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Zefat, 10 July 2022
REVIEW

on the abstract of the thesis by Natalie Rotenberg “Street Music in the Cultural Space
of the Metropolis: Artistic Practices of Modern Jerusalem,” submitted for the degree
of PhD in Arts (specialty 17.00.09 - theory and history of art).

by Alexander Rosenblatt, Doctor of Philosophy (Hebrew University, 2013, specialty:
Musicology/Cultural studies); Senior Lecturer, Zefat Academic College, Israel.

The study is aimed at the exploration of the phenomenon of street music in general and its
manifestation in Jerusalem in particular. Street music is seen as an actual creative practice of
a modern metropolis, rooted in traditional culture, ancient festivities, and rituals of East and
West. The author emphasizes that despite the ambiguity of perception, sometimes reaching
a negative attitude, and the lack of prestige of this kind of activity, street music continues to
exist.

The phenomenon of street music since its inception and until recently was on the
periphery of the interests of Western music science that was focusing mainly on the study of
the written tradition. Street music of the third millennium attracts not so much musicologists
as sociologists, whose interests are mainly focused on the socio-economic aspect, the
relationship between street music and power, and questions of earnings and the position of
a street musician in the social hierarchy. That is, despite the fact that scientists are gradually
discovering street music as a category of culture, there is not a single fundamental art history
work on the phenomenon of street music as a multidimensional and dynamic phenomenon,
just as there is no corresponding article on the topic in the Grove Dictionary.

In the light of the foregoing, Natalie Rotenberg's study appears to be an important
hallmark in research, systematization, and generalization of knowledge about the
phenomenon of street music, supported by ethnographic data that she has collected in
Jerusalem over the past few years. In the thesis, for the first time, an attempt was made to
recreate the holistic image of the phenomenon of street music-making, reflecting the genesis,
trends, and milestones in the development of this phenomenon, understanding its position
and significance in the socio-cultural context of the modern world, using the example of
Jerusalem street music. In a situation of ever-increasing urbanization, the author suggests
that the study of street music will allow a scholar to better understand our ultra-modern
authenticity, perceiving it “in real time.” The author comes to the conclusion that “street
music is a complex communicative system in which vectors of both local (interpersonal, intra-
ethnic) and global (inter- and cross-cultural) communications operate.”

While the subject of the research is the sonic and socio-cultural aspects of the
Jerusalem street music phenomenon as a unique crossroads of cultures and ethnicities, the
wider purpose of the study is to define the concept of street music, to identify and
systematize its common features and regional specifics from the phenomenological point of
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view. Stated goals include both general questions about the topic and specific questions
about the characteristics of the place being studiéd. The set of such goals testifies to a case
study that bears the features of a key study, which, by providing a vivid local example in the
context of historical practices, largely closes the existing gap in the general study of the
phenomenon of street music.

The abstract is well balanced with references to Russian and foreign scientists,
including Israeli ones, providing an academic view from within the geographic region under
study. The methodological and theoretical basis of the study includes “system-ethnophonic
method”—a comprehensive methodology developed by the St. Petersburg organological
school. Audio-video materials collected during this field study, as well as separate provisions
of the dissertation, were used in the development of the author’s lecture-practical course
“Jewish Music: History, Theory, and Performance Issues” at the Levinsky Academic College,
Jerusalem.
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The content of the abstract allows us to conclude that the thesis “Street Music in the
Cultural Space of the Metropolis: Artistic Practices of Modern Jerusalem” complies with the
existing requirements, and its author deserves awarding the sought-for degree of PhD in Arts
(specialty 17.00.09 “Theory and history of art”).

Sincerely,

/V"

Dr. Alexander Rosenblatt,
Senior Lecturer | Department of Literature, Art and Music, Zefat Academic College
Jerusalem St. 11, Zefat 1320611, Israel
Mobile: +972 545755379

Email: alexander.ro@zefat.ac.il

| hereby certify the signature of Dr. A. Rosenblatt,

'of Rabia Khalaila

' or Academic Affalrs

Prof. Rabia Khalaila,

Vice President for Academic Affairs, Zefat Academic College
Jerusalem St. 11, Zefat 1320611, Israel

Mobile: +972 46927756
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[Iepe6od ¢ ananuticko2o A3biKa
AKAJIEMMYECKHM KOJUIEJDK B LIGATE /nozomun/

[dar, 10 uross 2022 rona

PELIEH3MA ' ;
Ha apropedepar nucceprauuud Haranm Porenbepr «Viuunas myswvika e xynvmyprom
RpoCMpancmee mezanoauca.; Xyoooicecmsenneie HpAKMUKY cogpementozo Hepycanumay,
NpPEACTABIEHHON Ha COMCKAaHHE YUEHOM CTeneHM KaHAMJaTa MCKYCCTBOBENEHHUS
(cneumansHocTh 17.00.09 «Teopus u HCTOPHA HCKYCCTBAY).

agrop: AJiexkcanap Pozenbaarr, nokrop ¢unocoduu (Eppeiickuit ynusepcuret, 2013,
CITeIHAIBHOCTh: MY3BIKOBEICHNE/KYILTYPOJIOT A ); CTapiIuAi MpernoJaBaTeb,
Axagemuuecknil konnemk B Lidare, Hapaune.

[lenpio nceneopanys ARNAETCA U3yHeHUEe HEHOMEHA YIMYHONH MY3BIKH B LIEJIOM U €€ NPOsBICHMS
B MepycanuMme B 4aCTHOCTH. YIM4YHAs My3blKa PacCMaTPHUBAETCS KaK aKTyajdbHas TBOPUECKAS
MPaKTHKA COBPEMEHHOIO METarojMca, KOTopas yXOAWT KOPHAMH B TPaAULHMOHHYIO KYJIBTYPY,
APEeBHHE MPasgHUKH M puTyaasl Bocroka u 3amana. ABTOpP NMOAYEPKHBAET, UTO, HECMOTPS Ha
HEOJHO3HAYHOCTE BOCHPHATHS, [MOPOH JOXOMALIYID [0 HEraTMBHONO OTHOLIEHWS, U
HEJOCTATOYHYIO TPECTHIKHOCTB OJTOTO BHUAA JEATENBHOCTH, YJIHYHAS MY3bIKAa TIPOJODKAET
CYILLECTBOBATD.

C MomeHTa CBOEro BOZHMKHOBEHMS M IO HeNABHEro BpeMeHH (GeHOMEH YIMYHOH MY3BIKH
HaXOJUJICs Ha nepudepuH MHTEPECOB 3aMaHOTO MY3BIKOBEICHHS, COCPESIOTOUSHHOIO B OCHOBHOM
Ha M3YYeHWH NMUCLMEHHOM TpaauluH. YIM4YHAS My3bIKa TPEThEro THICAYEIESTHS MPUBJICKAET HE
CTOJIBKO MYy3bIKOBEIOB, CKOJIBKO COLIMOIOrOB, YbH MHTEPECEl B OCHOBHOM KaCalOTCA COLIMAIBHO-
3KOHOMHMYECKOrO acreKTa, B3aHMOCBA3HM YJIMYHON My3bIKM M BJIACTH, BOIPOCOB 3apaboTka M
TOJIOKEHHS YJIMIHOTO My3bIKaHTa B COLMaNbHO nepapxuu. Takum 06pasom, HECMOTPS Ha TO, UTO
YUeHbIe MOCTEIIEHHO PACKPBIBAKOT YJIHYHYK MY3bIKY KaK KATETOPHI0 KYIBTYPBI, HET HU OHOIO
(yHIaAMEHTABHOrO MCKYCCTBOBEAYECKOrO TPY/A, MOCBAILIEHHOTO (EHOMEHY YIMUHOM MYy3bIKHU
KaK MHOTrOAcMeKTHOrO M JAMHAMHYHOIO ABJICHKS, PABHO KaK M HET COOTBETCTBYIOLIEH CTAThHU Ha
o1y Temy B Ciosape ['poyga.

B cBere BpieckaszanHoro, uccnegopanue Hatamu PotenGepr npencrapnsercs: BasKHOH BEXO0i
B M3YYGHHM, CHUCTeMaTH3auud M 00O0OLEeHWM 3HaHWM O (EHOMEHEe YIHMYHOM MY3bIKH,
MOAKPETUIEHHBIX 3THOTpaHIECKUMI TaHHBIMH, KOTOpEIe OHA cobpana B Mepycanume B TeueHHe
MOCTAEHMX HECKOIBKMX JIeT. B aucceprauuu BrepBble IPEeINpPHHATA IONLITKA BOCCO3/ATh
Le0CTHEIH 06pa3 )eHOMeHa YITUMHOTO My3BbIKATBHOTO TROPUECTRA, OTPA3UB FEHE3UC, TEHACHLIUN
¥ 3Tanbl PasBUTHA 3TOTO SABJICHHA, OCMBICIMB €r0 MECTO M 3HAa4YeHHe B COIMOKYIBTYPHOM
KOHTEKCTE COBPEMEHHOrO MHpa Ha IpHMepe YIuuHoM Myspiku Mepycammma. B curyaumn Bee
BOSpaCTa}OHleﬁ yp6&HH33LlHl/I ABTOp IHpeanonaraeT, 4To HM3y4YeHUe yJ'[H'-[HOﬁ MY3BIKH ITO3BOJIAT
MCCJIEIOBATEIIIO JIyUIlle TIOHATh HAILY YJbTPACOBPEMEHHYIO ayTEHTHYHOCTh, BOCTIPMHUMAS €€ «B
pexuMe peartbHOro BpeMeHn». ABTOp IPUXOIUT K BBEIBOIY, YTO «YTMYHAS MY3BIKa — 3TO CJIOMKHAN
KOMMYHHKATHBHAS CUCTEMA, B KOTOPOH AEHCTBYIOT BEKTOPbl KAaK JIOKAILHBIX (MEMUTHYHOCTHBIX,
BHYTPHMITHHYECKHX ), TaK U INIOOANBHBIX (M- B KPOCC-KYIBTYPHBIX) KOMMYHHKALMI.

XoTd MpeaMEeTOM HCCNeIOBAaHUS ABIAIOTCS 3BYKOBBIE H  COLMOKYJBTYPHBIE AaCHEKThI
(benomena ynuuHoit Mysbiku Mepycanuma Kak yHHKAJIBHOrO MEPEKPecTKa KYJIBTYP H 3THOCOB,
fonee WWMPOKOH LENbI0 HCCTENOBAHUA ABJIACTCA OINpEENICHHE MOHATHS YIHYHOH My3bIKH,
BBIABJEHUWE W CHUCTeMaTH3auMa ee oOmuX 4YepT W PEerdoHajbHOH  creumduku ¢
(heHOMEHOMOTMUECKOH TOUKH
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3peruns. [locTaBleHHbIe LEIH BKTIOYAOT Kak oflIMe BOTPOCHl 10 TeMe, TaK M KOHKPETHBIE
BOMPOCH! O XapaKTePHCTUKAX H3yIaeMoro 00beKTa. COBOKYITHOCTb TAKHX LIEJIEH CBHACTE/IbCTBY €T
0 TpOBENEHHH CHMTYaUMOHHOTO HCC/ICHOBaHMA, OOMA/AWero NpuU3HakaMH HCCIeN0BaHN
KIIOYEBOro BOMPOCA, KOTOPOE, MPENOCTABIss APKUH JOKalbHBIH NPUMEP B KOHTEKCTE
HCTOPUMECKMX IPAKTHK, BO MHOIOM 3aKpBIBACT cyuecTytomui npoben B obmeM H3yYeHHH
denomeHa yIHUHON My3bIKH,

Apropedepar MOMONTHEH CCBUIKAMH HAa POCCUHCKMX W 3apyOeskHBIX YYEHBIX, B TOM YHCIC
M3PAMJIBCKUX, 4TO  o0ecreuMBaeT  aKaJeMM4eCKUd  B3IJIAA  MBHYTPH  HCCIIEyeMOro
reorpa(i)ﬂqecxoro PervoHa. MBTO,!].OJIOI"I/I‘-{GCKEIH H TeopeTHHeCKaa OCHOBA HucciaenoBaHMs
BKJTIOUAET «CHCTEMHO-3THOGOHMYESCKHH METOI) — KOMIUIEKCHYIO METOI0/I0IHIO, pa3paboTaHHyo
Cankr-ITeTep6yprekoil opraHoaOrHyeckoi MIKOMOMH. AyAHo- U BUIeOMATepUaibl, cOOpaHHbIE B
XO/I€ JAHHOTO MPAKTHYECKOT0 HCCTeTOBAHMS, & TAIOKE OTAE/bHbIE OI0KEHHS AUCCepTauy ObLTH
MCTIONB30BAHBI TIPH  paspaboTke AaBTOPCKOIo JICKLMOHHO-MPAKTHYECKOro kypea «EBpeiickas
My3bIKA: HCTOPHS, TEOPHS H OCODEHHOCTH HCTIONHeHUs» JIEBMHCKOTO akaieMHUYeCcKOro KolemKa,
Hepycanum.
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Coneprxanue apTopedepara I103BOJIA€T CAEIATh BRIBOJ, YTO JUCCEPTALMSA « Y IIHYHASL My3bIKa
B KyJABTYPHOM IIPOCTPAHCTBE Meramojuca: XyJOKeCTBEHHblE MPAKTHKH COBPEMEHHOTO
Hepycanuma» COOTBETCTBYET CYUIGCTBYIOIIMM TpeOOBaHMAM, a €€ aBrop 3acily)KMBaeT
NPUCY/KACHNA MCKOMOI CTeTIeHH KaHAMAaTa HCKyccTBoBeAeHus (cneumanbHocts 17.00.09
«TeopHs ¥ HCTOPHUS UCKYCCTBAY).

C yBaxkeHuem,

/noonuce/

Hoxrop Anexcanap Poszenbaarr,

Crapumii nmpenopasarens | Kadeapa nureparypbl, MCKycCTBA M My3bIKH, AKAaIEMHUYECKUHA
royuemx B Lidare

V. Uepycanumckas, 11, Ldar 1320611, Hapauns

MoOuneHbiit HoMep: +972 545755379

DnektpoHHas noura:_alexander.ro@zefat.ac.il

HacTosmmm s y10CTOBEPAIO MOJMHKCH IoKTOpa A. Ileuamy:

Posenfnarra, /AKAJIEMHUYECKMHA KOJUIE/DK B
Limamn: L®ATE/

/TIPO®ECCOP PABMS XAJTAMIIA

JIOLIEHT

TTPOPEKTOP 110 HAYYHOH PABOTE/

/noonuce/

Ilpodeccop Padus Xanaiina,

I[IpopekTop Mo HayuHOH pabote, Akagemuueckuid komnewk B Ldare
V. Uepycanumckas, 11, Ldat 1320611, H3pauns

MobueHbIi HoMep: +972 46927756

A, ounnomuposanneili nepesoduux Bonosodosa Examepuna Heopesua, enaoewas pycckum
U AHZIUUICKYUM  A3bLKAMY, NOOMEEPHCOAIo, HMO GLINOAHEHHbI MHOIO Nepeoo  AGNAEMEA
APABUALHLIM, MOYHLIM U NOHBIM.
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[TetepOypr

Poccuiickas Deneparus, Cankt-IlerepOypr.
JIBaaTh TIEPBOro CCHTSAOPS JBE THICAYH JBA/(ATh BTOPOro roza.

S, Irokomosa Ceernana PenopoBHA, BPEMEHHO HCIIOJIHSAIOMAs 00sA3aHHOCTH HOTapHyca
norapuansHoro  okpyra  Camkr-IlerepOypra — Muxaitnosoi AHHBI  AHATOIILEBHEL,
CBUJIETENECTBYIO IOIMHHOCTE TIOANKCH NeperoTunKa Bonosonosoi ExareprHbl WropesHBI.
Toanuee cenana B MOEM MPUCY TCTBUU.

JIMYHOCTH MMOATHCABILEH JTOKYMEHT YCTAHOBICHA.

3apeructpuposano B peectpe: Ne 78/167-1/78-2022-27-1682.
VIUIa9eHo 3a COBEPIICHHEe HOTApHANbHOTo AeiicTBrs: 500 (MATbeoT) pyoneit.
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Mtoro B HACTOAIMIEM JOKYMEHTE 4 (4eThIpE) JIUCTa
Bp.u.o. HoTapuyca:




