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18 OKTSABPs, IOHEJAEJBHUK
MONDAY, OCTOBER 18

10.30 — 13.00

OTKPBITUE KOH®EPEHIIUA
OPENING OF THE CONFERENCE

Benymas: Anacracus MakcumoBa

Csetanana Konanuyk (Canxkm-Ilemepoype)
@deHoMeH HOBOM 4yBCTBEHHOCTH B XX | Beke:
CHUHECTE3Ms, HCKYCCTBO, TCXHUKA
Svetlana Konanchuk (Saint Petersburg)
The Phenomenon of New Sensuality in the 21t Century:
Synesthesia, Art, Technique

Anton Cunopos-Zlopco (Mocksa)
BpO)K,)IeHHaFI CHUHECTEC3M B TBOPUYECTBE N UCKYCCTBC
Anton Sidoroff-Dorso (Moscow)
Congenital Synaesthesia in Creativity and the Arts

Capa Amépoc, Hopr EBanckn,
Asrycr lHImuaxogep, Kpucrod Poiitep (Bena, Ascmpus)
SIBnsroTCS NN KPOCCMOJAJIbHBIC COOTBETCTBUA
KyJbTYPHO YCBOEHHBIMU WJIH BPOXKIEHHBIMU?
ConocraBneHue BBICOTH TOHA B TeMOpa ¢ IIBeTOM Ha Majarackape
Sarah Ambros, Jorg Jewanski,
August Schmidhofer, Christoph Reuter (Vienna, Austria)
Are Crossmodal Correspondences Culturally Learned or Innate? Associating Pitches
and Timbres to Colors in Madagascar

Hopr Epancku, Capa AmMépoc,
Asryct HImuaxodep, Kpucrod Poiitep (Bera, Ascmpus)
Paznuuns B MCKKYJBTYPHBIX KPOCCMOAAJIbHBIX COOTBETCTBHUAX IJII BBICOTBI TOHA U BO3SMOXKHOC
BJIMSIHHUEC HA BOCHIPUATUC 3alIaIHBIX aYTUOBU3YAJIbHBIX l'IpOI/I3Be,Z[eHI/II71 HCKYCCTBa
Jorg Jewanski, Sarah Ambros,
August Schmidhofer, Christoph Reuter (Vienna, Austria)
Differences in Intercultural Crossmodal Correspondences for Pitches and the Possible Influence
on the Perception of Western Audiovisual Artworks

Anna llInmanckas (Mockea)
Oco0eHHOCTH BOCIIPUATHS CBETA U 1IBETA B TPAJAUIIMOHHON STIOHCKOM KyJIbType
Anna Shimanskaya (Moscow)
Peculiarities of Light and Color Perception in Traditional Japanese Culture

Haraaba KiodykoBa (Mockea)
CBeT ¥ 1BET, CKPBITHIE B 3BYKE:
MY3bIKa «qepHoﬁ KOMHATBD» AIOHCKOI'0 T€aTpa Ka6y1(I/I
Natalia Klobukova (Golubinskaya) (Moscow)
Light and Color Hidden in the Sound: Japanese Kabuki Theater’s Black Room Music



14.00 — 16.00
Benymas: Jlapuca bepe3oBuyk

Buranuii llo3uun (Canxkm-Ilemepbype)
OO0 uckyccTBe cBeTa U TEHU
(namsamu kunoonepamopa B. H. JKeneszusxosa)
Vitaly Poznin (Saint Petersburg)
The Art of Light and Shadow (in Memory of the Cameraman V. N. Zheleznyakov)

Jlapuca Bepe3oBuyk (Canxm-Ilemepbype)
3akaJipoBast My3bIKa B KHHOITIOBECTBOBAHHH
«IUIAH AUCKYPCa» WM HOCUTEh PEXKUCCEPCKON KoHmenuuu Gpuabma?
Larisa Berezovchuk (Saint Petersburg)
Off-screen Music in a Film Narration: a “Plan of discourse” or a Carrier of the Director’s
Concept of the Film?

Jenuc MpLibuukoB (Canxkm-Ilemepoype)
T'ope xak MeauaTop MEXIy My3bIKOH U M300paKeHUEM
B (pmeMe «Bcee yrpa mupa» Anena KopHo
Mylnikov Denis (Saint Petersburg)
Grief as a Mediator Between Music and Image in the Film
“All the Mornings of the World” by Alain Corneau

Hpuna BuckoBa (Mocksa)
«Konepuukosckas» cumponus» X. ['ypeukoro
u punem K. 3anyccu «AmmoMuHAm :
MepECeUCHMs] KOMITO3UTOPCKOM U PEKUCCEPCKON KOHLIETILINI
Irina Viskova (Moscow)
H. Guretski’s “Copernican” Symphony and K. Zanussi’s Film “Illumination”:
Intersections of Composer and Director Concepts

Haranba Kasyposa (Canxm-Ilemepoype)
CgeT 1 11BeT B (pryibMax upaHCKoro pexkuccepa Addaca Kuapocramu
Natalia Kazurova (Saint Petersburg)
Light and Color in the Films of Iranian Director Abbas Kiarostami

JAEMOHCTPAIIMOHHASA ITPOTPAMMA
DEMONSTRATION PROGRAM

«Menoausi crpyHHoro aepesa». 2020. AHUMAIIMOHHO-UTPOBOH (GMIIBM O myTemecTBusAx [loara
Xneonukosa u ero Ka. Pex. 1. Ereesa. B 2020 r. ¢puibm cran obnagarenem npemun «Huka» B
HOMUHAIWU «JIydmmit anumanuonasid Grtbm». @parment: 10:00.

Ccbuika Ut CaMOCTOSATENBHOTO IPOCMOTpPA

Link for self-viewing
https://yandex.ru/video/preview/?filmld=17212992894860428631&reqid=1633774602654753-
16822978188602062880-vlal-5175-vla-17-balancer-8080-BAL-
1574&suggest 1eqid=586491631161371431451981667413427 &text=menoausi+CTpyHHOTO+IEP
€Ba

16.30 — 19.30



Benymas: Oabra Koaranosa

Mapuna Kopcaxosa-Kpeiin (Horo-Hopx, CILIA)
CunecTe3ns B My3bIKE MU MEJIOIMUECKHE «aTOMBI IMOIIHID):
OMIUPUYECKOE UCCIIE0BAHUE B BOCTIPUSATHH TOHATBHON MOy ISILIUH
Marina Korsakova-Kreyn (New York, USA)
Synesthesia in Music or Melodic “Atoms of Emotions”: Empirical Study in Tonal Modulation

Aunexcanap Jloiiko (Munck, Pecnyonuxka benapycy)
CuHecTe3ns B METO/I0JIOTUH H300pa3UTEIEHOTO NCKYCCTBA
M. llarama u K. Manesuya
Alexander Loiko (Minsk, Republic of Belarus)
Synesthesia in the Methodology of the Fine Arts of Chagall and Malevich

FOums IlyraueBa (Cankm-Ilemep6ype)
Ocs13aeMbIit IIBCT UIIU q)eHOMeH KOXXHOTI'O 3pCHUS CIICIBLIX JXUBOIIMCLICB
Yulia Pugacheva (Saint-Petersburg)
Tangible Color or the Phenomenon of Skin Vision of Blind Painters

Jwamuna Kamuna (Caukm-Ilemepoype)
Aymipa CracroasaBuuene (Burvnioc, Jlumea)
@deHOMEH HeTOBTOPUMOI'0 CHUHTE3a B KapTHHAX Ajonzaca CTacioisiBUUIOCa

Liudmila Kashina (Saint-Petersburg)
Ausra Stasiulevi¢iené (Vilnius, Lithuania)

The phenomenon of unique synthesis in paintings by Aloyzas Stasiulevicius

Tarbana Baagbimesckas (Mocksea)
HpOCJ'IaBJ'IeHI/Ie ceema B XPUCTHAHCKUX IMMECHOIICHUAX
Tatyana Vladyshevskaya (Moscow)
Glorifying the Light in Christian Chants

Oxcana llleayasxoBa (Examepunoype)
Hxona, BOIJIOIIEHHAS B 3BYKax
(x mpobIemMe B3aMMOIeHCTBHS IPEBHEPYCCKOTO MEBUYECKOT0 HCKYCCTBA M HKOHOIHCH )
Oksana Sheludiakova (Yekaterinburg)
An Icon Embodied in Sounds (Concerning the Subject of Embodiment of Ancient Russian
Singing Art and Icon Painting)

Makcum Kapnen (Canxm-Ilemep6ype)
CCMHJIepHI)Ie MY3bIKaJIbHBIC CUCTCMbBI U TEXHHUKU BUPTYyaAJIU3allud MOACIIU BOCIIPUATUA U
B3aMMOJCHUCTBUS C Ay IUTOPHUEH
Maxim Karpets (Saint Petersburg)
Audio sampler systems and techniques for virtualizing the perception
and interaction with the audience

[osmua Inmosa (ensep, CILLIA)
KpacHhbiit 3Byk conHna: [{peto3Byku B «3Bykax» Bacunus KanauHckoro
Polina Dimova (Denver, USA)
The Red Sound of the Sun: Color-Sounds in Kandinsky’s Sounds



JAEMOHCTPAILIMOHHASA ITPOI'PAMMA
DEMONSTRATION PROGRAM

HoxkymentanbHblii puasm «IIpomereii. [looama Kazanckoro orus». 2021
The documentary “Prometheus. The Poem of Kazan Fire”
Berynurenshoe cioBo: pexuccep Jumap Opa3os
Opening remarks: director Didar Orazov

[MpouseoxactBo: Formate Media. Tpeiinep: https://www.youtube.com/watch?v=boNMZQYgzmQ
0:50

Ccbuika JUTSt CaMOCTOSITEIBHOTO IIpOCMOTpa ¢bunbma:
https://www.youtube.com/watch?v=boNMZQY gzmQ
73:00

A link for independent viewing of the film with English subtitles
will be posted in the chat of the conference.

19 OKTABPs, BTOPHUK

OCTOBER 19, TUESDAY
10.30 — 13.10
Benymas: Oabra Koaranosa

Haranba KanentbeBa (Canxm-Ilemepoype)
KnaBecunnoe ucomHuTeabctBo XX—XXI| BB. —
po6aeMbl TeMOPOBOI BapUaHTHOCTH
Natalia Kalentieva (Saint Petersburg)
Harpsichord Performance of the XX—XXI Centuries — Timbre Variance Problems

Muxaun 3anuBagusiii (Canxm-Ilemepoype)
My3bika, MaTeMaTHUKa, CEMUOTHKA: K TEOPETHUECKON OCHOBE U3yUEHUS
MY3bIKaJIbHO-CCMAHTHYCCKHUX SaKOHOMepHOCTCﬁ
Mikhail Zalivadny (Saint Petersburg)
Music, Mathematics, Semiotics: to the Theoretical Basis
of Studying the Semantic Regularities of Music

Anna Tuxomuposa (Examepunoypz)
DOoHNYECKUE CBOMCTBA TAPMOHUYECKUX IJIEMEHTOB:
Iard K TeOpUM TeMOPOBOIl OpraHu3alyi My3bIKaIbHOTO TEKCTa
Anna Tikhomirova (Ekaterinburg)
Phonic Properties of Harmonic Elements: Steps to the Theory
of the Timbre Organization of a Musical Text
Enena PoBenko (Mockea)
«BHyTpeHHSss My3bIKa» XyAoKecTBeHHOro mupa @umnumnma Otro PyHre
Elena Rovenko (Moscow)
“Inner Music” of Philipp Otto Runge’s Artistic World
Hane:xna IMoxkposckasi (Hosocubupck)
CaeroHocHas My3bika Cepres [IpokodneBa
Nadezhda Pokrovskaya (Novosibirsk)
The Luminous Music of Sergei Prokofiev
Mapuna Ceip0y (Ilempozasoock, Pecnyonuka Kapenus)
I'pacdmueckas noraus Kopuenmyca Kapapro
KaK NpUMEpP CUHTCTUUCCKOTO MBIIIJICHUA


https://www.youtube.com/watch?v=boNMZQYqzmQ
https://www.youtube.com/watch?v=boNMZQYqzmQ

Marina Syrbu (Petrozavodsk, Republic of Karelia)
Cornelius Cardew’s Graphic Notation as an Example of Synthetic Thinking

Haraabsa lapukoBa (Yatikosckuii, Ilepmckuii kpati)
3BYK U CBET B HCKYCCTBe: 00I11ast Mpupoa BUOparuit
Natalia Sharikova (Chaykovsky, Perm Region)
Sound and Light in Art: the Identical Nature of Vibrations

Taresina Aukyna (Canxm-Ilemepbype)
3BYK, IIBET, KECT: 0 HEKOTOPHIX OCOOCHHOCTSIX CHHECTETHYECKOTO BOCTIPUSATHUS
B OTHUYECKOW MHCTPYMEHTAIBLHON TPAIULINN
(Ha mamepuane IKcneOUYUOHHbIX ucciedoganuti ¢ CmoaeHckou obracmu)
Tatsiana Ankuda (Saint Petersburg)
Sound, Color, Gesture: on some Features of Synesthetic Perception
in the Ethnic Instrumental Tradition
(based on the material of expeditionary research in the Smolensk region)

14.00 — 16.00
Benymmii: Asnekcanap Hukanopos

Jlronpmuaa E¢ppemosa (Kues, YVkpauna)
XpomMaTu3M U MEKPOXPOMAaTU3M
B HaleBaxX M TEKCTaxX OOPsTOBBIX MeceH yKkpauHckoro [lomechs

Ludmila Efremova (Kiyv, Ukraine)
Chromatism and Microchromatism in Melodies and Texts of Ritual Songs of the Ukrainian
Polesie
Hrops ConoBbeB (Ilempozasodck, Pecnyonuxa Kapenus)
HexoTtopsle actieKTsl U3y4eHus: KOJOPUCTUYECKONH CUMBOJINKU
B 3THO3BYKOBOH TpaJWIIMU CaaMH1

Igor Soloviev (Petrozavodsk, Republic of Karelia)
Some Aspects of the Study of Colors Symbolism in the Saami Ethnosonic Tradition

Jlapuca BaaroBemenckasi, Anekceii Tanamkun (Hogocubupck)
Komnokoi u nBer — HecOBMECTHBI?

Larisa Blagoveshchenskaya, Alexey Talashkin (Novosibirsk)
Are the Bell and the Color Incompatible?
Aaexcanap Huxanopos (Canxkm-Ilemepbyp2)
JIuTepaTypHO-XyI0’)KECTBEHHBIN 00pa3 M TOKyMEHTAILHOE HACIIEIUE
MOCKOBcKoro 3BoHapsi Koncrantuna CapamxeBa
Aleksandr Nikanorov (Saint Petersburg)
Moscow Bell Ringer Konstantin Konstantinovich Saradzhev: Literary Image and Documentary

Huna Huxonaesa (Canxkm-Ilemepoype)
I/II[CSI CBC€Ta Ha CIICHC KaK HeBep6aJ'ILHOF0 KOMITIOHCHTAa
00pa3HO-CMBICIIOBOM CTPYKTYPHI criekTakiis B uccienoBanusx H. I1. M3Bekosa
Nina Nikolaeva (Saint Petersburg)
The Idea of Light on Scene as a Non-Verbal Component of the Figurative-Semantic Structure
of a Performance in the Research of N. P. Izvekov



Ouabra MaasueBa (Cauxkm-Ilemepoype)
Cger B cniekrakisix FOpus JlroGumoBa
Olga Maltseva (Saint Petersburg)
Light in the Performances of Yuri Lyubimov

16.30 — 19.00
Benymmue: Anexkcanap Huxkanopos, Oabra Koaranosa

Exatepuna ManunoBckasi (7Tomck)
Csem xak OJWH U3 5JIEMCHTOB CUHTE3a B OIIEPEC
Ekaterina Malinovskaya (Tomsk)
Light is One of the Elements of Synthesis in Opera

AnHna Koueituyk (Mockea)
ToraneHbll TeaTp BsiueciaBa Kosneliuyka
Anna Koleichuk (Moscow)
Total Theater of Vyacheslav Koleichuk

Hrops Baosenko (Canxkm-Ilemepoype)
Bo3HuKHOBEHME IPOCTPAHCTBEHHBIX U IIBETOBBIX (POPM BOCHPUATHUS 3ByKa Kak MOOOUHBIN
pe3ynbrar TpeHrHroB B Macrepckoi Kitmma npu BOTM (1989-1994)
Igor Vdovenko (Saint Petersburg)
The Emergence of Spacial and Colour Forms of Sound Perception
as a Side Effect of Actor Training in Klim’s Theater Workshop at VOTM (1989-1994)

Cepreii 3opun (Mockea)

Onruyeckuit TCaTpP — HUCIOJHUTCIBCKOC SKPAHHOC UCKYCCTBO C O6paTHOﬁ CBS3bHO
Sergey Zorin (Moscow)
Optical Theater — Performative Screen art with Feedback

Hapbs I'onoBanoBa (Mocksa)
Crnekrakib 115 getelt «MaleHbKUM MpUHIDY
B penepryape OnTHueckoro Tearpa npu MexxayHapoaHoM 1eHTpe Pepuxos
Daria Golovanova (Moscow)
Performance for children “The Little Prince” in the Repertoire of the Optical Theater at the
Roerich’s International Center

AYJINOBU3YAJIbHBIE KOMIIO3ULINHU
AUDIOVISUAL COMPOSITIONS

ONTUYECKUI TEATP
OPTICAL THEATER
Cepreii 3opun — lapbs I'osioBanosa (Mockea, Poccus)
Sergey Zorin — Daria Golovanova (Moscow, Russia)

«detu Bceeaennoit». 1975-2021 rr. IlocTossHHas MoauduKanus ¥ UMOPOBU3ALMSA B PaMKax
aBTOPCKOTO 3ambicia. Bujeodukcanus HCIONHEHHS Ha HSKpaHe (MPOEKUUs Ha OTpa)KEHHE)
ayJJMOBU3YaJIbHOW KOMIIO3UIMH, CO3/IaHHOW Ha OCHOBE IIOTOKA CIAMIOB M JUHAMHUYECKOM
cBeTokuBonucu. Mysbika: O. Mapukone («Muccust Ha Mapey). [laptus cnaiiioBoro noroka:
C. 3opum. [laptus ceeroxkxuBonucu: Jl. 'onosanosa. 7:50.



Cepreii 3opun (Mockea, Poccus)
«Coasipuc». 1981-2021 rr. IlocrosiHHas MoaudUKaLUsA 1 UMIPOBU3ALMS B PaMKaX aBTOPCKOTO
3aMbIcia. Buaeopukcanust MCMOTHEHUS Ha MPOCBETHOM JKpaHE KOMITO3UIIMHM MY3BIKaJIbHON

cBeToxkuBonucu. Myssika: O. AprembeB («Caymas baxay). [laptus cBeroxxuponucu: C. 30puH.
2:49.

Auekceii I'onteixoB (Mocksa)
Teatp Cera: Ot MakeTa Kk mpopecCHOHATILHOMY 000py10BaHUIO
Alexey Goltykhov (Moscow)
Theater of Light: From the Model to Professional Equipment

AYJNOBU3YAJIBHBIE KOMIIO3UIINHU
AUDIOVISUAL COMPOSITIONS

MOCKOBCKHWM «TEATP CBETA»
MOSCOW “THEATER OF LIGHT”
Adekceii FonreixoB (Mockea, Poccus)
Alexey Goltykhov (Moscow, Russia)

«Manenbkuii 0uc...». 2021. bonbmioil cBeToBoi HHCTpyMeEHT « Tearpa Ceetay. My3bika:

H. INaranunu «Kapnasan B Benenun» B 00padotke /1. I'appera. Ucnonaenue: /1. ['apper u
Munanckuit Cumbponnueckuii cuMpoHIUECKUi opkecTp moj ynpasieHuem P. [laitn. dparmeHT
koHuepra Ha miomaan Jyomo 30.05.2015. VictionauTenn cBETOBBIX mapTuil: A. I'0JTBIXOB —
conmucT (umuTarus ckpunku), M. l'onteixoBa — mapturypa ¢ona (opkectpa). Jlroourenbckas
3anuch caenana B aBrycre 2021 r. 2:48.

YHUBEPCUTET UTMO —
POCCUMCKNUN UHCTUTYT UCTOPUU UCKYCCTB
RUSSIAN INSTITUTE FOR THE HISTORY OF THE ARTS —
ITMO UNIVERSITY

Co¢us Ilerpamr — Ouabra Koaranosa — Anna CnnupuioHoBa
(Canxkm-Ilemepoype, Poccus)
Sofia Petrash — Olga Kolganova — Anna Spiridonova
(Saint Petersburg, Russia)

3D-Bu3yanu3anus ceeronamsitTHuka I'puropust F'ugonn
(JTenmurpan, 1927 — Cankr-Ilerepoypr, 2020)
3D visualization of Grigory Gidoni's Light monument
(Leningrad, 1927 — Saint Petersburg, 2020)

KBanuduxamnmonnas padora Beimyckuuiibl YHuBepcutera UTMO C. Tletpami. PykoBoauTens
MIPOEKTa — CTAPILIUH MpernoaaBaTesib Y HUBEPCUTETa HHPOPMAIIMOHHBIX TEXHOIOTUN, MEXaHUKU
u ontuku AHHa CninpuoHoBa. KoHCybTaHT — Hay4HbIN COTpYAHUK PoccHiicKOro MHCTUTYTA
ucropuu uckycctB Onbra Komranosa. 2:30. https://www.youtube.com/watch?v=RSA6VjOgy9A

Tarbsina MepkyinoBa — Oubra Kosranosa — Anna CniupugoHoBa
(Canuxkm-Ilemepoype, Poccus)
Tatyana Merkulova — Olga Kolganova — Anna Spiridonova
(Saint Petersburg, Russia)


https://www.youtube.com/watch?v=RSA6VjOgy9A

3D-Bu3yaau3anus ontoona D. bapanoBa-Poccune. 2021
3D visualization of V. Baranoff-Rossine’s optophone. 2021

KBanuduxanronnas pabora  BbmmyckHunbl  YHuBepcuteta WTMO  T. MepkynoBoil.

PykoBogurens npoekTa — CTaplidil mpernojaBaTelb YHHUBEpCUTETa HH(POPMALMOHHBIX
TEXHOJIOTMI, MEXaHUKU U onTHUKU AHHa CrnupunoHoBa. KOHCynbTaHT — Hay4HBIH COTPYIHUK
Poccuiickoro MHCTUTYyTa HCTOPHH HCKYCCTB Onera Konranosa. 2:50.

https://www.youtube.com/watch?v=n6af0GV4bMY &t=7s

20 OKTSABPSA, CPEJA
WEDNESDAY, OCTOBER 20
10.30 — 13.00
Bexymasi: Oabra Kosaranosa

Exarepuna Ilpuxonosckas (7Tomck)
Csem xax (GopMOOOPA3YIOMIUNA HIEMEHT OMEPHOTO LIEIO0Tr0
Ekaterina Prikhodovskaya (Tomsk)
Light as a Formative Element of the Operatic Whole

KPVTJIBIN CTOJI:
HUCTOPUKO-BUBJINOTPA®UYECKHUE OB30PhI
U NIPE3EHTALINY U3JAHUI
ROUNDTABLE DISCUSSION:
HISTORICAL AND BIBLIOGRAPHIC REVIEWS
AND BOOK PRESENTATIONS

Cgeri1ana Copokuna (Kazanw, Pecnyonuka Tamapcman)
O0630p MCUX0JIOTHYECKUX paboT MO0 CHHECTE3UH,
omyOnmkoBaHHBIX B Poccuu 10 1917 roma
Svetlana Sorokina (Kazan, Republic of Tatarstan)
Review of Psychological Works on Synesthesia Published in Russia before 1917

Anactacusi MakcumoBa (Kazanw)
H. JI. Bane4ykuHa KaK UCCIIEA0BATEIb
tBOpuecTBa A. H. CkpsaOuHa, cHHECTe3un U CUHTE3a UCKYCCTB
Anastasia Maximova (Kazan, Republic of Tatarstan)
L. Vanechkina as a Researcher of A. N. Scriabin, Synesthesia and Synthesis of Arts

Ouabra Koaranoa (Canxm-Ilemepoype, Poccus)
Pycrem Caxabues (Paiine, 'epmanus)
Hopr Esancku (Mioncmep, 'epmanus,)
Tpyner M. C. 3anuBagHoro B COOpHUKAX Ka3aHCKUX KOH(EPEHITHI:
OT «BUANMOMN MY3BIKI» K «KOMILIEKCHON MOJIENTM CEMAaHTHYECKOTO MPOCTPAHCTBA MY3BIKI»
(k 75-1emuto co OHs podrcOenust)
Olga Kolganova (Saint Petersburg, Russia),
Rustem Sakhabiev, Jorg Jewanski (Rheine, Miinster; Germany)
Writings of M. S. Zalivadny inside the Kazan’ Conference Proceedings: from “Visual music” to
“a Complex Model of the Semantic Space of music”
(for the 75th Anniversary of his Birth)

Caetiana JIbicenko (Xabaposck)


https://www.youtube.com/watch?v=n6af0GV4bMY&t=7s

HccnenoBanuss HOBOCMOMPCKOW HAYYHOM IIKOJIBI
B 00nactu My3bII(aJ'ILH01>i CHUHECTCTUKU
Svetlana Lysenko (Khabarovsk)
Research of the Novosibirsk Scientific School in the Field of Musical Synesthetics

Csetinana Konanuyk (Canxm-Ilemepoype)
MG)KI[I/ICIII/IHJ'II/IHapHLIC HUCCIICIOBaHUA l'IpO6J'I€MBI CHUHECTE3UN U CUHTE3a UCKYCCTB
B Cankr-IlerepOyprckoil rocynapcTBeHHONH KOHCEPBATOPUHU
umenn H. A. Pumckoro-Kopcakosa
Svetlana Konanchuk (Saint Petersburg)
Interdisciplinary Studies of the Problem of Synesthesia and Synthesis of the Arts at the St.
Petersburg Rimsky-Korsakov State Conservatory

Hopr EBancku (Miwoncmep, Iepmanus)
Hosrie Hy6J'II/IKaLII/II/I O CMHCCTC3HUU,
MOJIy9E€HHBIC B pe3yJsibTate rpanTa aBcrpuiickoro Gouga FWF B 2018-2020 rr.
Jorg Jewanski (Mznster, Germany; Vienna, Austria)
New Publications on Synesthesia Resulting from an Austrian FWF Grant 2018-2020

Haraaus 3abiaHeBa (Mocksa)
O cbopuuke crateit «[Ipobnembl cuHecTe3nn U mostuka aBanrapaa» (I'MHUU, 2020)
Natalia Zlydneva (Moscow)
About the Collection of Articles “Issues of Synesthesia and the Poetics
of the Avant-garde” (State Institute for Art Studies, 2020)

Jlapuca Bepe3oBuyk (Canxm-Ilemepbype)
3BYKOBOE pelleHne GpuiibMa Kak 00JacTh UCCIEI0BaHUM
Larisa Berezovchuk (Saint Petersburg)
Sound Solution of the Film as a Field Research

SAnuna lpynenko (Kues, Yxpauna;, Mockea, Poccus)
HccnenoBarenbCkuii MPOEKT U KHUTA « Y KPAUHCKasi CBETOMY3bIKa»
lanina Prudenko (Kiyv, Ukraine; Moscow, Russia)
Research Project and Book “Ukrainian Light Music”
AnToH Cugopos-Jlopco (Mocksa)
CuHecTe3us B HayKe U UCKYCCTBE: MEXKIUCIIUIUIMHAPHBIC TIPOEKTHI,
Hay4HbIC UCCIIE0BAaHUS U HOBBIE myOukanuu (2019-2021 rr.)
Anton Sidoroff-Dorso (Moscow)
Synaesthesia in Science and Art: Interdisciplinary Projects,
Research and New Publications (2019-2021)

_ 14.00—16.00
Bexymmue: Hopr EBanckn, Oubra Kosranosa

Jonuen bannkxopu (Cuoneii, Aecmpanus)
Komnosunus 1uist 1BrKymierocs n300paxeHuss 1 00beMHOI0 3ByKa
«Hepasusie popmbl 1-3» (2021)
Daniel Blinkhorn (Sydney, Australia)
A Work for Moving Image and Surround Sound 'Unequal forms 1-3' (2021)

AYANOBU3YAJIBHBIE KOMIIO3NIIUU
AUDIOVISUAL COMPOSITIONS



Daniel Blinkhorn (Sydney, Australia)
"Unequal forms 1-3". 2021. A work for moving image and surround sound / 5.1. The piece
symbolise 3 distinct collections of biomes found within the Royal Botanic Gardens, Victoria,
Australia. 16:22.

Koar I'benemr (/1eu, Benepust)
[Ipoekt «Lumage» — BoOynsaTop Toraa u ceiiuac
Zsolt Gyenes (Pécs, Hungary)
“Lumage” — Wobbulator Then and Now

Bopuc lllepmenkoB (Canxm-Ilemepoype)
O1bIT XYOOXKXECTBCHHOI'O OCMBICIICHHUA MCKANCIUIITIMHAPHBIX I/ICCJ'Ie)IOBaHI/If/'I
OIIOXH PAHHETO OCBOCHUA KOCMOCA
(Ha mpuMepe cBeTO3BYKOBOM MHCTAIIIMU «Crctema Mammmna—YenoBek—MarnHa)
Boris Shershenkov (Saint Petersburg)
An Experience of Artistic Rethinking of the Early Space Exploration Era Interdisciplinary
Research (on the Example of Light-Sound Installation “Machine-Man-Machine System”)

Mapuna Marunou4 (Canxm-Ilemepoype)
ToranpHasg HHCTAJUIALIUSA KaK BUJ] UCKYCCTBa
(1a mpuMmepe TBopuecTBa A. Paiixmreiina)
Marina Maguidovitch (Saint Petersburg)
Total Installation as a Kind of Art (in the Example of the Works of A. Reichstein)

Mapuna BounoBa (Mockea)
OpranHblif TeMOp Kak peHOMEH COHOPHON KOJIOPUCTUKH

Marina Voinova (Moscow)
Organ Timbre as a Phenomenon of Sonority Colors

Cepxuo P. bacoaym (Can-Ilayny, bpazunus)
BBIXO)Z[?I 3a paMKH KOMITJICMCHTApPHOCTHU:
koHuenmus «Chromossoundy, TEXHHYECKHE U DCTETHYECKUE ACTIEKTEI
Sérgio R. Basbaum (Sao Paulo, Brazil)
Steping beyond Complementarity: the Chromossound Challenge — Technical and
Aesthetic Implications

16.30 — 19.00

Mopa Makpnounenu (/[y6aun, HUpranous)
«HckyccTBO» BU3yallbHOU MY3BIKH
Maura McDonnell (Dublin, Ireland)
The "Art" of Visual Music
AYJINOBU3YAJIBHBIE KOMIIO3UIIUN
AUDIOVISUAL COMPOSITIONS

TRINITY COLLEGE (DUBLIN, IRELAND)

Maura Mcdonnell (Dublin, Ireland)
"Visual Dérive™. 2019. Fixed media video with stereo sound. Visuals: Maura McDonnell. Music:
Ensemble Parallax performance and recording of Dérive 1 by Pierre Boulez with artistic direction
of Peyman Farzinpour. 06:28



"Digital Alchemy*. 2018. Fixed media video with stereo sound. Visuals: Maura McDonnell.
Music composer: Cobi van Tonder's music composition 'Drift'. 05:12.

STUDENT VISUAL MUSIC WORKS/AUDIOVISUAL COMPOSITIONS
Curated by Maura McDonnell

Visual music works created by students for Maura McDonnell's visual music course and some
were created by students as part of their research thesis projects. These students are also students
and/or recent graduates of the M. Phil in Music & Media Technologies Course at Trinity College,
Dublin. https://www.tcd.ie/eleceng/mmt/

Tara Scanlan (Dublin, Ireland)
""Sea Studies™. 2021. Video and Stereo Sound. 07:35.
Tara Scanlan — music composer and multimedia artist, Student on the Music and Media
Technologies Programme in the Department of Electronic and Electrical Engineering, Trinity
College.

Sam Kay (Dublin, Ireland)
"Dynamo [C]". 2021. Video and Stereo Sound. 05:35.
Sam Kay — music producer, composer, musician, visual music artist. Student on the Music and
Media Technologies Programme in the Department of Electronic and Electrical Engineering,
Trinity College.
Daniel McDermott (Dublin, Ireland)

"REPEATER 3000". 2021. Video and Stereo Sound. 04:20.
Daniel McDermott — composer, producer, musician and visual artist- Masters student on the
Music and Media Technologies Programme in the Department of Electronic and Electrical
Engineering, Trinity College.

Robyn Avery (Dublin, Ireland)
""Synchromism in the 21st Century". 2020. Video and Stereo Sound. 06:02.
Robyn Avery — musical / visual artist and performer (musician, producer, songwriter,
soundscaper, digital artist), Graduate of the Music and Media Technologies Programme in the
Department of Electronic and Electrical Engineering, Trinity College.

Niamh Daly (Dublin, Ireland)
"Dizzy Rhythmus 52**. 2019. Visuals by: Niamh Daly (based on and adapted from Theo Van
Doesburg, Stained-Glass Composition VIII [approx. 1919]). Music by: Dizzy Gillespie, 52nd
Street Theme. 01:32.
Niamh Daly — mixed-media creator (musician, composer, visual designer), Graduate of the Music
and Media Technologies Programme in the Department of Electronic and Electrical Engineering,
Trinity College.

Matt Winston (Dublin, Ireland)
"Amach Amarach'. 2021. Video and Stereo Sound. 04:54.
Matt Winston — Musician, mixed media artist and photographer. Student on the Music and Media
Technologies Programme in the Department of Electronic and Electrical Engineering, Trinity
College.

EKATEPUHBYPI'CKASI CTYIUS
YJTEKTPOAKYCTHYECKOI MY3BIKH (YEAMS)
YEKATERINBURG ELECTROACOUSTIC
MUSIC STUDIO (YEAMS)

Hupexktop cryaun — mnpodeccop Ypanbckoil koHcepBatopun umeHun M. I1. Mycoprckoro
Tatesina BukropoBaa Komapoga.


https://www.tcd.ie/eleceng/mmt/

Tumodgeii by3una — Hukouaii Kypyxun (Examepunoype, Poccus)
«Tpu cBunckue unocracu». 1998/2002. Buaeoapt-danrasusi, co3qanHasi HA OCHOBE 3BYKOBOTO
stiona T. Bysunbel. Bpibop Martepmana s oSTioga (3BYKH, 3aldcaHHble Ha QepMme H
3aMMCTBOBAaHHBIE U3 3BYKOBBIX OMOJIMOTEK) OMpENesuICsd HE TOJNBKO XYJI0’KECTBEHHON uaeen u
KOHIIeNIMel, HO M KayecTBOM C3MIUIOB, KOTOpbIE MMEIUCh B pacHopsbkeHHHM aBTopa. [lpu
CO3/IaHMU KaXJO0ro pas3fJesia 3TIJa MCIOIb30BAINCH BO3MOXKHOCTH 3JIEKTPOAKYCTUYECKON
TpaHc(opmaluy 3ByKOBBIX 00pa3loB, a TaKKe CIIOCOObl OpraHU3alliid U pa3BUTUS MaTepuaa,
XapakTepHbIE s TAKUX KAHPOB, KAK COHATHHA, (yra. ABTOp 3T0/la KATErOPUYECKU HACTauBaeT
Ha TOM, 4YTO BBIOOp 3BYKOBOI'O MaTepuala W cmocoba TpaHchopMalMu 3BYKOB HE HMEIOT
COLIMAJILHOTO TMOATEeKcTa. Buaeomarepuan ObuUl OTCHAT Ha TOM ke ¢epme, Ha KOTOpOH
IIPOM3BOAMIIACE 3allUCh 3BYKOB, W B Ipolecce padoThl MOABEPrHYT 0OpabOTKe pa3iIMYHBIMU
¢unbTpamu. 8:36.
Tarbana KomapoBa (Examepunoype, Poccus)

«Autumn Reverberations». 1998/2016. ®parmeHT BHIcO-0)OPMIIEHUS Ul KOHIEPTHOTO
HCIIOJIHEHUSI KOMITO3ULIUY VI TOJIOCa U AJIEKTPOHHBIX MHCTPYMEHTOB. ABTOp CTUXOB — BuiiBu
Jlyiik. 'onoc — Tarbsina CacoBckux. [IpeacraBiieH «Imi0coBoil» BapuaHT KOMITO3ULUH. 2:36.

Cgetiiana lonexaeBa — Anexcanap ®enycos (Examepunoype, Poccus)
«lomoca». 2000/2012. CoBmectHass paboTa CTYAEHTOB KOMIIO3HTOPCKOTO OTACICHUS U
(bakynpTeTa MY3bIKQIBHOW 3BYKOPEXKHCCYPHl. B OCHOBE 3BYKOBOTO ATHO/IA, KOTOPBIH SIBUJICS
UMIYJIbCOM ISl CO3JaHUsl MYJbTHMEIUHHOTrO mpoekta, — rojoc Ceernanbl [lonexaeBoid,
MOJIBEPTHYTHIN PAa3MUYHBIM TpaHchopmanusam. 2:06.

Tarbana KomapoBa — Mapar XamaroB (Examepunoype, Poccusn)
«Richtpunkt». 2003/2013. T. KomapoBa (my3bika). Mapar XamaroB (BUIcOMOHTaX). Bumaeo-
oopmiieHHE [T KOHIEPTHOTO MCIOJHEHHUS KOMIO3UIMH JIJIsl cakcodoHa, KoHTposuiepa Kaoss
Pad u snekTpoHHO#H (oHOrpamMMbl. B KauecTBE OCHOBHOTO BHM3YaJbHOrO Marephaia ObLIH
UCTOJIb30BaHbl (ororpadun u3 nukia «Ilurepy» caHkT-nerepOyprckoro ¢ororpada TaTbsHBI
Hlenorunoi [nceBnonum Tans SHE (Aiya)]. 6:55.

SIn Cu Tun — Your Honr (Kumaii)
«I'm Xiting...». 2006/2010. Slu Cu Tun (My3sika), Your Honr (BumeomonTax). CoBMecTHas
paboTa KOMIO3UTOPA U BUACOXYI0KHUKA. 3BYKOBOW 3TIOJI, CO3/IaHHBIA B mepruos o0ydeHus B
VYpasnbCKol KOHCEpBaTOPUH, BHICTYNAET B KAyecTBE IEPBOOCHOBHI ITOr0 MYJIbTHMEIUITHOTO
MPOEKTa M SIBIISIETCS CAMOIIPE3CHTALUeH. DT0 cBOeoOpa3Hasi «BU3UTHASI KapTOYKa», B KOTOPOI
3By4aHHE T0Jl0Ca aBTOpa TMEPEeIUIeTaeTCs C TPaHCPOPMUPOBAHHBIMH 3BYKaMU PO,
AJIEKTPOHHBIMH 3BYKaMH U IUTaTaMu U3 GoprenuanHoii conatsl M. Pasens. 4:04.

Anpapeii CamoiinoB — Kcenust MamonroBa (Examepunoype, Poccus)
«Bell Mashine». 2006. MyabTUMEIHIAHBIN TPOEKT, CO3IaHHBINA K ()eCTHBAIIIO, IPOBOAUBIIEMYCS
ExarepuHOyprckoii cTyaMel SJIEKTPOAKyCTHUECKOW MY3bIKM B YeCTh FOOMIJICHHON ATk
n3obperenus tenedona A.I'. bemnom. AyaMoOBU3yalIbHBIMH CpPEACTBAMH PEAIM30BAH B3IJISAJ
aBTOPOB Ha UJIEI0 TTI00anbHOM nudpoBuzauu. 5:33.

Hane:xna Cymuna — Anexcanap ®eaycos (Examepunoype, Poccus)
«CtpauncrBue». 2006/2018. H. Cymuna (ExatepuHOyprckas CTyausi SJIEKTPOAKYCTHYECKOM
Mmy3bikn), A. @enycos (Perfect Studio). Komnosuius H. CymMuHO# yCHeNIHO MCHOMHSIIACH HA
(hecTUBAISIX SJICKTPOAKyCTHUECKON My3bIki. OHA BIOXHOBHWIIA BUACOXYA0KHIKA A. DeaycoBa Ha
co3iaHue ¢GuiIbMa B jKaHpPE BHJAE0ApTa, B KOTOPOM OH JAeT CBOI MHTEPIPETAIUIO 3BYYallluX
00pa3oB KOMITO3UIIUU. 9:25.

Tarbsana KomapoBa (Examepunoype, Poccusn)



«Artificial Intellect differs...». 2007/2015. Kommosuiust ObUta co3aaHa Mo 3akasy AMPEKTOpa
VYpanbckoro IeHTpa My3bIKaJbHOW TEXHOJOTHH, H300peTaTeniss aHaJOroBOIO CHHTE3aTopa
«IlomuBokc» B. M. Ky3pmuna B mnpemasepun rooOuseiiHoil patel co3ganus llonmmBokca.
CymiecTByeT Kak caMOCTOSITEIbHOE MY3bIKaJIbHOE Mpou3Be/ieHue. VcrnonHsiach Ha pa3IuyHbIX
POCCHIMCKUX U 3apyOekHbIX My3bIKaJIbHBIX (popymax. Bomuia B nmporpammy Jucka W3JaHHOTO K
33-netuto [lonmuBokca, KoTOpasi ObUIAa COCTaBlIEHA U3 KOMITO3UIIMI MYy3BIKAHTOB pa3HBIX CTpPaH,
HaIlMCaHHBIX CIIEUUAIBHO Ul 3TOTO ciayyas. MyabTUMeIUNHHBIN IPOEKT ObLI CO3/1aH MO3/IHEE Ha
OCHOBE OJHOMMEHHOW KOMIIO3MLIMH. B KadecTBe 3BYKOBOrO Marepuanga Uil KOMIIO3HMIIMH
MCTOJIb30BAINCH 3BYKH CHHTe3aTopa «[1o1MBOKC» 1 3ByKH UelIOBEUYEeCKUX rojocoB. 6:37.

Zsolt Gyenes (Pécs, Hungary)
"Lumage". 2021. Analog audio-video, wobbulator, digital editing. 04:31.

""Monoscope 2+1™. 2021. Analog audio-video, Jones Mixer and Colorizer, digital editing.
03:30.

"Relay". 2021. Hybrid technique; analog audio-video, SC App/ReTrace. 02:29.

SPREAD SPECTRUM ENSEMBLE

Rushaniya Nizamutdinova — Martin Mukhametzyanov (Kazan’, Russia)
Pymannsa Huzamyraunosa — Maptun Myxamen3sanos (Kazanw, Poccus)
"Electroacoustic improvisation #2". 2020. Video and live electronics. Rushaniya
Nizamutdinova (GDC-Services) — electronics, live coding, & sound programming. Martin

Mukhametzyanov — video. 16:23.

CTeHaoBbIe TOKJIAAbI
Poster presentations

Haraausa CanyunoBa (Canxm-Ilemepbype)
CaeroBas cpefia Kak MHCTPYMEHT KOPPEKIIUHI
(byHKIMOHATBHOTO (TICUXO0()U3UOTIOrMIECKOT0) COCTOSTHUS YEJIOBEKa
Natalia Sapunova (Saint Petersburg)
Light Environment as a Tool for Correcting the Functional (Psychophysiological)
State of a Person

Juna KypmanaaunoBa (Arvamet, Kazaxcman)
[IyTn pa3BUTHS COBPEMEHHOIO UCKYCCTBA CPEJICTBAMU CBETA, 3BYKa U MY3bIKU
Dina Kurmanalinova (Almaty, Republic of Kazakhstan)
Ways of Development of Contemporary Art in the Synthesis of Expressive Means
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