEro PeKUCCePCKUM yIIpaBjieHeM Teatpa uMenu Jlencosera. BasneH-
tur Jlebenes, npoyuusinuchk rox B [P/, yxxe B 1921 roxy ObLt nipuriialieH yua-
CTBOBATh B ractpoJiax /laBbioBa. B mkombHOM (hosbkiaope oH (urypupoBas moj
umeneMm Basst Yarnkuit Oraroapsi ChIrpaHHON B yY€HUUECKOM crieKTakie «lope
ot yma» raasuoit pos. [lozanee paboran B /1T, B tenunrpagackom HoBom Tea-
Tpe — TeaTpe umenu Jlenconera.

Cynnba obmanasiiero 6iectsiuM octpoymueM VBana J/lectpema, mpaBHyKa
(bpaHIly3cKOro rerepaa, CaoxkumIach rparndecku. He sakonuns oOyuetue B [ITP/I,
OH MOKHMHYJI TIIKOJIY <TI0 JOMAINIHUM 00CTOSATEbCTBaM». JlecTpeM ydacTBOBAJ B
nesTeabHOCTH TeaTpa BobHoil komeaun, B Hayane 1930-x 611 apTiictom Jlen-
rocacTpazbl. ApectoBa 2 HostOpst 1937 roza mo o6BUHEHMIO 110 ¢T. 58 1. 6-8-11

! Banenrun Msanosuu Jlebeaes (1900—1977) 8 1920 roxy nocrymua 8 HIP/] B kiace B. H. [la-
BbIoBa. B 1921-M ractposmposasn B ipoBuHimn ¢ JlaBbiioBbim, B 1922—1923 rogax urpai B criekTa-
kasix B Taspuueckom cany 1 Coboarom Tearpe. B nepuon 00yuenust B IITP/] cpenu podeii Jlebene-
Ba B YICHUIECKUX CIIEKTAKJISIX OBLTN TIaBHBIE U 3HAYNTENbHbIe posrn: Yarkwit («Tope ot ymar, 1921
u 1923), Camosanerr («bopuc Togynos» ), Kanos («/loxonnoe mectos ), unHoBHUK («IlomosBka
B lanepnoii raBanm» ), HeanamoBn («bes3 BunbI BUHOBaTHIE» ) 11 /1p. Takske B 9TH TO/IBI HA CIlEHE Tea-
Tpa, KPOME y4acTHsl B MACCOBBIX CIIEHAX CIIEKTAKJIEH, ChIIPajl HECKOJIbKO HebobLnx poseit. [Tocie
okonuanust yueObt 611 putsaT B BT, rae caysxun no 1931 roga. C 1931-ro o 1937-ii cayxun B
nposuniuu. C 1937-ro o 1968-ii B Jlenunrpazse B HoBom Teatpe — Tearpe numenu JleHcoseta.

2 Hean Maspuxuesuu /lecmpem (1902—1937) — axrep. B nerporpajickom akajieMiHuecKoM Te-
arpe apambl B 1920—1924 ropax. B 1920 roay nocrynua B HIP/] 8 rpynmy B. H. /laBbiiosa u, npo-
6biB B yunsuiie 3 Y4 rojia, BbIOBLI ¢ 4-T0 Kypca B gekabpe 1923 rozga. B nepuox o6yuenus ObL1 3a-
HAT B MaCCOBBIX CI[eHaX CIIeKTakJel TekyIero pernepryapa: «lope ot ymas, «Monapx», «Bmactp
TbMbI», UTPaJ anusoandeckue posn: koHbepancbe («Ilesaps n Kieonarpas), 2-it eBpeii («Jyren
Hecuacrupiit» ). B nauane 1930-x — apruct Jlenrocactpapl. PerpeccupoBat u pacCTpesisit.

3 Ilasen Ueanosuu Kvsnockuii (Kpsinckuii, 1898—1982) — aprucr teatpa u kuro. Hapossbiit
apruct YCCP (1954). Yuenuxk TP/ (1920—1924). Bo Bpemst yueObl ObLI 3aHAT B MACCOBbIX ClIe-
HaX CIeKTaKJIel, Urpas MmoJuieiickoro komuccapa B criekrakie «Karmrep u cirecapb». Oxnospe-
MeHHO ¢ 00y4eHreM BbicTymas B teaTpe « Komeaus». B 1924—1926 — akrep JeHUHIPaZCKOTO TeaTpa
«[Tpocserienunes, B 1926—1928 — B [lepensuskHom Tearpe Taiinebyposa, B 1928—1932 — B [He-
IPOTIETPOBCKOM Teatpe pycckoit gpambl, B 1932—1972 — B Kuesckom tearpe umenu Jlecu Ykpa-
nnku. B 1934—1969 rozax cuumascs B KMHO.

4 Bepoununa H. B. B IlIkose pycckoii gpambl. M.: BTO, 1978. C. 176.
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YK PCDCP, paccrpean 20 nexabps 1937 rozaa, kak u ero 6par Hukosaii Mas-
pukuesuy /lectpem, oduiiep napckoii u besoit apmuii'.

[Tasesn Kbsinackuii, apTucT Tearpa U KMWHO, paboTas B JIeHUHrpajie, mo3jiHee B
JluenponierpoBcke n Kuese, 6611 yoctoen 3Banust Hapoanoro aptucra YCCP
(1954). B 1934—1969 rogax cuumMascst B KHHO.

[TepBblii «3KCTPEHHDIN» BBIITYCK PYKOIUCHON Ta3eThl «/[aBblJIOBCKas MpaB/ay
naruposat 10 urons 1921 roga. Kpome Jlebenesa, Tapakanosa u [lecrpema, ak-
TUBHOE y4acTHe B €T0 MOJTroTOBKe mpuHuMasu apyrue yuenuku [P/, npexne
Bcero JI. H. [laBumouu?. B Mockse B PoccriickoM rocyiapcTBEHHOM apXHUBe JIH-
tepatypsl 1 uckyccrBa (PTAJIN) B dhonze /laBumoBud coxpaHuImncs ere iBa Ju-
CTa 3TOTO Ke HoMepa «/[aBbIIOBCKON TIPaB/bI»°.

Pyxommcras razeta KonupoBasa TPAAUITMOHHBINA CTUJIb €KeTHEBHBIX TIevyaT-
HBIX M3aHUI. 3a/1aBast TOH BCEM JQJIbHEHIINM Ty OIMKAIIUSIM, Ta3eTa, Kak ObLIo
IPUHSATO B TO BPEMSI, HAUMHAJIACH C «00bSIBIEHUIT», KOTOPbIE OBLIN IIPEACTaBIe-
HBI B BUJI€e CKDOMHOTO U3BEIEHUS O «TUXO0 KOHYMHe» 1 MioHs B 7 4ac. Beuepa
Anexcannpa Cepreesuda [puboeioBa, /71 TeX, KTO He 3HAET, TOSICHSIOIINX, YTO
OH OBLT aBTOPOM «I0Opst OT yMa» U COOBIIAIOIINX, YTO COCTOUTCS «BBIHOC TEJIA U3
teatpa [lIxkopybt mocsie 3acemanust [legarornaeckoro coBeras. Tam ke OBLIO TIO-
MeII[eHO u3BelleHne ceMbl baib3aMuHoBbIX 0 manuxuze 10 uiomns B 9-i1 nexs no
KoHnuune «jgopororo Anekcanapa Hukomaesuda OcTpoBcKkoro»?,

[TepenoBuiia, o3ariaBieHHast «/{0J0i 3aueThl», OTpaskaja rJiaBHyio mpodJie-
MY YUaIUXCST: CJI0KHOCTD MoJrydenus npodeccrnonanbubix 3Hanuii B [ITP/] n3-3a
3aHSATOCTH B MAaCCOBBIX CIIEHAX CIIEKTaKJeil TeaTpa U MaHWYECKUid yKac ee BOC-
MUTaHHUKOB TI€PE/L IKOJbHBIMK UCTIBITAHUSAMU. B Heil B cTuiie G0eBbIX CBOIOK
€ BOEHHOTO (hpoHTa 1 ¢ HGeCIepeMOHHOCTHIO HEOUTOB cOOOIIATOCh: « MBI mepe-
JKUBAEM TPYHOE 3aueTHOe BpeMst. BOT y:ke 8 Mecs11eB JJTUTCS KeCTOKast KpOBO-

' JIpyroii, crapiuuii 6par Jlectpema Teopruii smurpuposari B 1917 roxy Bo Dpaniuio, rae BMe-
cTe ¢ MaTepbo OJIAroIoMYYHO 103Kk 10 1950-X ro10B.

2 Jhoomuna Haymosna (Haxmanosna) /lasudosuu (1900—1986) — akrpuca, moarecca, Apama-
Typr, ciienapuct. Yumiaacs B [P/ y B. H. lasbiaosa (1921—1924). B nepuos yue6sl Gblia 3aHsITa
B MacCoOBBIX cileHaX. Bpia npuriamena H. B. ITerpossim B ero Teatp «BosbHasg komeaus» u kaba-
pe «banmaranunk» (1921—1925). /laugosuy nox umerneM Musibl CTHIBHOI, GblTa O[HUM U3 IJIaB-
HBIX aBTOPOB ra3eThl «/|aBbII0BCKasI IPaB/iay, COUNHTA CTUXOTBOPHBIE TIAPOIUH M TEKCTHI JIJIS Ka-
myctHuKOB 1 BedepoB B TP/, B 1920-e corpynuuuana c /I. I. [yrmanom (Jlenunrpaackuii Teatp
catupbi) 1 ¢ JI. O. YrecoBbiM, 17151 KoTOporo nipusessa u3 [lapuka u nepesena necuu Mopuca Ille-
Basbe. [Incama rexersr mirsa U. I0Opwesoit, K. Hlymsskenko, JI. Yrecosa, Teamxasa u JleHmHTpacKo-
ro MIo3uk-xosia. B 1938-m nepeexana B8 MockBy, corpyzandana ¢ MOCKOBCKUM TeaTpOM MUHHUA-
tiop 1 Tearpom M. Muponosoii u A. Menakepa. B 1941—1942 nucana asist MockoBckoro TeaTpa
«Serpeboks. B nocieBoentbie rojbr coBmectHo ¢ B. 10. [lparyHcknm mucasia [uist teatpa Jurepa-
TYPHO-TeATPATIbHBIX Mapoanii « CHHSAS ITUYKA.

3 PTAJIN. @. 3211. Om. 1. Ex. xp. 422.
* CII6IMTuMMU. @. 67. Ex. xp. 270. TUK 16746/15. C. 1.
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npoJTHast 6opbOa ¢ 3aueTaMu U HEHABUCTHBIMU TPodeccopaMu — KOHCIIEKTHI-
Kamu. Bpar cusien, Ho cToiika U pysKHa apMust Terocaknnkos!! Ha mociennem
KYPCOBOM Che3]i€ Mbl TOPsKECTBEHHO Tipetoxiin [llepbe’ moKuHyTh 371 TTocIe
€T0 3asIBJIEHNST O BA)KHOCTH 3a49eTOB. byzeMm ke ctotiku o kouma! [IporuBHmkn-
KOHCIIEKTHUKH IOMLIN y3Ke Ha yerynku: Tak araman [lscerikuii® otioxkni crauy
3a4€TOB JI0 OCEHU, MAJIO/IYIITHO PA3BOUIICS U €r0 apMUst KOHCIIEKTHUKOB ObLIa
pa3buTa APY;KHBIM HAIOPOM IITKOPYAPAaMHUKOB! y cTanin Bosbinoit Ayurop-
HOi1... Ho Bpar He ipeMJieT 1 HaM MpeACTOUT etite GoJibiiiast paboTa: He Halo 3a0bl-
BaTh, YTO CAMbII CUJIBHBII BOXK/Ib M TJIaBa KOHCIIEKTHUKOB BOsTHYC® CKOHIIEHTPU-
POBAJI BCE CUJIBI M TOTOBUT HaM y/ap Ha OyyIiuii ro/I, a cefiuac HaHec Ha BTOPOM
Kypce Hateit apmun <1 Hp36.> mopaskerue. ITOT JbIChIil <1 HP30.> npuBJIeKa-
eT Ha CBOIO CTOPOHY MHOTHX M M3 apDMUU METOCAKHUKOB, TaK KaK y HETO CUJIbHO
pasBuTa arutanus u npomnarania. OH MOATACOBBIBAET KaPThl U BCET/IA BBIUTPHI-
BaeT Ha KoH(epeHNHaX 1 KoHrpeccax [Ikopyapsbr.

Byzem ke cTOWKY 1 TBEPIbI, KaK MbI OBLIH /10 CUX HOP... K opyskuio, merocak-
uauku! Jlonoit mentyHoB 1 maMenHnKoB! Hac He cTpamaT nx CUJIb U Tak e, Kak
u IllepOy u ITsicerikoro, Mbl pazobbeM U nmocsennero banaurta bostHyca, u nxe ¢
HuM. [TyCTh Kaskblil IKOPYAPAMHUK 3HAET, 4TO 60pbOa ¢ KOHCTIEKTHUKAMU TIPH-
BeJIET €T0 K JKeJTAHHO 11eJT — CBOOOIHOM c/1aue 3aueToB. Elie pa3 apy:KHO 1pH-
3bIBaeM K 60pbOe MerocakHuKoB Ha 6opbOy!

[l071011 KOHCIIEKTHUKOB, JI0JION 3a4eTHUKOB U TeOPeTHUKOB. /la 31paBcTByeT
cBoboiHAas ¢/1ava 3a4eToB! /la 3/[paBCTBYET YepHast B JKEJATYIO MOJOCKY apMUST T1e-
rOCAaKHUKOB. Ja 3paBCTBYET ee BOXK/Ib H00IeCTHBII HEYTOMUMBINA BEUHO IOHbII
W. B. Tapakanos»®.

! To ectp IIpuHaJIE)KaBIINX K HeTpOFpaHCKI/IM TOCYIapCTBEHHDBIM aKa/IEMUYECKUM T€aTPpaM.

2 Jlee Baaoumuposuu Illep6a (1880—1944) — snamenutsiii muHrBuct, ¢ 1943 roga akageMux
AH CCCP, ocaoBarens ¢onomormueckoi mkosasl. B 1920-x ronax, kpome [IP/], Besrr 3amsatus mo
IVKIIAN 1 TIOCTAHOBKE TOJI0CA BO MHOTHX XY/I0KeCTBEHHBIX YUPEKIeHNSX U MmKosax: B MuctuTy-
Te JkuBOTO cyoBa, B Koncepsatopun, 8 PTO u np.

3 Baaoumup Huxoraesuu Isceyxuii (1868—1934) — apxutekTop U MHKEHEP, UCKYCCTBOBE/ U
TEOPETHK apXUTEKTYPBI, TpenoaBaj B VIHCTUTYTe TPpask/IaHCKUX HHKCHEPOB, Ha BBICIINX *KeHCKNX
MOJMTEXHUIECKHX KypcaX, B [IciXoHeBpoornyeckoM HHCTUTYTE, B IHCTUTYTE HCTOPHH HCKYCCTB
u ipyrux yueOnbix 3aBezierusix. B [IIP/] sHAKOMUIT y9anmxcest ¢ CTOpUeil HCKYCCTBA.

4 Yyammecs [IIKosbI PYyCCKOIT ipaMBbl.

> Cemen Kapnosuu bponescxuii-bosuyc (mact. am. bosinyc; 1871—1952) — dumosor-kirac-
CHUK, NICKYCCTBOBE/I, UCTOPHUK TeaTpa, aKTep, pexkuccep, mejaaror, nepesopuuk. B 1898 roxy oxon-
YU UCTOPUKO-(buiiosiornyeckuil hakysibret [leTepOyprekoro yHuBepeuTeTa 110 CleUuaibHOCTH
aHTIMIICKIIT A3bIK 1 iuTepatypa, B 1901-m — /IpamaTuyeckue Kypebl nerepoyprekoro TeaTpaib-
noro yuniumia (kaacce B. H. /laBbiiosa). Ilpenogasan na /Ipamatnueckunx kypeax ¢ 1903-ro no
1906-ii u B apyrux yueOHbIX 3aBeeHusX. Paboran B Jlabopatopuu sKcrepuMeHTaabHO ho-
Heruku podeccopa JI. B. Hlep6ot. C mast 1920 roga — B PoccuiickoM HHCTUTYTE UCTOPUU KC-
KYCCTB.

6 CIIoIMTuMU. @. 67. Ex. xp. 270. TUIK 16746/15. C. 1.
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3a nepenosutiiei ciepoBain «TejserpaMMbl», B KOTOPBIX COO0IIANIOCH 00 OTb-
e3/le B «CIIEeNNATbHOM TI0€e3/Ie-9KCIpecces Ha TacTPOJn B BoJIOTTy «M3BECTHOTO
soboBHUKA' Beex KypcoB Teatpa IlIkopyapsr B. Jlebenesa u ipocraka V. Tapa-
KaHOBay, 0 cMsATeHNH Ha yyniax [laprska B oxkulanny npuessia «apTUCTKY =K1
JlaBumoBuu» («¥Y Bok3asos Tosbl Haposa. B Jlyspe u Tiownbpu mansba. Jiide-
JieBa OaIHsT CKJIOHUIACH OT KOJIMYECTBA JIFOOOTIBITCTBYIONIIX> ), 0 HAITMOHATEHOM
npasaHrKe B Bapimase 1o cirydaio Bo3BpalleHust JIOOMMUIII TOJBCKON My OIMKI
Januasl Jlunutckoit. «Crpaiidbies cBeleHust coo0Inaa rasera o IpOuCcXo/Is-
meM B JIuccabone: «Ha yiunax crpebba. Cyduepst 6acryior. 13 6ymok — Oap-
puKazbl. /[BecTr ThICSY CyhaepcKux 9K3eMILIIPOB Mhec B3opBaHo. Cydaepsl Tpe-
OytoT 3HaHUsI poJieit oT apTucToB. [TocienHue He caarorcst. [opos 06bsIBIEH Ha
0CaJTHOM TIOJIOKEHUU»2,

Bceuen 3a TesrerpaMmamMu IpuBOAMIICS TEKCT «HOThI» Jle KonT /lectpema capy
JLnoiiny JlebeapeHy o ipoBeieHnn BToporo Bevepa JlaBkiacca’.

C nypaniimBbiM FOMOPOM, HaCMEITKaMU 1 UPOHUEN, CBOMCTBEHHBIMU IOHBIM
COUMHUTEJISM, C U3/IEBKON HAJl CTUJIEM «B3POCJIBIX» PEIEH3UH, B KOTOPOH oTpa-
3UJIACH UTPA B HACTOAIINH TeaTp, «/{aBblioBCKast ipaBaay coobiana 06 sK3ame-
He «/laBKaccay:

Ixzamen rpymis B. H. /laBbiioBa u ero momorauka Ycadesa’ mpoies BeCbMa yCIiel-

Ho. TIpekpacHbriit 06pas DamycoBa moJryduI eie GoJiee IPEKPACHYIO0 OKPACKY MO pas-

HOBUW/IHBIM TaJIAaHTOM T. ITumenosal® MoKHO OTMETUTH TOHKYIO, JIETKYIO UTPY JInzer

I'-KU1 ﬂaBI/II[OBI/I‘{. I/ISBGCTHO, YTO Ha OlIHOfI 13 IocjaeHUuX peHeTI/IHI/Iﬁ apTHUCTKa TaK

[IOYYBCTBOBAJIA CBOIO POJib, UTO yIaja B 06MOpoK. [locse oHa 00bsICHIA 9TO TEM,

uro B ciieHe ¢ MaMycoBbIM OHA ObljIa HACTOJIBKO 3aXBaueHa UTPO TTAPTHEPA, YTO OT

u30bITKA YyBCTB JUIIHIAch co3Hanust. C 0cOOeHHBIM ycriexoM Tpornin «IIpiranes u

«Caerur, 1a He Tpeer». [IpekpacHo cospanubiii 06pas O r-keit Byomarens® HaBeku

Bpe3aJiCd B YLy 3pUTEJIA U HUKOT/Ia HE YMPET B IIOTOMCTBE. <<]_II)IF3.H€>> JaJIn ITIOJIHY IO

WJLIIO3UIO CTPacTell 1 4yBCTB kuteeii beccapabuu. ITyMIKMHCKUI CTUX HOJTyYIII He-

00bIuaiiny10 00asaTeIbHOCTD B Urpe r. Poguma’.

IIpo «He Bce koTy Macenuiia» roBOpUThb He IPUXOAUTCA. TyT 1efiCTBUTEIbHO HACTY-
[IUJI TOT MOMEHT, KorJa pamiia Obljia Kak Obl CHATA, 1 IIyOJIMKa U aKTePbl <OIIIeHH-

! Amiurya akrepa-Jio00BHUKA.
2 CII6eIMTuMMU. @. 67. Ex. xp. 270. TUK 16746/15. JL. 1.
3 CH6IMTuMU. @. 67. Ex. xp. 270. TUK 16746/15. J1. 1.

1 Anexcandp Apmemvesuu Yeaues (1863—1937) — axrep Asekcanapurckoro tearpa B 1886—
1937 romax. B IIIP/] mepBoravasbHO TOMOTas [laBBIIOBY, YaCTO ye3KaBIIeMy Ha TaCTPOJIH, BECTH
€T0 KJIACC, 3aTeM TIOJTHOCTDIO B3sLI Ha ce0st PYyKOBOZCTBO 3T0il rpy1oii (¢ ocernn 1924 roma [laBbi-
JTOB TIepeniesl B MOCKOBCKIH MaJrbrit Teatp).

5 Bacuauii Bacunvesuy [umenos (1881—?) — yuenuk IIP/] (1920—1922).
6 FOusus Imutpuesna bynanens B IITP/] ¢ 1920 roxa.

7 Crenan Anekcanaposud Pomain (1900—?) yumiics B Topuom uncruryre, B IITP/] moctyrmwn
B 1920 romy B Bo3pacte 20 JeT.
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10. E. TATIAHVHA. JIUTEPATYPHDIE IIYTKN 1 IIAPOAUN
AKTEPCKOU MOJIOJIEJKU MIKOJIbI PYCCKOW JIPAMbBI
ITPU BbIBINEM AJIEKCAH/IPUHCKOM TEATPE (1920-1924 T'O/1bl)

JICh <O0KEHMIIICH?> BKYIIEe», 110 BhIpakeHuIo mpod. Jobdporaesal. I. Pomanos o0OHa-
PYIKHIJI TOHKOE IOHUMAaHKe BOIIPOCOB IICUXOJIOTUH ¥ Tepanuu peun. Biusinue rnpod.
Bapaosckoro? u Jlo6poraesa 3aMeTHO CKa3ajoCh B €ro OPBIZKYIIEH PA3HOIIBETHBIM
(onranom urpe.

C HeobbIYaliHOI JIETKOCTHIO 1o/ GecrpepbIBHbII X0X0T 1y6mky npoinia «Ilanka-
HeBUANMKa» >, M0JIO/ION elile, HeOIBITHBIN, HO OapeHHbIN apTucT Mupiies’ ¢ mpusiT-
HBIM, 3BOHKUM, TUPUYECKUM TOTOCOM TIOIaeT OOIBIITIE HAEKIbL.

Hecxkombko crabee mporin «Be3 BUHBI BUHOBATHIE, 3-1 aKT. 3aMeTHO yBsIIanue
CHUJI B KOT/Ia-TO TAJIAHTJINBOM T. /lecTpeM, U3/InIITHE CTy4YaBIeM JIeBOII HOTOH B POJIN
IIImaru. I. Busbsmies® ObL1 He B roJioce, B 4eM, BIIpo4YeM, OOJIbIe BUHOBATA I-3Ka Psi-
OyuriHcKasn®, YBbI, pasryJibHast JKH3Hb €r0 CHUJIbHO OTpajkaeTcst Ha ciieHe., KopuHKu-
Ha B UCIOJIHEHUN I-Ku JIMTIMHCKOIY 04apoBajia MHOTUX ¥ MHOTUX CBOUM U3SIIITHBIM
KokeTcTBOM. Tak, . BostHyc He cras mocse criekTaksis BCio Houb. I. [IlnmenoB cBoum
Pa3HOBU/IHBIM TAJAHTOM OCBETHJI PoJh ly/lyKiiHA ¢ HOBOI JINTepaTyPHON TOUYKH 3pe-
HUsL. ApTrcT paboTas 6oJiee 3-X MeCSIIIEB HaJl 9TON POJIBIO TI0/] PYKOBOACTBOM Tp. Bo-
1saHoBekoro® u IlepOol.

[Tpexpacen «Jlec». Hecmotpst Ha To, 4TO TIbeca TjIa B CyKHAX, r-ka CremanueHko?,
Geras 1o ciiere u uiia raazamu [erpa (TapakaHoBa), aia MOJTHYO ULTIO3UIO Jieca.

«Jlukapka» 4yTh-4yTh HE BbI3BAJIa POMA AIJIOIUCMEHTOB, 0COOEHHO B ciieHe Bapu
(ApocnasieBoii'®) ¢ ManbkosbiM (KbsiHackum). 3aMeTHO ObLIO, UTO MyOJIHKa Cep-
JKUBAJIACK, HE JKeJiast pa30MBaTh HACTPOEHHE MHECKHL.

U Cepeeii Mapmuvinosuy (Mapmemvsinosuy) /lo6pozaes (1873—1952) — Bpau-HeBpOIATOJIOL,
OCHOBOMOJIOKHUK PYCCKOIT JToronenn. OKOHYIII MeUITMHCKUI (hakynsreT B KneBckom yHuBep-
curere. C 1910 roza npernogaBai B pasjiM4HbIX BbICIINX yueOHbIX 3aBeneHusx. B 1923 romy neurn
B. U. Jleanna B [opkax.

2 Anexcandp Arexcandposuy bapdosckuii (1893—1942) — npernogaBaresib TuTepaTypbl 1 CU-
XOJIOTUU B T€ATPAJIBHBIX CTYAUSX, B TexHukyme cuenndeckux uckyccrs. Oxonunn IlerepOypr-
CKUI YHUBEPCHUTET, aBTOP KHUT «TeaTpanbHbIil 3puTeab Ha GpponTe B Karnyd Oxrsabps» (J1.: Uaa-
B0 PTO, 1928), «rpsi ¢ 1eThbMu: COOPHUK TeaTpaar30BaHHBIX MaccOBbIX UTp» (M.; JI., 1928) u ap.
Mounorpadus Bapaosckoro «IlerepOyprekie TearpaibHbie MIKOJbL U CTYUK 32 BPEMST PEBOJIIOIUK
(1917—1922). Habuto1eHus U BBIBOJIbI> TOTOBUTCS K ITYOJIMKAIMH,

3 Komenus Teoprust Opucrasu.

4 Anexcandp Heanosuu Mupyes (1904—?) — yuenuk IIIP/], aktep Teatpa Tocapambr B 1939—
1941 roxax. Bo Bpemst yue6nt B IITP/I (1920—1922) 6b11 3aHAT B MACCOBBIX CIIEHAX CIIEKTAKJIEH.
[To3aHee BXOAMI B MITAT AKTEPOB BCIIOMOTATEILHOTO COCTABA TPYIIIIBI TeaTpa. BhIcTymas B BHIXO/I-
HBIX POJISIX.

> bopuc Unvuu Beavawes (1896—7?) — yuenux IlIkossr pycckoit gpamsr (1920—1922 7).

6 Hanexna Koncrantunosna PaGymurckas (8 samyzkectse Onunijosa- PaOyumiHekas; 1896—
?) B IIIPA ¢ 1919 rona.

" Nanwusna Cranucaasosna Jlununckas, B IITP/] ¢ 1920 roxa.

8 Baadumup @eodunosuu Boysnosckuii (1869—1943) — pycckuii nucaresib, IpO3auK, UCTO-
PUK, INTEPATyPHBIN KPUTHUK.

9 Mapus Koncrantunosna Crenanyenxo (1899—7), 8 P/ ¢ 1920 roza.

10 Huna ITaBsosna SpociasiieBa (1896—?) sakonunia IIP/] o kiraccy /laBbiioBa- Yeauesa.
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Becrniogobubr 6611u «Berenbie enbru», . MatpocoB! gaBajt MoJgHyIo CTPacTh MO/
cydiiepa, npugaBIIeii Ibece HeOObIYalHbII KOJIOPHT.

Bocxurturenbha r-xxa Myxuna? B posi KpyunuuHtoii B «be3 BUHbI BUHOBaTbIe» 2 aKT.
AprHcTKa Tak rybOKO 3aXBaTUIa U MOTPscia 3purtesei, uro Biaagumup Hukonae-
BUY®, 60sICh 3a MyOJIHKY, CKBO3b CIe3bl ckazan: «He Tak cuibHo!»

Xoporto mpomiu «B crapbie rogapry, r-xxa KoecHmkosa! Tak spko mepexuBaia CIis-
IYIO CTAPYIIKY, YTO YyTh HE CKATUIACh CO CKAMEWKH.

3 HeyaBIINXCs OTPHIBKOB MOKHO OTMETUTH «J[oX01HO0e MecTo», rie T. Jlebenes
CJIMIITKOM TOPSIU0 M KaK-TO ;KU3HeHHO urpas sKazosa. He uyBcTBOBasIOCH TECHOM Criaii-
K ¢ cydepcKoii OyaKoii.

He nypna 6b11a 651 ciiena us «/lon-Kyama», ecim 6bl He U3IUIIHIE, CMLIIKOM IIIPO-
kue xkecTbl T. M. JleGeneBa’® u He mosiHoTa -3k CTBIYUHCKOMS,

«Iposar» Taxke He ynanace. Y r-xxu [le-Bepuro’ Bcio Urpy UCTIOPTUI CAUIIIKOM CHJTh-
HbII 1 rpoMkuii rosioc. [lecast Kyapsma (r. MaTpocoBa) moxouia ckopee Ha cepe-
Haxy Meducrodens.

B o6111eM, HECMOTPS Ha 9T HEJIOUEThI CIIEKTAKJIb TIPOIIES BEChMa 1 BeCbMa XOPOIIIO.
Pasnoo0pasue TOHOB, Me/IJIeHHAs 1 IIPOYYBCTBEHHAsSI Pe4b, 3BOHKUE 1 YKICThIE FOJI0CA,
MPaK 1 CKOPOTOBOPKA, BCE ATO CTPAIITHO OKUBUJIO CIIEHY ¥ 10 KOPHEH MBITITHBIX BOJIOC
MOTPSICIIO KYAPSIBYIO TOJIOBY MacTuTOro uepuomopa Est. Kaprosa®.

Kan Memxui®

u Bans Yayxuii [Barenmun Jlebedes ['°.

U Koncmanmun Cemenosuu Mampocos (1894—1942) — axrep. B Tearpe Tocapambr B 1920—1921,
1922—1934, 1935—1942 rogax. Yuernuk [IIP/I ¢ 1920 roza (BosmosxHo, cHauasa kiacc H. H. Ap6Ga-
ToBa, Habpanubiii B ToM ke B 1920 romy, 3axomun [ITP/] o kmaccy B. H. /laBbiioBa), urpas amm-
30/IMYECKHUE POJIU B CHIEKTaKIsIX TeaTpa. B 1924—1925 apruct Tearpa-cryanu nipu Tocapame.

2 Ompra HukomaeBuna Myxuna (Kucenesa, 1893—?) mocrymuma B IITP/] 8 1920 roxy (kmacc
B. H. [laBbi0Ba), okonunsia obyuenue B 1924-M, ¢ oktstOpst 1925 o 1927 rox — aprucrka Teatpa-
cryauu. B tpyme 6. Anekcanapunckoro tearpa ¢ 1927 no 1940 o, UCIIONHsIIa BTOPOCTEIEHHbIE POJIN.

3 B. H. laBbigos.

4 Hanesxxna HukosnaeBna Kosecuukosa (yposx. Kosinosa, 1887 — ?) yuniach B skerckom ITo-
JINTEXHUYECKOM MHCTHUTYTE, 3aTeM B 1920—1924 — B IIIP/I, B 6. Anexcanapunckom teatpe ¢ 1925
rojia Kak KauauaaT B akTepsl Teatpa-ctymauu, ¢ 1927 mo 1931 rox B Tpynme. Vcnonusna anusomau-
yeckue posu, B 1929/30 6bl1a MOMOIIHUKOM pesKuccepa Mpu mocTaHoBKe Tbechl M. CelbBUHCKO-
ro «Komanmgapm — 2».

5 Muxaun Muxaiinosuu Jle6eoes (1903—?) — akrep. B IITAM B 1921—1923 rogax. ITocTymun
B cheBpase 1921 roma na 2-it xypc x B. H. /laBbii0BY.

6 Cogus Andpeesna Cmorunckas (1896, Ilerepbypr — ?) — yuenuna [IP/I B 1920—1922 ro-
nax. Jloub IPOBUHITHAIBHOTO aKTepa.

7 Mapuanna (Mapus, Mapuna) /le-Bepuzo-ow-Kasmanw (1899 (1900)—?) — yuenuua IIP/]
(1920—1924).

8 Eemuxuii ITasnosuy Kapnos (1857—1926) — mpamatypr u pesxuccep. B AyiekcanipuacKom Tea-
tpe ¢ 1896 o 1900-it u B 1916—1922 rogax — riasubiii pexuccep, B 1922—1926 rogax — peskuccep.

9 2Kan Memxuii — ncenonnm Vsamna /lecrpema.
10 CII6IMTuMU. @. 67. Ex. xp. 270. TUK 16746/15. J1. 1 06.
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10. E. TATIAHVHA. JIUTEPATYPHDIE IIYTKN 1 IIAPOAUN
AKTEPCKOU MOJIOJIEJKU MIKOJIbI PYCCKOW JIPAMbBI
ITPU BbIBINEM AJIEKCAH/IPUHCKOM TEATPE (1920-1924 T'O/1bl)

B razere B paszaesie «XpOHI/IKa» COO6H_IaJIOCbZ

B rearpe llIxkopyapst

[Ipenmnomaraercst nmocranoBka Esr<uxuem> KaprnosbiM 1bechl «[ope ot ymas!, pac-
cMaTpuBaeMoil kak Tparequs. Ha riaBuyio posib ciryru npuriaiine Tparuk CiaaBsHu-
nos-Beanbiii? us 6anera.

B /lome sutepaTopoB

Hexkwit aBTop Hamucas mbecy noj Ha3BanueM «KuTb, JKUTD U KUTb...»> CI0/KET Thech
erlie HeM3BeCTeH, HO U3 MIEPETOBOPOB HAIIETO PelaKTOPa C aBTOPOM BBISICHIIIOCH, UYTO
B TTheCe TPHU TJIABHBIX JIEWCTBYIONINX JIUTIA: TEPBOE — CTPAITHO TOPOITUTCS, BTOPOE /1a-
eT TOJIHBII MPaK, TPEThe BCe BPEMSI CTOUT K IyOJIMKe CIIMHOI!,

[Ibecy 1penosoxkeHo BKAOYUTH B periepryap LIIKOpy/Apbl ¥ TOCTaBUTh CUJIAMU yUe-
HukoB B. H. /laBbiioBa.

JleficTBUS M pacOPSIKEHUsT CTAPOCTATCKOM’ BAACTH

[lexper 1o kiraccy /laBbiiosa [llk<omsr> Pycck<oii> /[p<ambr>

Ne 1.

B passurtne nocranossenus K. A. IT (Kosernn Axag<emunueckux> IlpepcraBure-
JIeil) PUKa3bIBAIO:

Kunace Jaswimosa HIk<osnr> pycckoii [paMbl IETPOTPAJCKUX TOCYA<apCTBEHHBIX>
aKaJI<eMHUYECKNX> TeaTPOB COKPAIIEeHHO NMEeHOBaTh «/laBkmanrkopyapay Ilerocak-
tearpos, u Ctyanio Anosutonckoro® « Crymarmas.

OsHaueHHbIe U3MEHEHUsI BBECTHU B KU3Hb CEr0 YMCJIa BO BCEX Od)I/IIII/Ia]IbeIX JleKpe-
TaX 1 NMNEPUOANYECKUX U3/ITaHUAX CTY/IEHTOB.

[loanuuabI oATINCAT
IIpesudenm Jlasxnacca JInoiio-Jle6soen [B. W. Jlebenes]
U Munucmp enymp<ewnnux> den Cmpem-/Is [H. M. lecmpem [

! TIpembepa ocranosku E. I1. Kapmosbim «Topst o yma» A. C. Ipuboenosa cocrostmach 17 cen-
Ts16pst 1921 rona.

2 Pocrucnas Anekceesnu Cuassinunos (1902, [Terepoypr — 1982) o okonuanuu B 1920
roxay Ilerporpazackoro xopeorpacdudeckoro yunaumia noctymui B LITP/] (krace E. I1. Kapriosa).
B 1925-M BXOAWI B CIIUCKU KAaHAUIATOB B aKTephl (humnara Teatpa — TeaTpa-ctyann. B 1920—
1960 romax B TocyzapcrBenHOM Tearpe onepbl 1 Gasera (6. Mapuutckuii Tearp). VlcnonHsu mas-
TOMHUMHBIE U XapaKTepHbIe TaHI[bl B aseTax u onepax. 3acayskennbiii apruct PCOCP (1957).

3 «<Kumw, scumv u scumo> — mobumbiii coser B. H. [asbigosa cryauitiam (em.: Xodomos H. H.
bauzkoe — mamekoe. JI.; M.: ckyccTBo, 1962. C. 42, 91).

4 JleiicTBytolue JUIA HEChI, BEPOSITHO, OTPAXKAJIN TJIaBHbIe TIpeTeH3un /laBbiioBa K yde-
HHUKaM.

> To ecTh UCXOJISIIIE OT CTAPOCT KIACCOB.

6 Poman bopucosuu Anoanonckuii (1864—1928) — akrep Tearpa B 1881—1928 rogax. Be co6-
cTBeHnyto cryauio, ausinyiocs B IIIP/1. B 1918-m — 3aBeaytonuii Xy105kecTBEHHOI YacTbIO Tea-
Tpa, B 1919—1920 rosax — ujieH ero AMPEKTOPUU U YIPABJISIONIHIA.

7 CII6I'MTuMU. @. 67. Ext. xp. 270. TUK 16746/15. J1. 2 06.
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[Tox py6pukoit «O6bsIBIEHNS» B Ta3eTe COOOIAIOCH:
Viansio rosioca 6e3 masefinieii 60JIi.

B. W. Hapeikos! (JIuteiinsiii, 30 kB. 28. Tes. 24907)>

Bacumust Viibnua Hapoeikosa H. BepOununa yroMuHasa B CBOMX BOCIIOMUHAHM-
sx: «Y KaproBa ObLIH aCCHCTEHTBI, TOMOTABIIIE EMY YITPABJSATHCS C MHOKECTBOM
yuennkos: K. V. Anamesckuii®, B. V. Yectnokos! u B. 1. Hapbikos. Bee onu yumn-
auce B lHIkose pycckoil npambl Ha kypce EBTuxus [laBnoBruya u momoranaun emy
BECTH 3aHsATHsI Ha [OHYapHOII®, T/le ¥ CaMU-TO HE TaK JaBHO OBbLIU CTYAUIIIaMU»C,

K HapsikoBy, yuennuky Kaprosa, KoOTOpbIit ObLT cTapiiie MPOYNX yUAIUXCST HA
JIECSITOK JIET, CTY/IMUATIBI IaBbIIOBCKOM IPYIIIIBI OTHOCUJIUCH C OITACKOU 1 HeloBe-
pueM. 3apyduBInch noanepsxkkoi Jasoioa u Kaprosa, ou 6eciiepeMOHHO T10-
yyaJs APYrux CTyIUi1eB, BbI3bIBas UX HEIOBOJILCTBO U cOlIpoTuBieHue. 3BecT-
HO, 4TO OH ObLI TTOMOIITHIKOM KaproBa B pa3HOOGpa3HbIX IejIaX U, 0O4EBUIHO, HH-
dhopmuposas 060 BeeM, nporcxoausineM B IITP/I, 1 BocipuHUMAJICS yYaIUMICS
OJIHUM U3 <IIENTYHOB», YIOMSIHYTBIX B IlepeioBulie «/[aBblIOBCKOM 1TpaBbl».

B «XpoHuke» «/aBbIIOBCKOI TPaB/bl» COOOIIANOCH:

I'nycHoe 3107€licTBO

Buepa B Houb na 10 utons na yrury [anresneiimonosckoii n JIureitnoit Hapsikos copsast

rosoc Kestrackomy. JlpIxarme He yemes HCTTOPTUTD BCIEICTBHE MOOCTIEBIIEN M-

. [Tocrpagasumii gocrasied B Jlom Hedbextusabix gereii’ [IITP]. DxcTpeHHO ObI-

s BbI3BaHbl 10KTOp Jobporaes u Anepkac®. Hagexxnpl Ha BbI3opoBIIeHue GOIbHOM

U Bacunuii Unvuu Hapoikos (1889—?) — yuenuk TP/ (moctynun B kaacce E. I1. Kapriosa, 3a-
teMm yumics y B. H. laBeiiosa B 1920—1924), akrep Tearpa Tocapamor B 1920—1924 u 1949—1956
rozax. 3acaysenusiii apruct Typkmenckoit CCP. B nepuo o6yuenus g [P/l 6bl1 3aHAT B ClieKTa-
kX, nocrasyieHubix E. I1. Kapriosbiv: «Tope ot ymas, «Biacts TbMb» 1 1p., B 1923—1924 rojax B
Crynuu tearpa. B 1924-m 6b11 uncnekropom u npenogasaresnem Cryaun H. H. Xogorosa B Jlenun-
rpajze. Boicryman Bo MHOTHX ropogax Poccun. B 1949-m BepHysicst B 6. AleKcaHAPUHCKUIT Teatp.

2 CII6eIMTuMMU. @. 67. Ex. xp. 270. CIIoIMTuMU. TUK 16746/15. J1. 2—2 06.

3 Koncmanmun Uenamvesuu Adawescruii (1897—1987) — apruct Tocapampr — JIpamariye-
ckoro teatpa umenu A. C. Iymknna B 1925—1987 romax. Hapoamnoiit apruct CCCP. C 1925 roza
CHUMAJICS] B KUHO.

* Baadumup Heanosuu Yecmnokos (1904—1968) — akrep rearpa B 1924—1936, 1954—1968 ro-
nax, ¢ 1966-ro — xynoxecrsennslii pykosoauress Tearpa umenn A. C. Ilynkuna. Hapoambrit aptuct
PCOCP.

5 Kapmnos sxnt va ToruapHoii, 23. BeposTHO, TaM TIPOXOMIIN U 3aHSATHS €r0 YIEHUKOB.
6 Bepoununa H. B IIkose pycckoii gpambr. C. 249.

7 Tak cryauiitel wnoraa HazbiBasu HITP/T (cm. CIT6oIMTuMU. @. 67. Ex. xp. 270. CIIGTM TuMU.
TUK 16746/15.J1. 1).

8 Bepositho, Tasmina Baaaumuposna Anepkac (1899 — nocsie 1939), yunsinasicst B [Terporpajickom
JKEHCKOM MeJIMIIMHCKOM uHeTutyTe. B 1918 romy, Gyyuu cryneHTKoli 1-ro Kypcea, HoCIysKujia MOIEbIO
LTSI cBOeTo cocezia 1o siomy (BBenenckas yo., z1. 7), xynoxuanka b. M. Kycroamesa npu cozmanuu ero
pabotbl «Kyrunxa 3a uaem». C 4eTBepTOro Kypcea, pOCHB MEUIMHY, BHICTYIIA/IA KAK [EBHIA B My3bl-
KaJIbHO-/IPAaMaTHYeCcKoi Tpyrie CBUPCKOTO KYJIBTCTPOST, YINJIACH TIEHUTO B MOCKOBCKOI COKOJIbHIYE-
CKOI My3bIKaJIbHOM IITKOJTE, TTeJia B pycckoM xope Pazmokomurera, BXozma B Tpymiry MockoBckoro Te-
arpa KaMepHOH OTepbl, BHICTYTIA/IA B TACTPOJIbHBIX aHCAMOJISIX, YIACTBOBA/IA B 03By YNBAHNI KHHOJIEHT.
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10. E. TATIAHVHA. JIUTEPATYPHDIE IIYTKN 1 IIAPOAUN
AKTEPCKOU MOJIOJIEJKU MIKOJIbI PYCCKOW JIPAMbBI
ITPU BbIBINEM AJIEKCAH/IPUHCKOM TEATPE (1920-1924 T'O/1bl)

He nozaet. [To HeKOTOPBIM CBeAeHUsIM, OONBHOI HYKAAETC B IICUXOJIOTHY<ECKOM>
JIEYeHWH, CO [THS Ha IeHb OKUIAI0T Tpue3na bapaoBckoro!.

Tam ke 6110 TTOMETIEHO etife 0HO coobmienue: «C 1 uioHst Hauamach pa3rpys-
ka HapsikoBa. Biaromnosyuno pasrpysxkeno 12 poseii...»

[TepBbiit HOMep «/laBBIZIOBCKOI TIPaB/bIy» NOTOJHSLI Y3Kuii ucT «Criennab-
HOTO JIOTIOJTHEHHsT> K TepBoMY HOMepy raszeTsl — «O Hapbikoes, ¢ 60JIbII0i 10-
Jielt U3/IEeBKH cOOOIMaBIINil 00 0Tbe3zie aToro yuenuka us [lerporpaza:

CroJilt 1 OCHOBaHUE PYCCKOTO NCKYCCTBA, KPaca U TOPJIOCTh PYCCKOH CIIEHBI «I1ara
Miburus yeskaer Ha j1eTo B OpIoBCKY0 TYOEPHUIO, YTOOBI OTJOXHYTH MOCJI€E HATIPSI-
JKeHHOTO 60-4acoBOro pabouero AHs, KAKOBOH eMy TPUXOAUIOCH TIPOXOJANTH B CTEHAX
[xopyapbr. OH ezneT, YTOOBI HACAAAUTHCA IPUPOLON U <HA> JIOHE €€ BKYCUTh I10]]
CTapOCTh JIET IMOIMOHAILHOE HACJAKAEHUE U HAOPATHCsT, OBITH MOJKET, HA MOCTIE]I-
HUIT IECATOK JIeT CUJI U GOAPOCTH, 1abbl OKOHYATETHHO YBEHYATH POIHYIO CIIEHY CBO-
UM HEOOBIUHBIM TaJIAHTOM.

KoHeuHo, HaM KaK-TO KaJKO OTIYCTUTD OT cebst «Vibrdas, HO IOJKHO MTPU3HATHCS:
OTZIBIX eMy HeoOXoanM. 3a UCTeKInuii ce3oH Bacuymo Vabrdy TOpsIKOM-TaKu 10-
crasochk. Pabora nazn poasimu Ipostoro?, JIbsosa®, Ammerbesa’, JKyka’, Hecuactims-
1ieBa’ 1 JIp. CUIIbHO HATIPSITJIA €T0 YTy, KoTopas Tpebyer otabixa. HakoHerr, 25 ueso-
Bekam B IIIkopympe oH copBas TOJIOC — UTO 3a/1a4a TaKW He TPY/THAs.

Besyie, Bo Beex yrosikax [1Ikopyapsl, mOMUHYTHO MOKHO BCTpeTuTh HapbikoBa, peretupy-
IOIIETO ¢ TEM HJIH JIPYTHM, C TOIO WK APYTOt0. YKeHIIuHbI 0c00eHHO oHuMa Miibida.
Ot 1 yaca 10 2-X 9acoB HOUM BBl Bceria MOTJIH 3aCTaTh €T0 I0Ma, CPBIBAIOTIINM TOJIOC
KakoMy-HUOY/[b U3 YYEHUKOB WJIM KaKOH-1100 ero yuenuibl. Xorst Bacumit Minbny
YIKe cTap st poJii ANIIMEThEBA, TEM HE MEHee 3Ta POJib ObLIA MPEKPACHO BBITIOJIHE-
Ha MM Ha 9K3aMeHe JIaBbIIoBIeB. YyBCTBOBATACH HEPA3PbIBHAS, €IMHO/LYTITHAS CBSI3b
akTepa ¢ cydiepoM 1 ApysKHas coBMecTHas pabora. Ho yike 1o JIbBOBY MOKHO ObLIO
3aMETHUTD O €r0 MepPeyTOMIEHUH. APTHCT B KOHIlE ciieHbl ¢ Capoil’ r-keit ApkuHOR®
UTPaJ yKe CBOMMHU CJIOBAMH, /IO TOTO CHJIBHO €r0 3aXJIECTBIBAET UCKYCCTBO U TIOTPSI-

t CII6oIMTuMU. @. 67. Ex. xp. 270. TUK 16746,/15. J1. 2.

2 Tlepeuenn posieii oTHocuTCs K yueOHbiM criektakasiM [ITP/I. Ha cuene tearpa Tocapambl B
1923—1924 rogax HapbIkoB BBICTYIIAJ JIUITH B MAJIO3HAYUTENbHBIX IMU30UIECKUX POJIIX (CM.:
Penepryap Anexcanapunckoro Teatpa 1917—2012: IIpembepsl 1 Bo306HOBIEHUST / ABTOP-COCT.
IO. I1. Peibakosa. CII6.: Yuctsrii smct, 2013. C. 420). Tak, B moctanoske E. I1. KaprnioBa «CmepTs
WNoanna [posuoros A. K. Toscroro (10 mas 1924) HapwikoB ucniossin posb /IBopenkoro Kpem-
sesckoro asopua (Tam xe. C. 77).

3 «UBanos» A. II. Yexona.
4 Poyib 60raTtoro HacJeaHMKa cTaperoniero Joseaca B «/ukapke» A. H. Octposckoro.

5 Immsogudeckas poab pabOTHUKA MPpU MocTosIoM ABope B bece A. H. Ocrposekoro «Ha 6oit-
KOM MECTe».

6 «Jlec» A. H. OcTposckoro.
7 Tepouns nbechl Yexosa Anna Ilerposna, yposxnennas Cappa AGpamcoH, xkeHa MiBaHoBa.

8 Enusasera Mocudosna Apkuna (1898—?) nocryruia B IITP/I 8 1920 roay B rpyriy laBbiio-
Ba. Mamuis APKUHOI HEOAHOKPATHO yloMuHaeTcs B «/laBbiioBeckoi npasie». 15 nexabps 1921
rozia ;aTHpoBaHo ee npoienne 06 orunciaenun (IITAJIN CII6. D. 259. On. 2. Ex. xp. 138).
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CaeT ero HepBBI, IOLIATHIBAET ero AparolenHoe 310posbe. He OyneM ke sxKanetsb 00 ero
orbesjie «manel Mibndas. EMy HeoOxoamM oTabix. <..>!

BepogaTHo, aTOT nepconask BHYIIAJ HEKUii TpeneT Beeli rpytiie /laBbiiosa. He
cirydaitHo eMy GbLJIO TIOCBSIIIIEHO CTUXOTBOPEHHUE U3 cOopHuKa cTyauiines «Oma
Ha BocmiectBre HapwikoBa B JlaBBIZIOBCKYIO TPYTITY »:

O, TbI, KOTOPOTO GOATCS

W laBeinoBuy, u /lectpewm,

Koro Bce B mkose Tak CTpamiaTcs...

Kro 1pes T06010 TIIyX 1 HEM,

Thi K HaM TpUILES, YTOOBI OBITH ¢ HAMH,

Tbi K HaM IIPUHEC CBOIO JIIOOOBb —

Mbl gyBCTBYEM cebst OpJIaMu 1

U B Hac cuibHee Obercs KPOBb.

Bes namma rpymima cBetsibrii xpam

MbI HIKOJIBI JIydIlIne IBETHhI...

Cebst IpHHEC THI B JKEPTBY HaM,

MpbrI renieM TBOUM TOPIbI!?

B pasnene «O6bsiBiennsi», KpoMe BbITAI0B TPOTUB HapbikoBa, coo0mamoch
o Marasune A. A. bapgosckoro (mipenogasatens [LIP/]), mpeanarasiiero Bopot-
HUYKH, TAJICTYKU U IUISTBE «Beerma cBeskee Genbe. [leneBo, HO Musio!», pekia-
mupoBasicst pectopat «OOpbIB», aMepUKaHCKUI Gasap BCAKON BestunHbl: «JTi0-
6ast Berib 20 Kot /erieBo, HO CEPAUTO», U YCJAYTU XUPOMAHTKU KoJIeCHUKOBOIA.
Tam xe pacxBamuBasics « YCATUH nezamennMoe cpeicTBO IJid pallieHns yCOB.
Vwmerorest 6maropaphbie oT3biBbl Kapariyesoit® u Apbatosas®.

B rasere 6b110 Hamte9aTaHO YBEOMIIEHUE OT PETAKITU:

Bcewm, Bcem, Bcem

Pemakiiust mpocuT He 00MKaThCsI 3a payline, 100pOTy ¥ UCKPEHHOCTh «JlaBbIIoB-

CKO TTPaB/IbI».

3aBepIiajics epBbIi HOMeP Ta3eThl cO00IIeHneM 00 OTKPBIBIIENCS TOTCKE
Ha «/[aBBIZIOBCKYIO IPABy», TA3eTy «IaBKJIANIKOPYIPAMHUKOB .,

Kak Bciomunana H. Bepounnna: «ITocie BeImycKa IIepBOTO HOMepa PyKOBOJI-
ctBO [IIKOJIBI 3aTTPETUIIO PACTIPOCTPAHEHNE ITOM Ta3€THI.

Yepes HEKOTOPOE BpeMs 9HTY3UACTHI ,,/[aBBIZIOBCKOI TIPaBABI B TOM K€ CO-
cTaBe BBIMYCTHJIN BTOPOil HoOMep Ta3eTbl. CHOBa ,,00HAPOIOBAIN €€ Ha KaIyCT-
HUKE, C eliie OOJIBIINM YCIIEXOM, — [OCJIe 3alPeIleHusi-To!

! «CrennanbHoe 106aBjIeHne» K IePBOMY HOMepPY raseTsl «/laBbimoBckas mpasaas. J1. 3.

2 Coopuuk. C. 8. BosmosxkHo, 110 noctymienus B [IITP/] lasugosuy u HapbikoB yuuiuch B oj-
HOM TeaTpaJbHOH CTYINN.

3 Nuna Cepreesna Kaparmnyesa (Kopormyesa, 1897—?) yuumacs B IITP/] B 1920—1924 ronax,
OKOHYMJIA KJIACC Ycauesa.

Y Huxonati Huxonaesuu Ap6amos (Apxunos, 1869—1926) — akrep [ocapamst B 1920—1923
rogax (B 1921—1922 6bu1 riiaBHbiM peskiccepoM), npenogasai B [P/, OrauuureabHol yepToit
sHernHoctr H. H. ApbaroBa GbLiu yX0sKeHHbIE YCbI.

5 CII6oIMTuMU. @. 67. Ex. xp. 270. TUK 16746,/15. J1. 2 06.
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AKTEPCKOU MOJIOJIEJKU MIKOJIbI PYCCKOW JIPAMbBI
ITPU BbIBINEM AJIEKCAH/IPUHCKOM TEATPE (1920-1924 T'O/1bl)

Bropoil Bbillyck MOCTUTJIA Ta JKe YYACTh: ee ,3aKPbLIn .

Yepes HEKOTOPOE BpeMS TMTOSIBUJICS TPETU HOMED ,,/[aBBITOBCKOM TTPaBbI‘ 1
BCKOpE YeTBEPTHIN, TOCTETHUM.

[lo Hammx gHeil COXpaHUICs BCEro OJJUH 9K3EeMILISP 9TOM MHTepecHO! rase-
ThI, OH HAXOJIUTCSI y €e aBTopa u ,u3aaTess”, mobdumoro yuenuka B. H. /laBbigo-
Ba — Basnentuna MBanosuua Jlebenenas .

Omnako uTepaTypHOE TBOPYECTBO CTYAMHIIEB HE OTPAHUYMBAIOCH BBITTYCKOM
ra3eTnl «/[aBBIIOBCKAS TIpaBay.

B cobpanun Caukr-IlerepOyprekoro Mysest TeaTpayibHOTO M My3BbIKATLHOTO HC-
KyCCTBa COXPAHIJIACh TETPA/Ib, Ha 00JI0KKE KOTOPOit 3HaunTest: «/Jecmpem U. M.,
Jlasudosuy JI. H. CO0pHUK JIMTEpaTyPHBIX M TeaTpajbHbIX mapoauii. [Tocssima-
etcst yyanmmcesd [koawr Pycckoii {pambr. 1920—1924 rr.». B aToM pykomnucHom
CBOJI€ CTUXOTBOPEHNUI MTPOJIOJIKUINCH TUTEPATyPHBIE OINBITHI CTYAUNIEB, HaYa-
ThIe B Ta3eTe «/laBbI7IOBCKas TTpaBIas.

[TepBble cTUXOTBOpPEHUS TeTpasiu OTHOCATCS K ce3oHy 1920/21 rona, a 3a-
KaHYMBAIOT cCOOpaHIe Mapojinu, Harcanubie B 1924 roy, BpeMeHeM OKOHYAHUST
mkosibl. Atmocdepa ITIkombr pycckoit apambl, ee BHYTpeHHsist pabovast U Hepa-
Govast KU3Hb, CKPBITast OT MOCTOPOHHUX, OCTA/IACD 3aleYaTJeHHON B COOPHUKE.

Muioit Crunbnoii (JI. H. JaBugosud) 611 courten TumH «/[aBbIIOBCKOM
MPaB/Ibl», CTUJIM30BAHHBIN 1O/ pacipocTpaneHHyo B 1920-x rogax u mosaHee 3a-
ObITYTO, TIOJTy3anpeleHnyto mecHio «Kazbek» («EcTb y Hac JereHibl, CKasKi...» ),
B KOTOPOU OTPA3HUIICS BOJBLHOTIOOUBBIN [yX KAaBKA3CKUX HAPOIOB:

MHoskecTBO Taser

EcTb Ha Gesblii cBer

Ho taxkoii razer

Hurne 60sb111€e HET.
Ipunes:

B IIIkose apambl u Oajieta
Ectb y nac cBos rasera
[Tpasma namrero /laBkimacca
I'e 60IBININX TAJIAHTOB Macca.
Kro ee unrau,

MHoOTO XOXOTaJI.

A KTO He unTan

MHoro norepsi.

Ipunes ----

Cpenu HIKOJbHBIX TYY
ITO CBETJIBLI Ty,

Ham neBus morywy,
«ITpaBmay TaliHBIN KITIOY.
Ipunes ----

3Haer Bce PO BCEX,
Kaskip1ii mKoJIbHbIH rpex

! DK3eMILISIP IEPBOTO BBIITYCKa Ta3eThl XpaHuTcst B cobparuu [letepbyprekoro TearpaibHoro

mysest (CIIGTMTuMMU. @. 67. Ex. xp. 270. TUK 16746,/15).
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Bac mbI ipocum Beex
Hawm mpomaTs Hamr cMex
IIpunes ----!

B npyrom cruxorBopenun Musia CtusibHas Tak OMMChIBaJIA KU3HD YYaINX-
Cs1, U3BMEHHUBIIYIOCS C IIPUXOJIOM YcayeBa:

3j1ech HAC YeThIpe TO/[a yuar,

B pasupIx Hac HarrpaBIeHBSIX MyUarT.
Bogce ne npusnaror JenTses,
B necats y nac yxe [lupsies?,

B nosizienn y Hac yike Bee (hexTyior,

[Tocae y Hac onsATh TaHILyIOT

Toabko yike y Kpuctepcona®

Tan1p! mpoxoaum st canonalt

[lecTpem o3arsaBui cBoe CTUXOTBOpeHUe Ha Ty Ke Temy «Ipynma B. H. [la-
BBIJIOBAY:

Brauasie 6acHM Mbl yuuIn,

IToTrom K oTpBIBKaM Mepentiim

TyT MOHANIOCS CTOJBKO IIBLIH,
YT0 XOTH Ha CIIEHY BCEX BEJIHU.
MrHoBeHHO cTaJjio fecaTh Jaukux
[pyrue B Kanosbl nomuim —

He mo61uM MbI poJieil 1y paikux
Tot HaM TE€pOEB MOAHOCHU.

B BocTopre g ot Hateli rpymnbt
MHe npursaiieHui B IeHb 110 IIThb.
Kiistrycst, 4To 110100HO# TPy IIIIbI
Hurne, koHeuHO, He CHICKATH!

V Hac 11000BHUKOB HEMAJIO

Tepoes — nBa, a He oiMH:

Beapb Kocru® y Apbarosa He craio,
Jlpyroit — npekpacubiit Bamentun®.
51 6e3 yma ot Jleku’ nienbst,
IToxknonank Mumbl g cTuxa,

Ho repounns, 6e3 comHeHbs,

I Céopuuk. C. 34—35.

2 Anexcandp Buxmoposuu Ilupses (1867—1941) — bGanmermeiictep, pernojiaBaTesb XapakTep-
upix Tanies B IIIP/l. B 1885 roxy okonunn Mmnepatopckoe tearpasibroe yuuiuiie. C 1886 1o
1905 rox — B Mapuunckom teatpe. C 1891 o 1909-it u ¢ 1918 o 1941 rox npemnogasain B [etep-
6yprckom (JleHMHTpascKoM) TeaTpaibioM yuriuiie. Co3nai cucTeMy IIperofaBaHus XapaKkTep-
HBIX TAHIIEB.

3 Xpucmuan Xpucmuanosuu Kpucmepcon (1879—1970) — 6amermeiictep, mpemogaBaTeb 6ab-
Hbix TaHies B HIP/I.

4 Co6opnuk. C. 61—63.
> K. C. Marpocos.
6 B. . Jlebenes.

_ 7 Boamozxno, Ennzasera Asexcanaposia Copokko, yuenuiia IITP/I, kinacc /laBbiosa.

Nel BPEMEHHUK 3YBOBCKOI'O MHCTUTYTA
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Koneuno, Onpra Myxuna.

ITpo rosioc Pajguua' Besik 3Haer,
PomaHnoB? Takike He ypax,

Korza rekzamerp ynraer,

Heub3st ckazaThb, 4TO OH TPOCTAK...
N3sitiiecTBOM KTO BCEX TLIIEHSIET,
JlaeT HaM BCeM M3BECTHBII TOH

B «Komemauu Bosbhoii»? tor urpaer?!
U ingenue y nHac Mapow®.

Ho ecTp y Hac 1 onepeTka,
Borums tanies u BUHA

[Toet HesypHO MAHCOHETKI —
Benn ato Jlens®, roconal
TasanTOB MHOTO B Halleil rpy1e
1 Bcex He B cHJIax OIUCATH,
Kistrycst, 4To 110100HOM TPYIIITBI
Hurze, koHne4yHo, He CbICKaTh'.

B nabpannoii /laBbIioBbIM rpyIiie ObLI0, 6e3yCJOBHO, MHOTO TaJTaHTIMBBIX
YUEHHMKOB, OJJHAKO MX CYIECTBOBaHUE B TeaTpe ObLIO JaJeKuM oT upeasia. /e-
CTpEM THCAJ:

Besk, kTo 6Bl IIKOJIOI 04apoBaH,
Terepb BO BceM pa3ouapoBaH;

Eit Bce MBI Bpems oTiaBasy,

Ycepano Teatp mocernaniy,

W B 61arofapHoCTh OT HETO

Mbi B3stsin miuiil, ot IIkoser — Huuero.
Bce B skepTBY IIpUHECS UCKYCCTBY,
Tenepb npujeTcst, Kak HU IPYCTHO,

W3 nikosiel ipaMbl HAM YUTH,

Benb Ham MULIMOHOB He HANTH...
[Tnatu, — oHU MHE TOBOPSIT.

3auto? Crpocuts 6bl He Oeia.

3a To, UTO HAC B CTATHCTOB OOPATHIIN,
U BOT eliie XOTAT, YTOO MbI 32 9TO UM IL1aTIINS,

U Creman Anexcanzposuy Pogun (1897—7), yuenux TP/ ¢ 1920 roxa.
2 Koncrautun Jlornnosuy Pomanos (1894—7?), B rpytie /laBoimosa TP/ ¢ 1920 roxa.

3 Tlerporpaackuii Teatp «Bosbnoit komenuun» (1920—1925), nmpu Teatpe BO3HUKIO Kabape
«bamaranunks.

4 Xy0/KeCTBeHHBIM PYKOBOUTEIEM TeaTpa «BosibHoii Komennu» u kabape «bBamaranunks» ObL1
peskuccep lTocapamsr H. B. [letpos, BeicTymaBmmmii Takske Kak akTep 1 KoHgepancee. B gearenbHo-
ctu BosbHoit koMennn yqacTBoBasiu cTyanitinn: B. Jlebenes, U. [lectpem, JI. Jlaunosuy, I0. Ceu-
puH, b. JKyxoBckuii u 1p.

5 Mapuanna (Mapus, Mapuna, Mapon) /le-Bepuzo-oio-Kasman (1899 (1900?)—?) — yuenu-
ma TP/l B 1920—1924 rogax, B Teatpe B 1928—1929, 1930-¢ rozpr.

6 BosmosxkHo, Janusia CranucaaBosHa JIMIIMHCKASL.
7 Co6opnuk. C. 10—11.
8 Tam xe. C. 51.
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EcTecTBEHHO, UTO CTYIUITIBI MEUTAJIN O TTIABHBIX POJISIX B KJIACCUIECKUX TTPO-
U3BeJICHUSX, IPUMEPsIA Ha ceOst 9T posin. [Ipu 9ToM U3BECTHBIE CIOKEThI Ha-
TTOJTHSJTUCh COBPEMEHHBIM COJIEP;KAHUEM.

[Tepenenke o/IBEPTIINCH /IBE CIIEHBI U3 YUETBEPTOTO JIENCTBUS «PeBU3opay, r/e
y Torosist XstectakoB IpUHUMAET sKaI00bI KYIIIOB U YHTEP-O(MUIIEPCKON BIOBBI.
B counnennn Musnwer Ctusbnoli u sJKana Merkoro Xsectakos, 3aBeytoniuii OT-
JIEJIOM OXPaHBI TPY/1a, BBICAYIBa skamo0b! yuantuxcst TP/ ([laBumosuy mpej-
craBajsia B o6pase yHTep-0(UIEePCKOI BIOBbI) Ha MEIIAOIIEe 3aHITHIM yIacTHeE
B CIIEKTAKJISIX TeaTpa: «00MKaTeTbCTBO TEPITMM MOHATIPACHY OT JKCKY30BUYA»,
YIIPABJISAIONIETO TOCTEATPaMH, KOTOPBIN «COBCEM 3aMOPUJI»: 3aCTABJISIET yIaCTBO-
BaTh B PasHbIX CIEKTAKJISAX. «A TOTPOOYii IPEKOCaI0BUT, BBeLeT Tebe B IITkoe
aty 3a o0ydeHune» — «B MeCsIl MUJIbOHOB JBa/IATh IATh». Bo Bropoil cieHe
IKCKY30BUY € HACMEIIKOI coob1ia1, 4To X1eCTaKoB, BHICIYIIUBABIIUI Ka100bI
yualuxcs, Ipeal eMy U IOCTyIaeT K Hemy B cekperapu. K MosibOe cryauiiies
«He 1ory6u» OH TOTOB OTHECTHUCH CO CHUCXOKIEHUEM U IIPOCTUTh UX TIPU YCJI0-
BUM 00513aTEJILHOTO YYaCTHsI ellle B O[HOM CIIEKTaKJIe: B MACCOBBIX CIIEHAX IT0CTa-
HoBkH nibechl b. [loy «Ile3app u Kieomnarpas!.

Takoe moJsioskeHne BeJIO K MOJHOMY Pa30uapOBaHUIO yUAIIUXCI B CBOEH 1TKO-
se. oy mepom cTyauiitieB Ha MOTHUB TieceHKH [epiiora us orepsl «Puronertos
(«Cepatie KpacaBHIL....» ) JTOKATCS CTPOKU:

YacTo HaM mKosIa

[Tomp3y mpuHOCHT,

Ho Bonesuieit

Cepjiie He TIPOCHUT...

[Ikouy MbI JTHO6UM,

XOTbh OHA JIOKHA —

Kutb 6e3 xanTypbt

Hawm HeBozmoskHO!

IIycTs sxe Hac yuar,

[Tycrn xe nac myuar,

Ho mb1 xanTyputhb

Bynewm Bcerpa.

Ila, na! Byzem Bcerma®.,

«XasTypHas JuxopagKka» CTyAUNIEB, I03BOJISBIIAS 3apab0TaTh XOTh KaKie-
TO JIEHBIU, OTPasKeHA BO MHOTHX UX COUYMHEHUAX. Eif mocBsieHa mpeca B 0JJTHOM
neiicrsun JKana Merkoro u Muist Crusnbioit «Pasbesy ¢ [Tocagnnka“sS.

[Tocranoska B 1922 romay mbecnt A. K. Tosctoro «Ilocanak» 06 ocane Be-
smkoro Hosropoza cysgasibiiamMmu TpeboBajia 0coOeHHO OOJIBIIOTO KOJIUYeCTBa

U Coéopnuk. C. 54—60. [Tpembepa criexraris «Ilesaps u Kineomnarpa» cocrostnach 30 ceHTsIOpst
1923 rona. Pexxuccep B. P. Panmariopr.

2 Tam xe. C. 79—80.

3 Tam xe. C. 41—54. «ITocannuk», mbeca A. K. Tosictoro 6b11a moctabiaena 22 centsaops 1922
roza. Pexxuccep H. B. Cmounny, xynoxuauku b. M. Kycronues, H. A. Benya. Mysbika M. B. Bnagu-
MUPOBA.
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cratuctoB. IIpuBneuyennsie yuamuecs I1I1P/] B moctanoBKe n3obpaskaan TOJI-
bl HAPO/Ia, TPYTIIBI OOSIP ¥ IJIEHHBIX Cy3aablieB (110 cjioBaM cTyauiiies, «Ie
MBI 5 JIeiiCTBMIT CKOBaHbI, 6€3 CJIOB TOJKaeMcs Ha cieHe» ). [l yyacTus B Mac-
COBBIX CIIeHAX MPUTJAMIAJINCH TAKKe COJI/IAThl, MAaTPOChl bantdiora, akTeps
apyrux Teatpos'. B qHu, Kor/a 1ies 3TOT CIeKTaKJib, BBIPBATHCS Ha «XaJITypPy»
66110 0coOeHHO TPyAHO. B mryrounoii mbece «Pasbesy ¢ ,[Tocagnuka“s, uso-
Opa’keHO TOPKECTBEHHOE OTIPABJIEHIE aKTEPOB 10 JAPYTUM TeaTpaM Ha XaJi-
TYpy TI0 OKOHYAHUM CIEKTAKJISA. VX 0The3/10M ¢ JOCTOMHCTBOM JIBOPEIIKOTO 13
BEJTMKOCBETCKOTO JIOMa PACTIOPSTKAJICS TeaTPAJbHbIN CTOPOK, TTPOBO3TJIAIIAB-
nmii: <3 Boapapamre Bac xaet moasomas, «B Tuabons ['mmonu!»2, «Marpo-
coB! Ha xanTtypy!s> — u Topornmuji ygammxcs, Tak Kak U3-3a OTO3/[aHUsT PESKUC-
cep «THEBAThCST U3BOJIUT!»3

3aBeplnajiach Mapojius peuaMu OJIHOTO U3 CTYUNUTIEB, TAPOIUPYIOIIETO MO-
Hosor Yarikoro:

W3 nikoJipl rOHAT, BCe My4YuTesel ToIa.
YuuThcst HaM 371€Ch He JAI0T,

MuboHbBI ¢ GEAHAKOB AEPYT.

Mbl M HY;KHBI JIUIIb, KAK JI0XO]I

U kak GecIiaTHbIE CTATUCTEI,

Kax nns «Ilocagamkas Hapo,

A 1e ¢BoOOAHbBIE APTUCTDI!

Bon u3 tearpa! Cioza s 60Jb11e He XOM0K!
3aueM ciozia mpuexas caypy!

[Tofizy urpaTs yox myqmie B « Tepemoxs*!
Xantypy MHe, XanTypy!

HOI[ 3aHaBeC KOH(l)epaHCbey IIpooJIZKasd TEMY FPI/I6OGZ[OBCKOI‘O «Fopﬂ OT yMa»,
MPOU3HOCHIL

Hy, nanmucamm y» /lectpem u /laBunosuy,

Yro crarer roBoputh MB<am™> BacuiabeB<uu> JKcKy30BHY!®

Pexuccep Tocapambr H. B. IleTpos npusiiek yuammxcs rpynibl [aBbiiosa k
y4acTuio B Ka6ape, YTO HE TOJIbKO 61)1]10 JIA CTyZIHﬁHeB cIe oJHnuM CHOCO6OM 3a-

! Coopruk. C. 45. O MaccoBBIX ClieHaX B CIIEKTaKJe B KpUTUKe coobIanochk: «OcobeHHo X0-
porio GBI c/leTaH MATHIN akT — ciieHa Beva. <...> TiareabHo 06paboTaHbl MACCOBBIE CIIEHB. 3pu-
TeJTb BUIEI TIepet co0oil He TpahapeTHyIo TeaTpabHyIo TOMITY, B KOTOPOH JKUBYT JIUIIb [BOE-TPOE,
a OCTaJIbHBIE , TAJIAHTIUBO MOJTYaT". 3/1eCh pexknuccepoM Oblia aHa aKTHBHO-EHCTBYIOTIAS CHLIA,
SpKast, ICTOPUIEeCKN-TIPaBANBas, THINYHAS 1 BiIacTHas» (Hesnamos M. «Ilocapnuks Anexcest To-
CTOTO Ha ciieHe ObIBIIEro AJIEKCaHPUHCKOTO Tearpa // EskeHenebHIK MeTPOrpajiCKuX rocyaap-
CTBEHHBIX aKkaieMnaecknx TeaTpos. 1922. Ne 4 (8 oxT.). C. 20).

2 Esrenus (Esrenus-Codust) Ocunosna (Mocudosua) Tugonn (1901—1954), 8 TP/ ¢ 1919
roza, Ha crene Tocapambr 10 1925 roza.

3 Coopuuk. C. 41—54.
* Vmeercs B Busy Kabape «bamaranunks».
> Co6opuuk. C. 53—54.
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paboTarh, HO ¥ 1aBaJI0 BO3MOKHOCTD [IPECTAaBUTh ITyOJIMKe CBOI B3IJIsA/] Ha Tea-
TPaJIbHYIO )KU3Hb. ITOMY MTOCBAIIEHA

ITecenka 3x KUTOB Kabape
Couunenue Munvt Cmunvnoi

Mpr k Bam ipumira u3 [ xosrsr [{pambr
Bogce ne 7151 mycToii pexaaMbl
CBUpHH BecbMa BeCbMa YMUJILHBII, —
Muua, uto possiBaioT CTHIBHOIM,
Bort Bam mobumert namt — JKan MeTkuit
Bcem Bam usBecTHBII prMOIT €KOIA.
Jlio6um ero Mbl 6€3 pasmyMb,
Jlio6uM ero 3a 0OCTPOyMbe.

B nameit Hlkopyzape ciaBHO skuBeTcs
Wspasna B Heil yik MOPAJIOK BeeTcs
<..>

[Ipesxze e paxe 371eCh KOPMUIN
Herave Bce aT0 OTMEHMIIN....

Kymiatb xoauTe BHU3 K IBEHIIApY
[Tonyukn o musinony napal
[Ipesxze y nac Bcerza Tonmiamn

Hprxue u 910 OTMEHUITI

Wi y Hac He rperot mevn’,

Bce sxe mpusATHBI HAIIM BCTpPeuH,

Bcex MbI 11 Bee Beeryia Bee CIIBIIINM,

W koro Ha/io MbI IPOTIUIIIEM

Jlyuiue Bol ¢ Hamu He GpaHUTECH,

U xabape BbI 6eperurecn!?

Etrte ogiHO cTUXOTBOpEHNE U3 cCOOPHUKA:

! B meuaru 61T IIITP/T onuceiBasicst 6e3 npuykpaiiBanuii: «B TpyHOe rosioiHoe BpeMst yua-

I[1eCst, KPOME IIPAKTUKU B CBOEM JI€JIe, TI0JIydyasin Bee 6e3 uckioderus: ot OKPBOEHKOMA KPaCHOAp-
MeINCKUIl aeK, a My>KUMHbBI 1 3KaJI0BaHUe 110 cTaBkaM u paspstiam Copabuca. <..> C stuBapst 1919 1.
10 HOst6pb 1920 r. mIKOJIA HU Pa3y He OTAILIMBAJIACH, TEMIIEPATYPA A0XOJNJIA 10 7 HIIKE HYJIsl, HO
HU 3aHSITHUS B IIIKOJIE, HU PENETUIMHU Ha CclieHe <...> HU 00C/IyKUBAaHUE CBOUX TE€ATPOB, HU Pa3y He
npekpatuiuch> (IlIkona pycckoii npamer // ExxenenebHUK MeTPOrPaJCKUX TOCYIaPCTBEHHbBIX
akagemuyeckux tearpo. 1922. Ne 8. 5 Hos16. C. 32). C ocenu 1920 roga «Bcee yuanuecs: B 1kose
[OJIb30BAJIKCH [IPOJIOBOJILCTBUEM U TI0JIyYasin XjieOHblil naek. <..> HecMoTps Ha Kpaiine TsiKe-
JIBIE YCJIOBUS, B KOTOPBIX IIPUXO/IUJIOCH 3aHUMAThCA B HEOTAIIIIMBAEMOM OMEICHUN HIKOJIbHOTO
Tearpa, ,CTyANN" U ayIUTOPUX, TIPU BECbMa CKY/IHOM OCBEIIEHUH, TeM He MeHee, TT0CeIIeHUe YPo-
KOB KaK y4yalluMu, TAK PABHO M ydaruMucst ObLJIo BiioJiHe yaosiersopurenbHoes (Tam ke, C. 33).
«Ceson 1921—22 rojia npories npu eiie 6o0Jiee TSKeJIbIX SKOHOMUUYEeCKUX YeaoBusix st [ITkosibl-
Cryanu, yem npegbiayminii. [lomerenne mKkosibl, HECMOTPS Ha CypOBBIE MOPO3bI, OTAIIMBAJIOChH
BEChbMa CKY/[HO, OCBEIEHIE, 32 HEJIOCTATKOM JIAMIIOUEK, TAKKe ObLIIO KpaiiHe HeyJOBIETBOPUTEb-
Ho. Temneparypa B Tearpe, CTyIMN U ayJAMTOPUSIX MHOT/IA OIIYCKaJIoch Huxke HyJid. [Tpodeccopa um-
TAJIM JIEKIIUU B [1y0aX U BaJleHKaX, IPEIOABATENN JIPAMATHYECKOTO UCKYCCTBA 3aHUMAJIUCH B He-
oromienoM (Tak! — FO. I') mikoibHOM Tearpe uiin y cebst Ha oMY, TakK Kak B ury6ax 1 BaJleHKaxX
perneTrpoBaTh ObLIO HEBO3MOKHO yueHUKaM. TOJIbKO PaHHEll BECHOI PENETUIINU TPOUCXOIIIIN B
mkoabHOM Tearpe> (Tam xe. C. 34).

2 Coopnuk. C. 61—63.
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JKuth npusitHo KabapucTam!

A a,a,a,a,a,

MbI ;KUBEM Ha 3J10 apTuCTamM

A a,a,a,a,a,

W xors Hac Bce pyraiooT

Bce, Bce, BCe,

Hos JIylre HaM BCe€ TIPOIIaroT

Bcé, Bcé, Bcé!

<.>

Jluiib y3HaeM Mbl, 4TO rjie-HuOYIb IPEMbepa,

MbI YK TYT KaK TYT,
He npoiizietr nenenn, kKak aktepbl
B Kabape celst HAIIYT.
Kak IIPUATHO CaMO€ CEPbE3HOE
TepeBepHyTh BBEPX AHOM,

Mbi paboTaeM 311ech BMecTe Biiectepom’.

MeuThl CTYIMIIEB O TTTABHBIX POJISIX B KJIACCUYECKUX TTPOU3BEIEHUSIX, TIJIa-
HBI Y4aCTBOBATh B KPYITHBIX TOCTAHOBKAX 04Y€Hb OBICTPO pacTasiyiv. PeasbHOCTD
cymiectBoBanus TP/l oTkpbiBasack cBoeil HEMPUTISIAHON CTOPOHOM. AKTEpbI
CMOTPEJIM Ha MOJIOJIEKb CBBICOKA, UX HE 3aMeYaiv, C HUMU He 3/I0POBAJINCH, X
He IyCKaJIi B akTepckoe (doiie, paspaskeHHble UX TToBe/ieHueM: « TaM B Kak10M
yTOJIKe POMaH... <...> TaM BCIO/ly Mapbl, Hapbl, Mapbl...»>

B ormecTky 3a mpeHeOpesKUTETHHOE OTHOIIEHNE AKTEPOB CTY IUHIIBI TIPHyMa-
s cBoit BapuanT «/lsmomkuHoro caay @. M. [locTtoeBckoro?, KoTopsiii mpeobpa-
JKaJl MAP UX TeaTpa: MecTa MPeMbepoB 1 KOpudeeB 3aHAIN CTYAUHNIIDI, a TPYIIITY
podecCHOHAIbHBIX aKTEPOB M PEKKUCCEPOB JKa/la He3aBuHas Cyab0a. YIoMu-
HAJIMCD XyI0’KeCTBEHHbIN pyKoBoauTe b Teatpa [ocapamer ¢ 1922 roma, ynocroen-
HBIH ellle TPU TTAPCKON BJIACTU 3BaHU 3acykeHHoTo apTucta, — 0. M. I0pbes,
JIPYTOU 3aCyKEHHBIN aKTep UMIepaTopckux teatpoB — P. b. Anostonckuii,
I'. T Te, Taxkske moOTyquBITII 3BaHUE 3aCTy;KEHHOTO apTucTa yxke B locapame B 1922
rozy, aktuBHbIN pechopmaTop Teatpa B 1917—1918 rogax, Bxopusiimii B /[upekto-
puto teatpa J[. X. ITanrkoBcKuii U poYne: MHCIIEKTOP MTKOJIBI, JTIOOMMET] IyOJIH-
ku E. I1. Crynentios, peskuccepst JI. C. Busbewn, I1. U. Jlenkos, B. P. Panmanopt?.

Cryanent CokoB — lammera urpaer,
[Opbes® — muammmii 6ytadop,

! Coéopuuk. C. 164.

2 Cwm.: Crenorpadudecknii otuet nokaama H. B. IlerpoBa «O pasBuTim MOJOAEKHOTO IBUKE-
nus B [ocrearpe apambi» 6 mapra 1931 // CIIGIMTuMU. KII 8624,/30. OPY 8190. JI. 20; Asdu-
es C. A. K Bonpocam MoofieskHoro asrskerust B Tocapame. 1930 // Tam sxe. TUK 15540. JI 3; Bep-
6ununa H. B. B IlIkone pycckoii gpambl. C. 39—40.

3 «JIAmomKIH coH» ObLIT mocTaBaeH B Tearpe locapambl 4 ausaps 1923 roga B yects 35-71eT-
Hero ouies ciuennueckoi gesreabroctu E. I1. Kopuarutoii- Anexcanaposckoii. IHCIieHupoBka
u nocranoska I1. 1. Jlemkosa.

4 Buxmop Pomanosuy Pannanopm (Panmonopt, 1889—1943) — pesxiccep, 1pamMaTypr, Meiaror.
B 6. Anekcanpunckom tearpe B 1922—1926 rogax.

> 10. M. IOppbes. -
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Anosmonckuii! ke cydaep,
[Tapukmaxep nam Cepeska
Yarkwuii B «[ope oT ymas.
Crynentor?, Busben®, KioukoBckmii!
B tperpem sapyce y j0x.

Jepsxut Bemrasnky IlamkoBeknit®,
A Tpubanos® y kasour

A. Mamorun’ ¢ I1. JlenkoBbim

B ocBetuTesu norwiy,

Ted yres, kak 371011 TaiidyH,

Ito Mecto 3ansi [ynu’.

W ©a 3710 akTepam BceM
3acayskeHHBIM cTan lecTpeMm.
3aKJIIOYNTETbHBIN AKKOPIL —
O6ubicen Hat Panmomnopt!?.

Curenyer oTMETHTB, UTO peskrccepckas aestenbHocTh B. P. Pammanopra, ero
nepBasi IOCTaHOBKaA B ObIBILIEM UMIIEpaTOpcKoM TeaTpe: Tpareaus Y. [llekcrnupa
«Antonuit u Kneonarpay, 1o MHEHUIO CTYINIIIEB-TIEPECMEITHUKOB, HeCJIa TH-
6eb Tearpy. OcoOeHHBIM HallaJKaM II0ABEPIIOCh HEIPUBBIYHOE GeCIIpeiMeT-
HO€ KOHCTPYKTUBUCTCKOE ClleHn4YecKoe 0(hopMIIeHNE TOCTAHOBKHU, BBITIOJTHEHHOE

! P. B. AnommoHckmii.

2 Fezenuii Hasnosuu Cmydenyos (1890—1943) — apruct Asnekcanaputrckoro teatpa — Teatpa
Tocapambr B 1911—1929 u B 1937—1941 rozax.

3 Jleonuo Cepeeesuu Busven (1887—1966) — axrep, peskuccep, negaror, ocnosateab HIAM,
npero/asaresb ciieHndeckoro uckycersa. B 1910—1913 rogax odyuascs B TearpanbHOM yuniu-
1te, B Anekcanapurckom tearpe ¢ 1911-ro kak akrep, ¢ 1923-ro — akrep u pexxuccep, ¢ 1936 rozna
U JI0 KOHTIA JKU3HY 3aHUMAJT PYKOBOJISIIIE OJIKHOCTH B 9TOM TeaTpe.

1 Jles Muxaiinosuy Knouxoecxuii (1887—1947) — axrep 6. Anekcanapunckoro trearpa B 1918—
1947 ronax. /Ipamaruyeckue Kypceot 1o kiaaccy A. U. Jlommrosa okonyun B 1911 rojy.

5 Nlonam (nacm. umsa Huxorair) Xpucmogpoposuu Ilawxoscrxuii (1879—1938, Jlenunrpam) —
akTep u pexkuccep Anekcangpunckoro Teatpa B 1902—1929 rogax (c mepepbiBom). AKTUBHBIN
YYACTHUK PEBOJIIOIIMOHHBIX MTpeoOpa3oBanuii B AjleKcanapruHCKoM Teatpe, B 1918-m — mpemcena-
Tesib «BpeMeHHoro komureta AJIEKCAaHAPUHCKOTO TeaTpay. BXouu B cocTaB IUPEKTOPHH TeaTpa.
C 1918 roma 6b11 egarorom HIP/I. C 1926 roia 3armmMas afiMIUHUCTPATUBHBIE TOJKHOCTH, 3aBe-
JIOBAJI PESKUCCEPCKIM YIIPaBJIEHUEM TeaTpa.

5 Huxonait Cmenanosuu Ipudanos (1988 (1883)—1942) — axtep tearpa Tocapambr B 1918—
1923 ropax.

" Axoe Ocunosuy Mamomun (Utum; 1886—1964) — akrep Asekcanapunckoro teatpa — Tea-
tpa apambl umenn A. C. [Tymknna B 1911—1964 rogax, memyapucrt.

8 Ipueopuii Ipuzopvesuu Ie (1867—1942) — apruct Anexcanzpunckoro Teatpa ¢ 1897 mo 1929
roji, 0COOEHHO TIPOSIBUBILIUI cebst B POJISIX 3JI0/1€€EB.

9 Kupwrn Anzppeesuy Lynn, moctynun B IITP/T B 1919 roxy, na rox panbiie yuenukon /laBbi-
J10Ba.

10 Céopuuk. C. 62—65. OTaIHunTETHHON YepTOoii BHEITHOCTH peskrccepa B. P. Panmanopra 6bi-
JIVL TYCTBIE TIBIITHBIE BOJIOCHI U TYCTast 650poja.
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B. A. Illyko, cocTosiiee n3 MOJHATHIX HA PA3TUIHYTO BBICOTY TIJIOIIA/IOK, COETH-
HEHHbBIX JlecTHUIIaMK U repexogamu. O6 aTom mrcana Muna CrusibHas B «Ap-
MSHCKHUX KyTIJIETax»:

Y Parmmonopra ecTb cTaHOK!,
Ha cranke o1siTh cTaHOK —
[ToctanoBka nepBsIii cOPT
CraBuu tam ke Parmornopr?.

Xouelb 6bITh THI 6€3 pyKa

Ha cBos xBapTupa? —

Tol mocTpoii cebe craHKa

W wrpaii [llekcrupal..?

B ornmaue ot razetsi «/laBbiioBckad mpasay, 0 KOTOPO pacCKa3biBaJIOCh B
MePBOI YaCTH CTAThU, COOPHUK TITYTOYHBIX cTUXOTBOpeHwmit /lectpema u JlaBujio-
BUY, TaK)Ke TIOBECTBOBABIINI O JKU3HU CTYUNIIEB, BKIIOUAJ 3aPUCOBKU KU3HU
TeaTpa M ero akTepoB, OTKPBIBAJI CKPHITYIO OT 3PUTENEN U JIO/IeH, TOCTOPOHHUX
CIleHe, BHYTPEHHIO JKU3Hb TeaTpoB. B nepesesnke sepMoHTOBCKOTO «Mackapa-
Jlay OTPaskeHa Ta JIBOMHAS PeabHOCTh, KOTOPAst TPOMCXOJUT HA CIIEHE BO BPEMSI
cniekTaksst. CTyIUiITB TOTBITATICH O3BYYUTD aKTEPCKUE PETITIUKH, CKPBITHIE OT
ylieii 3apuresieil, 00bSICHUTh MOTHBBI UX TIOBEICHKS Ha CIIeHE. JTa TeMa PaCKphl-
Ta B epepaboTaHHON ClieHe MacKapa/a U3 3HAMEHUTOI JIEPMOHTOBCKOI IIbECHL.
[Toazaronosoxk raacuit: «YTo mymaer u TOBOPUT UHOT/IA AKTEp, KOT/la OH UTpa-
eT». B counHennu cTyuiilies J1efcTBYIOT He IepcoHaku JIepMOHTOBA, a aKTephl,
ucnoJHsomme ux poiu. Apbern — IOpbes npejacraer He TOJIBKO Kak TJIaBHbIN
repoii nmpousBenieHus JlepMoHTOBA, HO ¥ KaK BCTYNUBIINUHI HEJIABHO B JIOJIKHOCTh
XYI0KECTBEHHBII PYKOBOAUTEIb TeaTpa, KOTOPOro OECIOKOST BCE aCIIeKThI Jie-
STEJIBHOCTH TeaTpa, U 0cob0e HEeOBOJILCTBO BbI3biBatoT yuariuecs: [ITP/I, napy-
maoiue ycranoBiaenusie nopsaku. Kpome IOpbesa, yuactBoBanu CTyneHIoB —
3Be3nuy, YcaueB — IlInpux, Tume — Macka. Takke posii Macok Ha MacKapaze
ucnosHgnu ydamuecs HITP/I.

Ha criene nsobpaxena 2-a kapruna gpamol Jlepmonrosa «Mackapag» — Criena ma-

cKapaja.

Wrpaet My3biKa. YIeHUKOB — MACOK Ha CIleHe YPe3Bhraaiiio Mano — 370 Gecut IOpbe-

Ba — ApbGeHuHa.

Habuogatommuit 3a mporyimBaonMucs MackaMu ApOeHIH, BMECTO JIEPMOH-
TOBCKOTI'O TEKCTa, IIPOU3HOCHUT CBOM PEILIMKU a part, Kak Obl B CTOPOHY, <IIPO ce-
Os1», BBIpasKasi CBOE OTHOIIEHIE K IIPOUCXOJISIIEMY.

' Cmanox — GecripeiMeTHast KOHCTPYKIIUS B CLIEHUYECKOM 0(DOPMIIEHUU CIIEKTAKJIsSI, DAHEE UC-
HOJIb30BaNaCh B peKuccepcknx paborax B. 9. Meliepxoba.

2 Umeetcs B BUIYy noctanoBka «Anronuit u Kineonarpar Illekcriupa, npembepa 25 suBapst 1923
roja.

3 Coopuuk. C. 132.
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216 JTTOKYMEHTDBI I MATEPUAJIBI

IOpses (a part)

Hanpacio s cmapancs 6ospodumns Teamp. IIpuzrawaio Meiepxonvoa,
Pannonopma. C smumu nromuuxamu u 6a6amu Heav3si uMemy HuKaxozo 0eid...
(no mexcmy):

HarpacHo st nIiLy moBCIoy pa3BjedeHbs,

[TecTpeet u JKyKKUT TOJIITA TIEPETO MHOIA,

Ho cepiiiie XOJI0IHO U CITUT BOOOPasKEHbEe —

OHu Bee 9yKIIbI MHE 1 ST UM BCEM TYIKOI.

(a part, pazensdvieas nPoxXoOAUYI0 MACKY)

Yuenuxu ne mozym dasce xax ciedyem ooemocsi!

(no mexcmy):

Bort biHemnHee moKoJeHbe

W tor J1b st 6BLT B €T0 JIeTa, KaK IMOTJISTKY...!

K nostBuBtiemycst va criene 3esanuy — CTyIeHIIOBY OH 0OpaliaeT BOJHYO-

A €T BOTIPOC:
(a part)
Omuezo cez200ms. Max Maio yuenuxog?
CryzneHuosB (emy):
Cez00mst axsamen y Kapnosa.
IOpbeB
A copsy amom axzamen!
(no mexcmy):
Bor, manrpumep, B3rsigHUTE TaM,
Kax BbicTymaer 61aropoiHo
Broicokas Typyanka — Kak I0JIHa,
Kax mpiimuT rpy/ib ee 1 CTpacTHO 1 CBOOOIHO
Bubi 3HaeTe sin KTO OHA?
BoITh MOKET, TOp/Iast TpaduHsT MIIh KHSKHA,
[luana B obuiecTBe, Benepa B Mackapajie
CryzaeHnoB (muxo emy):
Bopommna?,
Opuves (0603n5100):
U taxske MOKeT ObITh, UTO 9T JKe Kpaca
K Bam 3aBTpa BedepoM TIPHUIET Ha MOTIACA...
<..>
HInpux-Ycauen
Koro Bbl Tak 6e35kanocTHO KocTuiu, EBrennii AsiekcanapoBuy?
IOpseB (muxo emy: Bawux yuenuxog®)
(no mexcmy):
Tax, myTui ¢ npusresnem!
Ycaues: (a part)
Mou, deticmeumenviio, mepsasiypt
(no mexcmy):

U Céopnuk. C. 121—122.

2 Mapust @edoposra Boponuna (1904—1966) — yuenuna 1P/ ¢ 1921 roaa, 1o okoHYaHuM
aktpuca Anekcanapuackoro tearpa B 1925—1927 rozax.

3 Mwmeercs B Bumy rpymna B. H. /laBbiioBa, KOTOpoit YcaueB pyKOBOANJI B TIEPHO]T OTHE3/IOB
_ /labinoBa u3 Ilerporpaza.

Nel BPEMEHHUK 3YBOBCKOI'O MHCTUTYTA
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10. E. TATIAHVHA. JIUTEPATYPHDIE IIYTKN 1 IIAPOAUN
AKTEPCKOU MOJIOJIEJKU MIKOJIbI PYCCKOW JIPAMbBI
ITPU BbIBINEM AJIEKCAH/IPUHCKOM TEATPE (1920-1924 T'O/1bl) 217

Koneuno, momrytusmm Bel He Ha 1Ty TKY

¢ HUM: OH 1rest 1 Bac 6pammn <...>

IOpbeB (muxo emy: Omuezo Jlebedes ne sisuncs na «<Kieonampy»?)

(no mexcmy): ToBopsrT, y Bac skena kpacoTka

Ycaues (muxo emy: Xanmypun)

(no mexcmy): Hy-c uto x?

IOpbes: A e3nut k Bam TOT cMyTJIBIIi M B yCax...

(yxodum, na x00y 2060pum 00HOMY U3 YUEHUKOG-MACKe: <3atidume Ko Mie 8 Kabuiems )

YyacTBOBaTh B CHIEKTAKJIAX APYTHX TEATPOB IPUXOANIOCH U BXOAUBIIKIM B TPYII-
Iy Tearpa akrepam, JIsi KOTOPBIX 3TO OBLI CIOCO0 AOMOJTHUTENLHOTO 3apaboTKa. B
clieHe MacKapa/a HeoKUIaHHO MOSIBJISIETCSl MacKa, oaouparoriast Opacaetr HuHbr:

(Bb6ezaem Tume?)

Tume

Ax! 1 enBa apiity... OH Bee GeKall 3a MHOIO

(a part: moavxo 6vL ne onozoamnv) (nanesaem npo cebs):
Kpacomxu, xpacomku, xpacomku xabape...

(no mexcmy): Bot cuactbe, bosxe moii,
[ToTepsaHHbIi GpacyeT ¢ IMaIbIO 30J0TOH —
OTam eMy... IPEKPACHO, TYCTh UIIET C HUM MEHS
(muxo nanesaem: «4acmuya uepma 8 nac
3axaouena kax pas»)

Crynenmos

Tak Touno, BOT oHa!

Mesk ThICSIUM IPYTUX TEIEPb €€ Y3HATO

O! b1 He yOexurub (6epem ee 3a pyxy)

Tume (emy muxo: «Eezenuii Ilasnosuu! Padu Boza
Ilockopee — s moponnocs)

(no mexcmy): 51 Bac ne y6eraio,

Yero xotute Boi?

Crynennos

Bac Buzern

(muxo eu: Kyoa Bot max moponumecs?)

Tume

Mprcab cMernraa

(muxo: «B Ilanacs, xoneuno!») (svipvisaemcs om nezo)
[Tpomait naBekn!

Crynennon

O, ellie MTHOBEHbE.

(muxo eii: Ywceau nem x Jlepmonmosy codxcaienvsi...)
Tume

Bbl 1paBbL... JKaJIb €ro:

Bosbmute moii Gpacaer (ybezaem)

Bxoodum Opves

CryneHios

! Céopuuk. C. 123—126.

2 Enmsasera MBanosna Tume (Kavyamosa, 1884—1968) B 1904—1906 rogax o6ydamach meHUIo
B IletepGyprekoii korcepsaropun, B 1905—1908 ropax sarnumasnach Ha J[pamartinuecknx Kypcax Ile-
tepbyprekoro Tearpanbroro yunsmina y 0. 9. Ozaposckoro. B Anexcannpurckom tearpe ¢ 1908
roxa. B mocranoske «Mackapaza» Meiiepxombaa 1917 roga vicnosamsa posb 6aporeccst I Tpasts,
nosaxee, mpu BozobHosreHnK B 1928 roxy, BeicTynuia B posn HuHbL -
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4 B mypakax

(x IOpvesy muxo: yenyro cueny eoimapaia)

(no mexcmy ): Kax st ObL1 yiuBIIEeH:

[TryTOBKA BRIpBaJIACh

W BoT, Kak 6yuTo CoH (nokas<wvisaem>> 6paciem)
IOpneB

A Havasmu He Xyzi0

(a part: ona cmapana éce u eviuLLa epyHOQ)

Ho nokaxnre-ka 6pacier! [[0BOJBHO MHIIL...

W rue-to g Buzpan taxoii ske! [lorogure

(a part: sasmpa «Mewanumns?, nomom <Aumonuii»®,
ITomom «Kosapcmeo»'... ne evidepocy...)°

TpyatocTu paboThI B TEATPe B OMUCAHUSIX CTYAUNIEB TPUPABHUBAIUCH K TsI-
JKeJIoMy (bU3MIecKOMY TPYLY, TOJ00HOMY paboTe TTapoB03a, TSHYIIETro 3a OO0
HETNOIATINBbIE TSKeJble BAarOHBbI:

AxaieMuyeckuii moes
(PasroBop napoBo3a ¢ BAaroHaMu)
Texem Munvt Cmunonoi (JI. Jlasudosuy)

Orxozns ot «ctapoit Anekcangpuny», [lapoBos roopur:
— Kapriosa cmectuim® (Heckobko pas)
Barowusr: A koro ke omecTiyin? (HECKOJbKO pas)
IMapoBo3 (ryn0k): FO-10-10-10-10-10-pbeB!’

Crannus «Ilocapgnuxs. [Toesn crout 11 criekrakmeit. OTxons
IMaporo3: /IpyskHO, APYKHO 3a pabOTy (HECKOIBKO pas)
Baroubr: 3ansatute pa3osbie (- « - « - )
ITapoBo3: /Iy nckyccrba 6e3B03Me3aHO ( - « - « - )
Baronbr: /1151 sxesryika He 10J1€3HO (- « - « - )

[Toesn Ha mosiHOM X0y
IMaposoa: /lex yexau, [len npuexan® (- « - «-)
Baronbr: Kak yexai, tak npuener

Kak yexau, Tak npuejer.

! Mmeercs B BULy COKpaIlleHHAs! B TTAPOJINU ClieHa KHs3s1 3Be3nda 1 Macku (Bbixog mectoi:

1-s1 Macka v KH:13b 3Be3I1Y ).
2 «Memanut Bo siBopsiictBe» Mouibepa. [Ipembepa 14 anpesst 1923 roza.

3 «Anronwuii u Kineomarpas» V. Illekcrmpa.

1 «KosapcrBo u mo60Bb» D. [lnnnepa. [Ipembepa 3 anpens 1921 roza.

> Co6ophuk. 126—128.

6 E. II. Kaprio, BosranasssBiimit Teatp B 1918—1922 rozax, 3atem mepenieannii Ha moIoKe-

HIE OUepeHOro pesknccepa, Obl CTOPOHHUKOM KJIACCHYECKOTO PerepTyapa, OH IPOTUBHUIICS T10-
CTaHOBKE HOBBIX COBPEMEHHBIX ITbEC, CUNTAst MX HECOBEPIIEHHBIMMU, HE COOTBETCTBYIOIUMHU CTATY-
cy 6. AJIeKCaHIPUHCKOTO TeaTpa.

7 1O. M. OpbeB cTas 3aBey oM Xy 0KeCTBEHHOI YacThio Tearpa ¢ 8 mast 1922 roza (cm.:
Cro set. Anexcanapunckunii teatp — Teatp Tocapamer. Cto met: 1832—1932 / Ots. pen. 4. O. bo-
apckuit. JI.: lupexnns Jlenunrpaackux roc. reatpos, 1932. C. 447).

8 B. H. /laBbI1oB B Teuenne ce3ona yacto mokuaan rearp u [ P/] st BBICTYIIIEHN T B TACTPOITD-
HBIX CIIEKTAKJISIX B PA3JIMUHBIX TOPOJIax (CM., HapuMep: EskeHeieTbHUK MeTPOrpajiCKuX rocyiap-
___ cTBeHHBIX akaziemMuyeckux TeatpoB. 1922. Ne 4. 8 okr. C. 52; Tam xxe. 1923. Ne 7. 11 desp. C. 11).
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10. E. TATIAHVHA. JIUTEPATYPHDIE IIYTKN 1 IIAPOAUN
AKTEPCKOU MOJIOJIEJKU MIKOJIbI PYCCKOW JIPAMbBI
ITPU BbIBINEM AJIEKCAH/IPUHCKOM TEATPE (1920-1924 T'O/1bl)

[Tonxoms x crpenke «Antornit u Kieomarpas:
IMaporos: Bor Gezal (- «-«-)
Barounbr: Uro takoe?! Uro cayunnocs?! (-« -« -)
IMapogoa: Pamono-no-mopt u H1-1-11-m-tgyxo!
Barounsr: Hy tak uto -k (?) (HeCckoabKO pas)
ITapoBo3: Beex Ha ciieny! (- «-<«-<«-)
Baroubr: /[ yero, s yero (- « - « -« -)
IMaposoa: PazneBats! (- «-«-)
Barownsr: Pagn Bora, octoposkso (- « - «-)
[Ipofigsa PanmonopToBbl CTaHKH,
YcraHOBJICHHBIE B ITyYHMHICTOM TPYHTE.
ITapoBoa: Bee i menwi? (- « - «-)
Barousr: Pyxu. Horu o6oapasnu, nosomainu ( - « - « - )
ITapoBoa: Kyma nemacs Kimeomarpa?! (- «-«-)
Barowusr: B oniepetke, B onepetke ( - « - « - )
IMaposos: A npyras? (- «-«-)
Barounbr: Hesibast ckazats (uin: C Kprorepom?) (- « -« -)
ITpoxozst mosycranok «Merannms?
ITapoBoa: benya! Benyal! (- «-«-)
Baronbr: besonacno! Bezonacho!
[Tepen crantmeii «meanbHbiil Mysk»?
CurHaj cTpeoyHHuKa: Y-a-a-a-a-ajabj!
K noesy npuiiersien «Toakaus»
[Toesn umer B ropy
Barousr: Kto BeiBo3nt? (- « - «-)
ITaporo3: Muuypuna® (- « -« -)
[Hoaxons xk «YeproBy MOCTy»
IMapoBoa: Caranal Caranal®
Kpymenne

! Posb Kneonarps ucrniosusiiu E. V. Tume u B. JI. IOpenesa.

2 Baadumup Immanyunosuu Kprozep (1899—1960) — aktep, CbIH 3aCTyKEHHOTO apTHCTA aKajie-
MHUYECKUX TeaTpoB, mpodeccopa [Tetepbyprekoit korcepsatopuu J. J. Kprorepa. Yunics B IITP/] ¢
1919 mo 1923 rox, B 1923—1925 romax — apTuCT JeHUHTpaAcKOTO Teatpa «Ilaccaxk», B 1925—1927
rogax — aptucT MockoBckoro agpamarnyeckoro teatpa (6. Tearp Kopiua); BepryJics B 6. Ajexcan-
JPUHCKMIA TeaTp u paGoran B HeM ¢ 1934 110 1960 rox.

3 TIpeca JK.-B. Mousbepa «MellaHitH BO IBOPSTHCTBE» 1ILJIa B TIEPEBOJIE, TOCTAHOBKE U CIIEHH-
yeckoM opopmiiernn A. H. Berya u Gblia npusHaHa OJIHON U3 BBIAAIONIMXCS TOCTAHOBOK CE30HA.
Cwm.: benya A. K moctanoBke «MeraamHa Bo 1BOPSHCTBe» // ExkeHeeITbHIK TIETPOTPACKUX TO-
CYZIAPCTBEHHBIX akageMudeckux teatpos. 1923, 8—15 amp. Ne 31—32. C. 10—12; Cmapx 3. «Me-
maHuH Bo aBopsiHcTBe» // Tam xe. 1923. Ne 33—34. C. 8—9.

1 TIneca O. Yaitnbaa, mpembepa 27 mast 1923 rona. Peskuccep H. B. Ilerpos, xynosxuukn I. A. Ko-
cakos, I1. H. Ilunsaxuext, C. H. Bopo6bes, M. I1. 3anaum.

5 Tlepsoe npezcrapienue <M meanbHoro Myxas ObLIO IPUYPOUEHO K 25-J1eTHEMY I00UJIEI0 TBOP-
yeckoil gedresbHocT B. A. Muuypunoii. B criekrakiie B MaJeHbKO# POJIM JIaKest BCETO B HECKOJIBKO
cyioB corstacuics soictynuth B. H. /laBbiios (em.: ExkeHeesibHUK NeTporpajickux rocy/1lapcTBeH-
HBIX aKkazieMdeckux tearpoB. 1923. Ne 36. 15 mas. C. 17).

6 TIpeca «/lneBHMK cataubl» 10 pomany JI. H. AnjipeeBa 1i1a B MHCIIEHUPOBKE U TIOCTAaHOBKE
I T Te (xymoxuuk K. C. Ilerpos-Boakuw, npembepa 17 despaus 1923 roga) u 6bl1a mprypodeHa
K 20-7eTHEMY 06MJIEI0 ClleHYecKoil AesTepHocTr P. B. Amosutonckoro.
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[Toesn setut B BOIY'.

Barounbr: A KTO BUHOBAT?

ITapoBo3: (uciyckas mocjejHuii 1map)

IKC-C-C-C-Ky30-BU-4Y-4-y-y!?

OG6GbeKTOM HAaCMellleK CTyuiines Obl He ToJbKOo Tearp AKApaMbl, OHU HAXO-
JIUJIN CMENTHOE U B IeATeIbHOCTH IPYTUX TeaTPaJbHbIX KOJJIEKTUBOB. 3aPUCOB-
Ka TeaTpasbHOU :ku3Hu [lerporpaga—JlennHrpaia npeacraBieHa B MapoOAMHHOM
«Peneptyape IIkosnr u Teatpos (Ceson 1922/1923)»:

ITkoxa Pycckoii [{pambl

Ipynma Ap6aroBa
C yuactem Poibuna® u Ocunosoit!
«Ha 6e3pbiObe u pak pbidas

Ipynna Kapnosa
«MockBruda® B MOThepOBCKOM TLTAIIES

Ipynna Ilenkunoit’

1. «Terymkunst mpokasbi»’

2. C yu. MouseBoit® «HeobbIkHOBEHHAs sKeHIMHA, Wian JIydIine mo3aH0, 4eM HU-
Korja»

! B meyaTy nucaiu 0 HeyJauHOM BbIOOPE MbECHI IS F0OUIIes], MAJIO TOAXOISIIEl ISt Clie-

HbI, JINIIEHHOI JpaMaTr3Ma n HAIIOJTHEHHOI Cy6'beKTI/IBHI)IMI/I JINPUYECKUMHU MOTUBaMU. Pexuc-
CEP CIIEKTAKJIA HE ITOHAJ OCHOBHOI1 nJen MMpon3Be/ieHud, YIIPOCTUJI €€ U HAITIOJITHWJI BHCITHUMU 3(1)-
dexramu. /lekopanuu [TerpoBa-Boakuia Takie Masio COOTBETCTBOBAIY ITPOU3BeIeHUIO AHIpeeBa
(cm.: Pozenmany H. «/lneBuuk catambl» B AkajieMudeckom gpamatna<eckom™> teatrpe 17/1123r. //
EskenenelbHUK METPOTPAICKUX TOCYIAPCTBEHHBIX akajeMnaeckux teatpos. 1923. Ne 25. 25 desp.
C. 5—7. Takske: Tam xe. Ne 5. C. 15).

2 Coopuuk. C. 150—152. Ha cenyromuii eHb mocJe mpeMbepsbl «/[HeBHUKa caTaHbl» MHPO-
KO IIPa3[[HOBAJICS ISATHIeTHUI 100uiell Beryruenust M. B. Dkcky30Buya B 10JKHOCTD YIIPABJISIIO-
IT[ETO TOCYIAPCTBEHHBIMU aKaeMUuecKMu Tearpamu (cM.: ExxerneiebHIK MeTporpajickux rocy-
JapCTBEHHBIX akajieMudeckux TeatpoB. 1923. Ne 8. 18 desp. C. 3—6).

3 Tlasen Anzppeesny Peioun (1899—7), 8 1P/ ¢ 1919 roza.

4 Bepa Bukroposua Ocumnosa, B IIIP/] ¢ 1919 roza.

5 OueBumHO, UMeETCS B BUy mpuBep:kennocTsb E. 1. Kaprmosa natypaansmy, cTpeMIeHne K 13-
JIMIIHEH I0CTOBEPHOCTH GBITOBOTO TeaTpa B cTiie MOCKOBCKOro Xy0KeCTBEHHOrO TeaTpa. B to
ske Bpemst Kapros, mogo6H0 Mosibepy u CTaHHCIAaBCKOMY, B CBOMX IIOCTAHOBKAX BBICTYTIAJ Opra-
HI3aTOPOM BCETO XyZ0KecTBeHHOTO Tporiecca. B [ocapame B 1920-x romax oH ocyIecTBIII TocTa-
HOBKH KoMeuii Mosibepa «X0Tb TpecHH, a skeHUCh» (0KTstOpb 1921) u «Tapriod» (sauBaps 1922,
pexnccepnl Kaprnos u Apbatos).

6 Anexcandpa Ilemposna Ilenxuna-Yepnesckas (1856—?) — akrpuca Masioro Tearpa, BHyuKa
npociasierroro aktepa M. C. Illenkuna. B IIIP/] npeniogasana 8 1924, 1926 rogax.

" Hawmexk na pozctso ¢ M. C. Ilenkumnpim.

8 Auna Huxonaeena Monesa (1902—?) — yuenuna TP/ (IITTAJIV CII6. . 286. Om. 1.
En. xp. 38).
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ITPU BbIBINEM AJIEKCAH/IPUHCKOM TEATPE (1920-1924 T'O/1bl)

Ipymna YcaueBa

(6b1BuL. JaBbigosa) 13 Bogesueil u 1 MOHOJIOT:

. «[lemymika yexams

. Cyuacr. Jle-Bepuro u ApocnasieBoit «lopsune nucbmas

. «3abacroBKa cesbzieil B 6ouke» (y4acTByeT BCs TPYIIIA)

. «/lenyIIKMHO HACIEICTBOY

. «Jlarymku!, mpocsiue naps»

. «KakoB mo11, TakoB u npuxom»

. «Jlynyxun? nmonesoJie»

. «Ture efemb — gaspiine Gyaenb>

. «Haxkomnerr u Mmbi»

10. «Tope 6e3 yma (nau «OTCyTCTBUE BCIKOIO IPUCYTCTBHUA» )
11. C yuacr. YcaueBa «Pyraer taMm, a 31ech Garogapurs?

12. «lemymika mpuexans

13. C yu. dpocrasiesoii, CosnoBbeBa, Kbsinackoro, Marpocosa u Kucenepa! «/let-
ctBo, OtpouectBo, Heospesnocts n XanTypHOCTh>

14. MomnouJior I[Tumenosa®: «Yupaszom Bo IIIkopyzapamcTse»

O© 00O Utk W —

Ipynna BuBbena
1. «He Bce TO 30510TO, 4YTO 6JIECTUT>
2. «Cembsa — 3aJ10r cuactbs, wau CpeacTBo genaTb cOopbi»®.

TeaTpsr
AJleKcaHAPUHCKUIT
1. «Mpeanbubiii 3apxyn’, uiau Iaui® B Jlongones

! Komenns Apucrodana «JIarymkms.

2 Tepoii mvecs OctpoBekoro «bes Bunbt BuHoBaTbie» — Huor Crpatonsry [yaykus, Gorarbrii
GapuH, TeaTpaJi, IOKPOBHUTEb AKTEPOB.

3 Uamenennas uurara u3 komeauu «Tope ot yma» A. C. Tpuboenosa (1795—1829): ciiosa Yai-
KOro B pasroope ¢ 3aroperikum u lopuuem (neiictsue 3, sisietue 9): «Pyrator 3zech, a Tam 6iaroja-
psiT». B CTUXOTBOPHBIX MTAPO/IMSIX CTYANIIIEB YcaueBy MPUITUCAHBI PE3KO OTPUIATEHHDIE OT3BIBBI O
€ro rpyIie B Kpyry IperiojiaBatesieil (B «/[HeBHUKe caTaHbl»: «Mou HUKy/Ia He TOJSATCS, 51 He 3HAIO,
YTO C HUMHU JieJIaTh»; B «Mackapazes: « M mon, geficturennro, mepsasibl» (Coopruk. C. 103, 125).

* Banenrtun Teopruesuu Kucesnes, B IITP/] ¢ 1920.

°> Bacumii Bacusbesuu [Tumenos (1881—7), B Bospacte 40 set moctynun B 1P/, rae yuui-
cst B 1920—1922 ropax.

6 JI. C. Busben nepsbiv Opakom (¢ 1914) 6bu1 sxenar Ha Esrennn Koncrantunosne Knumep
(Kuummep, 1886—1952), aktpuce Asekcanapumnckoro teatpa B 1919—1922 rogax. C 1924-ro xe-

Ha BuBbena — Eprennst MuxaitinosHa Bosbh-Mapasip (1897—1975), akrpuca Tocapamsr ¢ 1923
1o 1960 rog.

7 B mesTesbHOCTH 3aBeyIONIEro XyaoskecTBennoi actbio Teatpa 0. M. IOpbeBa coueTanoch
CTpeMJIeHHUE K COXPAHEHUIO IOCTUKEHUI TeaTpa MPOIIJIOro U TPUBJIEYEHUE JIYUIINX HOBATOPCKUX
CHUJI COBPEMEHHOCTH.

8 «Ilapp duun» Codokira 6611 octasyer B teatpe 19 mexkabpst 1924 roga B TacTpOJIHHOM CITEK-
TakJie Hemelrkoro aktepa C. Mowuccu.
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2. «[Tagenue Jlupun Tpeii»!

MuxaiinoBckuii
Omnepa «Tam, rie noet TpeTbsikoBs?
Jlpama «He BaskHO, Kak urpaTh YaitabaasS.

MapunHckwmii
Gaser ¢ yu. JlemkeBuu* «JIeMKyHUNK»’
orepa ¢ yu. KoBanenko® «llapp-mioTHUK>.

Boapm<oii> [Ipamar<uyeckuii> tearp
«¥ Ko’ B namaxs®
<..>

Tearp TaiineGyposa
«bemubrit lamuer»?

! TTapomupyercst HazBanue 1bechl A. V. ITnorposckoro «Ilagenne Enensbr Jleii», nocrasien-
Hoit B MapTe 1923 rona B TeaTpe HOBOII ipaMbl U TIPE/IJIOKEHHOI OCEHBIO TOTO JKe TOJla K MOCTa-
noske B [ocapame (cm.: CoBetckuii Teatp. JlokymeHThI 1 MaTepuadibl: Pycckuii coBeTcKuil TeaTp
1921—1926 / Ots. pea. A. 5. Tpabcekuii. JI.: ickycerso, 1975. C. 316). Jluaust Asrycrosua Tpeii
(ITpockypuna, Tpeii-3pakesckas, 1898—1952) B 1919 okonumma TearpambHoe yumiuiie (Kaace
A. W. Jonunosa), cirysknia B Anekcangpurckom teatpe ¢ 1916 mo 1924 ron. C 1923 roga — aktpu-
ca Tearpa-ctyaun [ocapamsr.

2 Eeeenuii Anamonvesuu Tpemvsikos (1888—1967) — nesert (Terop). M3ydana BOKAIbHOE UCKYC-
ctB0 B Utamuu. C 1913 o 1931 rox ucnosusist Beayire maptuu B MapumHckom Teatpe.

3 B Muxaii;ToBCKOM TeaTpe, HAPSI/LY C ONEPAMU, YCTPAUBAIUCH PAMATHYECKUE CIIEKTAKIIN.
27 auBapst 1923 rona B teatpe Tocapambl Oblia mocTaBieHa KoMeaust Yaiinbaa «Kak BaskHo 6bITH ce-
poesubiM» (peskuccep H. B. Iletpos); 27 mas 1923 roga Tem ke peskruccepoM Obliia IocTaBIeHa Ko-
Menus Yaitibaa «peanpusiit Mmysk» (urpanu cryauiinst: B. V. Tomemno, K. C. Marpocos, b. E. 7Ky-
kosckwmii, B. B. Ocunosa, A. V1. Byasirun, I. FO. Ipron6epr, I. K. Kysueros u ap.).

4 Tamapa Knemenmoesna Jlewesuu (B 3amysx. Jlem6o, 1902—1980) — Ganepuna Mapuntckoro
teatpa B 1921—1945 romax. CM. o Heii B cTyauitnom cruxotBopennn «Kabapernas mo6o8b» (Coop-
nuk. C. 141—142).

° Bosobnossenue 6anera I1. 1. Yalikosckoro «Ilenxkynunk» (nepsast mocraHoBka B MapuuH-
ckoM Teatpe B 1892 rozy) cocrostmoch 4 despansa 1923 rona B Geredric apTucToB HGaeTa, TPIypPo-
yeHHbIil k 30-IeTHI0 ePBOI MOCTAaHOBKH OaJIeTa, B KOTOPOM YYaCTBOBAIH BOCIIUTAHHUKI TEATPAIb-
Horo yunsniia (banermeiicrepst Jlomyxos u [lupses o JI. 1. ViBarosy, gupuskep A. B. Tayk).

6 Mapus Baadumuposna Kosarenxo (110 myxy Ixckysosud; 1873 (1882, 1888 ?)—1950) — ap-
TUCTKA-COJUCTKA o1epsl (corpano) Mapuunckoro tearpa. Kena U. B. kckyszosnua. OkoHumMIA B
1906 romy Ilerepbyprekyto koncepsaroputo, B 1908—1928 rogax cosmmcrka MapumnHCKOro Tearpa.

7 Peskuccep Asnexcanapusckoro tearpa H. B. Ilerpos B 1921—1922 rogax GbL1 raBHbIM pe-
skuccepom B/IT.

8 TIIbeca K. Tamcyna «¥Y skusnu B janax» 6biia noctasiaena 8 BT 27 mast 1922 roza. Pexuc-
cep K. II. XoxJioB.

9 B Ilepenuxnom Teatpe «lamiers [lekcrnupa e Ha MPOTSKEHUN [IBAJIIATH JIET, U3Me-
HsIJIACh TPAKTOBKa, TepepabaThiBaics TeKCT. Briepsoie 6611 moctasaeHn B 1908 roxy B JIuroBckom
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AKTEPCKOU MOJIOJIEJKU MIKOJIbI PYCCKOW JIPAMbBI
ITPU BbIBINEM AJIEKCAH/IPUHCKOM TEATPE (1920-1924 T'O/1bl)

IManac Teatp
«Kneonarpa taniryers!

Boubnas komenua u banaranumnk

1. «ITocmesiThest He TpeniHo, ga y Kou? He cMerHo»

2. Octpoymue i cebs (uau Jyx B banke)?

3. «Camoe 6e3maproe» (Ha mpocueHuyme TumoreHko?)

Teatp HOBOIi paMbI
«Boccranue nurmees»® (Wu J1ail MOCEK)

Tearp IOHubIX 3puTeneit
«Iymckuii comoms®

CBoGoauslii TeaTp’
Henena Axeesa
IIgrauma Porarckoro,

O6menocrynnom tearpe (peskuccep I1. I1. Taiine6ypos, oH ke B poJu B posiu Tamiera, A. 51. Ta-
npoB — Jlaapr). B 1911 nokasana ¢ usMeHeHNSIMU MU3AHCIEH U COKpallleHusAMU (OTCYyTCTBO-
Basia posib Tenn oria Iammera u ciena noxopon Odenun) u B 1918—1919 rogax BoszobHoBIE-
Hue «lammeras (peskuccep A. I1. 3onos, lamuer — Taiigebypos), B 1922-m «[amier» (nepepa-
6otka [aiine6yposa) 6bu1 nocrasieH A. I1. 3onosbim. B okTsiope 1922 roza B Teatpe [ocapamb
cocrosach mpembepa mpecsl M. Tamaiio-u-Bayca «Bexnbiit Mopuks (pesxuccep B. A. Topum-
lopsaiinos).

! Tlamac-tearp (Teatp omeperthl) cymiectBoBas B 1922—1923 romax (pexkuccepst K. A. Map-
mkanos, H. B. Cmonny, B. I1. Banentunos). Panee B ero momeniennu na yi. Pakosa, 1. 13, pacrio-
narascst TeaTp komMuueckoii onepsl, ¢ jera 1923-ro nomernienre 6b110 Hepenano Ilepenuskaomy
teatpy. Cpenu aptuctos E. U. Tume, JI. O. YrecoB u ap. OueBupano, umeercs B Buny E. . Tuwme,
kortopas B Tearpe [ocapambl ucnosnsiia poab Kieonarpst B ibece Hlexcnpa «Antonuit u Kieo-
marpa» (1923).

2 H. B. Ilerpos.

3 IlapomupyeTcst MCEeBAOHNM Ky pHAINCTA, KpUTHKA 1 ApamaTypra Jlasuna Nocudosmya [nmk-
mana (1874—1936) — /lyx Banko.

4 Cemen Anexceesuu Tumowenxo (1899—1958) — axrep, peskriccep Tearpa U KMHO, CIIEHAPHUCT,
coTpyaHUYAT B TeaTpe « BosbHOiT KoMeuu» 1 B OTKPLITOM TIpH Tearpe kabape «bamarananis. Yua-
CTBOBAJI €/[BA JIM HE BO BCEX MMOCTAHOBKAX TeaTpa Kak KoHbepancbe, aktep u gpamatypr. B 1918 ro-
ny yamics y Metiepxombaa, B 1919—1924 rogax — axrep B/IT. ITocie 3akpoiTus «BoabHoiT KoMe-
I» — peskuccep Ha KHHoCTyun «CeB3anknHo» (o3zaHee — Jlenduiabm).

> «Boccranne anrenos» — nncuenuposka A. f. Bpymreitn u B. H. CososbeBa 1o po-

Mmany A. @panca, criektakib nocrasied B. H. CososbesbiM B Tearpe HOBOIL ipamMbl 22 0KTsA0pst
1922 ropna.

6 MozkeT ObITh, UMEIOTCS B BULY akTpuchi-TpaBect? CopoM — TOPOjI, YHUUTOKEHHbIIT 3a rpe-
XU JKUTeJIell; IepeHoCHOe 3HaYeHNe: CyMaToXa, Iy M.

7 Csob6oaubiii Teatp (mp. 25 oktsabpst (Hesckuii p.), 72) — TeaTp MUHHATIOP, CYIIECTBOBABIIHIT
B 1922—1928 ronax. OtBercrBennbie pykoBoautesu [. V. IOnoscknit, JI. A. Porankwii, H. H. ¥Yp-
BaH10B. [IpemMbepom 6b11 JI. O. YTecos, Takske BBICTYTIaBIINI B Tearpe «ITamacs.
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A Bce IOnosckoro
C yu. Boponosa'
«Ipsmymnii maps®s (CKATY B JTaKEHCKOIT)

Iporerkyabr’
1. «Ama» mo Kynpuny
2. «B 12 yacoB 1o Houam»

Copabuc’
1. A cynpn x10?
2. Noxnax . KaprasieBa® «Mouceii kKak HOBATOP B PYCCKOM UCKYCCTBE>

ncus
«Jlens’ npucrocobuics»

Crynusa Mopo3sosa®
«CTpeMsTHHBIN Tepoit»

! Buiagumup VBanosuu Boporos (Boponos-XamyuisieB, 1890—1985), B AjlekcaHpuHCKOM Te-

atpe ¢ 1919 no 1963 roz, ob1azas HeGOIBIIMM, HO IPUSTHBIM TOJIOCOM, YaCTO BBICTYIIAM B Muxaii-
soBckoM teatpe (MAJIETOT).

2 Cp. c nasBanuem cbopuuka crateit /. C. Mepeskkosckoro «Ipsiaymuii xams» (1906).

3 Tearp «Apena IIposerkysbra» GbLT OTKPBIT 11pu yuactun A. A. Mre6posa u B. B. Yekan B
1918 roy u opueHTHPOBaH Ha PabOUYI0 MOJIOZEKD. HeCKOIbKO pa3 pacragasics 1 IMepesKuBal 3a-
kpbitue. B 1923-M Oblia cjiesiaHa HOIbITKA CO3aTh TPYIIILY U3 MPo(ECCHOHAIbHBIX aKTePOB. B Te-
aTp BOILJIA IPYIIIA U3 JUKBUIMPOBAHHOTO He3a/10Jro 10 Toro Tearpa HoBoil 1pambl Bo TiaBe ¢
A.JL Tpunmuem.

4 Copabuc — Coro3 pabOTHUKOB MCKYCCTB, co3gantas B 1919 roay npodcorosnas opratusa-
15T TBOPYECKUX paGoTHIKOB. Copabuc TaksKe MPUHUMAI YYacTHE B YIIPABICHUH BOTIPOCAMHU HC-
KyCCTBa.

5 Quesuano, Muxawui JIbosuu Kaprasies, uien [lerporyGrnonuTipocsera, KOTOPbIii BO3IJIaB-
gsina S1. A. Herynickast.

6 UucrturyT ciiennyeckux uckyccts (MCI) 6bu1 coznan B8 1922 roay, o6beaunus [kouy ak-
tepckoro macrepersa (IITAM) JI. C. Busbena, Kypcebt Mmactepersa criennyeckux nmoctanoBok (Kyp-
Maclien ), KOTOpsIMU panee pykosojana B. 3. Meiiepxonbn, a 3arem C. 3. Pajgmos, Incturyt putma
H. B. Pomanosoii, /[pamaruueckyto mkosry Copabuc, Bogriasisemyto 0. M. FOpbesbiv u E. I1. Cry-
JeHIoBBIM, 1 Xopeorpaduueckuii TexuukyM A. JI. Bosbackoro.

7 Cp. ¢ nazBanueM 1becsl B. Muposuua «Bosa npucrniocobuiicst> (Uurumubiii rearp, 1915).
JI. C. Busben — opranusarop IIIAM, ¢ Becunt 1922 rozia cran npenogasarts B IHcTHTyTE ClieHMYe-
CKUX UCKYCCTB.

8 Anexcandp Huxoraesuu Moposos (1887—1951) — peskuccep. IIpenogasan 8 IITAM (1920—
1921), 8 UCH (aktepckoe mactepctBo, 1922—1923). Crynua A. H. MoposoBa na CtpemsaHOIM
ya1. eymiectBoBasia B 1921—1925 romax, 6pia o6pasosana us yaeHukos rpymnsl A. H. Mopososa B
IITAM. B penepryape ObLI st IKOJBHBIX paboT: «Erepb», «BembMay, « Tpu IeBUIIBI LT TYJIATH>
n ap. Takxe B peskrccype Mopososa 1mu criekrakii: «ITotom» X. Beprepa, «Ha 6oiikom mMectes
A. H. Octposckoro n «Vpaanackuii repoii» /. Cunr (HazBaHue MOCTEIHEr0 CIIEKTaKIs ObLIO M-
MIOJTb30BAHO B MAPOJIHIHN).
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Toc. ®unapmonust
1 6 1 2 ]I o 3
Joxan Meiiepxosbiia « YoopHast! Ha ripoctieHuyme?s win JIeBbrit (hpoHT

MOCKBA

Tearp Kopma

lacrponp Kprorepa

«7KeHux u3 10JIroBOro oTIe enus >,

JKusnp yuamuxcs HIP/] mogpo6HO omicana 1 B epepenke yKanom Merkim
u Munoii /lasunosud® becs JI. AunpeeBa «JKusHb yeoBeka», Ha3BaHHOM UM
«rcTopudeckoit XxpoHukoi n3 xxusuu [Ikomasr Pycckoit [pambiy. Ciemyst TekcTy
mbechl JI. AHipeeBa, OmuchiBaeTCst poskaeHue yesnoseka (puem B [ITP/T), 6an y
yesioBeka (3aHsaTus Tpytibl JlaBpiioBa), cMepTh dyesioBeka (OKOHYaHUE TITKOJIBI ).
B nociesineti ciieHe pajiocTh y9eHUKA MIPY IOy YEHUH aTTeCTaTa CMEHSIETCsT 6e3-
Ha/IeKHBIMU MTOTIBITKAMU YCTPOUThCS Ha pabory B Teatp Tocapambl, B/ T, Bob-
Hyto Komemuto, Teatp «Ilaccaxs». BoigcHsieTcst, 4To OH HUKOMY He HYJKeH JlaxKe B
nposuniun. He Bbiepskas aToro, ObIBIINIIT y4eHUK Ucityckaet ayX. Ho k croxery
Anpeesa jobasiien snuior: « Pok/enue aktepa», B KOTOPOM OKOHUMBIITHHN KO-

U JIBOMHOIT cMBbIC/I: TpUMYOOPHAs U TyaJIer.

2 AKTepcKast urpa Ha UTPOBOI ILIoIaKe Ha npocieHyMe ¢ 1910-X rogoB Gbliia OHUM U3 OC-
HOBHBIX HOBATOPCKUX MPUHIIMTIOB Meiiepxosb/a B mocranoBkax «/lon JKyans, «Mackapany, «Op-
(et m IBpugnKa» u ap.

3 «JleBblit GpOHT> OBLI TEMOIT HECKOJBKUX BBICTYILIEHNIT Meiiepxosbaa B Mockse u IleTporpa-
ne B 1923 romy. 27 anpeist cocTostiach Jekiust Meliepxosbaa B 3UHOBbeBCKOM mHCTHTYTE (6. Tas-
puueckuii ABopei), 28 anpenst — B 3ane Oumapmonnn, 30 anpesst — B Tearpe «Ilaccaxk». Cwm.: Jle-
Boiil hpouT (Hoxmazn B. 9. Mettepxosbaa B 3are Ounapmonun) // Iocrennue noBoctu. I1r. 1923.
30 amp. Ne 18. C. 3; JleBwniii dpounr. Jlekius Metiepxosbaa // Kommynucer. Xapbkos. 1923, 26 mas.
Ne 116. C. 3; To e // Iposnerapwuit. Xapbkos. 1923. 27 mast. Ne 117. C. 5. Cm. Takske BKITIOYAIONIYTO
KOHCIIEKThI JI0KIa10B Meliepxonbaa mybimkanuio: Metiepxoavd B. V13 yero BosHUKaeT akTepcKas
urpa» / Ily6u., noxarot. Texcra u nocueci. M. [Tonouckoro u B. @pesunckoro // Ierepbyprekuit
TearpasibHbiil skypHast 1995. Ne 8. C. 94—100.

JIOKJTa/Ipl Kacamich POGJIEMBI BOCIIUTAH ST HOBOTO aKTepa, COCJAMHEHMsI 3PUTEJIST U CIIEHbL. 3pU-
TeJIbHbIN 3aJ1 I0JIKEH OBITh IOCTPOEH HOBBIM aPXUTEKTOPOM YA0OHBIM, TPUCIIOCOOIEHHBIM JIJIsl UTPbI
akTepa. MbIc/in 0 IPOCIeHnYMe KaK MeCTe JIJIsl MTPbl aKTepa, Ha KOTOPbIi BBIHOCUJIUCH HanboJiee
BaykHbBIE SMU307bI, MellepXoJib/l II0OYePITHYJI 13 PabOT HEMEIKOTO PEKUCCEPA U TEOPETHKA TeaTpa
I @yxca eme B 1906—1907 rogax. B maibHeiinem oTKa3 OT CIEHBI-KOPOOKH, OT PaMITbI, OPKECTPO-
BOW sIMBI, JleKOpaluii, 3aHaBeca puBesn K pazpaborke B 1930—1934 rogax KOHCTPYKTUBHOTO pe-
HIEHUsT HOBOTO TeaTpa Meiiepxosb/ia ¢ pa3iBUTAIONIMMCS ¥ BBIZIBUHYTBIMU B 3aJ1 CIIEHUYECKUMU
IJIOIIA/KAMU, C TPEX CTOPOH OKPY/KEHHBIMU 3PUTEJISIMU, Ky/Ia BHIXO/IMJIH IBEPU TPUMYOOPHBIX ap-
THCTOB, C PA3BUTAIOIINMCS TOTOJKOM M ITPOCTPAHCTBOM, HA KOTOPOE MOTJIM BBIE3KATh ABTOMOOH-
JI, TIIeCTBOBATH JieMoHcTparun u p. (cMm.: bapxun M. Kak co3mgaBaoch 3nanne teatpa Be. Meii-
epxousbaa // Jlekopatusnoe nckycctso CCCP. 1974. Ne 5. C. 36—42).

4 Coopuuk. C. 116—119. «JKenux u3 posrosoro otesnenusi» — mbeca V. E. Uepubiiesa. B Te-
arpe Tocapamb Obuia nocrasiena B 6eneduc B. H. /labigosa 17 anpess 1921 roga (B. H. /lasbi-
110B B postu JIagapiKkKiHa).

5> Tekct comepskuT mocssienue: « CBeTIoi cTpaHuiie B Moel JKU3HI, MoeMy aApyry Musre CTuiib-
HOI1 TIOCBSIIIAIO ATOT TPYII, Hajl KOTOPBIM MBI PabOTaIN BMECTES. -

BPEMEHHHMK 3YBOBCKOI'O MHCTUTYTA Nel
2026



226

Ne 1
2026

JOKYMEHTDBI 1 MATEPUAJIbBI

JIy PETUCTPUPYETCS MO/l MHOTOTBICSTYHBIM HOMEPOM B OT/Ie/ie Oe3pabOTHBIX aK-
tepos Copabuca'. Ctyauiiisl Bee 6oJiee oIy naam pasoyapoBaHme B u3OpaHHOM
MyTH: OHU He BUJIEJH JIJIst ceOst IEPCIIEKTUB B TeaTpe, a GeCKOHeYHast OETOTHS 110
XJITypaM HecJla allaTUIo U yCTaIOCTb.

Coxpanusiiuecs B cobpannu Cankt-ITetep6yprekoro rocyrapcTBeHHOTO My -
3es1 TeaTPaJbHOTO M MY3bIKAJIBHOTO UCKYCCTBA PYKOIMCHas raseTa «/[aBbioB-
CKasl 1paBjiay, CTUXOTBOPHBIE U TTpo3andeckue counnenns ydammxcs ko
PYCCKOU sipaMbl P ObIBIIEM AJIEKCAHAPUHCKOM Teatpe, 6e3yCI0BHO, TIPEICTaB-
JISTIOT UHTEPECHYO0 CTPAHUILY TeaTpaibHOi ku3Hu [letepOypra—Jlenunrpaaa
1920-x rooB. OHM PUCYIOT CTYAUNHBIE OY/THN YYAIUXCsI, PACKPBIBAIOT BHYTPEH-
HIOIO JKU3HD T€ATPATbHBIX TPYIII, BOCIIPUSITIE MU COOBITHIT HA PYCCKOIT ClleHe
TOTO BpEMEHM.

[naBHOE U 0OBEMHSIONIEE B ATUX TEKCTAX — TBOPUECKOE OTHOIIEHHUE, CO3H/IA-
TEJIbHBII MOAXO0/I K JKU3HH, OTKPBITHE HEM3BECTHOTO U TIPe0OPakeHNe U3BECTHOTO.
CruxorBopnbie npoussesienus U. [lecrpema u JI. [laBuioBuy mpeicTaBIisitoT He-
M3BECTHBIE U 3a0BITHIE CTPAHUIIBI TeaTpasbHOM Ku3HU 1920-x romoB. MosomocTsb
aBTOPOB CJIe/lyeT IIPU3HATD ONPaB/laHueM UX [T04ac U3JNIIHE PE3KUX OLEHOK.
ITOT KPUTUYECKUI HACTPOI BIIOJIHE COOTBETCTBOBAJ CBOEMY BPEMEHU, TEPUOLY
BCSIYECKUX MEePEOIeHOK POCCUTCKON peaTbHOCTH. OnUChIBas CIOKHOCTU U TSATO-
TBI CBOEH KU3HU, OHW PACIBEYNBAIN 3T KAPTUHBI TAKUM KAaCKaJ[OM UCKPOMET-
HOTO BeceJibs, YTO CKPBITHIII B HUX HETATUB 3aTyMAHWBAJICSI, 2 U3BECTHbBIE CTO-
pUKaM TeaTpa CIOXKeTI, IHYHOCTU U COOBITHST 0OPETaN HOBbIE KPACKU 1 TTO[YaC
IIPOCTO O’KUBAJIN TIO/L TIEPOM MOJIOZIBIX JIETOIINUCIEB CBOETO BPEMEHH, OCTAaBUBIINX
B CBOMX COUMHEHUSIX MHTEPeCHEH NI MaTepual /7151 HCTOPUU PYCCKOTO TeaTpa.

CMUCOK COKPALLEHNI

Axnpama — [ocyapcTBeHHbIi akaieMIuecKuii Teatp apambl (AJleKCaHPUHCKUIT TeaTp).

BT — Boubiioii tpamatiyeckuii Tearp.

Tocnpama — TocymapcTBenHbIl akajieMUyecKuil TeaTp ApaMbl ( AJIeKCAaHAPUHCKUIT TeaTp).
T'IITM — TocynapcTBeHHBIH 1TEHTPAJIbHBIN TeaTpaabHbIi My3eit nmenu A. A. Baxpymna.
PN — Unctutyt pycckoii mutepatypst (Ilymkunckuit [lom) PAH.

MAJIETOT — Maumnwrit Jlenunrpasickuii Tocy1apcTBEHHbBIN oniepHbIil TeaTp (HbrHe Muxaiiios-
CKHI1 TeaTp).

H3II — HoBas akoHoMHIuYeCcKast MOJIMTHKA.
PTAJIN — Poccuiickuii rocy1apcTBEHHbIN apXUB JINTEPATY Pl U UCKYCCTBA.
PTO — Pycckoe TeaTpajibHoe 001IeCTBO.

CII6I'MTuMU — Cankr-IletepOyprekuii TocyIapcTBEHHbBIN My3eii TeaTpaabHOTO U MY3bIKaIb-
HOTO UCKYCCTBA.

IITAJIN CII6 — IlenTpanbHblii rOCYAaPCTBEHHDINM apXuB JIuTepaTypbl 1 uckyccrBa Cankr-Ile-
TepOypra.

! Céopuuk. C. 66—84.
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AnHoTanus

Bunmanwuio unrtaTess npeiiaraeTcst pparMenT U3 apXUBHOTO TOKyMeHTa, Xpausiierocs B PITAJIN
(MockBa) u 10 CHX TIOP JIMIIb 3MU30/[MYECKH NOMA/IABIIETO B 110J1e 3peHus nccaeponaresieii. /[nes-
nukn /[. B. JKuromMupckoro 1ieHnbl Kak oTpaskeHue B3IJsiia OTe4eCTBEHHOTO MHTEJJINTeHTa Ha CO-
OBITHSI BIIOXH, & TAKIKE KAK JIONOJHEHHE U KOMMEHTAPUIT K YaCTUYHO OIyOJIMKOBAHHBIM BOCIIOM-
HAHMSM YUYE€HOTO, KOTOPbIE 3aCTABJISIOT TI0-HOBOMY OIIEHUTH ABOJIIOINIO €r0 STUYECKUX 1 ACTETH-
YeCKUX MO3MIUH HA MPOTSEKEHUH Goiee YeM MoyBeka pohecCHOHANbHOI IeATETbHOCTH.
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JKuromupckuii, THeBHUKY, COBETCKasT My3bIKa, KOHKypc Haiikosckoro, [Ilocrakosuy, Heiirays,
TTocranossenue 1958 roxa.

g]lﬂ IIUTUPOBAHU S

Haymos A. B. [lecsits nneit oxmoro roga. 1958-it B nuesnuke /1. B. JKurtomupckoro // Bpemennnk
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Abstract

The article highlights an extract from an archival document, housed at the Russian State Archive
of Literature and Art in Moscow. It has occasionally come to the attention of researchers until now.
Daniel Zhitomirsky’s diaries valuable as a reflection of a Russian intellectual’s perspective on the
events of the era, as well as a supplement and commentary to his partially published memoirs. These
memoirs prompt a new assessment of the evolution of Zhitomirsky’s ethical and aesthetic positions
over more than half a century of his professional activity.
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A.B.HAYMOB. TECATD JTHEVW OJTHOTO TOJIA.
1958-11 B ITHEBHUKE /I. B. XUTOMWPCKOTI'O
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1958 Decree.

Manuainb Bragumuposuy jKuromupcekuii (1906—1992) B ocobbix mpecras-
JIEHUSIX He HY’KAaeTcst. BUIHbIi My3bIKOBe]T, Oe3 TTpeyBeJndeH st TPOCIaBIeH-
HbIiT cBouME Tpysamu 0 Pobepre Ilymane u myGauKanusMu JIUTEPaTypPHOTO Ha-
cJIe/Ist KOMIIO3UTOPa Ha PYCCKOM $I3bIKe, BRIXOAUBIIMME B 1956—1975 rozax;
y4acTHUK 06meitHoro kourpecca B Ilukkay (1960), maypeat npemun Pobep-
ta Hlymana (Robert-Schumann-Preis, 1966), BriepBbie TIPUCYKIEHHOI MY3bIKO-
Bexy u3 CCCP!L CrexkTp HayuHbIX uHTEPECOB JKUTOMUPCKOTO OBLT I0CTATOY-
HO [IMPOK, BO BCEH MOJTHOTE €10 0603HaunT 100uIeiiHbIi cOOpHUK «30paHHbIe
cratbu» (1981). CymmapHbiii iepedern Hacaenus 3a 60 ¢ JIUITHUM JIeT — MOHO-
rpacdun, ctatbu, O4epKH, pelreH3nn — BKIoYaeT Oosee 450 IMyHKTOB U 3aHIMAET
27 mammHonucHbIX cTpanuil’. He Menbiiee 3anauenne nmes ;JKutToMupckmii Kak
Te/Iaror, HayYHbIN PyKOBOANTEb. 113 ero Kiracca BBIIIJIN Ha 3alTUThI KaHAW/IAT-
ckux auccepraiuii B. @. Eroposa, T. H. Jleast, H. C. Ceperuna, T. A. Illepba-
KOBa ¥ PsI/I IPYTUX MCCIIEI0BATE e, 3SHAYNTETHHO 0OOTaTUBIIIX BIIOCIEACTBUN
(bakTaeckn Bce 06JaCT MY3bIKO3HAHUS.

Cympba JKutoMupcKoro ckiaapiBaiach Hermpocto. OH HEOHOKPATHO ObIBAJ
TOHUM, HEPEKIIT HECKOIBKO TPOMKUX YBOJIBHEHNH, MM €T0 TPYIK/IBI 3aIperia-
JIOCB K YIIOMUHAHUIO B T1€4aTH, B TOUCKAX TPYIOYyCTPOIiCTBA OH Tlepee3d:kas nu3 Mo-
ckBbl B baky u Topbkuii Ha pyOeske 1940—1950-x, uToOb! He Ge3 TPyia BEPHY Th-
sl B CTOJIUILY JlecaTuserneM rnosxe. CI05KHO OLIeHNTD, KaKOBa Mepa ero BUHBI B
COOCTBEHHBIX 3JIOKJIIOUEHUSIX, HO HEBO3MOKHO U OTPUIIATH B3AMMOCBSI3U MEXK-
JTy COBEPIIEHHBIMHE TIOCTYIKAMK 1 UX TTocaeacTBusaMu. Obiaas 3HaUNTeTbHBIM
COIMAJIBHBIM TeMIIepaMeHTOM, OH HUKOT/Ia He CTPEMUJICS K HEUTPaJbHOCTH, Pa3
3a pa3oM BBI3BIBasl IPO3bI HA CBOIO roJioBy. /IpamMatnyeckas purypa My3bIKOBe-
fta v mybsuieta Tpebyer OT KICTOPUKOB OCMOTPUTETbHOCTH, KOTOPYIO BCTpeda-
eT JlaJIeKo He Bcer/a.

Xk Xk k

Apxwusnbtit honz /. B. JKutomupckoro 8 PTAJIN (@. 3244) ovyenp Besvk.
B nem 1192 exunuipl xpanenus, us Hux 6osee 800 UMEIOT npsiMOe OTHOIIEHIE
JIMYHO K TUTYJIBHON MMEPCOHAINN, OCTATbHbIE TIPUHAJTIKAT YJIeHAM €TO CEMbH.

! B nanbueiiniem npeMun yaoctauBaiuch B ocnoBuoM uctosautesn — C. T. Puxrep (1968),
M. II. Makcakosa (1972), 3. I. Tunennc (1973) u npyrue. B 2000 roxy narpamy nosyuusa O. B. Jlo-
ceBa, yuenwutia /[. B. JKutomupckoro, ero «HacjieHuias 1mo [aHHoi HayYHOU JIMHUW.

2 CrucoK My3bIKOBeleCKUX U kputndeckux tpynos /I. B. JKutomupckoro, coctaBieHHbIN
O. T. Jleoutneroii // PTAJIN. @. 3244. Omn. 1. En. xp. 864. Mamuunor., 1994. 27 .
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Bosbiast yactp manok oobemHa, He MeHee 100 pyKOTMCHBIX ¥ MAITHHOTUCHBIX
sctoB. OCOOHSKOM OT MPOYMX PACIIONATAIOTCS BOCHIOMIHAHWSI TTOJT aBTOPCKIM
HazBaHueM «Marepuannbl K aBrobuorpadums (13 tnas)!. Kuura, Hauartas mo-
caie 80-yetust, ¢ (hakTUUECKUM BBIXOJIOM Ha MIEHCHIO, He 3aBepiinena. PaboTa Haj
Heto ObLTa pepBana 6osie3usiMu B 1989-M 1 yike He BO30OHOBUJIACH /10 KOHUH-
HbL. TeM He MeHee MMeoIIasicst YacTh JaeT YeTKOe IMOHSATHE O HAIPaBJIECHHOCTU
MeMYapHOTo 3aMbicJia: GoJiee TIOJIOBUHBI TJIaB TIOCBSIIEHbI COOBITHSIM JIETCTBA U
YJIeHaM ceMbH, TpodeccnoHaIbHas JKU3Hb OCBeNaeTcs BCKOJb3b. [lman nsnosxe-
HUS TTIOYUHSIETCS] XPOHOJIOTUH, HO CAMO OHO HE CTPEMUTCS K CKBO3HON XPOHMU-
KaJIbHOCTH, TO 33IEPKUBASICh B OT/IETBHBIX TOYKAX, TO MUHYS TIeJIbIe JIeCSATHIIe-
tust. [1o muTepaTypHOMY KaueCcTBY UMEIONTUIICS TEKCT MTOJHOCTBIO OT/IEJIaH U TO-
TOB K IyOJIMKAIINH, KaKOBask U cOCTosIach (¢ Kymopamn) nouru 30 et Ha3as B
lepmanuu, Ha HEMEITKOM s3bIKe”. OT/Ie/IbHbIE TJIABbI, IeYaTaBIIUECS TO-PYCCKH
[P JKU3HKM aBTOPa®, BBI3BAJIN PEAKIINIO HeoHO3HaYHYy 0!, OTHOIIIEHNE K TTyOJIH-
KarsM JKUTOMUPCKOTO Pa3HbIX JIeT U Jjajiee MOISIPU3NPOBAIOCHh OT MCKPEHHE-
r0 COUYBCTBUS® 10 OoJiee MM MeHee Pe3Koro orputianusi’®. Bariisi Ha Hero kak
TUTTMYHOTO TTPE/ICTABUTEJIS XUTITHOM (hayHBI COBETCKOU STOXH, CY/IS IO YCTHBIM
peIInKaM MY3bIKOBE/IOB HbIHE 3/[DABCTBYIONIETO CTAPIIErO TOKOJIEHUST, TPOIOJI-
JKaeT 0CTaBaThCsI HACTOPOKEHHBIM, & BOIIPOC O 1eJiecoo0pasHocTu u (hopme myo-
sukany kauru B Poccun oTkpsiThiM. [IpuMepamu Myipo-ypaBHOBEIIEHHOTO
MO/IX0/Ia K 3TOMY UCTOPUYECKOMY apTedaKTy MOTYT CJIY>KUTh O4YePKH YYCHIUKOB

U JKumomupcruii /I. B. Marepuasnt k aprobuorpadun // PTAJIN. ®. 3244. On. 1. Ex. xp. 164—
169. ABtorp. m mammHoT. ¢ mpaBkoit, 1986—1989.

2 Daniel Shitomirski: Blindheit als Schutz vor der Wahrheit: Aufzeichnungen eines Beteiligten
zu Musik und Musikleben in der ehemaligen Sowjetunion. Berlin: Ernst Kuhn, 1996. 736 S.

3 Cwm.: 2Kumomupcruii /1. B. O niporiiom 6e3 mpukpac // Coserckas mysbika. 1988. Ne 2 (591).
C. 96—105; 2Kumomupcxuii /. B. Ha myTu kK mctopudeckoii mpasze. V13 Bocromunanuii // My3bi-
kasrbHast xkusnb. 1988. Ne 13. C. 3—6; 2Kumomupcxuii /]. B. llloctakoBud ohuiinaabHbINA 1 TOITH-
Hblil: Bocriomunanust, Mmarepuaibl, Habmoaenust // ayrasa. 1990. Ne 3 (153). C. 88—100; Ne 4.
C. 97—108; Mudomnorus «kmaccoBoro» uckyccrna (hparment memyapos) / Beryr. ctaTbst 1 KOM-
ment. O. T. Jleontsesoit // Mysbikambiast akagemust. 1993. Ne 2 (643). C. 144—154; JKumomup-
cxuti /. B. Illocrakosuy (pery6.r. o usza. 1990 rozpa) // IlloctakoBuy: pro et contra, aHtoJorus /
Cocr., Beryin. crarbst, kKomMeHT. JI. O. Akomnstaa. CII16.: sa-so PXTA, 2016. C. 378—420.

4 Cwm., Hanpumep: Manviues FO. B. O HEKOTOPBIX yPOKAX TIPOIIIOro 1 HacTosIero. CtaThs nep-
Bast // CoBerckas my3sbika. 1989. Ne 4 (605). C. 26—34.

> Cwm.: Kopobosa T. M. ITIPOKOJLJI B craTbsix u Bociomunanusix /1. B. JKuromupckoro // Ha-
cJiee: pycckast My3blka — MUPOBast KyJibrypa: COOPHUK cTareil, MaTepUasioB, IICEM U BOCIIOMU-
nanunii. Beir. 1 / Cocr., pen. u komment. E. C. Banacosoii, E. . Copokunoii. M.: MockoBckast KoH-
cepsaropus, 2009. C. 569—577.

6 Cwm.: Jlobanosa M. H. Konerr 1920 — nagasno 1930-X romos: habpuKkariist HOJIUTHYECKUX e B
mysbike // Jlobarnosa M. H. Hukomait AunpeeBud Pocaasen u kysrypa ero Bpemenu. CII16.: TTerpo-
riud, 2011. C. 133—134; Paxy M. I. Kazyc Paxmanunosa: My3bika «6eoamurpanta» 8 CCCP //
[Tpunomenne C. B. Paxmanunosy. K 150-metuto co nHs1 poskaenus. VccienoBanusi pasHbIX JieT /
Cocr. B. b. Banbkosa. M.: PAM umenu I'necunnix, 2023. C. 377—378, 380.
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u koster JKutoMupckoro 1o [opbKOBCKOI KOHCEPBATOPUH, HO U OHU CBU/IETENTh-
CTBYIOT O HEU3KUTOM CyObhEKTUBU3ME, TPONKTOBAHHOM JIMYHBIMI BITEYATIEHH-
SIMU U CYK/IEHUSMM.

K BocnmoMmHaHMSAM TTPUMBIKAET KOPITYC THEBHUKOB, B 3HAUUTEIHHON Mepe,
Haps/y C 3MUCTOJISIPUEM U JIPYTUMHU COMYTCTBYIOIUMU JOKYMEHTAMHU, TTOCJIY -
JKUBIIMX OMOPOIL Ipy paboTe Haji KHUTON. /[IHEBHUKH OXBATHIBAIOT YHUKAIbHDIN
10 TPOTSIPKEHHOCTH BPEMEHHOM OTPE30K: HAavaso MepBOM TeTPaJii JaTUPOBAHO
1915 rozmom, mocsieiusist o6pbiBaercs 3anuchio ot 21 anpesnst 1992-ro (GKuromup-
CKUI cKoHYasIcs B OosibHuIle 27 uioHs)'. BorarcTBo, oHaKo, C/IerKa UILII030PHO.
3aMeTKU JIeJIAJINCH AMU30IMIECKU, OT CIydas K CIydato, I0NOJHSISICh U TlepeMe-
JKasgCh BKJIEHKaMU: BbIPE3KaMU U3 Ta3€eT U KYPHAJIOB (B OCHOBHOM 9TO CTUXH ),
MAITHHOTIMCHBIMU KOMUAME miuceM. [1o cyIiecTBy, MHOKeCTBO TeTpajiell u 6JI0K-
HOTOB (4acTh U3 KOTOPHIX K TOMY JKe yTpaueHa — IeJIMKOM U (DparMeHTapHo, 3a
CYeT BBIPBIBAHUS JIMCTOB) /IHEBHUKA B TIEJIOM He cocTaBiisieT. CKopee aTO TpuMep
TOT0, KaK M0z Obl BECTUCH THEBHUK BO BpEMEHa MOTHAI30PHbIE, KOT/IA KayKI0€e Ha-
[MCaHHOE CJIOBO MOTEHIIMATBHO 00PaIagoch MPOTHB MUIIYIIEr0, KaxkK/1as BOJIb-
Hast MBICJIb Tawjia B cebe yrposy. AHAJIOTH — U300MIyIoIe «(DUrypaMi yMoJIua-
HUIT», TPOTTYCKaMU, U3bSTUSIMU — HbIHE U3BECTHBI U Oy OIMKOBaHbIZ. B mo3iHue
roJbl BbICKa3bIBaHUs YKMTOMMPCKOTrO CTajii MHOTO CBOOO/IHEE, HO UX BBITECHS-
JIV OTPOMHBIE YK€ HE MOITHYECKHUE, a TTyOJIUIIUCTHYECKIE IIUTAThI U3 TIEPECTPO-
€YHOM TIPecchl, OBIBIIIETO caMU3/iaTa W IIPOYNe CBUIETETbCTBA TTACHOCTH, TOPSI-
40 IIPUBETCTBYEMbIE aBTOPOM KaK ITOJIHOCThIO OTBeYaBIre ero MbicjsiM. Ocobast
JlesTMKaTHAsE TpobJIieMa, CBsI3aHHAast ¢ THEBHUKAMU, — OOUJINE Pa3MEIeHHON TaM
nH(MOPMAIINH «HE JIJIST TOCTOPOHHUX TJI1a3y. B3anMOOTHOIIEHNS ¢ JOMAIlTHUMU,
6oJte3Hu, mepe;KMBaHUsI MHTUMHOTO XapaKTepa... 03HAKOMJIEHIe HEPEIKO COMpsi-
JKEHO C OTIYIIIEHUEeM HEJIOBKOCTH, TeM O0Jiee UTO BCe COOTBETCTBYIOIINE PA3/IEIbI
6bL1M 3a61ar0BpeMeHHO 00JIe4eHbl ABTOPOM B IIPUEMJIEMYTO JIJISI HETO U YUTaTe-
s (popMy B MEMYapHOM TTOBECTBOBAHUN.

W3Brieyenne Ha CBET JIHEBHUKOB CTABUT 11€JIbI0 HE PACKPBITh KYITIOPBI B 3aIIPET-
HBIX pasjiesiaX, HO TIPE0JI0JIETh JUCKPETHOCTD, TPUCYTIYI0 BOCTIOMUHAHUSM, 3a-
MOJTHUTD JIAKYHBI B «30HAX YMOJYAHUI», YTO MTO3BOJIUT B MCUEPITHIBAIOIIEH Mepe
000CHOBATh HCTETHUYECKYIO TTO3UINI0 JKUTOMUPCKOTO, OCTABINYIOCS TAiTHO /a-
JKe JIJIs1 KOJLIer, GJIM3K0 OOLIABIINXCS ¢ HUM Ha IIPOTSKEHUM MHOTHUX JIeT. 3ajia-
Ya 3Ta CJI0KHA U TTOTPEOYeT HECKONBKIX «BXOJKIEHU», PA3JINYHBIX B COOTBET-
CTBUU C HAPACTAIOMIEN CJIOKHOCTHIO TTOHUMAHWS PA3JIMYHBIX TEPUOJIOB KU3HU
[JIAaBHOTO Tepos.

U JKumomupcxuit /. B. Tuesnuku // PTAJIN. @. 3244. On. 1. Ex. xp. 268—279. Astorp., ma-
mmHot. u nevart., 1915—1992. Otnesnbible 3aMeTKI THEBHIKOBOTO XapaKTepa COMEPIKATCS TAKKe B
saructbix (tesedonubix) kumkkax (PTAJIN. @. 3244. Om. 1. Ex. xp. 280—284. Astorp., 1950-e —
1973).

2 Cwm., nanipumep: [llanopuna JI. B. [Inesuuk: B 2 1. / Berym. crarest B. H. Caxkuna, moAror. Tex-
cra u kommenT. B. @. [Terposoii n B. H. Caxxuna. M.: HJT1O, 2011.
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* %k k

@parmenT, n36paHHbIII HAMU JIJIsE IEPBOM IyOJIMKAIMK, B BbICIIEN CTEIeHN
TUIINYEH /IS CBOEr0 aBTOPa M KOMILJIEKCA OCTaBJIEHHBIX UM aBTOOMOrpaduue-
CKUX MaTepuaJsioB, HO ¥ 3aMETHO OTJInYaeTcs ot npounx. 3a 1958 rox, kak oObry-
HO, OBLJIO C/IEJIAHO BCETO HECKOJIBKO HEPEryJISIPHBIX 3aITUCEN: IeCSATh IIPUYPOYECHBI
K KOHKPETHBIM JlaTaM,/COOBITHSIM, — YTO JaJI0 Ha3BaHUe CTaThe, — M OJHA COIEP-
KUT Geryblii 0630p Broporo moayroaust. OfHaKo, BO3BPAIAsCh K JHEBHUKY 110~
cie 10-netrero nepepsial, JKUTOMUPCKUIT BOCIIPUHUMAJ €T0 33/1a49H MO-UHOMY;,
HeXKeJu TIpexK/ie:

He 3Haio, BeiizieT i1 4TO-HUOY b 13 9THX 3a1iceil. Ho 3Ha10, 4TO OHU HYKHBL.

BpeMH 66>KI/IT. YireiBaior MBbICJIH, IICHHbIEC BOCIITOMMWHaHNA, O606HI€HI/I$I. YiaeiBaior

(I)aKTI)I. Hemnongarno na uro YXJI0TIaH MECAIL, IMOJIYTOJINE, TO/...

MozkeT ObITh, 3[1eCh OSIBITCS 3¢PHA MOUX « BBLIOTO 1 yM»2,

3aMBICJIMB ysKe TOT/a, B 52 rojia, BOCIOMUHAHKS 110 00pasIly repleHOBCKHUX,
OH B TIOCJIE/IYIOTIIHE IECATUIIETHS 3aMETHO PYKOBO/ICTBOBAJICSI HAMEUEHHBIM CTH-
JIEBBIM BEKTOPOM, OTCIOJA JOCTOMHCTBA M HEJOCTATKHU 3aInceii, 0003HauYeHHbIE
Boite. Yurast, HeJib3st He 3aMETUTh: OPaJICst 3a TIepO aBTOP BCAKHIA pa3 1Mo MOTH-
BaM Cyry00 JIMYHBIM, BCIEACTBHE 00OCTPSABIINXCS HEJIA 0B B CEMEMHO KU3HI.
JIHEBHUK CJIYsKUJI TPUOEKUIIEM OT PEaIbHOCTH, BO3MOKHOCTBIO BHICKA3aTh TO,
9TO OECCMBICTIEHHO U JKECTOKO OBLJIO ObI MPOU3HOCUTD BCJIYX, B JIUIO OJIU3KIM.
B T0 ske BpeMs1 ObITOBast COCTABJISIONIAS €Ille He UMeJIa B 9TOT [EPUOJL TOTO J0BJIe-
IOTI[Er0 3HAYEH U, KOTOPOe IPHoOpesia ToI0M Mo33Ke, KoT/Ia Kpusnc 6paka Heyep-
JKUMO TIOBJIEK K €T0 PACTOP;KEHUTO, & OTHONIEHUS C IETbMU HETIOTPABUMO YCJIOXK-
Husch. Becb 1958 rox JKuromupekuii MHOTO U 11010TBOPHO paborai, 1 aHBaps
1959-to (y:ke 3a mpegesaMu MaTepraia, U30PaAaHHOTO HAMH ) OH ITOJBO/IMII HTOT:

Yro cuenano B 1958 rozy]. |

[l xamrn «P. Hlymans ||

D-11 coHATHI

D-11 KOHIIEPTHI

IT1ioabl 110 [laranunum

Paznien «ConaTHblii UK B TJIaBe 0 (hopme

«Dichterliebe»

Omyc 24 (na ctuxu leiine)

«JI1060Bb ¥ KU3HD KEHIITMHDBI»

! B camble HeGaronpusithbie [uist Guorpabun 1949—1956 rojipl ITHEBHUKH HE BEJIUC, BIleYaT-

JIeHUsI TeX JieT (QUKCUPOBAIICH PETPOCIIEKTUBHBIMY «HATIJIBIBAMU» HA MPOTSP)KEHUN MHOTHX 1OCJIe-
NIYIOIINX JIET.

2 Kumomupckuii /. B. lneBuukosas 3amuch 3a 18 mapra 1958 rona // PTAJIN. @. 3244. Om. 1.
En. xp. 271. Asrorp. JI. 1.
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3aroTOBKH 110 PA3JIMYHBIM TIECEHHBIM IIUKJIAM
Koucuekr o xkuure Boetticher’a!
BbIMUCKI-KOHCIIEKTRI 110 TiCchMaM U p. fokymerTam (Jugendsbriefe?, G. Eismann®)

Coéoprmk «A. JT. Kactambekmit»?. TlepepaboTka Moeit [BeTymurenboit] crarbu’. [Toutn
3aHOBO HarMcaH MHOI o4epk A. [Ipeobpaxkerckoro’. PejaktnpoBanue 1 KOMMEHTapun

Crarba B C[oBerckoii] M[yspike] 06 yuebnuke B. Konen (Ne 11, 1958)7
Penensus na kuury O. JleBamesoit «[purs (st Mysrusa)®
Ouepku «ITecuu peBomonroHHON 60pbObI» (M]|ysbikanbhas | JK|[usmb]):

U Boetticher Wolfgang. Robert Schumann. Einfithrung in Personlichkeit und Werk. Beitrige
zur Erkenntniskritik der Musikgeschichte und Studien am Ausdrucksproblem des 19 Jahrhunderts.
Festschrift zur 130 Wiederkehr des Geburtstages vom Robert Schumann [Po6epr [lyman. Obuias
XapaKTEepUCTUKA JUYHOCTU U TBOPYECTBA. KpI/ITI/I‘leCKOe OCMbICJIEHE UCTOPUN MySI)IKI/I " uccJie-
nosauuist pobieM BoipasuresnbHocT B XIX Beke. O6ueiinblit c6opauk k 130-1eTHio co aHs ero
poskaenus|. Berlin: Hahnefeld, 1941. 688 S.

2 Jugendbriefe von Robert Schumann. Nach den Originalen mitgeteilt von Clara Schumann
[Po6ept ITyman. ITucbma ionbix Jiet. I1o opurunanam, npeaoctasiernbiv Kinapoit [lyman]. Leipzig,
1885; 4 Aufl. 1910. 316 S.

3 Eismann George. Robert Schumann. Ein Quellenwerk iiber sein Leben und Schaffen [C6op-
HUK MaTepuajioB o xKu3Hu u aestenbroct]. Band 1. Briefe, Aufzeichnungen und Dokumente mit
zahlreichen Erstveroffentlichungen [Towm I. ITucbma, 3aMeTKH 1 TOKYMEHTBI, MHOTHE U3 KOTOPBIX
ny6smkyiorces repsbie]. Band I1. Gesammelte Schriften tiber Musik und Musiker in Auswahl und
neuer Zusammenstellung [Towm I1. Cobparnre n36paHHbIX COYMHEHUN 0 My3bIKE W MY3bIKAHTaX B
HoBo# koM. Leipzig: Breitkopf & Hartel Musikverlag, 1956. 210+292 S.

* Kacmanvcxuii A. /I. Cratbu. Bocriomunanust. Marepuasst / Cocr., pej., aBT. mpumed. /1. B. Ku-
tomupekuit. M.: Mysarus, 1960. 292 c.

5 Cwm.: AKumomupckuii /1. B. Vimen A. J1. Kacramnekoro // Coserckas mysbika. 1951. Ne 1 (146).
C. 36—44. Tekct cozepskai «IpopbiBHOE» ynioMuHaHue CHHOMATBHOTO YUMJIKIIA U JaKe ObLT -
JIIOCTPUPOBAH coBMecTHOH hoTorpacdueit Tpex ero jerern — I1. I Hecroxkona, A. /I. Kactambcko-
ro u H. M. lanuimna. CraTbst paciuupena st cOopHuka u HasBaHa «Vxeun u uckanus A. JI. Ka-
cranbekoro». Cm.: Kacmanvcxuii A. /I. Crarsu. Bocriomuaanmst. Martepuasnst. C. 49—84.

6 [peobpancenckuii A. A. JI. Kacranbexuii (marepuann kK 6uorpadun) // Kacmanvcxuii A. /1.
Cratbu. Bocriomnnanus. Marepuanst C. 27—48. Hekposor Kacranbckomy (1926), HancanHblit
A. B. llpeo6paxenckum (1870—1929), sakoHomepHO noTpe6oBa ciyctst 30 JieT KOPeHHBIX Tiepe-
NIeJIOK — KaK T0 JKAHPY, TaK U MO PACCTAHOBKE aKIEHTOB. BCTaBKM XOPOIITO 3aMETHBI B UTOTOBOM
Bepcuw, npotece paboThl 3arevatiieH JoKyMenTax: JKumomupckuii /. B. Marepuaibl K cOOPHUKY
«A. [I. Kactambckuity. <..> // PTAJIN. ®. 3244. Om. 1. Ex. xp. 246. Asrorp. u Mamusorr., 1957—
1958. 41 .

7 JKumomupcruii /. B. 3apy6Gesxnast mysbika XIX Beka // Coserckast mysbika. 1958. Ne 11 (240).
C. 143—146.

8 Kuwura Belnia crycts 6osee Tpex jiet. Jesawesa O. E. duap [pur: ouepk sKU3HI 1 TBOpYE-
crBa. M.: Mysrus, 1962. 828 c.; 15 mapra 1963 roza ona 6bia 3anuiieHa Kak JOKTOPCKast Anccep-
TaIMsl, CO3/IaB TIPEe/IEHT U [T caMoTo YKUTOMUPCKOTO ¢ ero IyMaHoBCKOil MoHorpadueil, Bbi-
meameit B 1964-m. Cm.: Bunoepadosa A. C. O kuure O. E. JleBamesoit «dusapy Ipurs // Uckyc-
cTBO MY3bIKHU: Teopust u uctopus. 2024. Ne 30. C. 276.
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. I3 anioxu gexabpucros

. «¥Y3uuk» [lymkuna

. Ilecnn na ctuxu Ilnemeesa
. «[Tomocay, «Ytecs u zp.

. Ilecnu na ctuxu M. Muxaiiiosa

D W N -

. «Curymaii»!

IMocnecnoBue K nepenspanunio cratbi «K usyuenuio cruis H. Mackosckoro» (coop-
uuk «H. 5. MsickoBekuit», naa. CoB. KOMITO3UTOD)?

Crarpsa <H. f. MsckoBekuii» ms cooparka Mudopmobiopo?

Ot60p matepuaia 1ist 1 Toma «36panubix Tpyo»> B. B. dkosnesa’
Koppexrypa xuuru I. Heiiraysa®

Penaxrtuposanue mucem [lymana’

K HaIlMCaHHOMY — 9TO TOJK€ CTaHET IIPpaBUJIOM Ha BCe IOCJaeAyIolirue roabl —
IIPpUCOEANHAETCA NEPEYECHDb KHUT U JKYPHAJTbHbIX Hy6JIHKaHI/II>'I, IMpenMynieCTBeH-
HO HOBMHOK Xyl{O)KeCTBeHHOfI n Hy6]II/II_[I/ICTI/I‘-IeCKOﬁ JINTEPATYPbl, OCTaBUBIIINX
HanOoJIee CUIbHBIE BIICYATICHU.

N3 urenus
Pemapxk. «Tpu ToBapuiias’

M. Muxaiinos. 3anucku®

1 Quepku ¢ TakuM OOIIUM HA3BaHUEM U TO3ar0JI0BKaMU ITyOJIMKOBAIUCD B BbIycKax «My-
3bIKaIbHOM sku3HU» Ne 11 (utonb), 13 (utoun), 15, 16 (aBrycr), 17 (cenrsops), 19—20 (oxTs6pb)
3a 1958 roz.

2 XKumomupckuit /I. B. K uzyuenuto crusst H. Msickosckoro // H. §1. Msickosekuii: Cratbu.
IMucbma. Bociomunanust: B 2 1. / Peg., coct. u npumeu. C. U. Illmudimreiina; npemauca. /. /1. Hloc-
takoBuua. M.: CoBerckuii kommozutop, 1959—1960. T. 1. C. 42—69. [TepBoe usnanue Toii ke cra-
tbu: CoBerckas my3bika. 1941. Ne 4. C. 32—46.

3 Caezmenwuii 06 3TOii MyOGJUKAIIMK HAWTH He yaanoch. BodaMoskHo, epepaboTka 0fHON U3 pa-
nuorniepesiad, moarotosaeHubix Kuromupekum B 1945—1947 rogax. Cum.: Crincok MysbIKOBe/ue-
ckux 1 kputndeckux Tpynos . B. JKuromupckoro, cocrapiennsrii O. T. JleoutseBoit // PIAJIN.
®.3244. Omn. 1. Ex. xp. 864. JI. 13.

* Sxoenes B. B. sbpantbie Tpyasl o Mysbike: B 3 1. T. 1. II. WM. Yaiikosckuii. T. 1 / Pex.-cocr.
n aBt. ipumeu. /[. B. JKuromupcknii u T. CokosoBa. M.: Mysbika, 1964. 506 c.

5 Heiizays I'. I. O6 uckyccrse oprenuanHoii urpbl. 3anucku megarora. M.: Mysrus, 1958.
318c.

6 JKumomupcxuii /1. B. lTneBHuKoBas 3amuch 3a 1 ssuBapst 1959 roga // PTAJIVL. @. 3244. Om. 1.
En. xp. 271. Asrorp. JI. 14, 14 06.

7 Pemapx 3. M. Tpu roapuuia. Poman / Ilep. ¢ nem. 1. M. IllpaiiGepa u JI. Akosenko [Kore-
siesa); npenuci. JI. 3. Konesiesa. M.: Tociimruzaat, 1958. 432 c.

8 Muxaiinos M. JI. Counnenus: B 3 1. / O6mur. pen. b. I1. Kospmuna. T. 3: Kpurnka u 6u6smo-
rpacus, 3amcku / [logaror. Tekcra u mpumeu. J. C. Bunenckoit, M. U. /Ilukman, 1O. /1. JleBuna,
I1. C. Peiidman; ogarot. Tekcra «3arucoks» . D. Koran. M.: Tocantuzmar, 1958. 748 c.
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X. Jlakcuecc. «CaMocTosiTeTbHbIE JIIOAN» ! (He KOHYIIT)

I. Teitne. «IlyTeBbie kapTuHbI»2 «KH1Ta necens®

B. IIpatonunu. «Bua ne Maragsunns!

B. Hekpacos. «IlepBoe 3HaKOMCTBO»®

Bepxop. «Jlioau niu sKkuBoTHbBIE»S

JI. MeiixtBanrep. «Vcmanckas 6amranas’ (He KOHUIIT)

B. /lynunnes. «bemensrit magpuniimkas (pacckas, «Komcomombekast mpasmas. 1958,

2. X1I)

ITO He TOJIBKO TiepedeHb (HEeIOJIHbIN, B TEKCTE IHEBHUKA YIIOMUHAIOTCS U
JIpyTre Ha3BaHWsI) JKaJHO YUTAIONIETO WHTeTureHTa KoHa 1950-x, HaBep-
CTBIBAIOILETO IO/IbI 32 «KEJIE3HBIM 3aHABECOM» — OOJIbILAs YaCTh IEPEBOIHBIX
KHWT MosiBUJiach Ha cBeT B 1930-X Toz1aX, — HO M CBUETETHCTBO HEYTOJTUMOM
cTpactu K camooOpazoBanuio. [ledunut obiieit apyaniinm, OTKPBITHINA B cebe
Kuromupckum va rpann 1920—1930-x roj10B, 10 KOHIIA JKET €T0 Y1y, HECMO-
TPsi HA TO YTO K KOHITY *KU3HU MaJIO KTO U3 MY3BIKOBEIOB MOT C HUM COIIePHU-
4yaTh B mupoTe Kpyrozopa. COKpyIlieHHOe YyBCTBO U3JIUJIOCH B TIPEINCTIOBUN K
MeMyapaM:

<...> CJie/ipl T€X JIET YyBCTBYIO U B CBOEi cOOCTBEHHOI cypOe. B GecrimogHocTr 1

HCKayKEHHOCTH 110 KpaifHell Mepe IBYX JeCATUIIETHIT; B 3aI103/1a7I0M TPUOOIIEHNN K

KYyJIBTYPe, B HeZI000Pa30BaHHOCTH, B 04€Hb MHOTOM. UTOOBI BOCIIOJIHUTH YIIYIEHHOE,

BPEMEHH y3Ke He OCTaIoCh. <..>8

Kuuru n «Tosicteie» iutepaTypHbIe Ky PHAIbI HA TIPOTIKEHNUN JIET SABJISLINCH
HACYITHON HOTPEOHOCTHIO, a CTPOUKA «HIYEro HEe YUTal» B IIAMSATHON TeTpaju —
roKasaTeJieM O4epe/IHOTO IyIIeBHOTO KPU3UCa.

U Jlacxknecc X. Camocrositenphbie joan: Tepomdeckast cara / Ilep. ¢ uca. H. Y. KpsimoBoit u
A. f1. Omsunoii; Beryn. cratbs: b. H. [Tonesoit. «Ham apyr — Xaninop Jlakcueces. M.: TocanTus-
nat, 1954. 496 c.

2 [eiine I. Tlyresbie kaptunbl: [lep. ¢ Hem. / Beryin. craths: «,[TyteBbie kaprunbr® I. Teiine»
. M. Merayutosa; komMment. E. M. 3akc. M.: Tocautusznar, 1937. 596 c.

3 Boswmoxno, leiine I. Kuura niecen: IlepeBosbl pycckux mosToB / COCT. ¥ BCTYIL. CTaThsi
H. 5. Bepkosckoro. M.: Tocautuszar, 1956. 204 c.

4 IIpamonunu B. Bua ne Marajzunu. Cemeiinast xponuka / [Tep. ¢ ut. JI. A. Bepunnuna u
3. M. TToranogoit; npeauca. H. I. Enunoit. M.: Tocautusaar, 1958. 248 c.

5 Hexpacos B. M. IlepBoe 3HAaKOMCTBO: 13 3apy0OesKHbIX BileuataeHuii // Hosbiii mup. 1958.
Ne 7. C. 142—181; Ne 8. C. 123—1509.

8 Beprop JK. b. Jliomn nnu skuBoTHBIE? Poman: ¢ mocrecs. aBt. / Iep. ¢ dp. I. I1. Cadponosoi
u P. f. 3akapbsw; nmpeauca. K. Haymosa. M.: M3x-Bo unoctp. jut., 1957. 228 c.

" @etixmeanzep JI. Vicnanckas 6annana. Poman / Tlep. ¢ Hem. H. I Kacatkunoii u 1. C. Tara-
punosoii; pe. V. H. Kapunnesoii; mocecs. JI. B. Yepnoit. M.: M3i-Bo unoctp. nut., 1958. 448 c.

8 JKumomupcrui /[. B. Matepuains! k aBroouorpadum. Yacts 1 // PTAJIN. @. 3244. Om. 1.
En. xp. 164. Mammunorr., 1986. JI. 15.
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He menee npuMeuaresibHa Oblia «KU3Hb 32 okHamMu». 1958-it — rox [Tepso-
ro koukypca umenu I1. M. Haiikosckoro, [lekanbl nckyccersa Ipysuu B Mockse,
BBIXO/1a 3HAMEHUTHIX GUIbMOB « Tuxuii /lony, «anors, «Xoxaenne mo mykams
n — rouenwuii Ha b. JI. [Tacrepraka, U. T. dpenbypra, [Tocranosrenus [IK «O6
HCIIpaBJIeHuH OMnOOK B OlleHKe orep ,, Bemukast apysx6a“, ,borman XmenbHui-
kuit“ u ,,OT Becero cepana“s. 3/1eCh MEPEUNCTEHO TOJHKO TO, YTO YITIOMUHAJIOCH B
JIHEBHUKE, UTO TIPUBJIEKJIO U CKA3AJI0Ch HA JIAJIBHENTITUX CYKIEHUSIX U TIOCTYTTKAX.
Bie moJis 3peHust, a MoKeT ObITh, BHE 3aIIMCEH OCTAIUCH IOYTH BCE HOJTUTHYE-
ckue coObITust, BKoyas nabpanne H. C. Xpyiesa Ha ocT «mpembepas (IIpen-
cemaresist Coera Munnctpo CCCP) 1 «6epJMHCKIIT KPU3HUC»; 3aMTyCK CITyTHHU-
Ka «JlyHa—2», HOBBII aHTHPEJIUTHO3HBIN TOX0]I, GOPHOY € CAMOTOHOBAPEHUEM...
HeckoJibKO BCKOJIb3b OPOIIEHHBIX (hpa3 CBUIAETENbCTBYIOT O HACTYIIMBIIEM €I1le
Tpesk/ie pa3oyapoBaHUH B «OTTEMENbHBIX> TlepcriekTuBax. OueBUIHO, OHO CTa-
JIO CJIEZICTBUEM HEYIauHbBIX TTOTTBITOK BEPHYTHCS TTOCJIE IECATUIETHUX CKUTAHUH
B MOCKBY, K IIPeroiaBaHio B KOHCepBAaTOpUu min [HecuHcKoM nHnctutyrel: B
OTBET HAa HEOJIHOKPATHBIE 3aITPOCHI €MY HEJIBYCMBICJIEHHO JIaJIN TTOHATH, YTO pe-
sysbrathl [Toctanosienust 1948 roga nepecMoTpeHbl He OYIyT, U JIydliie YK TH-
X0 CIIYKUTh 1podeccopoM [OpbKOBCKOIT KOHCEPBATOPUH, YEM BHOBb OCTAThCS
6€3 ITaTHOrO MeCTa B IOMCKAX XOTh KAKOrO-HUOYAb IPUMEHEHUs CBOUM TaJlaH-
TaM 1 KBaJu(UKAIIN.

* %k k

JTOKYyMEHT, (hparMeHT U3 KOTOPOTO MyOJUKYETCsT HUKe, HEOJHOKPATHO IIUTH-
poBaiics panee: PTAJIN. @. 3244. On. 1. Ex. xp. 271. ABTOrp., MAIIUHOIL. U T1€YaT.,
1958—1965. 81 s1. — corsacHo apxXuBHOIT aTpuOyIMK. B MaTeprasbHOM BOTLIOIIIE-
HUW OH MTPECTABISAET COO0 OIOKHOT B KOPUYHEBOM KOJIEHKOPOBOM TEpeILieTe
dopmara 17 x 21 (o xoperky; 16,3 % 20,3 o 06pe3y), ¢ BepTUKaIbHBIMHU THC-
HEHBIMHU [TOJIOCAME HA TIEPBOIT CTOPOHE O0JIOKKHU ¥ HAJIIIUCKHIO JKEITHIM I[BETOM
noBepx Tecuenust «MockBa 1957» B HukHeill mpaBoii yactu. B BepxHem mpaBom
yTaIy 00JIOKKH pa3MerieHa ambiema MekyHapoiHOTO (DeCTHBAIIST MOJIOAEKN 1
CTYIEHTOB (TUCHEHUE, KeTast Kpacka). CTpaHuIlbl OJIOKHOTA JINHOBAHbI CEPBIM
1BeToM, Oymara Hemuoro moskesresa. Ooiiee uncsio guctos 100, 3amoHeHbI ¢
nepBoro 1o 81-11, yacTb BeIpBaHa/Bbipe3ana. [IpucyrcTByer mocTpannyHas naru-
HaIMs KpacHOU aBTOPYUYKOH, MOATBep:KAaotias udbatus (710 c. 137, ¢ mpormycka-
MI). 3amuch AeaIiCh CAHUMU YePHUJIaMU, BHYTPH TOZI0BOTO MTEPUO/IA TIOPSIT,
6e3 pa3pbiBoB cTpanuil. Toapr 1958—1961 pasmesnens myctoiMu Jctamu, 1962—
1965 moMmelneHsb! CIJIOIIb, HEKOTOPBIE (DPArMEHTHI XPOHOJIOTUYECKH TIepeMelia-

! Tleperucka /1. B. JKuromupckoro ¢ MunucreperBom Kyasrypst CCCP u MHctuTyToM HM.

T'HeCHHBIX O TIPeI0CTaBIEHIH MeJarornyeckoil paboTsl, HayYHOM pyKoBozcTBe u ap. // PTAJIN.
®. 3244. On. 1. Ex. xp. 837. ABtorp. u maimnoir., 1954—1956. JI. 1—35.
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Hbl. Koe-T/ie BKJIeeHbl BBIPE3KH U3 Ta3eT U ;KYPHAJIOB, a TaK:Ke MAIIMHOIICHbBIE
konuu 1ceM /[, B. JKuToMupckoro kK poiHbIM 1 3HAKOMBIM, COOTBETCTBYIOTINE
MO0 BpEMEHU OTIPABKHU OUYEPEIHBIM /IaTaM B THEBHUKE.

Hecmorpst Ha ckopomnucs, opdorpadus u MyHKTYanus OpurnHaia He Tpe-
60Bas 0OCOOBIX M3MEHEHWIT WJIH TPABOK, 33 UCKJIUYEHNEM OYEBUIHbBIX OIU-
COK, UCIIPaBJisieMbIX 6€30roBopouHo. COKpaleH s, KCIIOIb3yeMbIe B TEKCTE,
PACKPBITBI B KBaJ[PATHBIX CKOOKAX, MMOSICHEHUST 1 KOMMEHTAPUHU Pa3MeETeHbI
B ITOCTPAHUYIHBIX CHOCKaxX. Bce crmocoObl TEKCTOBOTO BbBIIEJIEHUST, TPUMEHSIB-
necs: aBTopoM (MouepKHYThIe cIoBa U (hpasbl, KPYIHbIA mpudT), nepena-
HBI TIpU TOMONTN KypcrBa. CoxXpaHeHbl Ha CBOUX MecTaxX MCIoab3yembie sKu-
TOMHUPCKUM pa3jie/IuTesibHble *** BHyTPU 3aMeTOK, He BCET/Ia UMEIOIIHE SICHOEe
npeHa3HauYeHNue.

18.111.1958!
[JI. 1] <...>% TlocJeHue Helesi: MOJTHOE PACCTPOICTBO ObITa, OTOPYEHUSsT, 0OUJIBI, yCTa-
Joctb, Tep3atoriue MbIC/IH, 9TO 3UMa JIJIST ITUCAHUST TIOYTH TPOBAJIUIIACH. A BEJlb CKOJIBKO
YIKe TIPOBAIMBAIOCh 3uM 1 Jiet! U Beerzia Ka3aioch: aTo «BpeMerHoe». Ho BeposiTHO 5T0
[JIABHBIM 00Pa30M MOsT HECIIOCOOGHOCTD 0meoesamsy cebe TBOPUECKYIO KU3Hb, Eciu HU-
Yero He OTBOIOETCH, 3HAYUT C KJIOKOM CeHa Iepe]l Iia3aMH 51 Tak U Oyy OGexarb, 6eKaTh,
06JINBASICH CEMbIO [TOTAMHU, TOKA HE MTPOTSIHY HOTH...
Ho B otHOM s 1ipeyciiest — moTepsiyl BCSIKUI BKYC K <IIpeyclieBaHuIo» U cyeTte. ToIbKo
OJIHOTO KasKLy: 4TOOBI OCTaBUIU MEHS B IIOKOE 0/ist padomot. PasroBopbl Jake ¢ MOUMUI
npy3bsimu [J1. 1 00.] u npusitesisimu Ha 80 % KaxKyTCst MHE ITyCTOCJIOBUEM.

kK k

C rpoMaiHBIM TPYIOM BBIPHIBAIO KJIOUKK BPEMEHU U J0TsTrBa c6opHuk «A. . Ka-
cTanrbeKuity. MHTepec kK HeMy TOBOLHO OTHOCUTENLHBIN; GOJTbIIE TTPOGhECCHOHATBHO-
Hay4HbIH, yeM ayIIeBHbIH.

Beuepom — susut 0. 1. Crornmckoro® u Jlroasr Kaparuuesoiit. Pasrosop 6yaro 661
«€TMHOMBITIJIEHHITKOB», HA CAMOM JIeJie MaJIo YTO CTOUT: CJIOBA, CI0BA, B3aNMHOE TOJIa-
JKUBaHWe, BCe Ha TTecKe... HO XOTh OTOHEK Apy:kecTBeHHOCTH. VI Ha TOM cracubo.

! Mecro, rje cienana 3anuch, He 0003HaueHo. [1o-Bugnmomy, [opbKuii (CM. CeAyIONIyIO 3a-

much ot 27 mapta), rae Kutomupekuii ¢ 1953 roga coctostn B mtate Kabeapbl ICTOPUN MY3BIKI.
2 Tlepsbiii ab3all JAHHOI 3AMUCHU [[EJMKOM IPOLUTUPOBAH HAMU BO BCTYIIMTEIbHON CTATHE.

3 [Opuii Hocugposuu Cronumckuii (1902—1978) — tearposes, baseToBe, [paMaTypr, KPUTHK.
B 1958 romy cotpyanuk JIeHMHTPascKOro rocy/IapCTBEHHOTO TeATPAILHOTO HHCTUTYTA UMEHU
A. H. Octposckoro (apine PTUUCI). JKuromMupckuit BbICTY I TUTYJIBHBIM PEAAKTOPOM (B CIIHC-
Ke TPY/IOB TIOMeY€eHO — «(haKTHUeCKH coaBTOPCTBO» ) kKHUru: Cronumckuti FO. U. T1. V1. HaitkoBckuii
u GasetHblil Teatp ero Bpemenu. M.: Mysrus, 1956. 336 c.

* Jhoomuna Bradumuposna Kapazuuesa (1o my:xy Bperanunkas; 1920—2015) — My3bIkoBes,
acnimpanTka bakuuckoit koncepsatopuu (1949—1952), npernogaBaresb TOM ke KOHCEPBATOPHUH B
1948—1988 romax. KutoMupckuii GbII BIIOCAEACTBIN HAYYHBIM PYKOBOAUTEIEM [IMCCEPTAIINHI 10-
yepu Kaparunuesoii, A. JI. bperanuiikoii (1947—2003, mucceprarus He 3aIuiiena).
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27.111.1958

[ToszaBuepa mpuexan u3 [oppkoro!. /loma mnoxo. Hacrtpoenue yrieremnoe.

Ho 4T0-TO MPOUCXOAUT BO MHE HE TOJIBKO MO JOMAITHUM TpudrHaM. HebbiBaast
<TIOCTBITIOCTb» BCell Tekyteil (oKpyskatoteii) :xkusnu. CyeTsaTcs BOKPYT IPY3UHCKOM
nexannt («Orenno»)?, [1. 2] MexayHapoHoro KOHKypead, «TeopeTnaecKoil KoH(pepeH-
uuy («MOJIEPHU3M-PeaTn3M» )% KaKyTCs CyIeCTBEHHBIMI KaKUe-TO JKAJIKUEe KPOXHU
«cropoBy». VI T. . 1 T. 1. MHe 110 WHEPIIUH elile 3BOHST, MIPEJJIaratoT CTaTbu, 00CY K-
JIEHUS.

Ho um ogHa cTpyna Bo MHe He oT3biBaeTcst Ha Bee 9T0. He menn! Kpusuc ninmosnii,
OBIBIIKX XOTb B MaJIoii crerieHu Bepoil. Miosuit — GyaTo sTuMu Kpoxamu (a OHE CTO-
SIT OTPOMHBIX YCUITHH, TIETOH JKU3HI ) MOKHO YTO-HUOY/IH cienaTh xopotiee. He memaet-
CS JIM MU noxoe?! A nMeHHO:

1) noamepkKa JGKMBOIT Bepcru, OyATO «BCe HOPMAIbHO» , JIIOAN CBOGOAHO (DYHKIHO-
HUPYIOT;

2) npocToduIbCKoe MpeacTaBIeHne ceOs B KauecTBe 00beKTa /IS TPOBOKAIMIT; KaK
4acTo U Kak 0eCCOBECTHO 9TH MPOBOKALIUK [TPOEIBIBAIOTC, ¥ KaK J0BEPUUBbIE JLy-
IITU JIETKO 3a0BIBAIOT 00 3TOM.

Yero xouercsa? OTOpOCUTh MEIIAHUHY U3 KPOX IIPAB/bI U TOHH BCSAKOI APSHI — 0(u-
[UATBHOM, 0Jyo(hUIINaIbHON, COXpaHSIONIelcs: Mo pabCKON PUBBIYKE, BHEBIICHCS B
nopsl. [pogenars B cebe ounctutenbHyio paboty. [J1. 2 06.] Ilepectats pocTo Bopyath,
XHBIKATh, KPUTUKOBATh. YHUTATh, J{yMaTh, JIydilie TIOHATh. BeipabaThiBaTh MBICIIBIO YTO-
TO JIEJIbHOE, TO3UTHBHOE. Belib 6pemst paHo win mo3iHo morpedyet atoro. Kakyio ke oHO
(BpeMst) OGHAPYIKUT B HAIIUX TOJIOBAX TPYXY...

Ho rjie B3s1Th HysKHbIE CUJIBI, BOJIIO, HDABCTBEHHBIH JIOCYT, IIPOCTO 10CyT?!

Xk k

ITesbie au (CKOJIBKO yaaeTcst) Ky Haj coopHukoM «Kacranbekuii>. Meurato cOpo-
cuTh ¢ T1ed 1 BepHyThes K [[lymany.

8.IV.1958
[JI. 3] Most yrHeTEeHHOCTD CTaHOBHUTCS HelepeHocuMoil. HarmoMuHaeT 6oie3Hb.

! B Mockge JKuroMupckuii ¢ ceMbeil 5K B KOMMYHaJIbHON KBapTupe Ha yii. Orapesa (HbinHe,

KaK ¥ 710 peBomonny, [azeTusii mep.), yroxn yi. lepuena (nbine b. Hukurckas), n. 1,/12.

2 Jlekajia TPY3MHCKOTO MCKYCCTBA U JinTepaTypbl B Mockse nipoxoauia ¢ 21 mo 31 mapra
1958 roma. B mporpaMme, HapsiLy € IPYTHMU MY3bIKQJIBHBIMU U IPAMATUIECKUMI CIIEKTAKJISIMU,
sraunsics 6aset A. JI. Mayasapnanu «Otesno» B moctanoBke Tearpa omepst u 6asera nmern 3. ITa-
JmamBuan B noctanoske B. M. Habykuanu (npembepa B Toumucn 11 Hosbps 1957 roza), on xe
UCTIOJIHSIT 3aTIABHYIO POJIb.

3 1 Mex/tyHapo/iHbIil KOHKYPC MHaHUCTOB U cKputiadeil umenu 1. V1. YallkoBCKOTO OTKPbLICS
18 mapta 1958 roza (cm. nasee).

4 Y10 UMEHHO UMEJIOCH B BU/Y, HE YCTAHOBJIEHO.

BPEMEHHUK 3YBOBCKOI'O MHCTUTYTA
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Cuosa Her [gom]pabothuiisl. Mpa 3abepemMenena u CXOIUT ¢ yMal,

Yamry neperiosinu riyreinmii cydail Buepa B blosbiiom | 3ame?. Sl packursituiics
Ha rpyboro CTapuKa, e OPaBIIETo Y MEHsI TTAIBTO, CTYKHYJ PYKOH IO CTOTY, PACKOIOTILI
crekJio. [Tocsie KoHIIEpTA HA I71a3aX Y MHOKECTBA MOMX 3HAKOMBIX Ha MEHST COCTABJISIIICS
POTOKOJ (MUJTUIIEHCKIE BOTIPOCHI, OCKOPOUTEIBHBIE TPEPEKAHVIS 1 T. I1.). ITO ObLI TPy-
6bril yiap o HabosieBIieMy MecTy (OCKOPOJIEHHOCTD CTUXUEH XaMCTBA)...

Beuepom Jlesa (JI[ebemunckuii])®. Pacckas emy He mpuHec obJerdeHus, Tak OH 3a-
HaT coboil. Yurasm MHe crarbio — noseMuky ¢ TO. Kesi| biteM |: MHOTOCTIOBHO, IO MEJIO-
yaM, HeJopaboTaHo’,

ITepen crom mbrtasicst untaTh « Kiy6ok ameii» Mopuaka®.

OT OJIMHOYECTBA 51 CTAHOBJTIOCH 3JIBIM.

16.1V.1958

[JI. 3 06.] MutuHa TaKesass 60/1e3Hb. 3a1epraHHOCTh, YCTANI0CTh. MeKIyHapOJHbIIi

KOHKYPC, MOpasuTeabHbil amepukanell Ban KiaubepH; psjoM ot Bee mocpeicTBe -

HOCTH, HO Y HAIIUX MACCa NPemen3uil, CTPACTh K TIOKa3HOMY «apTHUCTUYECKOMY» ddek-
Ty — TIOIILTIENIIast B CBOeil CyTH (9TO yKe wkoaa)S.

U Upuna Koncmanmunosna Ceupudosa (1924—1975) — mysbikoBes1, GOJIbKIOPUCT, BTOPast
(niepBast opurmanbuas ) skena /[. B. JKuromupckoro B 1950—1970 rozgax, math ero cbina JImMutpust
(Muru, p. 1955). CM. 0 Hell B cTatbe: Bumepsikosa E. B. Asepbaiisxan B cyabbe u Hacaeauu Vpu-
b1 Cupuosoii // Azorbaycan etnomusiqisiinasligr: 1921—2021 iller. Uzeyir Hacibayli adina Baki
Musiqi Akademiyasiin 100 illik yubileyi miinasibatilo. Baku: OL, 2021. C. 150—159. (Asepbaii-
IUKaHCcKoe aTHOMY3bIKoBenenre 1921—2021 rr. 1o caywaio 100-smetHero o6mres bakunckoit My-
3bIKAJIBHONU akagemuu uM. Yseupa [ampkubeiim. baky, 2021).

2 B DBoubiiiom 3ajie KOHCEPBATOPHUU ILIH MpocayiBanus 2-ro typa KoHkypca umeHun
II. 1. YaiikoBckoro.

3 Jlee Hukonaesuu Jlebedunckuii (1904—1992) — mysbikose, dosbraopuct. B 1923—1932
rofiax onuu u3 augepos Poccuiickoii acconuanuu mposietapckux MmysbikanTos (PAIIM), Briocsies-
cTBUU cocTOsLI B (hosbkiropubIX cekiusax Axagemun Hayk CCCP u Coio3a coBeTCKMX KOMITO3UTO-
pOB.

4 TloBOIIOM K TIOJIEMUKE MOTJIa MOCTYKUTD myOankanust: Keaovau FO. B. Ha myTi ocBoeHus re-

pomueckoii Tempr // CoBerckast mysbika. 1958. Ne 3. C. 35—43, mocssmentas OauHHaANATON CHM-
donnu [I. /1. IllocTakoBuua. YoMuHaeMasi CTaThsl HEM3BECTHA; BEPOSITHO, TEKCT ObLI Cpa3y repe-
pabotan aus 6pormiopsr: Jebedunckuii JI. H. Cenpmas n Opunnaanartas cumdonnn [octakosuya.
M.: Cosetckuii kommosutop, 1960. 28 c. K Toii ske Teme aBTop Bepuycs B KoHIle 1980-x, mapa-
JIOKCAJIbHO [I0-HOBOMY B3IJISIHYB HA 3By4aHUe COUMHEHUS] B KOHTEKCTe GUOrpaduil KOMIIO3UTOPA:
Jlebeduncruii JI. H. O HEKOTOPBIX My3bIKAIbHBIX InTatax B Oaunnazaiaroii cumdonun Tocrako-
Buda // Hosbiit mup. 1990. Ne 3. C. 262—267. Peny6.1.: IlloctakoBuy: pro et contra, aHToJ0TH /
Cocr., Beryin crarbst, kommenT. JI. O. Akonstaa. CI16.: PXTA, 2016. C. 367—377.

> Mopuax @. Kiny6ok 3meit. Poman /Ilep. ¢ dp. H. Y. HemuuHoBoii, ipeauca. M. H. Bakcma-
xepa. M.: Tocomruzmar, 1957. 180 c.

6 TIo coobmenmio razetsbr «3sectrst» (Ne 84 [12780] ot 8 anpesist 1958 roza), B yTpeHHeM TIpo-
caymmBanuu 7 anpedst Beictynanu Ban Kimbepn (Haroey Lavan «Vans Cliburn) v 1Ba cOBETCKUX
nuanucTa, J. A. Muancapos u H. C. I036armesa, oba npeacrassim kiace JI. H. O6opura 8 Mo-
CKOBCKOIi KOHCEPBATOPUN.
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OTBparuTebHast JOHOCUTEIbCKAS CTaThs B «JIuT[epaTypHoii] rasere» Ha DpenOyp-
ra! (IpozIoJKEeHNEe YePHOCOTEHHOTO MOrPoMa, OTKPBITOro CoppOHOBBIM?, HO € «BeKJIN-
BBIM» O(DOPMIICHUEM ).

Kacranbckoro caan. Hosast kyua pabor mist gexer (tyroll).

3.V.1958
[JT. 4] 19—22.1V — Topbkuii. HeoOBIKHOBEHHO 3aXyAaIbIiT, MpauHbIiT HoMep. U Bee ke
MUHYTa Tepebikm. JlJoma B KoHIle Mecsiia: Vipa B OosibHHUIIE; «/Iefl 1 6abay> y MEHsI’; cye-
Ta, TIBITAI0Ch COBMECTUTH OOJIBHUILY C IOMANTHUMHE JlejiaMu. YetaiocTs, CrtaTbst o Helira-
y3e (M]y3sbikanbnasd | JK[usmb])!. «[Ipasmuukus: uym, paamno, MuTbka MUJIbIN — TSHET
TyJISATh, YUTaTh U T. 1. Vipa 6e3 cuit; o6a Mbl paspaskeHHble U APYT APYTY TOJBKO J0CAK-
naem. HoBble BCTIBIIIKY U OTYAsSTHHOE HacTpoeHue (Kak ObITh, 4To gasnbine??). O. Mopu-
ak «Kiy6ok 3meii». Koppexrypa kuuru Heiiraysa.

Xk ok

Tonopapsr ortsruBaiorest. [lomwmn 3aiimsr (500 p. y Cenn, 2000 B Mysdomnze)’. bes-
napHasi 3MMa HaYMHAEeT MCTHUTD 32 CeOsl.

5.VI.1958
[JI. 6—9] CruxorBopenue Cyana Taiepa, nep[eBos] ¢ Typernkoro (Mu[octpannasi]|
sureparypa Ne 2, Osbra’ 3ameruiia)

U Tlo-BuanMomy, umeeTcst B BULY cTaths: Cmapuxos /[. B. Heobxonumbie yrounenust // Jinre-

parypuast razera. 1958. Ne 43 (3854) ot 10 arpesist, 3aHMAaIOIIAsT «ITO/IBAJIBI» Ha C. 2—4 1 /IefiCTBU-
TEJLHO B OCHOBHOM COCPEIOTOYEHHAs Ha MeyaTHbIX BhicTyIIeHusax . I. Ipenbypra B 1957 roxy.

2 TloBomoM K HamagkaM Ha DpenOypra (B ctatbsix A. B. CodbpoHoBa OHU MMeIN OTKPHITO aH-
THCEMUTCKHIT Xapakrep) mocay:kuia myoaukanus ero « DpaHify3ckux terpajeii» — KHUTH acce 1
[EePEBOJIOB, He 6e3 OCHOBAHWH PACIIEHEHHBIX KaK AJLTIO3UH HA COBPEMEHHYIO TTOJIUTUYECKYIO CHTY-
anmio B CCCP. [Toapo6Guee em.: Dpenbypr u Baactb. CoopHuk matepuanos / Cocr. E. B. Cyposiie-
Ba. Kazanb: byxk, 2018. 216 c.

3 Tlo xomutekcty — poaurenu /1. B. JKutomupckoro.

4 XKumomupckuii /1. B. Tenpux Heiirays // MysbikanbHas sku3nb. 1958. Ne 7. C. 10—18. Pe-
ny6or.: JKumomupckuii /1. B. is6pauubie cratbu. M.: Mysbika, 1981. C. 369—375.

5 Censt — C. U. HLmmcrureiin. Cymmot 10 pedhopmsr 1961 roma ¢ 10-KpaTHOI 1eHOMUHAITET.
[TokymaresbHast CIIOCOOHOCTH MOTYIEHHBIX CPEICTB OIleHNBaeTcst B 1ieHax 1958 roza HeoaHO3HAUHO.
IIpoxyxrer muranust B CCCP He cimiikom goporu (zecsatok stuit 1 p., Gyxanka xue6a 1 p. 50 k. — 2 p.
18 k., Garka pbIOHBIX KOHCEPBOB 5 P. 80 K.), 0/1€7K/1a 1 00YBb MaJIOOCTYITHBI (FKEHCKas HEHIOHOBasT
6uryska 320 p., caroru Ha TKaHeBoii noakiazake 850 p.). CBeneHUs IPUBOISTCS 110 KHITe aMepPUKaH-
CKOTO JKypHaymcTa-MexayHapoaauka [k, [ynrepa «Buyrpu Poccun» (John Gunther. Inside Russia
Today. New-York: Harper&Brothers, 1957/1958. 584 p.). YpoBeHb 3apILiat, COrJIACHO TOMY K€ aB-
Topy, Kosebascst ot 300—350 p. y HekBamnuimposanHoro mepcorasa 1o 1500—2000 p. u BbIte y
crienuancToB u ynpasienies. . B. JKuromupcekuii mosrygasn okosio 1600 p. B Mecsir Kak 01eHT
TopproBckoii Korcepsatopuu 1 1o 100— 150 p. 32 ABYXMOTOCHBIH 0UepK B «My3bIKATLHOMN JKU3HIT>
(TaxkoBbIx BbILIO B 1958 Tory Bocemb). Ha cembio ¢ MasieHbKIUM PeGEHKOM, TPU eIMHCTBEHHOM KOP-
MHUJIBIIE, ITOTO HE XBATAJIO; HAMEUYEHHbIe 3aiIMbl B CyMMe CPeIHEMECSTIHBIN I0XO/I TPEBBIIIAJIH.

6 Ouvea Ilemposna Toom (Omvrymia; 1895—1978) — nuanmcTka, KypHATHUCT, epBast (Tpak-
nanckas) skena /[, B. JKuromupcekoro B 1927—1948 rogax, marn ero crapiiero cbina Ajekcanjipa
(IlLypsr, 1935—7).

BPEMEHHUK 3YBOBCKOI'O MHCTUTYTA
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[BKITEiTKA MaTITHOTT. |

Cpedu nouu
JloGpble MBICJIH MIPUXOAT KO MHE.

CxaskeM, 11060Bb WJIH, CKakeM, CBOOOIA.
Pomuna, — rosopio s cebe, —

HIYEro [peKpacHee Her.

Popuna —

Hallla HUBa, HAIll PO30BbIi Cajl ¥ Hallla MOTMJIA,
M MaTh, ¥ CECTPa, U MUJIAs.

Poauna, — rosopio s cebe, —

Hallla y4acTh — B TBOEII cynnoe.

Poanna,

pazu TeOst Mbl JKUBEM

u paau 1ebst yMpPEM.

JloOpble MBICIIN IPUXOASAT KO MHE.

A a10 6e3monBue?
Kecrkoe,

YepHoe,

TSPKKOE, CJIOBHO CBUHEII,
oruyaoiiee 6e3MoBLe?
W ata cMepTh, HAKOHETI,
WJIH KaK ee TaM 30BYT,
yept Obl ee obpa?!

OpHako,

HOOPBIE MBICJIU TIPUXO/ST OISITh KO MHE.
Jlepxuch, — ropopio st cebe, —
nepsuch, 6pat moii Cyag!
[Tomxu3sHU, MOTHOYN MPOIILIO.
Jlpy3bst TeOst AKIYT BIIEpeI.
Jlepxuch, Apy3bsIM U BparaM Ha3Jlo.

JloOpble MBIC/IN IPUXOASAT KO MHE.

JKusHb, ToBOpIO 1, — 3a Hac.
JI1060Bb 1 Hazexk1a — 3a Hac.
3a Hac — Ha BETKE 1[BETOK,
3a Hac — Ha Hebe 3Be3/1a.

W 1eHb, 4TO CKOPO TIPUJIET,
TosKe OyzeT 3a Hac.

3Haro.

Ho ata cmepTh

u 9ToT GeCKpallHUil rHeT

3a KOro?

241



242

Ne 1
2026

JOKYMEHTDBI 1 MATEPUAJIbBI

CHer 6ecIpepbIBHO HJIET.
IOHO0CTH MO ATTEKO.

B riraza mue ycraBuiach Thma.
Bpewmst niecHio moer,

YTO MbI HE CJIbIXaJIM BOBEK.
ITosHoub.

Menento mazgaeT

CHET.

JloOpbie MBICIIN TPUXOST KO MHE!.

Xk k

Ha xaprune «1918 roa» (3 cepust «Xoxaenust mo mykams )*> — ¢ Ouibryiieit. Xopoirio,
YTO C Hel: /IS HTUX BIICYATICHUI HYKeH «CBOU 6pars. [IpUATHO OBLIO MOTISAABIBATE, KaK
OHA CMOTPWT, — BCEH YO TIPUHUKHYB K COOBITHSIM, JTIO/IAM, EPEKUBAHUSIM.

>k k%

[JI. 10] Topa cTynenueckux Terpajieii, Bepcrka Heliraysa; 1Ba jiHs cu/ies Hajl OTpaBs-
KaMIT; OH HECUACTHBII: TATAHTINB OE3MEPHO — KaK/[ast 4ePTOYKA — MBIC/Ib, IYBCTBO, MY-
3bIKa, HO Pa3dpocaH, HeCOCPEAOTOUEH (XOTsI MHE KayKETCs, 10 GHYMpPeHHel nompeonocmu
B BBICIIIEH cTereHr 106POCOBECTEH, «0bs13aTesieHs ), 00ITaeTCs Ha BETPY U HUKTO 32 HUM
KaK Hy’KHO He CMOTPHT. B KHMKKe (eliie pa3 3aMeTHIT) MHOJKECTBO CMEJIO TTPAaBIMBBIX Be-
1ieit, — 6e3 Toro npohecCUOHAIBHOTO XaHKEeCTBa, MEIAHCTBA, YOIIOPHOCTH, KOTOPHIMU
KaK TyTHe MEeIIKU HaOUThI €r0 3HaMeHUThIe YUeHUKH (OHU yrKe (QBIPKAIOT, IIPeICTABIISIO,
Kakoe MHeHue OyeT 1ocJe BhIXoga KHUKKu!).

>k k%

Buepa ymyuns MUHYTKY, TOUTPAJT Pa3HbIe BEITH, MEKIY TpounM, PaxmMannHoBa, «Bue-
pa MBI BCTPETUIINCHY, Y BAPYT HAXJIBIHYJIA HACTOSATIAs MAJeHbKas UCTEPHUKA (XOPOTIIO, YTO
st 6b11 ot ). S teroroM kpuyad, ctucHys 3yObL. [JI. 10 06.] TTouemy-To BooOGpasuI, 4To
9T0 MOs1 BeTpeua ¢ Oibryieit wim BooOlie ¢ yireareit Jo60Bblo.

Yro 3a nmopaszurenbHas Haxoka (HOTHBIN npumep «IIpomaiite! /lo cBumanpsls —
[BriicaH HOTHBIN TpUMep — MeJIo/INS, 2 TaKTa], /1a elle ¢ 3TOM MPOHU3BIBAIOIIEN MasKOP-
HOM TepIiyeli [HOTHBIN TPUMEDP — aKKOP/Ibl COMTPOBOXKIECHUS, 2 TaKTa]).

U Tawep Cyad. Cpeny nouu / Ilep. ¢ typ. P. . @uiua // UnoctpanHast iuteparypa. 1958. Ne 2.
C. 78—79. CTpoku U3 CTUXOTBOPEHUS HEOJHOKPATHO IUTUPYIOTCS HA CTPAHUIIAX IHEBHUKA 32

1959—1960 rompr.

2 B pykorucu ombka: « BoceMHaIaThIil o> — He TPEThSI, a BTOPasi 4acTh TPUIOTHU « X 0K~
nenue o mykam» 1o pomany A. H. Toscroro, cusaroii I. JI. Pomasem na ctyanu «Mochuiabms
B 1957—1959 romax (uBe apyrue yactu — «Cectpbl» u «XMypoe yTpo»). Mysbika /I. B. Ka6a-
JieBckoro, B riaaBubIX possax P. /I. Hudbonrosa, H. B. Becenosckas, B. A. Mexnsenes, H. O. Ipu-
IIEHKO.
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8.VI.1958
ITocranosaenne ITK «O6 ucnpasiaennn ombOK B olieHKe orep...»'. Dasbiinb oT Haya-
Ja o kouta. Emte xyske penakimonnas ctathbst «IIpasasi» (3 moasasal)?. Kioakal

12.VI.1958

[JI. 11] B CCK «o6cyxaeanes [ocranosnenust. OrBparutesibao! B ToM wmcse peub

[Mocrakosuua. Uto 3a 6e3BOMBHBII YenoBek! Yiie BO BpeMst epepbiBa Mot O0JIbHON
OT MEP30CTH Ha JIyTIe.

Xk Xk

Konuun A. ne Cent-Ik3ionepu «3emiis Jioneii»®. Boicimii kiace rymannoctu. Ere
OTHO JIOKA3ATEJIBCTBO KPU3KNca (MUPOBOTO) MOJUTHUCCKUX UCTUH U JKaK/a BO3POIUTH
UCTUHY Mopaiviyk. <V eosorndeckue cropsl yousatot Hajgexy» (c. 132). CinokHOCTD
po0OJIeMbl BBIXO/IA M3 HUIIETHI, TIO/heMa K BHICOTAM JyXOBHOU ¥ JIYIIEBHOW KYJIBTYPBI.
«Koii-koMy rymMasnoch, 9TO JOCTATOYHO OJIETh UX [<«MTOTPSA3IINX B HYXKE» |, HAKOPDMHUTb,
VIOBJIETBOPUTD UX HACYIIHbBIE TOTPEOHOCTH, YTOOBI BO3BBICUTD MX AyHin. 1 BOT MaJIo-1o-
MaJIy CO3/IAJIA MeTIaH...». <TOT, KTO yMaeT, 4To KyIbTypa — HabOp BBIBYOPEHHBIX (hop-
MYJI, HEBBICOKOTO 0 Hell MHeHms» (c. 133).

k k%

ﬂOMa pa3zipa’keHHOCTb 1 OMHOYECTBO.

15.VI.1958
[JI. 11 06.] KoHumn ToJIbKO 4TO creninyio paboty (ouepk 06 «¥Ysuuke» ITymkuna?);

B 06PA30BABIIYIOCS TIYCTOTY TYT K€ XJIBIHYJIa TOCKA.
Ceropus eny B loppkuii. Biepenu ouens Hesicnoe sieto. K yeMy npuienuthbest aymioi?

3.VIL.1958
e noesaku B Topbkuii. Cepenbkue ax3amenbl. 3-s cepus <«Tuxoro Jona»® —
cuibHOe BrieyaTienue (cMoTpest aBaxkanr). B Mockse «Uauor» (1-s cepusi)® — to-

U TIocranosaenne IIK KITCC ot 28 mas 1958 roga «O6 ncnpasnennn ommbOK B OIIEHKE O1ep
»Bemukas apysx6a“, ,borman Xmenpuunkuii®, ,Ot Beero cepamna“s // Ipasaa. 1958. 8 nions. Ne 159
(14553). C. 3.

2 | bes asmopa] IlyTh cOBETCKOI MY3BIKH — TIYTh HApOJAHOCTH U peanusma // IIpaBua. 1958.
8 mronst. Ne 159 (14553). C. 3—5.

3 Cenm-9xsonepu A. de. Hounoii noner. Poman; 3emnsa mopeir. Céopauk pacckasos / Ilep.
¢ ¢p. M. H. Bakcmaxepa u I. A. Besute. M.: Tocamtuszar, 1957. 200 c. /lasee B Tekcre HOMepa cTpa-
HUIL 110 3TOMY U3/IaHUIO.

* 2Kumomupcxuii /1. B. Tlecuu peBosmonnonnoi 60pb0br (Ouepk BTopoii) // MysbikanbHast
sku3Hb. 1958. Ne 13, mioss. C. 9—10.

5> Tlpembepa mepBbIX ABYX cepuil Tpexcepuitnoro duiabma C. A. TepacumoBa 1o pomany
M. A. Iosoxosa ¢ I1. I1. Tne6oBbiM 1 3. A. BbICTPUIIKOII B IJIABHBIX POJISIX COCTOSIACH 26 OKTsI-
6pst 1957 rozia, TPEThs cepust BbILIA CIIYCTSI TTOJTO/A.

6 Tlepsas cepusi («Hacrachss DuiuiimoBHa» ) sKpaHu3aiii poMana /[ocToeBCKOro pexucce-
pom U. A. TIsipeeBpim ¢ FO. B. fxossesbim 1 HO. K. BoprcoBoii B riiaBHBIX POJISIX OCTAlACh €/INH-
crBenHoit. DusbM Bbities Ha sKpaHbl 12 Mast 1959 rosa, mpooKeHNsT He TIOCTIe0BAIO.
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JOKYMEHTDBI 1 MATEPUAJIbBI

e CUJIbHO, aKTyaubHO (OCTPOBOK MCTUHHON A0OPOTHI CpeAN MOPS 3JI04eiiCTBa, XaM-
CTBa, TaJIOCTH).

Tpasia Masens B koncepBaTopu (B CBA3K ¢ <KPAMOJIOl» B AUILIIOMHON paboTe cTy-
nenta [lerposa o Ckpunuurom kontepte [loctakoBuual). be3samutHocTh mepest JInioM
SIBHBIX HETOJIsIeB, KADhEPUCTOB, JOHOCUNKOB. Buepa g GbLI y HEro JoMa: ojiaBJieH, pacTe-
PsIH, 04€eHb ¢1ab 1 K TOMY e OQUHOK. [To30puiye 1Jist BCeX, KTO JAKe «MATKO» y4aCTBYeT
B 9TOM, HO TpareJus B TOM, 4T0 06 3ToM Hebad [11. 12] ckasaTh BO Beeycibimanne! A Ha-
110 OBl HE TOJIBKO CKa3aTh, HO ¥ IUIIOHYTh IIyOJIMYHO B JIUIO, IIEPECTAaTh KIAHITHCA 1 110~
JlaBaTh pyKy... Ho Huuero atoro He mpousoiier?.

21.X11.1958

Jleto xaseiitockonmyeckoe, mytanoe. /[Ba-Tpu «oasucas B [Hoom]| Uepycanmmme.
Crpannag noesaka B I[lamanry (Muruna 600J1e3Hb ); HECKOIBKO YYAHBIX JHEH B COBCEM
0C060M, «3aaIHOM» TOPOJIKE.

Centsi6pb—/1eKabpb — HAPACTAIONIAS CyeTa ¢ PA3HBIMU MEJKUMU JieJIaMi (OYEPKHU JIJIsT
M][ysbixkanbhoii] JK[usnu], nopaborka «Kacranbckoro» u ap.). Okomno mecsana — Pysa?®,
Kycouku cuacT/anBoii skusnu. Ilecun Illymana. Conneunbie, 6pOH30BbIE, TeKyune (? —
Hp30.) ocennue auu. Jpyxeckue Bedepa ¢ Ilomskosoii, Jlesoit! u ap.

Hosi6ps — deno llacmepnaxa (moguepkiyTo KpacubiM. — A. H.). Bosna yepHocoren-
Hoii ragocti... To ke — pekabpbckuii cpesn nucaresneii PCOCP. Ha menym CCK («mo-
JIOZIE3KHBIIT» ) He TIOIIET.

N3 urenwust: B. Hekpacor «IlepBoe 3nakomcTBO> — ouepku («Hosbrit Mup» 1957
Ne 7, 8). 3. Pemapk «Tpu ToBapuiias.

B jy1iie gBe 3aH03bI: OCHOBHAsE pabOTa MOYTH He JBUTAETCS (3aBAJIEH MEIOYaMM ), J10-
Ma OJIUHOKO.

Kaskercst, ckamazpiBaeTcs eie ojHa Oe3apHasi 3umal
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PEeIaKToOp Ha Pajifio, CIEIUAIHICT 110 ucTopun mkasa. Cwm., Haripumep: Ilempos A. E. Jl:xa3oBbie cu-
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obuactu, xkyna Kuromupckuii 8 1958—1960 rogax perysisipHo 1pueskal, 4Todbl paboTarh, He OT-
BJIEKASICh HA CEMEITHbIE IIPOGJIEMBL.

4 Jhoomuna Buxmoposna Ionsxosa (1921—1994) — My3bIKOBe]I, CIIEIMATKCT TIO0 COBETCKOI
My3bIKe 1 orepHomy Teatpy. Jlesa — JI. H. JlebeauHckmii (cM. BbIIe).
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NHdopMaumna ansa aBTopos

Kypnan «Bpemennnk 3y60BCKOrO HHCTUTYTa» TIPUHUMAET paHee He myOJIi-
KOBaBIIMecs MaTepuabl, 0hOPMIIEHHBIE B COOTBETCTBUH C U3JI0KEHHBIMU HIKE
TPeOOBAHUSIMU.

MarepuaJibl iepefaioTcst B pefakiuio B hopmare aitsio Microsoft Word
(pacmupenne *.doc, *.docx) (ums daitna — amuans aBropa) Ha 3JIEKTPOHHOM
HOCHUTEJIe WK TI0 9JIEKTPOHHON mouTe (vremennik.riii@artcenter.ru) Kak mpu-
JIO’KEHUE K TTHCHMY.

[IpucyaHHbIE CTATHU ABTOPAM HE BO3BPAIIAIOTCSI.

1. O6bem cTaThu, BKIIOYAsK CHOCKU M CITUCOK Jintepatypbl, — 0,5—1,0 1. 1.
(20 000—40 000 neyaTHbIX 3HAKOB ¢ pobeamu ). CtaThu 60JIbIIEr0 00beMa MO-
TyT OBITH TPUHSTHI K MyOJIUKAIUH 110 PEIIEHIIO PEAKOJJIETHN B UCKITIOUNTE -
HbIX caydasx. O6beM pereHsnu, HayIHoOro 0030pa, HAYIHOW XPOHUKHM — He 6O-
see 0,5 mcta (20 000 eyaTHBIX 3HAKOB).

Matepuaibl JOJKHbL ObITH HaOpaHbI B TEKCTOBOM peakTope, mpudt Times New
Roman. B crarbe MOTyT OBITH NCIIOIB30BAHBI KYPCUG VTN TOJXYKUPHbIA HIPUPT.
[Ipocum aBTOPOB He TPUMEHSITH PA3PSAKY JJis BbIieJIeHs (PParMeHTOB TEKCTa.

2. CraTh¥ MOTYT COZIEPKATH HOTHBIE TIPUMEPBI U TpadrdecKiie 300pakeHusT
(puCyHKH, KapThl, cXeMbl, Tabuiibl ). OHU JOJKHBI ObITH BCTABJIEHBI B IOKYMEHT, &
TaK’Ke MPUJIOKEHBI B BUIE OT/AEAbHBIX (haiiinoB. HoTHbie mpuMepsl TpUHUMAIOTCS
B (hopmare TIFF (pacmmpenue * tiff umm * tif). B rexcre cebuika Ha HOTHBII TTpU-
Mep — B KpyIJibix ckoOkax: (mpumep 3). Bee rpaduueckne Matepuasibl 10JKHBI
6biTh B pacTpoBbix opmarax TIFF unu JPEG c paspemenuem 600 dpi. B umern
(aiina cieayer yka3aTh aBTOpa 1 Ha3BaHUe MyOJUKAIMN, & TAKAKe TTOPSIIKOBbII
HoMep ororpacdun, pucyHka nin cxembl. K TEKCTY cTaThy 10JKEH MTPUIaraTh-
Cs1 TIOJTHBIN TIepedeHb UILTIOCTPAIINI 1 HOTHBIX TPUMEPOB.

3. IlpuMeyanus u CChIIKY HA JIUTEPATYPY JOJKHBI OBITH OACTpOUHbIE. CChLI-
KU Ha JIUTepaTypy ohOPMIISIOTCS B COOTBETCTBUY ¢ [0Cy1apCTBEHHBIM CTaH/1ap-
toM TOCT P 7.0.5—2008 «bubanorpaduueckas ccoiika». Homepa cHocok 060-
3HAYAIOTCS apaOCKUMIU T PaAMH.
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NHOOPMAIINVA /11 ABTOPOB

HpI/IMepI)I CCBIJIOK B TEKCTE:

THopgupvesa A. JI. «Ilapcudanb» u ero cpeareBexoBbie Kopuu // Tpaauiust B ucTo-
pUH My3BIKATBHOM KyABTYpBl. AHTHYHOCTD. CpenteBekoBbe. HoBoe Bpemst: C6. Hayd.
tpynos / Coct. un otB. pen. B. I Kaprosuuk. JI.: ITUTMuK, 1989. C. 109.

Crucok siutepaTypbl ToMelllaeTcs B KOHIle TeKeTa B alhaBUTHOM MOPSIIKeE.
MuocTpannble HCTOYHUKY TT€PEYNCISIOTCS 1T0CIe JIUTepaTypbl Ha PYCCKOM S3bI-
Ke. B crincke 00s13aTesIbHO YKa3bIBa€TCsI HA3BAHME M3/IATEIbCTBA U KOJINYECTBO
CTPaHWIL B KHUTAX; JIJIs CTaTeil — CTPaHUIIBI B COOPHUKAX U JKypHaIax. B onucanum
cOOPHUKOB MPOCHM YKa3bIBaTh HAYYHOTO pefakTopa (peakTopa-CoCTaBUTES ).

HasBaHue ncTouHMKA TPUBOJIUTCA HA sI3bIKE OpurnHasia. HazBaHus ncTouHu-
KOB Ha SI3bIKaX, NCMOJIb3YONNX al(haBUThI, KPOMe KUPUJIJIUIBI ¥ TATHHUIIBI (Ha-
mpuMep, Ha apabCKOM, TPEYECKOM, UBPUTE U JIP.), IOJIKHBI ITABATHCST B TPAHCJIU-
Tepaluu JaTHHCKUM MPUGTOM. B KOHIIE CCBIIKU B KPYTJIBIX CKOOKaX HEOOXO/IH-
MO yKa3aTb sI3bIK OPUTHHAJIA.

[Tpu ohopMIIEHUH CCHIIOK Ha 3JIEKTPOHHBII pecypc HEOOXOAUMO yKa3aHe
JIaThl pa3MeIeHnst MaTeprasa Jubo AaThl 0OpaIeHus K HEMY.

[Tpumepsl cCBLIIOK HA 3IEKTPOHHBIN pecypc:

Ozaprosa H. A. «Ipom mobensl paspasaiicsa» I. P. [lepskasuna — O. A. Kosnoscko-
ro // Tumnu A. @. JIbBoBa «boxe, 1apst XpaHu!» B KyJIbTYPHOI U OJTUTHYECKON K13~
nu nmneparopckoit Pocenn. T'masa 1. Poccutickue tuvner 1o 1834 1. URL: http://
hymn.artcenter.ru/book/1 (nara o6pamenust: 26.01.2015).

Ykaszanus Ha apXUBHbIE HCTOYHUKH JIAIOTCST B TEKCTE (CHOCKAX) B BH/E abOpe-
suatypsl (Hapumep: [ITTA CII6. . 82. Om. 3. Ne 38. JI. 59). A6GpeBuatypbl pac-
M POBBIBAIOTCS TIPH TIepBOM yroMuHaHWH. CoKpatieHus pacimdpoBbIBAIOTCS
1 TIOZIAIOTCST OTAETBHBIM CITCKOM B KOHIIE CTAThH.

Pyxkoricu, He OTBEYAIONINE U3JI0KEHHBIM TPEOOBAHUSM, B [IEYaTh HE TIPUHMU-
MAIOTCS, He PeTAKTUPYIOTCS U He PEIeH3UPYIOTCS.

ABTOPBI CcTaTell HECYT MOJHYIO OTBETCTBEHHOCTD 32 TOYHOCTH U JIOCTOBEPHOCTD
CBEJIEHUI, ITUTAT, CCIIIOK U CITUCKA JIUTEPATYPHI.

WcnpaBiieHust CTUINCTUYECKOTO U (DAKTOJIOTMYECKOTO XapaKTepa COTJIaCOBbI-
BAIOTCS C aBTOPOM.

4. K crarbe 0/KHA OBITH MPUJIOKEHA KPATKast aHHOTAIUST Ha PYCCKOM $S13bI-
ke (710 500 TeyaTHBIX 3HAKOB € MPOOETaMn) U Ha aHTJIMHCKOM si3bIKe (BO3MOK-
Ha Gostee oObeMHast — 10 1000 meyaTHBIX 3HAKOB ¢ pobesaMil), Ha3BaHUe CTa-
ThU Ha aHTJIMICKOM S3bIKe, & TAKKE CITUCOK KJIIOUYEBBIX CJI0B (OT IISATH /10 A€CATH
CJIOB U CJIOBOCOYETAHWI ) HA PYCCKOM U QHTJINHICKOM SI3bIKaX.

5. Ml IpOCHM aBTOPOB MPUCIATH HaM CJEIYIONIIe CBeleH s o cebe: hamu-
JIUST, M3, OTYECTBO, YUeHasT CTeTeHb, 3BaHIe, I0JKHOCTh, MECTO PabOTHI Ha Pyc-
CKOM U aHTJIMICKOM $SI3bIKaX, KOHTaKTHas nHbopmarus (aapec 2JeKTPOHHOI
TOYTHI, TesieoH).
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