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14 nexabpa 2015 r.
CEKIIHUS «-AUTEPATYPA H YTEHHE»

Me:xkanyHapoaHass HayYHass KOH(epeHIIHSA

AuTepaTypa H APyrHe BHABI HCKyCCTBa:
HappaTHBHBIe H nepdopMaTHBHbIE NPAKTHKH

[Tporpamma KOH(EPEHIINH
10.00. BeaeHnsli 3aa. [IaneHapHOE 3acemaHHe

IIpuBeTcTBEHHOE cAOBO aupekTopa PHHH moxTopa duaocod-
CKHX HayK, npod. A. A. Kazuna

A. U. KaumoBunkuit (IlerepOypr), dokmop uckyccmeogedeHust, Ipo-
deccop, 21 HayuHblli compyoHuKk cekmopa my3seitku PUN
«OaHaxasl B Bepcaae...» (IIymkun, YaikKoBCKHH, BAOK)

E. 4. Maproautr (MockBa), karHduoam uckyccmaeogedeHusl;, 2/1. UCKYC-
cmaeoeed 'occpunvmogporoa PD

«JInkoBas [lamMma»: NyIMIKHHCKAasa HPOHHA B 3KpaHusauuu 51. A. IIpo-
TaszaHoBa

A. Broramnr (Helsinki), doxmop d¢unocogpuu, npocpeccop ao’ronkm
yHusepcumema XenoCuHKu

ITocranoBka Muxauaa YexoBa «BechI» mo pomany ®. M. [locToeB-
CKOro B AHTAO-aMepHKaHCKOH ctryauu (1937-1939). IIpembepa
Ha Bpoasee

A. H. BepesoBuyk (I[lerepOypr), kaHoudam uckyccmaeogeoeHUusl,
3a8. ceKmopom KuHo u meniegauoerust PUHH
O BOCHIPHSATHH KHHOIIOBECTBOBAaHHS II0O AHTEPATYPHOH MOJAEAH

Koghe-bpelix

K. ®eiireapcorn (Copbonna-3, Ilapux), Ooxkmop coyuosi0euueckux
HayK, npogpeccop

IIamaTe 3KpaHa B Poccuu: HamHcaHHEe BH3YaAbHOH HCTOPHH,
mMHupHIEeCKHEe HappaTHBBI (MocBsauaeTca CeeTaaHe Boim)

H. H. l'rasynoBa (ITerepOypr), kaHoudam uckyccmeogeodeHust, npogec-
cop, cm. HayuHbsLll compyoHuK cekmopa ¢onvknopa PUHH

O COOTHOLIEHHH IIOBECTBOBAaTEABHBIX H mnepdopMaTHBHBIX
ACIIEKTOB B 3IIHYECKOM CKa3HTEABCTBE

U. 0. Yewor ([TeTepOypr), kaHouoam uckyccmeogeoeHusl, 3a8. CEKmMo-
pom ucmopuu u meopuu uzobpaszumenoHozo uckyccmea PHHUH
H300pa3uTeAbHOE HCKYCCTBO H AHTEpPATypa B CBA3H

C MpobAeMOi «AHTEPATYPHOCTH» H «AHTEPATYPLIHHEI», a TaKiKe
HX aHAAOTOB B ZAPYTHX BHZAAX HCKyCCTBa

13.00 - 14.00. O6eo



PaboTa cexuui

CeknHs BH3YaABHBIX HCKycCTB. 14.00. - 18.00. Kuno3aa

H. T. ®emoceenko ([lerepbypr), kaHouoam ¢pun., doyeHm rKagpeopsl
uckyccmeosrnarust CIT6I'HKuT
THIIOAOTHSI KpaHH3allHH H €€ }XKaHPOBbIe IMPEANOCBIAKH

A. Y. AupnpeeB (IleTepOypr), HayuHblilL compyoHUK ceKmopa KUHO U
menesuderuss PUHH
OaemMeHTHI NepOpPMATHBHOCTH B 3II0Xy HEMOIrO KHHO

M. FO. Me1apHHEKOB ([TeTepOypr), HayuHblli compyoHUK ceKmopa KUHO U
menesudeHust PUHH

IIpo6AaeMa YPOBHEBOH OpraHH3allHHM KHHOHAppPaTHBA

(Ha mpumepe duabma [leHHH ApkaHa «Hucyc u3 MoHpeaas»)

A. B. TI'yceB (ITerepbypr), cm. npenodasamesnb Kagedpvl opamamyp-
euu u kunosedeHust CII6I' MKuT

PoAb TeKCTa B MaCTepCTBe KHHOAaKTepa B HEMOH H 3ByKOBOH
3CTeTHKe

H. B. EBreeBa ([lerepOypr), perxkuccep, kaHoudam uckyccmeoseoe-
Husl, npogeccop
IIpocTpaHCTBO aHHMAIlHH H AHTEpaTypa

Cekuusi TeaTpa, My3bIKH H HCTOYHHKOBEAEHHS
14.00. — 18.00. BeAnIH 3aa

B. U. MakcumoB ([TerepOypr), dokmop uckyccmeogedeHust., npogec-
cop, 3a8. Kageopoii 3apyberxHozo uckyccmaa PTHUCH

«CoHaTa nmpu3pakoB» ABrycra CTpuHAGepra: CHHTE3 HCKYCCTB H
AHTEpPATYPHBIH KOHTEKCT

E. A. TkaueBa ([IlerepOypr), KaHOuoam uckyccmeoseoeHusl, ooyueHm
CIIoTYII

AOpamaryprusa I'. ¢on TI'odbmaHcTans H ee HHTepHpeTalHS
M. PeliHxapaToM

P. To#irosa (Helsinki), acnupanm ragedpvl pycckozo s3vika u
aumepamypusl YHugepcumema XenoCuHKu

«I[Toromue pykH» AarekcaHApa BepTHHCKOro: K BOIpocy O B3aH-
MOIIPOHHKHOBEHHH CAOBA H XecCTa

A. A. TlopcpupseBa ([lerepbypr), kaHouoam uckyccmeogedeHus, 3aa.
cekmopa my3sviku PUHH

«ledaa u IIporpuc» A. CymapoKoBa: mapaZoKChl OIIEPHOH MaT-
PHIBI

I B. KoaaeBckuii ([lerepOypr), kaHOudam uckyccmeogedeHuUsl,
cm. HAYUHbLU compyoHUuK cekmopa my3sviku PUHH

Omnepa «Aauca B Crpane Yymec» A. KHalideasa: croxer uepes
CKpPBITOE CAOBO H 3KeCT



15 nexabpa 2015 r.
Cekiusaa BH3yaAbHBIX HCKyccTB. 11.00 - 16.00. Kuno3aa

®. 10. I'pomoB ([Terepbypr), KaHOudam uckyccmeosedeHusl, Cm. Ha-
YUHbBLI cCOMpPYOHUK ceKxmopa UCmopuu U meopuu usobpasumesbHoz20
uckyccmea PUHUH

IleTepOyprckue mnoBecTH I['OroAs: H3 HCTOPHH BH3yaABHBIX
BOIAOLUEHHH

A. A. Bo6pukoB ([TerepOypr), kaHOudam uckyccmeogedeHust, Cm. Hayu-
Hblll COMPYOHUK ceKmopa UCmopuu U meopuu u3obpa3umenbHo20 Uc-
Kyccmea PUHH

XynoXHHK KaK repo 0eAAeTPHCTHKH

A. B. Kopoaes ([lerepbypr), kaHouoam uckyccmeogeoeHust, Cm. Hayu-
Hblll COMPYOHUK ceKmopa ucmopuu U meopuu u3obpasumenbHoz20 Uc-
Kyccmea PUHUH

«AHTepaTypHOCTBb» KaK aKTyaAbHas NIpobAeMa COBPEMEHHOIO
H300pa3HTEABHOrO0 HCKYCCTBA

U. [. Cabaun ([ITerepOypr), KaHOuoam uckyccmeogeoeHusl, cm. Hayu-
Hblll COMPYOHUK cexmopa ucmopuu U meopuu u3obpasumenbHo20 Uc-
Kyccmea PUHH

O YeM NHINYT 30AYHE: CTPATETHH AHTEPaATypPHOH camopemnpe-
3€eHTAallHH B apXHTEKTYpPHOM TBOpYeCTBe

C. B. BanoBa (IleTepOypr), KaHouoam uckyccmaogeoeHusl, Cm. Hayu-
Hblll COMPYOHUK cCeKxmopa ucCmopuu U meopuu uzobpasumenbHozo Uuc-
Kyccmea PUHH

CBsillleHHbIE TEKCTHI H IOBECTBOBAHHE B OOpa3ax

Cekuusa TeaTpa, MY3bIKH H HCTOYHHKOBEAECHHS
11.00. - 14.00. Beanrx 3aa

T. [I. UcmaryaoBa ([letepOypr), HayuHbLi COMpPYOHUK CEKMopa UCmou-
HukogedeHust PUUH

«[IuaaT u apyrue» AHakesa Baiasl (1971) mo pomany M. A. Bya-
rakoBa «MacTep u Maprapura»: HaAppaTHBHBIH H nepdopMaTHB-
HBIH IOAXOM

. . Kymykosa (IleTepOypr), kaHouoam uckyccmaogeoeHust, Cm. Hayu-
HbLll compyoHUK cekmopa meampa PUHUH
Apamatyprusa M. I[BeTaeBoH: AHTEpaTypa HAH TeaTp?

E. B. CokoaoBa ([TerepOypr), KaHoudam uckyccmaogeoeHust, cm. Hayu-
Hblll compyoHuk cekmopa meampa PHUHH

T. Cronnapna «PoseHkpaHIl H 'HAbZEHCTEPH MEPTBBI»: MEXKAY
AHTEpPATYpPOH H CLEeHOH

M. H. MaiinanoBa (ITerepOypr), HayuHbLl compyoHUK ceKxmopa ucmou-
HuroeeoeHust PUHH

BHyTpeHHee H BHELIHee NEHCTBHE KaK CIIOCOOBI CLIEHHYECKOH
peaAH3allHH HappaTHBa B PyCCKOM TeaTpe Hadaaa XX B.

A. YO. PamniocoB ([Terepbypr), KaHOuoam uckyccmeogeoeHusl, 3a8. ceK-
mopa ucmouHuxoeedeHust PUUH

«OOBIKHOBeHHOe 4yzno» Mapka 3axapora (1978): meeca, cieHa-
pui, buABM



Cekuuss COIIHOAOTHH HCKYCCTBA
11.00. - 13.00. 3eaeHbIH 3aA

A. T. Botiko ([TeTepOypr), karHouoam uckyccmaogeoeHust, cCm. HayuHslil
COmMpYOHUK ceKxmopa aKmyaibHblX npobrem coepemeHHOl XyoorKe-
cmeeHHoU Kynabvmypol PUUH

My3eHHBIH «CTOPHTEAAHHI» OT OOLIero MOAYaHHS K
XyZAOMXKeCTBEHHBIM paccKasaM

A. Patixmiredin (Punaaaau4a), unen Corosa ckysienmopos PuHAsTHOUU,
coto3a unnrocmpamopo8 PuHASTHOUU

OneIT BH3YaAH3allHH AHTEPaTyPHBIX T€KCTOB B IPOCTpPaAHCTBE
mMy3es

K. ®eiirearcon (Copbouna-3, [lapuzk), 00oKmop COUUO/I02UUECKUX
Hayk, npogeccop

COIIMOAOTHSI KHHO H 3CTEeTHKA: HallpaBA€HHSI HCCACAOBAHHH H
TeopeTHYEeCKHE IMOAX0AbI

. B. UockeBuu ([leTepbypr), doxmop uckyccmeogedeHust, npogheccop;
ceKxmop aKkmyanibHblx Npobem cospemeHrHHol XyoosKecmeeHHOU KYib-
mypot. PUHH

PeHOMEH INPOILECCYAABHOCTH B XyZOXKECTBEHHBIX IPaKTHKaX Ha
pyOeixe HOBOroO ThHICSIYEAETHS

M. A. MarunoBuy ([TerepOypr), dokmop coyuoso2uueckux HaykK, npo-
¢eccop, 3a8. CEKMOPOM AKMYANTbHBLLX NPobaem coepemeHHOU XyoorKe-
cmeeHHoll kysnemypot PUHH

AuTepaTypa H ApyrHe BHABI HCKyCCTBAa B XyJAOMXECTBEHHO-
KyABTYPHBIX IPaKTHKaxX MoAoaexHu Poccuiickoro CeBepa

13.00 - 14.00. O6eo
14.00. - 18.00. Beanru 3aa

U. B. Bonosenko ([TerepOypr), kaHoudam uckyccmaogeoeHust, Cm. Hayu-
HbLll COMPYOHUK CeKmopa aKkmyaabHblXx npobaem coepemeHHOol xyoo-
sxKecmeeHHoU Kynemypol PUHH

«PeBH30p» B MacTepckoii Kanma: HappaTHB vs. nepdopmMaTHB

H. A. Edppemona (I[lerepOypr), 2nagHublil cneyuanucm «KuoBypea»
IIepdopmaTHBHBIE H HApPATHBHBIE XyAOXKECTBEHHbIE IPAKTHKH
KaK OCHOBa KOMMYHHKAIIHH C AeTCKOH ayAHTOpHEH B oO6pasoBa-
TEeABHBIX HMIPOBBIX NpocTpaHcTBax «KuaBypr», «AaGHpHHTYM»,
«CkasxkuH Jom»

A. A. Capopona (JkyTck), kaHoudam kyasmyposnozuu, doyeHm, Ceage-
po-Bocmounwslii gpedepanvhublii yHusepcumem um. M. K. Ammocosa
IToTeHIHAA XyMOXKECTBEHHBIX NPAKTHK IIKOABHHKOB B COXpa-
HEHHH AHHIBHCTHYECKOI'0 KYABTYPHOTO HAaCA€AHSI KOPEHHBIX
HapoaoB Poccuiickoii ApKTHKH

O. B. UrnarwveBa (Ilepmb), kaHoudam ucmopuueckux HayK, OOyeHm,
3a8. Kagedpoil kynemyposozuu, Ilepmcruii 2ocyoapcmeeHHbli 2yma-
HumapHo-nedazo2uueckuil yHugepcumem

JAHCKYypC KOAAEKIITHOHHPOBAaHHA B AHTepaType, KHHO H HappaTH-
BaX COBPEMEHHBIX KOAAEKIITHOHEPOB



O. B. Arvicenko (Ilepmb), kKaHOudam coyuosioeuueckux Hayk, Ilepm-
CKHUM IrOCyAapCTBEHHBIN I'YMaHUTAPHO-IIEAATOTHYECKUH YHUBEPCUTET
TFopoackHe apT-00b€KTHI B HAPPATHBaX H HAPOAHOH TOMOHHMH-
Ke POCCHSH

P. C. OcmunkuH (Iletepbypr), acnuparnm PHHUH

IlepdpopmaHCchl obmiecTBa»: (peHOMEH KYABTYPHOH CaMOHIAEH-
THPHKAIHH MaCCOBOH ayAHTOPHH B COBPEMEHHBIX HappaTH-
BaxX HOBBIX MeZHA H COLIHAABHBIX ceTeH

A. U. Kosbips, I1. C. MyTeixasgeBa ([Ierepbypr, CIIOIY)
IIepdopmaTHBHBIE H HAPPATHBHBIE ACNEKTHI HCIIOAHHTEABCKHX
IPAaKTHK YAHYHBIX MY3BIKAHTOB B KOHTEKCTE COIIHAALBHO-
KyAbTypHOH cnenucduru Mockesl H Cankr-IleTepbypra

CeKnHA TPaAZHIHOHHOIO H COBPEMEHHOIO 3THHYECKOTO
HCcKyccTBa. 14.00. — 18.00. 3eAeHbIH 3aA

A. B. Pomogun ([TerepOypr), kaHouoam uckyccmeogeoeHusl, 3a8. ceK-
mopom ¢ponvrknopa PUUH
My3bIKaAbHasA aHTPOIIOAOTHSA KaK AHTepaTypa

E. I'poxoBcka (Aro0anH, [Toabmia), dokmop gunocogpuu
ABTOOHOrpacdhHIeCKHEe HCTOPHH B YCTHOH TPaAHIIHH: OCOOEHHO-
CTH XaHpa

H. FO. AabmeeBa ([letepbypr), xaHoudam uckyccmeogeoeHus,, Cm.
HAYUHBLI cCOMpPYOHUK cexmopa pobKa0pa

TpaAHIHOHHBIH II€CEHHO-OOPAZOBBIH KOMIIAEKC CEroAHA:
cakpaabHOe H nepdopmMaHC

U. A. Yynunosa ([TerepOypr), kaHOuoam uckyccmeogeoeHust, Cm. Hayu-
Hblll cCOMpPYOHUK ceKmopa UHCMpymeHmogeoeHUs.
CaoBO u nepcopMaHC B BH3AHTHHCKOH AHTYpPrHKe

B. A. AarnuH ([Tetepbypr), dokmop uckyccmeogedeHust, 8e0Yyuiuil Hayu-
HbLUL cCOMpPYOHUK ceKxmopa poNbKA0PA

3peAHIIHO-HTI'POBOH (POoABKAODP H MephOopPMaHC: TOYKH CONMPHKOC-
HOBEHHSA

U. B. ConoBreB ([leTpozaBoxack, I1II'K), kandudam uckyccmeosedeHusi,
ooueHm

HappaTHB H apTHKYAIIIHAA B CHHKPETHYECKHX ¥XaHpaX caaMCKO-
ro HCKycCTBa: K (GJOpMHPOBAHHIO CAOBapPsI CAAMCKHX MY3bIKaAb-
HBIX TEPMHHOB

H. B. Aaekcangpona ([IerepOypr), HayuHbLiL COMPYOHUK CeKMopa UH-
cmpymeHmogeoeHUst

My3bIKa H My3bIKaAbHO€ HCIIOAHHTEABCTBO B KAACCHYECKOH Y-
MYPTCKOH IO33HH (Ha MaTepHaae TBopuecTBa Kysebaa 'epaa)

C. B. KyuentaroBa ([leTep0Oypr), HayuHblii compyoHUK ceKxmopa ¢posbk-
sopa

AuTepaTypHBIH HCTOYHHK B XaHPOOOpPa30OBaHHH PYCCKHX IIbI-
TaHCKHX POMAaHCOB



M. Y. Kapmerr ([TerepOypr), kaHOuoam uckyccmeogedeHust, cm. Hayu-
Hblll COMpPYOHUK CEKTOPa UHCTPYMEHTOBEICHUSI

IIepcopMaHC KaK BONAOLIEHHE NPHPOABI HHTEPAKTHBHBIX hopm
MYy3bIKAAbBHOH KOMIIO3HIIHH

E. . Bo3sxkaena ([leTep0Oypr), compyoHuk cekmopa gponvrkniopa PUHH
TpaAHIIHOHHOE HCIOAHHTEABCKOE HCKYCCTBO Kak cdepa B3aH-
MOZAEHCTBHS CO CAyLIaTE€AEM

3eAeHbIH 3aA. 19.00.
Koxnuept

TpanHIHOHHAA My3bIKa B pa3HbIX (popmax

BokaabpHBIE B MHCTpPyMEHTaABHBIE O0pa3Ilbl CAABSIHCKHUX MY3bIKaAb-
HBIX Tpaaunui

HBaH BeaoycoB (Canxm-IIlemepbype)

AHcamMb0Ab «CKM» (cTapHHHaAsA KPEeCThAHCKAsI MY3bIKa)
POABKAOPHEIH aHCAMOAB JKEHCKOH Ka3adbel nmecHH «Yamypa»
doabkAOpHaa cTyaus «CaHkT-IleTepOypr»

9Ba I'poxoBcka (AwbauH, [Tonvwa)

Bokaarnabie TpaHckpunuuu lloannsr Buapao masypok Ppunepura
[MTomtena, poprenmanybie Tbeckl lorrena

Eaena HroTTH (conpaHo),
Aaercanap PomoauH (hopmenuato)



Hapexxpa BuktopoBHa AnekcaHgpoBa (CaHkm-lTlemepbype)

MY3bIKAHM-UCNOJIHUMENb, KOMNOZUMOP, SMHOUHCMPY-
MeHMo8e0, HaYUHbLl COMPYOHUK CeKmopa UHCMpYMeH-
moeederus. PHHH

My3blka U My3bikanlbHOe UCNONHUTENbLCTBO
B KITaCCU4€CKOWN yAMYPTCKOM NO33un
(Ha maTepuane TBopuecTBa Kysebasa Nepaa)

Kysebait T'epn (Kyspma [laBaoBuy YatinukoB, 1898-1937) — Brlma-
IOLIUMCS OeaTeAb HCKYCCTBA M KyABTYDPbI, IIOJT, IIHCATEAb, ApaMa-
TYpr, IMyOAWIIMCT, AUTEPATyYPHBIH KPUTHK, PENAKTOP, IIEPEBOMYHK,
AWHTBUCT, 3THOTpad, POABKAOPHCT, MY3bIKAHT, II€1aror, akTep, 00-
LIIECTBEHHBIN nedaTeab. [Io caoBaM BeHIepcKoro (hHAOAOTa, JOKTOPA
HayK, Impodeccopa, akanemuka Ilerepa Jomokoia, «... yIMYPTCKUH
Hapon c aupukoi Kysebasa 'epna oTKpbIA BOPpOoTa B MUPOBYIO KAACCH-
4YeCcKylo AuTeparypy» (U3 kauru «Becy mup», Bynanemr, 1972, nepe-
Boa A. YBapona. Llut. o nipegucaoBuio 3. BoromoaoBo# K COOPHHUKY
crtuxoB U 11ooM K. 'eppa «B noaete K coaHity», UxkeBck, 1989).

K. T'epa ObiA aKTUBHBIM COOHMpPATEAEM YCTHOTO TBOPYECTBA POIHO-
ro Hapona. Oco6eHHO 6oABIIIOE BHUMAaHUE OH YAEASIA IIECHSM, B 4acCT-
HOCTH, OIlyOAMKOBaA COOpPHUKHU «MaAMBIK YAMYPTBECAIH KbI3aHbBEC-
cel» («[lecHHM MaAMBIKCKHUX yAMYPTOB», 1924), «YaMypT KbIp3aHBECH
(«YoMmypTckue nmecHu», 1927). B HaydYHOM M XyOO0XKE€CTBEHHOM HacAe-
nuu K. I'epzia, K CO’KaA€HHIO HE TIOAHOCTBIO AOLIEAIIEM A0 HaCTOLIIe-
ro BpeMeHH, 0co00e MecTo 3aHHMMaeT (PeHOMEH HHCTPYMEHTaAu3Ma.
B mosTHyecKux COYMHEHHUSIX BCTPeYaroTcs 00pasbl My3bIKAHTOB, MYy-
3BIKAABHBIX HHCTPYMEHTOB, BepOaabHblEe (POPMYABI MHCTPYMEHTAAb-
HBIX 3By4aHU#. Hay4Hble paboThl comepzKaT CBeIEHUs O paclpocTpa-
HEHHHU U perepTyape yAMYPTCKOTO My3bIKaAbHOTO HHCTPYMEHTA Kpe3b
(muTpa). OTOT UHCTPYMEHT H HCIIOAHUTEASI Kpe3buu MOXKHO Ha3BaThb
HeHTPaAbHBIMU obpasamu B TBopdecTBe K. 'epma. Y aBTopa oHU 9B-
ASIFOTCS OAHLIETBOPEHHUEM YAMYPTCKOM My3BbIKH U IIO3THYECKOTO Aapa.
BeclienHblE CBUAETEABCTBA My3bIKaHTAa, I€BIIA, [109Ta U YYE€HOI'o J0-
HOCST OO0 HAC ayTeHTUYHBIH 00pa3 yAMYypPTCKOr0 MHCTPYMEHTAAU3MAa
Hagaaa XX B.

Nadezhda Aleksandrova (Petersburg)

Music and musical performance in Udmurt classical poetry
(based on Kuzebai Gerd poetic works)

Kuzebai Gerd (1898-1937) is eminent figure of Udmurt culture.
There are some images of musicians, musical instruments, verbal
formulas of instrumental sounds in Kuzebai Gerd poems. Kuzebai
Gerd poetry contains authentic image of the Udmurt instrumentalism
beginning of XX century.
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Haunsa KOHncoBHa AnbmeeBa ([Temepbype)

KaHoudam uckyccmeogeoeHusl, CmM. HAYUHbBLUL COMpPYOHUK
cexmopa ¢onvknopa PUUH

TpaAULMOHHLIN NeCeHHO-00PAAO0BbLIA KOMMNMEKC CerogHsi: cakparnbHoe
1 nepdomaHc

B coBpemeHHOH mepeBHE eBpoIleiickoil yactu Poccuu u cerogusa
PYHKIIMOHUPYIOT (POABKAOPHO-ITHOTPaA(pPUIECKUEe KOMIIAEKCHI, IIPH-
ypOdeHHBbIE K IIEPKOBHBIM IIpa3gHUKaM. MiMes KyAbTypHBIH cybcTpart
B BH/E apXaWdeCKHUX arpapHbIX KyABTOB TPaAHUIIMOHHOIO OOIIeCcTBa,
OHH HEeCyT B cebe aBa YpOBHS KyABTYPHOTO CO3HAHUS U IIPENCTaB-
ASIFOT QYyXOBHYIO IIEHHOCTD JIASI UX HOCHUTEAEH MMEHHO B TaKOM BH/E.
PutyaspHble nelicTBUS YYaCTHHUKOB, [IE€HHE TPAIUIIHMOHHBIX HaIleBOB
CakKpaAu3yIOT IIPOCTPAHCTBO KUBOH PUTyaAbHOH ITPAaKTHUKU, HO MOXK-
HO KOHCTATUPOBATh HEUTO TPETHE — ITO IIPOCTYIIAIOIINE B PUTyaAax
4yepThl epdoMaHCca, €ECAH B 3TH IIPOILIECCHI BOBAEKAIOTCS 3PUTEAH.

Nailya Almeeva (Petershurg)

Ph.D., senior research scientist in the Department
of folklore at the Russian Institute for the History
of the Arts

Traditional songs and ceremonial complex today:
sacredness and performance

The modern villages of European Russia, and today operate
folklore-ethnographic complex, dedicated to religious holidays. With
cultural substrate in the form of archaic agrarian cults of traditional
society, they already have a two-level cultural awareness and provide
spiritual value to their carriers in this form. A third thing — perfor-
mance features that are displayed in the rituals. Ritual actions of
participants, singing traditional tunes sacralized a living space of
ritual practice, but we can talk about the integrity of the traditional
consciousness today, if these processes involve the audience.
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AHppen UropeBuy AHgpeeB ([Temepbypea)

HayuHbLl compyoHuk cekmopa kurno PHUHUH

«MepcopmaTUBHOCTbL» U paHHEEe KUHO
(koHew 1890-x — Ha4ano 1900-x rr.)

TepMmuH «1epopMaTHBHOCTEY — B TOM BHE, B KOTOPOM OH ObIA
cchopmyanpoBaH Opukoil durrep-AmuxTe, — OTHOCUTCH K TEOPUHU TeaT-
pa. B oTHoIIEeHUU Ke KHWHO, KaK IIPaBHAO, HCIIOAB3YeTCs OAW3KHH,
HO He COOTBETCTBYIOUIHUH €My TEPMHUH «3PEAUIITHOCTE» (OOBIYHO B IIPO-
THUBOIIOCTaBAEHUU TEPMUHY «HappaTUBHOCTH»). TeM He MeHee, B OT-
HOIIIEHUYU HEKOTOPBIX IIEPHOAOB HCTOPHUH KHWHO (HAIIpUMep, KOHIIA
1890-x — Hayasa 1900-x rr.) 0OHAPYKHUBAIOTCI UMEHHO T€ YePThI, KO-
TOPBIE XapaKTEePHU3YIOT TeaTPAABHBIH TEPMHH «II€PPOPMATHUBHOCTD,
YTO CTABUT IIPOOAEMY yTOUYHEHUS KUHOBEIYECKOH TEPMHUHOAOTHH.

Andrei Andreev (Petersburg)

research scientist of department of cinema and TV,
Russian Institute for the History of the Arts

The «performativity» and the Early Cinema: late 1890s — early 1900s

The term «performativity» — in the form in which it was formulated by
Erika Fischer-Lichte, — refers to the theory of the theater. The cinema studies
used a close, but not the equivalent term “the cinema of attractions”
(usually as opposed to the term “the cinema of narration”). However, in certain
periods (for example, Early Cinema: late 1890s — early 1900s) it must be
discovered these specific features that could be traced to the theatrical
term “performativity”. This poses the problem of clarify terminology of
film studies.
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Napuca HukonaeBHa Bepe3oBuyk ([lemepbype)

Kanoudam uckyccmeogedeHust, 0oyeHm, cm. HayuHbsblil
compyoHur cekmopa xkuro u TB PUHH, naypeam npe-
Mmuu I'uneduu KuHogedos u kKunokpumurxog Corosa Ku-
Hemamozpagucmog PP e HomMuHAUUU «Meopust KUHO»
3a 2014 200.

(0] BOCNPUATUN KMHOHAppaTuBa no nMTepaTypHoﬁ Mmopenu

B coBpeMeHHOM HappaTOAOTHH AUTEPATYPHOE IIPOU3BEAECHUE HAU
duABM, (POPMUPOBAHHE ONIBITA YEAOBEKA HAM ITPEAIIOCBIAOK KYABTY-
PBI TPAKTYIOTCS KaK BHYTPEHHAd CTPYKTypa, KOoTopas BBIAEAIET U
OpraHu3yeT COOBITHS B OCMBICAEHHOE U CYOBEKTHBHO 3HAYHUMOE IAS
JeAOBeKa IeAaoe — B IToBecTBoBaHUE. COOBITHS MOTYT OBITh PA3AMYIHOM
IIpUPOAbI, B TOM YHCAE, U BH3yaAbHOU. B mokaaze paccmarpuBaeTcs
dopMHUpOBaHNE B IICHUXHUKE peOeHKa KOTHHUTHBHBIX IIPOIIECCOB, CIIO-
COOHBIX O0HAPYKMBATh B BH3yaAbHOU 3KpPaHHON MH(MOPMAIIUHN IIPHU-
YHUHHO-CAE€ACTBEHHBIE CBA3U. OHHU IO3BOASIIOT BOCIIPUHUMATEL (PHABM
KakK (PUKIIMOHaABHOE [IOBECTBOBAHNE, OCHOBAHHOE, C OTHOH CTOPOHEI,
Ha COOCTBEHHOM KH3HEHHOM OIIBITE, a C APYrod — Ha pacckaszax o
HeM. B KuHOHappaTUBe CTpPeMATCS BBIAEAUTH TaKUe 3HA4YHMBbIE [IAS
KasK/I0TO YeAOBEKa ITapaMeTphl, KaK CyObeKT AeHCTBUS, BpeMEeHHAas U
IIPOCTPAHCTBEHHAS AOKAAU3AIUd OeHCTBHS, a TaKKe COOBITHS, KOTO-
pble IPUBOAAT K U3MEHEHUSIM B CyAb0e CyOBbeKTa U B OKPYZKAIOIIUM
ero mupe. Bce aT0 3HaYNMO Kak (paKTOPbl UAECHTU(MPHUKAIIUU AUYHO-
ctu. IMEHHO OHHU IIO3BOASIIOT B AUTEPATYPHOM ITPOU3BENEHHUN KOH-
CTPyHUpPOBaTh (pabyAy U CIOKET.

Larisa Berezovchuk (Petersburg)

Ph.D. Associate Professor, senior research scientist,
Department of Cinematography & Television, Russian
Institute for the History of the Art Premium awardee
of the Guild of Film Critics at Russian Union of
Cinematographers in the category «Film theory», 2014.

About perception of kino-narrative using the literature model

In terms of modern narratology literary writing or a movie,
formation of human experience and cultural prerequisites are treated
as an internal structure, which distinguishes and arranges events as
something reasonable and subjectively meaningful for a person - the
narrative. Events can be of different nature, including visual. The
report reviews the elevation of cognitive processes in a child’s psychics
which can find cause and effect in visual screen information. They
allow perceiving a film as a fictional story, based, on the one hand, on
one’s own life experiences, and, on the other hand, on stories about
him.
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Anekcen AnekceeBnd BobpukoB ([lemepbype)

| Hckyccmeosed, kanoudam uckyccmeoseoeHusl, 00-
. yeHm. Cmapwiuil HAYUHLLL COMPYOHUK Ccexmopa
usobpasumesnbHo20 UcCKyccmea u apxumexmypol
PUHH. Ilpenodasamensv CIIOIY (daxkynemem uc-
Kyccme u CmonbHbli harkysibmem c80600HbBIX UC-
Kyccme u Hayk). Asmop mekcmog8 no uUcmopuu
pyccrozo (fIpyeas ucmopust pycckozo UcKyccmsar.
M.: HAO, 2012) u cosemckoz0 uckyccmsa.

XyAoXHUK Kak NepCoHaXx 6enneTpucTuku.
Kapn BpronnoB u coBeTCKun «arnorpadmyecknim KaHoH»

CroKeT IIOCBSIIIEH aHaAU3y HEKOTOPBIX CXEM, C IIOMOIIBIO KOTO-
PBIX OEAAETPUCTHKA — POMAaHBI U IIOBECTH O XyOOXKHHKAX, a TaK¥Ke
OeaseTpH3oBaHHBIE OHOTrpaduy, YacTO BBICTYIIAIOIINE B POAU HOBBIX
GKUTHH», — POPMUPYIOT V IIUPOKOH ITyOAUKH (B JaHHOM CAyYae CO-
BETCKOH) IIpeficTaBAEHHE O XyIO0XKHHUKE U 00 UCKyccTBe. B 1ieHTpe cro-
JKeTa — aHaau3 nosecTu /AbBa Baruepa «locaenuHuil neHs llomriien»,
npeBpainaromnieii Kapaa BproasoBa u3 «apTuctar» B «IIPOTPECCUBHOTO
XyOOXKHUKa».

Alexey Bobrikov (Petersburg)

Senior research scientist, Department of fine arts
and architecture, Russian Institute for the History of
the Arts. Lecturer at St. Petersburg state University
(Faculty of arts and Smolny faculty of liberal arts and
Sciences). The author of texts on the history of Rus-
sian (The Different History of Russian art. M., NLO,
2012) and Soviet art.

The artist as a fictional character.
Karl Bryullov and the Soviet «hagiographic canon»

The subject is devoted to the analysis of some schemes by which
fiction — novels and stories about artists, as well as fictionalized biog-
raphies, often acting in the role of new «hagiographic» genre, — form
an idea of the artist in the Soviet public mind. The analysis of the
novel by Leo Wagner «The Last Day of Pompeii», which turns Karl
Bryiullov from «the artist» into «the progressive artist», is in the center
of the plot.
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Anekcen NpuropbeBuy Boiko (Temepbype)

uckyccmeoseo, naypeam TI'ocyoapcmeeHrHoti
npemuu Poccuu e obnacmu aumepamypel U
uzobpasumenbHo20 uckyccmsea, KaHouoam uc-
KyccmeogedeHus, doyeHm, 3as8. ceKkmopom obpa-
308aMeNbHO-UHPOPMAYUOHHBLIX mexHoo2uli I'PM;
cm. HAyuHblil COMPYOHUK CeKmopa aKmyalbHblLX
npobnem cospemeHHol XyoorKecmeeHHOU KyYyJbmy-
polL PHHUH; sxcnepm Cogema no obpazogamesbHOl
nonumuke Canxkm-Ilemepbypea, pykogooumess
MmerkeedomemeeHHoU pabouell 2pynnsl N0 paculil-
PpeHuro 803MOXHOCMeEl UCNONb308AHUSL MYy3ee8 8
obpazosamenbHoll OesimenbHOCMU.

MY3EWHbIA «CTOPUTENJIUHM»: OT OBLIIET'O MOAYAHHUS
K XYOOXECTBEHHBIM PACCKA3AM

CriocobHOCTB paccKasbIBaThb UCTOPHUM B HACTOSIIEE BpeMs IIpe-
BpallaeTcss BO BAUSTEABHYIO TEXHOAOTHUIO B I'YMaHUTAPHBIX 00AaCTIX
[AEeSTeABHOCTH, TAKUX KaK: [IOAUTOAOTHS, CBA3U C OOIECTBEHHOCTEIO,
obpa3oBaHue U Ap. [loKAaal pacKpbIBaeT CIEILU(MPUKY CMOopUMeniuH-
2a (TEXHOAOTHU pacCKas3bIBaHUS UCTOPHH) B IIPOCTPAHCTBE XyHdOXKe-
CTBEHHOTO My3es. [IpemaaraeTcss OCMBICAEHHE CAEOYIOIINX KAIOUEeBBIX
BOIIPOCOB: YTO paccKasbIBaeT 0 cebe IIPou3BeAeHUE HUCKYCCTBa, Xy-
[OKECTBEHHBIH 00pa3? 4TO U KaK O HUX pPacCKas3bIBalOT T'UIbI, 9KC-
KypCOBObI, My3eHHble IIefaroru, apT-MeauaTopbl? KakK TUIIHHA U
MOAYaHUE CBS3aHbI C HICTOPHUSIMHU 00 UCKYyCCTBE B My3eHHOH cpene?

Alexis Boyco (Petersburg)

art historian, laureate of The State Prize of Russian
Federation for contributions in literature and arts,
PhD of Art History, Ass. Professor, expert of the
Saint-Petersburg Council of Educational policy, head
of Intersectoral Working Group on Enlargement of
Possibilities of Museum's application in Educational
Acivity, Senior Researcher of Actual problems of
contemporary art department of Russian Institute for
the History of the Arts.

MUSEUM STORYTELLING:
FROM COMMON HUSH TO ART NARRATIVES

A storytelling capacity is transforming into influence technology
in humanitarian spheres of activity (political science, PR, education
and so on). It will be disclose the specificity of storytelling in an art
museum space. The speaker offers the comprehension of following
key questions: what does a work of art, art image tell about itself?
what and how do tourist cicerone, museum guide, art mediator and
museum educator tell about a work of art and art image? how a
silence and a hush connect with art narratives in a museum space?
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Nuninca BOKNUHT (XernbCUuHKU)

doxmop ¢punocogpuu, npogpeccop ao’roHKm XenbCuHiK-
cKozo yHugepcumema. KHuzu o 3apyberxHoil 0esmesio-
Hocmu M. Yexoea (dokm. ducc., YHusepcumem Xeso-
cuHru: Muxaun HYexos e 3anadHom meampe U KUHO,
CII6., 2000) u cmamwvu 0 Hem Ha MHo2ux ssblkax. Ha
¢uHcrom ssbike: Memopus Pycckozo meampa 8 I'enb-
cuHzgpopce (1868-1918). KHuea OmpaxeHue pycckotl
Jdywu 6 seprane Ceegepa (CII6.: Anemes. 2015). Pa-
6omana uccnedosamenem & Ilemepbypee, Mockae,
Huto-Hopie, Bupmurzxame u Oxcgpopde. Ceederust o
desmenvHocmu: http:/ /tuhat. halvi. helsinki.fi/ portal/
fi/byckling. e-mail:byckling@mappi. helsinki.fi

MocTtaHoBKka TeaTpa YexoBa: MHCLEHMPOBKA NO pOMaHy
DoctoeBckoro «becbi» (The Possessed), Hero-Uopk, 1939

Becol, nebor Tearpa YexoBa (1939-1942) B Amepuke — caMbIi
KPYITHBIA criekTakab M. YexoBa 3a BpeMs ero >KH3HU 3a pPyOesKoM —
U II0 3aMBICAy, U II0O BAOXKEHHBIM B HEro cuaaM. HHCIEHHpPOBKa
I'. 2ZKnaHoBa gBAdAaCh AWINB «IIAPTUTYPOH, AHIIL CUMBOAOM H yKa-
3aHHEM Ha TO, YTO MBI CAMH JOAXKHBI 100aBUTH). CIIEKTAKADb JOAKEH
copepkaTb U MUP HUaed M 00aacTb 4yBCTB. AKTep B TeaTpe HexoBa
HOCHA TAABHYIO BBIPA3UTEABHYIO (PYHKIIHMIO. Bocmpusrue cuaocod-
CKO-IIOAUTHYECKOTO TeaTpa B aMEPHUKAHCKOM IIpecce.

Liisa Byckling (Helsinki)

Ph.D., Professor Adjunct (Russian Cultural Studies),
Department of World Cultures, University of Helsinki.
Graduated at Helsinki University of where has taught
Russianliterature and theatre history. Visiting Scholar,
Wolfson College, University of Oxford. Published
books in Russian: Letters from Michael Chekhov to
Mstislav Doboujinsky (émigré years, 1938-1951)
(Helsinki University Press, 1992; 2nd, comp. ed. SPb,
1994); Michael Chekhov in Western Theatre and
Cinema (StP., 2000). Reflections of the Russian Soul
in the Mirror of the North (SPb., 2015). In Finnish:
A History of Russian Theatre in Helsinki, 1868-1918
(2009). Articles in many languages: Russian theatre,
et al. Lectures in Europe and the U.S. http://tuhat.
halvi. helsinki.fi/ portal/ fi/ byckling; byckling@mappi.
helsinki.fi

Michael Chekhov produces Dostoyevsky on Broadway in 1939

A play based on Dostoyevsky’s novel, The Possessed, was the first
professional endeavor of the Chekhov Theatre (1939-42) in the United
States. Chekhov aimed at a pointed relevance to the contemporary.
The play by George Shdanoff was conceived as a libretto which actors
would fill with their emotions. Critical reaction to the production in
the newspapers was mixed. The company proved interesting, but the
expressionistic style was unfamiliar to Broadway.
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Uropb BanepbeBuy BooBeHko (lTemepbypea)

Karoudam uckyccmeogeoeHust, Cm. HayuHsblil compyo-
HUK ceKxmopa aKkmyanibHblXx npobnrem cospemeHHOU
xyoorxxecmeeHHOU Kyaomypol. PHHH. Aemop KHu2:
| «Cmpamezuu KynemypHozo nepesodar (2007), «Knum:
| Onwbum ckeosHoll buoepacpuu. ITopmpem HA poHe Yyxo-
. Oswetl snoxw (2015).

g «PeBusop» B Mactepckon Knuma: HappatuB Vs.
. nepdopmaTtue

# Korma mMpI TOBOPHMM O HappaTHUBE, MBI IIO0AAraeM

ero (popMoOi, IIPOTUBOIIOAOKHOH IIPEeACTaABAEHHUIO
(repraesentation, Vorstellung). Ilpu aToM 1ion IIpeicCTaBAEHUEM MBI I10-
HUMaeM Takyio popMy nepenadu oopasa, B KOTOPOH OIIYIIAETCS €ro
orcyrcTBHE. (OTO — omnpeneaeHue). TpagUIIMOHHBIN ApaMaTUIECKHH
TeaTp Ha IMPOTIKEHUU CTOAETHUH ObIA OTHUM M3 FAaBHBIX HHCTPYMEH-
TOB IIPEACTABACHUH, ABAASCH IIPU 3TOM HACTOMAIIEH IIKOAOM Happa-
TuBa. (910 — napagokc). Tearp XX B. (HauuHad ¢ ApTO) TOBOPUT O TOM,
YTO MBI JIOAYKHBI, C OTHOM CTOPOHBI, OTKa3aTbCs OH IIOBECTBOBATEAB-
HBIX QOPM, a C APYroH, IIPEeoJOAETh IIpeAcTaBAeHHE. MBI Hy>KaeMcs
B HOBOM TeaTpe, OIIHpAaIoIIeMCsI Ha ABa FAaBHBIX IpUHIUNA: «Teatp
aTo 3peck u Ceiiuac» (getircuc) u «TeaTp 3T0 COOCTBEHHO AEHCTBUE,
a He ero Iokas HAW pacckas 0 HeM» (rmepdopmatuB). Borrpoc B ToM,
BO3MOKHO AW 3TO B peasbHOCTH. He B mpes- ¥ He B IIOCT- TeaTpasb-
HBIX popMax, a COOCTBEHHO Ha TEPPHUTOPHUH TeaTpa, OCTAIOIIETOCH
ApaMaTH4YeCKHM.

Pa6oTa, o KoTOpOif MBI OyeM roBOPHUTH, Oblra peasn3oBaHa B Ma-
crepckoii Kauma npu BOTMe B 1991 r., u npeacraBasgsa cOO0OH ogHY
13 caMbIX yOeqUTEABHBIX B HICTOPHH HOBEHIIIET0 POCCHMCKOTO TeaTpa
IIOITBITOK CO3/IaHUA TAKOTO CIIEKTAaKAS.

Igor Vdovenko (Petersburg)

Senior research scientist of Actual problems of con-
temporary art department of Russian Institute for the
History of the Arts. Author: Strategy of cultural trans-
lation (2007), ‘Klim. portrait on the background of a
bygone era’ (2015).

When we say about narrative, we take it as opposition to repre-
sentation. (It’s definition). Traditional dramatic theatre during centu-
ries was the main instrument of representation. But it was one of the
main instruments of narrative, too. (It’s paradox). XX centuries the-
ater (beginning from Antonin Artaud) tell we need to leave narration,
and overcom representation. We need new theatre with the two main
principles: “Theatre is Here and Now” (daixis), and “Theatre is action
and not representation” (performative). The question is whether it is
real? Pre-dramatic forms (ritual, rite, ceremony) were not narrative,
and not representative. But they were not theatre. Post-dramatic his-
trionics already not narrative, and not representative, but they are
not theatre in the conventional sense, too. And what about theatre
specifically as theatre? 25 years ago in Moscow there was very inter-
esting theatre group headed by stage-director Klim (Vladimir Klimen-
ko). And their ‘Revizor’, we discuss of , I guess, was the real attempt.
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ExatepuHa UropeBHa Bo3zxaeBa ([lemepbype)

amHomy3blKkonoe, ebinyckHuua Cankm-Ilemepbype-
cKoll 2ocydapcmeeHHOl KoHcepeamopuu, cCompyoHurx
cexmopa ¢onvknopa PUHH (Cankm-Ilemepbype).

Tpa.EIVII.I,VIOHHoe UCNOJTHUTEeJIbCKOe UCKYCCTBO
KakK ccbepa B3aMMOOeNCTBUA CO cnyuwartenem

B nokaame roBopuTCd O TOYKax COINPHKOCHOBEHHS HCIIOAHUTE-
AT POABKAOPA U CAyLIATEAs, T. €. O B3aUMOAEHCTBHH IIepenaroliei,
TPaHCAUPYIOILIEH MaTephaAs CTOPOHBI U CTOPOHBI BOCIIPUHUMAIOIIECH.
B cBsa3u ¢ 3TUM OyayT pacCMOTPEHBI YePThI HCIIOAHUTEABCKOTO CTHAS,
KaK CpPe[CTBa BOCIIPOU3BEACHU.

Takzke aBTOp IONBITAETCS PACKPBITH BOIIPOC O IIPOYTEHUU HEKO-
TOPBIX «KOAOB» (DOABKAOPHOTO MY3bIKAABHOTO $I3bIKa M IIOHHUMAaHUU
caymaTeseM (POABKAOPHOHU «MH(POpMAaIIUN».

Ekaterina Vozzhaeva (Petersburg)

ethnomusicologist, graduate from Saint Petersburg
Conservatory, junior research scientist of the Folklore
sector of Russian Institute for the History of the Arts
(Petersburg).

The traditional performer art as a sphere of interaction with a listener

Inthelection “The traditional performer art as a sphere ofinteraction
with a listener” the contact-points between a folklore performer and
a listener are described. It means interaction between a content-
transmitting side and a receptive side. In this regard, characteristics
of performer style are considered as means of playback. In addition,
the author is trying to reveal the question about interpretation of
some “codes” folklore musical language and the question how a
listener comprehends a folklore “information”.
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Hauna HurmatoBHa MasyHoBa (Temepbype)

amHoMmy3blKogeld, KaHoudam ucKkyccmeogedeHus.,
! npogeccop, cm. HAyuHbL COMpPYOHUK ceKxmopa
¢onvrniopa Pocculickozo uHcmumyma ucmopuu
uckyccma.

O coOTHOLWEeHUU NoBecTBOBaTENbHbLIX U
ﬂep(*JOpMaTMBHbIX acCrneKkToB B 3MNn4YeCKOM
CKa3uTenbCTBe

B ca0XHOM Kaa€HIOCKOII€ KyABTYPHBIX OITH-
YEeCKHX TPaayullM¥ pa3HBIX HApPOAOB MOZKHO
BBIIBUTH LIEAOCTHYIO CHCTEMY, ITPOSBASIOILY-
IOCSI B XyZI02KECTBEHHO HEITOBTOPHUMOM H Opra-
HHUYHOM COYE€TAaHHH BO3BBILIEHHO-IIO3THYECKOH PEYH K BBIPA3UTEAb-
HOT'0 Pa3HOXapaKTEPHOI'O IIEHUS, CAOKHOM U BMECTE C TEM CTPOUHOU
apaMaTypruei 3IINYeCKUX CKa3aHWM, CUCTEMOM CPEACTB CAOBECHOMU
U MYy3bIKaAbHOH BBIPA3UTEABHOCTH. Takasd KOMIIAEKCHOCTB COOTHO-
cutcsa ¢ PeHOMEHOM 1ephpOPMAaTUBHOCTH, HOO SITUYECKOE TBOPUIECTBO
reppopMaTHBHO caMo II0 cebe N3HavYarbHO. BaskHOM 0COOEHHOCTHIO,
obycaaBamBaroie mepopMaTUBHEIH XapaKTep SIIUYEeCKOr0 TBOpUe-
CTBa, SIBASETCH €ro «yCTHOCTE». Co3maHNe U IOCTOSHHOE BOCIIPOU3BE-
[eHHEe 3II0ca HEOTPHIBHO OT (peHOMEHAa UCIIOAHUTEAbCTBA. PopMHUPO-
BaHIeE 3I10Ca, €ro 3By4aHHe, BOCIIPOU3BEECHHOE CKA3UTEAEM — BCE 3TO
ero «repdopMaHCHOCTE». [loBecTBOBaTeABHOE CTAaHOBUTCHA Ilepdop-
MaTHUBHBIM, KOT/Ja OHO HE OIIHCBIBAET AEHCTBHE, a IPUPABHUBAETCHI K
caMOMy AEUCTBHIO. DIIHNYECKOE TBOPYECTBO HAIIPABAEHO Ha IIOTPyzKe-
HHE€ YYaCTHHKOB KOMMYHHKATHBHOI'O IIpPOIlecCa B COOTBETCTBYIOIIIHE
IIPOCTPAHCTBEHHBIE IIPEACTABACHUA M «UT'POBBIE IIOAS», B TOM YHC-
A€, TPAHCAUPYSCH U B COBPEMEHHOH KyABTYpE (HaIp., TeaTp, aHuMa-
MUOHHBIE (DUABMEI).

Nailya Glazunova (Petersburg)

ethnomusicologist, Ph.D. (History of Arts), Professor,
Senior research scientist, Folklore Department,
Russian Institute for the History of the Arts.

Relaions of narrative and performance aspects in epic folktales

Complicated alternation cycles of epic traditions of various folks
include a comprehensive whole reflected in artistically unique and
organic combination of lofty poetry, expressive diverse singing,
compound but harmonious dramaturgy of epic tales and system of
verbal and music means. This correlates with performing phenomenon,
as epic art is full of performing ability initially being “a specific reality.
“Verbality” is an important feature, which determines performing
character of epic arts. Development and constant reproduction of
epos is closely related to rendering phenomenon. Generation of epos
and its each presentation by a narrator are, in nature, elements of
epos’s “perfomanceness”. A narrative gets into performance when it
is not just a tale, but an action equal to a performance. Epos arts
focused to immersion of participants of communicative process into
related spatial vision and “playing fields”. It is also transmitted in
modern culture (e. g. theatre, animation).
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®depop KOpbeBuy Npomos (CaHkm-lNemepbype)
KaHouoam  KyJIbMmyponocuu, Cm. HAYYHbIL COMPYOHUK
PHUUH. gromov73@mail.ru

«lMeTepObyprckue nosectn» lorons:
M3 UCTOPMU BU3yalibHbIX BOMJIOWEHUN

HNayuaa TBopueckoe Hacaenue H. B. 'oroasg c mo3unuil aHaausa
TaK Ha3bIBAE€MbIX U300pPa3UTEABHBIX PE(PACKCHHE MBI OTMEYaeM MEXKIY
IPOYHM, YTO UCKYCCTBO KHUKHOU HAAIOCTPAIIUMU CTPEMHUTCS K OTKAa-
3y OT HNPUBBIYHBIX (POPM IIPOCTOrO «II€pPeBoAa», T. €. BBICTYIIAET He
KaK «TPAHCALAIHS» TEKCTa B HEKYIO «HM300pa3uTeAbHYIO» (pOopMy, HO
KaK CAOXKHAas BU3yaAbHas HHTEPIIPeTallls, 00Aaaaronias OPUTHHAAD-
HOCTBIO XyOOXKECTBEHHOTO BUAeHUS aBTopa. «CaMbli KOHKPETHBIH —
[0 HUAAIO3UH — MHCATEAb, [ OTOAB, MEHee BCEro MOoANaeTCd IIEePEBOLY
Ha XXUBOIINCL...» — mHucaa 0. H. TeIHaHOB B cBoeli kHure «IloaTHKa.
Ucropusa auteparypbl. KuHO», yTBepXKaad TeM CaMBbIM CBOU Te3HUC
0 TPUHIHIHAABHOM HeamZeKBaTHOCTH H300pa3uTeAbHOro obpaza —
caoBecHOMY. B moraazme paccMaTpuBaeTCsd TeMa HCTOPHUKO-XYI0Ke-
CTBEHHOTO aHaAU3a «U300pa3uTEABHBIX PePAEKCHI» B OT€YECTBEHHOM
U 3apyDOe’KHOM HCKYCCTBE, CBI3aHHBIX C OPUTHHAABHBIM IPOYTEHUEM
«IIEeTEePOYPrCKOr0 TEKCTa» — OMHOTO M3 CaMbIX 3araIoYHBIX PYCCKUX
nmucateseil XIX B.

Fedor Gromov (Petersburg)

PhD, senior research scientist, Russian Institute for
the History of the Arts.

Nikolay Gogol «Petersburg Tales»: to the matter of visual representation

From the analysis standpoint of the so-called “artistical reflexion”
we concern to Nikolay Gogol originative heritage. In such a concern,
we may note in passing, that the art of book illustration, tends to
abandon the usual form of a simple “translation”, that is, acts not
as a “translation” of text in any kind of “pictorial” form, but exist as
a complex visual interpretation. The nature of it — is original artistic
vision of the author. The report deals with the objective analysis of
historical and artistic points of aforementioned «artistical reflexion»
in the domestic and foreign art, which associated with the eccentric
handling of «Petersburg’ principal text» the writing of one of the most
mysterious Russian writers of the XIX century.
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9Ba NpoxoBcka (/7brnuH, MNonbwa)

ABTOGOUOrpacdnyeckne muctopum B YCTHOM
TpaguumMn: 0OCOOEHHOCTMU XKaHpa

doxmop ¢unocogdpuu, uccnedosamesb NoOSb-
cKoll MPAOUUUOHHOU MY3bIKANLHOU KYabmy-
pbl, yuumenb mpaduluoHHO20 NeHUsl, YUeHUUa
cenbekux mysvikanmos. Ynen Popyma Tpaou-
uuonnoil myseucu. olamhaba@gazeta.pl

JlokAaa TIOCBLIIEH aHAAU3y OTIOEABHBIX
acCIleKTOB aBToOHMOTpaduii MY3bIKAHTOB U IEBIIOB, COOpPaHHBIX BO
BpeMs IIOAEBBIX HccaemoBaHHE. [lom aBToOmorpadueidl B HJaHHOM
caydae moHHMaeTcd pPedAEKCHUS 0 MOBOAY COOCTBEHHOU JKH3HU H
CyaB0OBbI, CBOETO MECTE B CEMBE, OOIIECTBE U MHPE. ITU PA3MBIIIIACHUS
MOTYT UMETH OTHOIIIEHHE K TBOPYECKOH AEeATEABHOCTHU AUOO OBITH B
OIIIIO3UIIUU K HEMH.

[lepBBIHi UCTOYHUK — 3TO YCTHas TPaAULINS: PacCKas3bl O CBOEH
JKU3HU NPEBPAIlaIOTCs B OTAEABHYIO HAPPATHUBHYIO POpPMY, KOTOopas
HE UMEET aHAAOTOB B TPAANUIINU IUCbMEHHON. BTOPOUM HCTOYHUK — 5TO
IHUCBbMEHHBIE BOCIIOMHWHAHUS, COCTABACHHBIE II0 PAa3HBIM IIOBOLAM:
OHEBHUK [OAS KOHKypPCa, OOBIBAEHHOTO Ta3eTOH WAW HAYYHBIM
UHCTUTYTOM (TakK Ha3bIBaeMble JHEBHUKHU KPECTbSH), MEMyapbl [As
IIOTOMKOB, 3allHCAaHHBIE IT0 COOCTBEHHOMY >KEAQHUIO, U T. . M3ydeH
deHOMEH YCTHBIX ¥ MHCHbMEHHBIX MEMYapPOB U IIPOaHAAU3UPOBAaHA 3a-
BHUCHMOCTB COIEP3KAHUS TEKCTA OT (pOPMBI IOBECTBOBAHUS U CIIocoba
ero nepenadu. OCOOEHHO BasKHBIM SIBAFETCS BOIPOC O TOM, KaKHUM
obpazom POPMHUPYETCH HCTOPHSA, HE3aBHCHUMO OT KOAHMYECTBA HAH
ayTEeHTHYHOCTU (PAKTOB, KOTOPBIE OHA COMICPIKUT.

Ewa Grochowska (Lublin, Poland)

PhD, researcher of the Poland traditional music,
the member of the Forum of Traditional Music (Lublin,
Poland).

Autobiographical stories in oral tradition — specificity of the genre

Lecture will be devoted to the selected aspects of autobiographical
stories, told by village musicians and singers during fieldwork. In this
context autobiography can be defined as a personal reflection on life
and destiny, place in the family, community and in the world.

The first source is an oral tradition - stories about someones life,
they have special narrative form and no analogy in written sources.
Another source is text, written on various occasions, such a diary for
a competition announced by the newspaper or scientific institution
(so-called ,peasant diaries”) or memories for the family.

Research related to the phenomenon of literacy and orality ana-
lyze how the content of the same story depend on the form of com-
munication. Special importance has the way, on which story is for-
mulated - independently from facts, which contains.
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Anekcen BuktopoBuu lN'yces (Temepbype)

pocculickulli KUHo8eo, KpUMuUK, UCMopuK KUHo, ne-
dazoz u pexxuccep, uieH pedKosieuu usoamesio-
cmea «CeaHcr, KOOPOUHAMOP POCCUTICKOU ceKyuu
DUITPECCH.

Ponb TekcTa B MacTepcTBe KMHOAKTepa B HEMOM
1 3BYKOBOW KMHO3CTETUKE

TpaguIMoHHO cYUTaeTCsd, YTO (PEHOMEH aKTEPCKOH UIPhI B 3BY-
KOBOM KHHO 60A€e KOMMYHHKATHBEH, HE3KEAH B HEMOM, MO0 HE TOAb-
KO IIpeaaaraeT 3pUTEAI0 OTCTPAHEHHOE CO3€pPILIaHUE, HO U AEAAET €ro
agpecaToM, IIyCTh KOCBEHHBIM, TeKcTa poAu. OmHaKO IIpU BHUMA-
TEABHOM H3y4YE€HUU IIPAKTHUK aKTEPCKOI'0 MaCTEPCTBA BBIACHAETCH,
4YTO BEPHO CKOpee IIPOTUBOIOAOXKHOE. Torma Kak B HEMOM KHHO POAb
BO3HHUKaAa IIPU HEMIOCPEACTBEHHOM YyYaCTHUM PEXUHCCEPA, PYKOBO-
[OUBIIIErO0 UCIIOAHEHUEM B IIPOLIECCE CBEMKHU C IIOMOIIBIO KOMaHI U
IIOZICKA30K, B 3BYKOBOM KHHO CHUCTEMA «aKTEP U €0 POAB» OKa3aAach
3aMKHYTOHM U HEIIPOHHUIIAEMOM A BHEIIHUX TEKCTYaABHBIX BO3IEH-
cTBUH. TeM caMbIM C IPUXOAOM 3ByKa U3MEHHAOCH CaMO BOCIIPUSATHE,
a TeM U caMbIM — U (PYHKIINL TeKCTa B HCIIOAHUTEABCKOM MacCTepPCTBE.

Alexey Gusev (Petershurg)

Russian cinema theorist, critic, historian, teacher, and
director, member of the editorial board of publishing
house “Séance”, coordinator of Russian section of
FIPRESCI

Role of a Text in Screen Actors’ Work in Silent
and Sound Cinema Aesthetics

The phenomenon of acting technique in the sound cinema is tra-
ditionally considered as more communicative than in the silent cine-
ma, since the former not only suggests to the audience an external
contemplation but regards a spectator as an addressee, even if indi-
rect, of the text of part. But with more attentive study of customs and
praxis of acting it would be cleared up that the opposite is more cor-
rect. A performance in the silent age has been created with the direct
participation of director who managed it during the shooting process
with orders and prompts, whereas in the sound age the system “ac-
tor and his part” became close and impenetrable for any outer textual
influences. Thus the transition to sound changed the very perception
(and, thereby, and the function) of a text within the acting technique.
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MpuHa BceBonogoBHa EBTeeBa ([lemepbypa)

U38eCMHbLU PeruUccép-aHUMAamop, XyoorKHUK, KAHOU-
dam uckyccmeogeoeHust, cmapuluil HayuHslil compyo-
HUK cekmopa KuHo u menesuderust PHUHUH, npodgec-
cop, 3acnyskeHHbsLi pabomHUK KYsbmypbl

HPOCTpaHCTBO aHMMauum un nutepartypa

[IpocTpaHCcTBa aHUMAIUM W UIPOBOTO KHWHO, CYIIHOCTHO pa3HbIE
Beny. Pabora ¢ KaapamMu — muTaTaMy KakK C MaTPUIIAMH HHBIX, HO-
BBIX PEAABHOCTEH OPraHU30BaA0 MOM 3aMbICEA IIOCTAHOBKH KapTHUHBI
JletepOypr (2003). 3amadei ObIAO ITPEACTABUTE MU(OAOTHIO TOPOIA
B TOM BHI€e, KAKOM OHA ITOAYYHAA B OKPAHHU3AIIUU AUTEPATYPHBIX IIPO-
U3BeIeHUi, Iae cpenoi oouranuda 6biA ropon [leTepOypr. Ycuame moe
KaK ITOCTAHOBIIHMKA IIPHAATAAOCH K OCO3HAHUIO ropoaa, KaK KHUBOTO
IIPOCTPAHCTBA 00PA3HOTO ITOBUKHOIO U BCEOObEMAIOIIIETO Mupa. Pu-
COBaHHE BO BpeMs ChEMKH, TUAAOT C y2Ke 3alledaTACHHBIMH KaJapaMHu
CTAaHOBUTCSI CIOXKETHBIM XOZIOM U CMBICAOM JaHHOU KapTHUHEIL.

Irina Evteeva (Petersburg)

famous animation director, senior research scientist
at the Russian Institute for the History of the Arts,
Ph.D., professor, Honored Worker of Culture of the
Russian Federation

Spaces of the animation

Spaces of the animation and feature films are essentially different
things. The concept of my movie “Peterburg” (2003) was organized
by working with the citations — the ready film frames, which are
understood as the matrices of the other, new realities. The task was to
present the mythology of the city in that form, which it has acquired
in the adaptation of literary works, where the habitat was the city of
St. Petersburg. My director’s effort have been put on understanding
the city as the alive space of the fluid and comprehensive world.

Drawing during shooting and dialogue with exposed frames
becomes the decision of the story and the meaning of this movie.
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Hatanba AnekcaHgpoBHa EcpemoBa ([Temepbypea)

anasHelll cneyuanucm no pabome ¢ obpasosamesibHbl-
Mmu yupexoerusmu, OO0 «KH/BYPI»

MepcopmaTuBHLIE U HApPaTUBHbIE
XyA0XXeCTBEHHbIe NMPaKTUKNU KaK OCHOBa KOMMYHUKaLIMI
C OEeTCKOW ayauTopuen B obpa3oBaTesibHbIX UFPOBbLIX NPOCTPaHCTBax
«Kugbypr», «J1abupnHTYM», «CKkaskuH lom»

C 2009 r. B Caukr-Ilerepbypre, MockBe u apyrux ropogax Poccuu
VCIIELITHO peaAu3dyloTcs My3eHHo-oOpa3oBaTeAbHBbIE IIPOEKTHI: TOPOJ
npodpeccut «KunBypr», my3e#t 3aHUMaTeAbHOH HayKU «\aOUpPUHTY My,
My3eti-TeaTp «CKa3KUH A0M». Bce IpoeKThl HMEIT 06pa3oBaTeABHbBIH
dopMaT U OpPUTHMHAABHOE TeMaTH4YeCKOe HaIlOAHEHHE, a OCHOBHOE
B3aMMOIEHCTBHE C IIyOAMKOM OCYIIECTBASIETCSH CPEACTBAMHU XyIOXKe-
CTBEHHBIX KOMMYHUKAaIIUH.

OcHOBOH IIPOEKTOB ABASIETCH HOBBIH B Poccuu nocyroseiit hopmat
edutainment — obydyeHue yepe3 pa3BA€UE€HHUE, Peasu3yeMbIH IleTep-
OyprcKUMH akTepaMH, paboTaloIMMU II0 CIEIMaAbHBIM IIpOTpaM-
MaM, CO3IaHHBIM CIIEHApUCTaMH U HAayYHBIMH KOHCYABTAHTaMU B CO-
OTBETCTBUH CO IIIKOABHOH IIPOTPaMMOM.

Bce Tpu mpoekra NoAAEp:KHUBAET U PEKOMEHAYET K IIOCEIIECHUIO
Komuret 1o ob6pazoBanuio Caukr-Ilerepoypra. B 2014 r. «KunBypm
npourea 3kcrepTrsy MUPO (MocKOBCKHUH MHCTUTYT pas3sBUTUS oOpa-
30BaHus) U OblA IIPpU3HAH «Aydlllel obpa3zoBaTeAbPHOH MPaKTHUKOU IO
OpraHu3allii Pa3BHUBAIOIIET0 CEMENHOTO AOCYyTan.

Natalia Efremova (Petersburg)

the chief specialist on work with educational institu-
tions, KidBurg LLC

Performative and Narrative Artistic Practices as Communicational Ba-
sis with Children’s Audience in Educational and Game Spaces “Kid-
Burg”, “Labirint-um” and “ Skazkin Dom”

Different museum and educational projects have been realized in
Moscow, St. Petersburg and other Russian cities since 2009. These
are: “KidBurg”, a city of job opportunities, “Labirint-um”, an interac-
tive scientific museum, and “Skazkin Dom”. All projects have educa-
tional and topical origin, and art communication plays the main role
in public engagement.

Edutainment is understood as education through entertainment
and this content is new for Russia. All projects are recommended by
St. Petersburg Education Committee.
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CeeTnaHa BanepbeBHa MBaHoBa ([Tlemepbype)

Kanouoam uckyccmeogedeHust, HayuHblii compyo-
Hux PHHH. Cgepa HAyuHbLX UHMEpPecos: 8U3AH-
mutickoe u Ope8HepYCcCKoe UCKYCCmeo; UCKYCCmao
KHUPKHOU MUHUAMIOPbL, UKOHO2paghust 0syHaoecst-
mblxX NPa3oHUKOS.

CBsllleHHble TEKCTbl U NOBeCTBOBaHUe B 06pa3ax

B mokaame paccMaTpHUBaIOTCHS OCHOBHBIE THUIIBI HAAIOCTPHPOBAHUS
KaHOHHUYECKOTO TEeKCTa — MHHHATIOPHI U TI'PaBIOPBI AIIOCTOABCKOIO
Kpeno B 3amagHOeBpOIEHiCKOM HCKyccTBe. [Ipu abGCcoAOTHON HeEus-
MEHHOCTH TEKCTa €ro OTpaskeHHe B HCKYCCTBE Pa3HBbIX 310X BechbMa
BapHATUBHO. OTO MOXKeT OBITh HEKOe codeTaHue 00pas3oB, COeqUHEH-
HBIX I10 IIPUHITUILY II0OBECTBOBAHHUS B €IUHYI0 KOHCTPYKIIUIO, MHEMO-
HUYECKHe IIPaBHAA UAU K€ OTJEeAbHbIe MUHHUATIOPHI, OTHOCHIIINECS K
OIIpeleA€HHBIM OTpe3KaM TeKCTa. BrimeadioTcs pas3anuydHble (POPMBI
B3aMMOIEHCTBHUS CAOBA U 00pa3a, TeKCTa U BU3yaAbLHOTO psa.

Svetlana Ivanova

Ph.D. in Art Criticism. Russian Institute for the History
of the Arts, research assistant. Sphere of scientific
interests: Byzantine and ancient Russian art; the art
of book miniature; the iconography of the twelve great
Feasts of the Church.

Sacred Texts and Narration Through Images

The tradition of the Apostles’ Creed illustrations represented in miniatures
in manuscripts and engravings is exemined. A totally unchanged text can
have a completely variable reflection on art, depending on the era.
This could be any combination of images, connected as a whole by a
narrative, mnemonic rules or separate miniatures, related to certain
sections of the text. Diferent types of visual presentation, various
forms of interaction between the word and the image, the text and the
visual performance are distinguished.
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OkcaHa BanepbeBHa UrHaTtbeBa ([Tlepmb)

3as. kagedpoil kKynemyposozuu Ilepmckozo 20c. 2ymaHu-
mapHo-nedazo2uueckoz20 yHusepcumema, 0oyeHm, KaHou-
dam ucmopuueckux Hayk. Cgepa HAYUHBbIX UHMEepPecos:
nepmckuil 3e8epuHbslii cCmuaib, UCMOPUSL U CO8pemeHHoe
© | cocmosaHue KoaneKkyuoHuposarus 8 Poccuu, pezuoHase-
| Hast udeHmuuHoCcMb, ucmopust Kysaemypvl Ilepmciozo
Kpasl, mblomopcKkue NpaKkmuku 8 Kyabsmype u obpasosa-
Huu. Aemop b6osiee 60 pabom, 8 mom uucse MOHOZPAPUIL:
dlepmcKuil 36epuUHbBLI CMUJb: UCMOPUSL KONLeKYUT U UX
usyueHusy, dlepmckuil 38epuHblili CMuUlb 8 COKPOBUUY-
Huye ['ocyoapcmeeHHo2o0 Spmumarka» (8 coasmopcmae),
dlepmb KaAK cmuab: npe3eHmayuu NepmcKoil 20po00CKolL
udeHmMuuHocCmuw» (KoJleKmueHast MoHozpagus) u np.

Ounckypc KonnekLMoHUPOBaHUsA B NnuTepaType, KWHO U HappaTuBax
COBpEeMeHHbIX KOMNeKL4MoHepoB

Kaxk ntrcaa XK. Boanputiap B «Cucreme Belleii»: «Belllb CIIOCOOHA 1aTh
HaA4YaA0 COIIMAABHOMY OUCKYypcCy». Tem Goaee 3TO CTAHOBUTCH O4YEBHU/I-
HBIM, KOT/Ia PeYb UIET O KOAAEKIIHUAIX U KOAAEKITMOHepax. B aurepary-
P€ U KUHO TeMa KOAAEKIIMOHUPOBAHHUSA ITPUCYTCTBYET B IBYX OCHOB-
HBIX acIleKTaX. B acrekre (I1opTpeTHpOBaHHUSI» KOAAEKIIHOHED — 3TO,
KakK IIPaBHAO, MYXKYHHA, OAS KOTOPOI'O KOAAEKIIMOHHPOBAHHE SBAS-
€TCsl CBOETo poja 00A€3HBIO, EHHCTBEHHOH CTPACThIO, CriIocoboM ca-
MOM30AAIINH U OercrBa oT Mupa. MaarocTparuei K TaKOMy QUCKYPCY
BeIcTymiaeT puapM TopHaTope «Aydlnee mmpensoxkeruer» (2013). B 3ua-
MmeHuToH kHUre [I3k. Payaza «Koasexkmonepr (1963), maao 9T0, KpoMe
Ha3BaHUS, TOBOPUT O IIPAKTHUKAaX KOAAEKIITNOHUPOBAaHUS, PeYb CKOpee
UOeT O AUCKypCce CyOBEKTHBHOCTH B obmiecTBe rnorpebaeHus. Hap-
PaTHUBBI COBPEMEHHBIX KOAAEKIITMOHEPOB ITO3BOASIOT IIOCMOTPETH Ha
YaCTHOE KOAAEKIITMOHHPOBaHHE KaK Ha IIPAKTHKY CaMOIIPE3eHTAIINH.

Oksana Ignatieva (Perm)

Perm State Humanitarian and Pedagogical Universi-
ty. Head of the Department of Cultural Studies, Ph.D.,
associate professor. Research interests: Perm animal
style, history and current status of collecting in Rus-
sia, urban styles and regional identity, cultural his-
tory of the Perm region, tyutorskie practices in culture
and education.

As J. Baudrillard wrote in the «system of things», «the thing is
able to give rise to social discourse.» The more this becomes apparent
when it comes to the system of things, ie, collections and collectors.
In literature and film theme of collectibles is present in two main as-
pects. Strictly in terms of «portraiture» collector — it is usually a man,
for which the collection is a kind of disease, only passion, a way of
self-isolation, and escape from the world. Among recent works in the
film Tornatore «Best offer» (2013) serves to illustrate such a discourse
on the collectors. In the famous book of J. Fowles «The Collector»
(1963), except for the name, there is little that tells us about the ac-
tual practices of collecting, it is more a question of the discourse of
subjectivity in a consumer society. Modern narratives allow collectors
to see the private collection on the practice self-presentation.
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AxkoB BopucoBu4 NockeBuu ([lemepbype)

00UH U3 BEOYWUX 8 MUpE cheyuaiucmos 8 obaa-
cmu meopuu U UCmopuu KUHO U ayouosusyasio-
HOU Kysibmypul, 00KmMop uckyccmaogeoeHusl, npo-
geccop, sedywuli HAYuUHbLI compyoHUK ceKmopa
aKkmyanbHolX npobrem CcospemeHHOU Xxyoorke-
cmeeHHoU kKynemypel PUHH, unen coro3a KuHema-
moepacpucmos Poccuu.

PeHOMEH npoueccyarnbHOCTU B XyAOXeCTBE€HHbIX NMpPaKTUKax HOBOro
TbicAYeneTusa

B ycaoBusx o0IIIEKyABTYPHOTO IIepexoa OT IPOU3BOACTBA MaTe-
PHaABHOIO IIPOAYKTA K UMMATEPHUAABHOMY C Ha4YaAa HOBOIO ThICAYeE-
A€THS U B MHHOBAIIMOHHBIX (popMaTax Xyq03KEeCTBEHHO-3CTEeTHYECKON
NeaTeAbHOCTH aKIeHT MTEPEHOCUTCS C apTedakTa Ha ITPOIIECC ero CO3-
OaHug. B KkauecTBe HOBOH «IIAAUTPBD «(IIPOLECCYAABHBIX KPACOK» HC-
IIOAB3YIOTCH HE TOABKO BHYTPUCTPYKTYPHBIE, HO U Pa3HOXapaKTePHbIE
B3aUMOAENUCTBUL XyI0KHHUKA U €r0 TBOPEHUHN C KOHTEKCTOM, a TaK¥Ke
C KOMMYHHUKATUBHOM CPEIOH

Yakov loskevich (Petersburg)

one of the world leading specialist in theory an history
of cinematography and audiovisual culture, Doctor
of Arts, Prof. Senior research scientist of the Actual
Problems of Contemporary art department of Russian
Institute for the History of the Arts, Member of the
Union of the Union of Cinematographers.

The Phenomenon of a Processual in an Art Practices
of the New Millennium

Since the beginning of the new millennium in the conditions of
general cultural transfer from manufacture of material product to
immaterial one an accent from artifact moves on a process of its cre-
ation in innovation formats of art and aesthetic activity too.

Not intrastructural interactions only but diverse interplays of an
artist and his works with a context and a communicative environ-
ment both use as new “palette” of “processual colours”.
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Tamapa DxakeweBHa UcmarynoBa ([Temepbype2)

gunonoe, uckyccmeoeeo, eeHeanoe, MAAOWUL HaYYU-
Hblll CcOmpyoHUK ceKkmopa UCMOUHUKO8EOeHUs.
PUHH, unen Obuiecmsa ucCmopukos u apxusucmos,
unen Byneaxoeckoeo obuiecmea. itdfamar@list.ru

«Munat u gpyrne» AHmxea Banabl (1971)

no pomaHy M. A. BynrakoBa «MacTtep u Map-
raputa». HappaTUBHbIN U NepdPopMaTUBHbLIN
| noaxopn

Okpanusanusa A. Baigpl Oblaa miepBod U
Kpailine HeoObI9HOH. [TOABCKUM MacTep CHSA AT HEMEIIKOTO TEAECBHU-
JEHUS S9KPaHU3allUI0 PYCCKOTO POMAaHAa, HEBEPOATHO TOTA IIOILYyASIP-
HOro B EBporme. Eiie 6oaee HHTEPECHO, YTO, OIIyCTUB CATHPUYIECKYIO
(MockBa 1930-x) u pomanTHdeckyro (Macrep u Maprapura) AMHUU
poMaHa, OH B3sSA 3a OCHOBY OHMOAEHCKYIO AMHUIO, B KATOAUYECKOM
[Toarwmie xoporirio n3BecTHy. OQHO 3TO moApa3yMeBaeT, YTo Happa-
THUBHBIH IOAXOM 3[IECh OyAeT MOAYUHEH Iep(POPMaTHBHOMY.
®uabM OBIA BOCIPUHAT KUHOKPUTHUKON KaK rpybo «0COBpEeMeHEeH-
HbBIM» (Meniya — «XUnnu» U T. [.), YTO AL CaMOTO pexKuccepa HeXapak-
TepHo. (Cp. «\emum Makber MneHckoro yesnar, «Jautor», «<Hacracks
(Mogmot»). Ho He OblAM 3aMedYeHBbI Ba>KHBbIE MOMEHTBI, COAUIKAOIIE
ero ¢ mocTaHoBKOH FO. AroOMMOBA U BBIIBAGIOIINE TAYOUHHBIE YEPTHI
KHUHOIIOATUKH 3TOT0 MacTepa.

Tamara Ismagulova (Petersburg)

philologist, art historian, genealogist, Junior research
scientist, of Department of Source Studies, Russian
Institute for the History of the Arts, a member of the Society
of Historians and Archivists, a member of the Bulgakov
society. itdfamar@list.ru

«Pilate and others» by Andrzej Wajda (1971) based on the novel
by M. A. Bulgakov «The Master and Margarita»:
narrative and performatilve approach

Screen version of A. Wajda was the first and very unusual. Polish
master shot for German television adaptation of the Russian novel,
while incredibly popular in Europe. Even more interesting is that
lowering the satirical (Moscow 1930) and romantic (The Master and
Margarita) line of the novel, he took as a basis the biblical line in
Catholic Poland is well known. This alone implies that the narrative
approach here will be subject to performative.

The film was seen as a rough film studies «modernized» (Joshua —
<hippies» and so on) that the director himself uncharacteristically.
(Wed «Lady Macbeth of Mtsensk», «Danton», «Nastasia (The Idiot)». But
not been seen important moments which united it with the staging of
Yury Lyubimov, and to identify the underlying features of kinopoetiki
this wizard.
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Makcum UBaHoBu4 Kapneu (lTemepbype)

KOMNo3umop, myselkoged, neoazoz, cm. HAYyuHbslil CO-
mpyoHuK cekmopa uHcmpymeHmosedeHust PHHH.
Kax womnosumop pabomaem npeumyuiecmeeHHo 8
chepe meampanvHOU U Mene8USUOHHOU MY3blKU.
HayuHasi 0desmesibHOCMb C8513GHA C U3yueHuem ge-
HOMEHA 2/IeKMPOHHBLLX AYyOUOMEXHOI02UTL 8 XYOorKe-
cmeeHHom meopuecmge. C 1998 2. npenodaem psio
OUCYUNNUH, CBSI3AHHBIX C MY3blKANLHO-KOMNbIOMEP-
Howmu mexHonozusmu (CIT6I'K um. H. A. Pumckoeo-
Kopcaxoea, CII6I'YII, CII6I'YKH). KaHouoam uckyc-
cmeogedeHust, uneH-KoppecnoHOeHm Banmutickoii
Arxademuu UHGOPMAMU3AYUUU.

MepdopmaHc Kak BonnoweHne NpMpoabl UHTEPAKTUBHBLIX (hOpM
My3blKanbHOW KOMMNO3ULIUK

B psany GeckoHeyHOro pasHooOpasus KOHIIENIIUH Xyd03KeCTBEH-
HOM KYABTYPBbI XX CTOAETHS IPaKTHKa IIepdopMaHca 3aHUMaeT 0CO-
Oyro Hunly. B mombITKax peasn3oBaTh (POPMBI KHUBOTO KOHIIEPTHO-
IO HUCIIOAHeHUs (poHOTpadUu, CO3MaHHOM C HMCIIOAB30BaHHEM HOBBIX
TEXHUK €€ KOMIIO3UIINH, HOBOI'O HMHCTPYMEHTAapHs, OHa IIPHUBHECAA
c cobo#l Takyke HOBBIE CPEACTBA HHTYUTUBHOTO YIIPABACHUS MY3BI-
KaABHBIM MaTE€pPHAAOM dYepe3 CMeXKHbIe, BHEMY3bIKAaAbHBIE (POPMBI
XyoOXKECTBEHHOTO IIpollecca — depe3 MAACTHKY TeAd, IpaduKy, ABHU-
JKEeHHE, TOAOC. OTO IIO3BOAMAO XYZOKHHUKAM CO3JaBaTh COOCTBEHHYIO
WHTEPAKTHUBHYIO BUPTYAABHYIO PEAABHOCTD, CYLIECTBYIOIILYIO AWIIL B
paMKax KOHKPETHOT'0 UCIIOAHEeHUs. [Ipu 3ToM, 110 celt neHb, (heHOMeH
nepdopMaHca CTaBUT IIepel UCCACOBATEASMH BHYIIIHTEABHOE KOAH-
YeCTBO He OTBEUYEHHBIX, HEU3YIEHHBIX BOIIPOCOB, TPEOYIOIIHUX CBOETO
M3y4YEeHUS U OTIUCAHUS.

Maxim Carpets (Petersburg)

Ph.D., composer, musicologist, lecturer, associate
professor, corresponding member of the Baltic
Informatization Academy, senior research scientist,
Russian Institute for the History of the Arts.

Performance as the embodiment of the nature of interactive forms
of musical composition

Among the infinite variety of art concepts during XX century,
practice of Performance has a special status. Making efforts to realize
the form of live concert performance of phonography created using
new techniques of its composition, the new instrumental arsenal, it
also brought with them new means of intuitive control over musical
material through the number of extra-musical forms of the artistic
process — through the gesture, motion, graphics, voice etc. This
allowed the artists to create their own interactive virtual reality exists
only within a particular presentation. Herewith, up to this day, the
phenomenon of performance confronts researchers an impressive
number of unanswered, unexplored issues that will require study
and description.
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Apkagun Nocudosuny Knumosuukum (lemepbype)
doKmop ucKyccmeogeOeHuUsl, 2/a8Hblll HAYUHBLU
compyorux PHHHU, npogpeccop, aemop 6osee 150
pabom, moHoepacguu o I1. H. Yalikoseckom (2015).
Kpye e2o uHmepecoe npocmupaemaest om my3vlKalb-
HOlUL mekcmoJioeul. 00 UCMOPUU U Mmeopuu Mys3ol-
KANbHOU KYJAbmypbol 8 UesloM.

«OpgHaxabl B Bepcane...» (MywkuH, YankoBckun, Bnok)

Jlokaan TIOCBSIIEH HEOXHIOAHHOM IIOAEMHKE MEXIY OIEepoH
[I. Y. YatikoBckoro «IlukoBasg mama» ¥ OOHOMMEHHOMN ITOBECTBIO
A. C. IlymikuHa, moaeMHUKe, KOTOpor A. BAOK IIOCBATHA H3BECTHBIE
cTpoku: «([IyImKUH “alloAAOHHYECKHH” IIoAeTeA B 0O€31HYy, CTOAKHY-
TBIA TyZla pyKoH YaMKOBCKOTO — Mara U My3blKaHTa». [lad ITOKOACHUH
CepebpsHoro Beka 1obema YalilKOBCKOTO B 3TOM «CIIOpe» ObIAa HECO-
MHeHHOH. OTHOBPEMEHHO pacCMaTPUBAETCs TAYOMHHAS OPUEHTHUPO-
BaHHOCTE onepbl Ha pycckuii XVIII Bek. O6e «[TuKoBBIe maMbl» pac-
CMaTpPUBAIOTCA KaK Ha9aA0 M KOHEIL OJHOI0 U3 BAsKHEHUIIINX CIO2KETOB
«1eTepOypPrcKOro TeKCTan.

Arkady Klimovitskiy (Petersburg)

PhD, principal research scientist, Russian Institute of
Art History, Full Professor, author of more than 150
works, monographs on Piotr Tchaikovsky (2015). His
interests extend from the musical textology to the his-
tory and theory of musical culture in general.

«One fine day in Versailles ...» (Pushkin, Tchaikovsky, Block)

The report focuses on the sudden and unexpected polemic betwe-
en «Pique Dame» — opera by Piotr Tchaikovsky’s and the same name
novel by Alexander Pushkin. The polemic, which the poet Alexander
Blok dedicated one of his famous lines: “apollonian Pushkin flew into
the abyss, where Tchaikovsky — magician and musician pushed him
to.” For the “Silver Age” generation, the Tchaikovsky’s victory in this
«debate» was unquestionable. At the same time we considered the
opera as one deep focus itself to the Russian XVIII century reality.
Both works, the opera and the novel, are regarded us as the begin-
ning and the end of one of the most important chapter of “Petersburg’
principal text”.
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Feoprun BuktopoBuy KoBaneBckum ([lemepbype)

KaHouoam ucKyccmgogeoeHusl, HAYUuHblll compyo-
HuK cekmopa mysviku PHHUH, myssikoeed, >KYyp-
Hanuem. IIpuHuman yuacmue 8 MesKOyHAapOoOHbLX
KoHgepeHyusx 8 Mockee, AoHOoHe, HuxHem Hos-
2o0pode, BopoHexe u Op. zopodax. PezynspHo nyb-
JAUKYEmest 8 MOCKOBCKUX U nemepbypecKkux KYpHa-
J1ax U 2a3emax.

Onepa «Anuca B CtpaHe Yyaec» A. KHandens:
CHOXET Yepe3 CKPbITOe CNOBO U XeCT

Omnepa «Aauca B Crpane Uymec» — ogHO U3
LEHTPAABHBIX I[IPOU3BEAECHUN IeTepOyprcKoro KOMMIo3uTopa AAek-
cannapa Kuatideas. Omepa MOCTATOYHO HEOObBIYHA B KAaHPOBOM OT-
HOIIIEHUHY, B HeH OTCYTCTBYIOT TaKHe ITPUBBIYHbIE (DOPMBI, KaK apus
U aHcaM0Ab, a caMO pa3BUTHE CIOXKeTa UAeT B HEAMHEHHOM acCIeK-
Te. CaMm aBTOp 0003HAYHA CBOE TBOpPEHHE KakK «24 KapTHHKHU /\bIO-
uca Ksppoaa B TeaTpe HUrparolyx, MOIOIIUX, TAHIYIOIINUX». 12 raas
n3 «Aancel B Ctpane Yynec» u 12 u3 «AaucChl B 3a3epKasbe» IIepeme-
JKaITCI B 0coOoM, ITpoaymMaHHoM Kuatidbeaem nmopsanake. Baskuetiet
OCOOEHHOCTBIO 3TOr0 ITPOU3BENEHHUS CTAAO TO, UTO YacTh TEKCTa HE
IIPOU3HOCHUTCA BCAYX, a IIpoIlMCaHa B HHCTPYMEHTAABHBIX ITapTHUdX
U B XECTHUKYAIIITUU U MHMHUKE apTHCTOB. Takum 06pa30M co3naercd
oco0oe IPOCTPaHCTBO CMBICAOB, TZie BaKHO HE N0O8ECmeosaHue, a no-
epyokeHue, npebbleaHue CAyIIaTeAs U 3PpUTEAS] B COOTBETCTBEHHOM CO-
CTOSTHUHU U HACTPOEHUHU.

Georgy Kovalevsky (Petersburg)

PhD, research scientist on a sector of music at the
Russian Institute for the History of the Arts and a
Jjournalist. He participated in international conferences
in Moscow, London, Nizhny Novgorod, Voronezh and
other places. He regularly publishes in journals and
newspapers in Moscow and Saint-Petersburg.

Alexander Knaifel's Alicain the Wonderland: a Story through the Hidden
Word and Gestrure

Opera Alice in the Wonderland is one of the hallmarks of Saint-Pe-
tersburg composer Alexander Knaifel. The opera is quite unusual in
its genre; such famliliar forms as aria and ensemble are absent here;
and the narrative does not make the logical storyline. The author has
specified his work as “24 pictures of Lewis Carrol in a theatre of those
who play, sing, and dance.” 12 chapters from Alice in the Wonderland
and 12 from Alice in Mirrorland alternate in a special order, carefully
thought by Knaifel. It is peculiar that some lyrics are not pronounced
orally, but written down in orchestral parts, and also in gesticulation
and mimics of the actors. Thus the special space of meanings is cre-
ated, in which not the narration, but the immersion, the presence of
a spectator in particular state and mood is of the major significance.
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AnekcaHgpa UropeBHa Ko3sbipb ([eTepbypr)
Ma2ucmp COYUON02UU, ACNUPAHM KADeOpbl COUUOI02UU
KYynaemypsl U KOMMYHUKAUUU paKyibmema COUuo0euUl
Ccriery.

MonuHa CepreeBHa MyTbixnseBa ([Metepbypr)
Cmyoenmka mazucmpamypul pakyio-
mema coyuosnozuu CII6TY. B 2014 . |
8 MI'Y orkonuuna ¢arxynemem «Boic-
wiast WKoA COBPEeMEHHBLX COUUAbHbBLX
HAYK» cO cmeneHvblo baxkanaspa Coyuo-
JI02UU.

MepdopmMaTuBHbLIE U HappaTUBHbIE acMeKTbl
MCMONTHUTENbCKUX NMPAaKTUK YITUYHbIX MY3bIKaHTOB
B KOHTEKCTe couuanbHO-KYNbLTYPHOWU cneunudukm
MockBbl n CaHkT-leTepbypra

C maBHUX HOpP YAWYHBIE MY3bIKAHTBHI ABASIOTCH HEOTHEMAEMOU
4acThIO TOPOACKOM KyAbTYyphl. MccaenoBanue, nmpoBeneHHoe B 2014—
2015 rr., BEIIBHAO KaKUM 00pa3oM YAUYHBIE MY3bIKAHTBHI YAQBAWBA-
IOT HAaCTpOeHHe ITIyOAUKH, BhIpabaThiBasd ocoOble mepdopMaHTHUBHBIE
CTpaTeruu NPUBACUYEHHUS cAylIaTeaell. BaxkHo TakKe yIUTBHIBATh, UTO
YAUYHOE HCIIOAHHUTEABCTBO PEAaAU3YEeTCsI B KOHTEKCTE ITyOAHYHOTIO To-
POACKOrO IIPOCTPAHCTBA: Ha YAULIAX, IIAOIIAASX, B IIOA3EMHBIX IIEpe-
X0[ax, BAroHax METPO U 9AEKTPHUYEK, T. €. TaM, I'Zl€ €CTb BO3MOXKHOCTb
«IIepenaThk» B MacChl COOCTBEHHOE TBOPYECTBO UAU HEI0, BOIIAOIIIECH-
HYI0O B MYy3bIKaAbHBIX KOAaxX. MBI ITPOCA€OHUAUN, KaK YAUYHBIE My3bI-
KaHTbl MOCKBEI U [leTepOypra OCyLIECTBASIIOT CBOIO AE€ATEABHOCTH B
TOPOJICKOM COILIMAABHOM IIPOCTPAHCTBE U Kakue nepgopMaTHBHBIE U
HappaTHUBHBIE ITPAKTUKH OHU UCIIOAB3YIOT.

Aleksandra Kozyr (Petersburg)
Master of sociology, graduate student, St. Petersburg
State University.
Polina Mutykhlyaeva (Petersburg)
Master’s in Culture Sociology student at the St. Peters-
burg State University Department of Sociology. Previ-
ously studied at Moscow State University. Graduated
from the School of Contemporary Social Sciences and
received a bachelor’s degree in 2014.

Performative and Narrative Aspects of Street Musicians’ Professional
Practices in the Context of Social-Cultural Specificity of Moscow and
St. Petersburg

Since a long time ago, street musicians became an inherent part of
the big cities’ cultural tradition. This particular research (conducted
in 2014-2015) revealed the patterns of street musician’s communica-
tion with the audience, creation of the “audience-based” atmosphere
without the neglect of their own preferences. They develop peculiar
performative strategies of playing popular songs and tunes in order
to get the audience’s attention. It should be also taken into the ac-
count that street performances are organized within the framework
of public city spaces: on the streets, squares, underground crossings,
in subway or regional trains, hence, in the places with the opportuni-
ty to “transfer” their own creativity or idea to the audience, performed
via musical codes. We investigated and compared the activities of
street musicians of Moscow and St. Petersburg and patterns of their
performative and narrative practices.
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AnekcaHgp BanepbeBu4 Kopones (lTemepbypea)

KaHouodam uarocopckux HAYK, CmMm. HAYUHbLU
compyoHUK cexmopa u3obpasumenbHblX UCKYccma
u apxumexmypov. PHUHH

P! «JluTepaTypHOCTL» KaK aKkTyanbHas npobnema
COBpEMEeHHOro n3o6pa3nTenibHOro MCKyccTBa

[IpuHsaTo cuuTaTh, YTO COBPEMEHHOE HCKYC-
CTBO IIOAHOCTBIO CBOOOIHO OT TOro, 4ro B XIX B. Ha3bIBaAH «AHUTE-
patypHOCTBhIO». OHO HE HAAIOCTPUPYET KHUTH, €r0 IPOU3BEAEHUS HE
UMEIOT CIOXKeTa M T. . I9Ta cBoboJa OT AUTEpPaTypPHOCTH Oblaa 3a-
BOo€BaHa MCKYCCTBOM €II€ B 3II0Xy KAACCHUYECKOTO MOOEPHU3MA,
OYHCTUBIIIEr0 XyOO0XKECTBEHHYIO (OPMYy OT BCETO «AHIITIHero». CoBpe-
MEHHOE€ HCKYCCTBO SBASIETCH IIPSIMBIM HACAEIHHUKOM 3TOH CBOOOIBI,
OIHAKO y HEe eCTh CBOsI oOpaTHad cTopoHa. OCBOOOAUBIIINCE OT OZ-
HOM AUTepaTyphl, UCKYyCCTBO 0Ka3aA0Ch BO BAACTHU Apyro#. Peus uget
0 «AUTEPATYPHOCTH» PA3AUYHBIX AUCKYPCOB — (PUAOCOPCKHX, ITOAU-
THUYECKUX, TeHAEPHBIX, HAITMOHAABHBIX U T. M., KOTOPbIE TEIEPH TaK
TIPUAEKHO HUAAIOCTPUPYIOTCS COBPEMEHHBIM HCKYCCTBOM. YTOOBI 1O-
IIaCTh B YHCAO aKTYaABbHBIX XYIOXKHHUKOB, aBTOpP OYEPEIHOTO ITPOU3-
BeIEeHUd MOAYKEH HENPEMEHHO 0003HAYUTh B HEM CBOE OTHOIIIEHUE
K OTHOM U3 33JaHHBIX XyO0XKECTBEHHOU KPUTUKOU TE€M, YTO AUIIAET
OPOU3BEICHUE HEIIOCPEACTBEHHOCTH, a €€ aBTopa cBobombl. Brixon
U3 9TOU CHTyallUH MOXKET ObITh 0003HAYEH KaK BO3BpAIleHHE U3 CO-
CTOSIHUS 3P3all-AUTEPATYPHOCTH K IOJAUHHON AUTEPATYPHOCTHU, T. €.
K TEKCTaM, AUTEPaTYPHBIM IeposM U T. M.

Aleksandr Korolev (Petersburg)

Ph.D., Russian Institute for the History of the Arts,
senior research scientist.

«Literariness» as a Relevant Problem in Contemporary Visual Art

It is widely accepted that contemporary art is completely free of
what in the 19th century was called ‘literariness’. It is free of plot, ab-
sent from book illustrations, etc. This freedom from literariness was
already applied to art in the era of classical modernism, purified from
all ‘excess’. Contemporary art is a direct heir to this freedom, though
it is beset with its own limitations. Freed from one form of literature,
literature has become under the power of another. This pertains to
the ‘literariness’ of various discourses — those of philosophy, politics,
identity and gender among them — parties to which contemporary
art so assiduously adheres. In order to be listed among the ranks of
relevant contemporary artists, one must invariably incorporate one’s
relationship with art criticism’s accepted subjects into one’s work of
art. This in turn denies the art work its originality and the artist his
or her freedom. An escape strategy from this situation might be a re-
turn from an ersatz literariness to a full-fledged one; which is to say,
a return to the text, to literary protagonists, and the like.
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Dxamunna OmutprneBHa KymykoBa (Temepbype)

KaHoudam uckyccmeogeoeHus, Cm. HayuHblii COmpyoHUK
cexxmopa meampa PHHH, npenooasamenv Kageopsl 3a-
pybesxxrozo uckyccmea e PIHCH. Cpedu nybaurxayuii:
Mmonozpagpust «Teamp M. H. Llsemaesoti, unu “Teicaua
nepegoe obwsicHeHue 8 ntobsu Kasarnosge”. ([Tosmuueckas
opama 8 snoxy “cunmesa uckyccms”)p (M., 2007); cma-
mbu 8 suinyckax «TeampanbHble MmepMuUHbL U NOHSIMUSL.
Mamepuasnwst k cnoeapror. (CII6., 2005, 2010, 2015); co-
cmaeneHue u cmamsu 8 cbopHukax «lgemaesa, ee sno-
Xxa u cogpemeHHwlii meamp» (CII6., 2010); dloamuueckoe
npocmpaHcmeo Anexkcaropa Brokar (CI16., 2013).
dkumukova@yandex.ru

Opamatyprua M. U. LiBeTtaeBon: nutepaTtypa unu teatp?

[Ipobaema «auTEpaTypa MAU TeaTp», BEBIHECEHHAas B Ha3BaHHUE, BbI-
3BaHa yCTOSBIINMCH OTHOIIeHHeM K nbecaM M. U. liBeTaeBoii Kak
K IPOH3BEACHUAM, HEIIPUTOAHBIM AAd TeaTpa, IPOHU3BEACHUAM IIO-
5Ta, a He Apamarypra. [IpuduHON TaKOro BOCIPHUATHS ApaMaTypruu
I03Ta B AOKAQZlEe OOBABASETCS Cyry0O (PHAOAOTHYECKHH HCCAEIOBA-
TEABCKHUH IIOAXO0J], OTPAaHUYNBAIOIINH H3y4YeHHE KOH(MAUKTHOU IIPHU-
poaBl ApaMaTHYECKHUX IIPOU3BEACHUMN. B IpOTHBOBEC YyCTOSBIIEMYCS
MHEHHUIO ITpEeATioraraeTcd IIoKa3aTh, 9YTO B Ibecax LIBeTaeBol nmocpe-
CTBOM MY3BIKAABHOI'O SI3bIKa TBOPSTCA TeaTpaAbHblE KaTErOpHH, Ha
YPOBHE CyTry0O CAOBOTBOPYECKOI'O TEKCTa CO3maeTcs 3(PPeKT CIeHH-
YECKOM BOIIAOIIIEHHOCTH.

Jamilya Kumukova (Petersburg)

PhD (History of Arts), senior research scientist of theatre
branch at Russian Institute for the History of the Arts,
lecturer of foreign art department of Saint Petersburg State
Academy of Theatre Art. Some publications: monograph
«Marina Tsvetaeva’s theatre, or “the one thousand first
declaration of love to Casanova”. (Poetic Drama at the
“synthesis of arts” epoch)» (Moscow, 2007); articles in the
First, Second and Third editions of «Theatre Terms and
Concepts» (St. Petersburg, 2005, 2010, 2015); compiling and
articles in anthologies «Tsvetaeva, her epoch and modern
theatre» (St. Petersburg, 2010); «Poetic field of Alexander
Blok» (St. Petersburg, 2013). dkumukova@yandex.ru

Marina Tsvetaeva drama: literature or theatre?

The problem diterature or theatre» submitted the title is induced
with a settled attitude to M. Tsvetaeva plays as to pieces inappropriate
to theatre, poetic pieces, but not dramatic ones. The reason of such a
perception is, as it is announced in the lecture, a purely philological
research approach, confining the study of a conflict nature of drama.
As distinct from the settled opinion, it is intended to demonstrate
the fact that the theatre categories are created by means of music
language in Tsvetaeva’s plays, that the effect of scenic embodiment is
produced at an exceptionally word creative text level.
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CraHucnaBa BanepbeBHa KyyenaTtoBa
(Memepbype)

HayuHbLl compyoHUuK, cekmop ¢ponoknopa PUHH

INIutepaTypHbIA UCTOYHUK B XKaHPOOOGpa3oBaHUU
PYCCKOro LibIraHCKOro poMaHca

Ha nporaxxennu Bcero XIX B. penepTyap IbITAHCKUX XOPOB COCTO-
fA U3 PYCCKUX HapOAHBIX IIECEH U poMaHCOB. MI3MeHeHHe peniepTyapa
IBITAHCKHX XOPOB HAIIPSMYIO 3aBHCEAO OT U3MEHEHHH COIIMAaAbHOM
cpenpl, Ha KOTOPYIO OBIAO 0OpallleHo IbITaHCKOe MCKyCcCTBO. B XIX B.
perepTyap IbITaH IIOIIOAHSACS TIPOM3BENECHUSMH, KOTOpPBIE OBbIAU
HOIyASIPHBI B ABOPSAHCKOH cpenae. B moHaTue «IbIraHCKUH pOMaHC»
BOIIAM IIPOM3BENEHHUA AETKOI'O ¥KaHpa, a TaKKe [IeCHU Ha CTUXU U3-
BECTHBIX II03TOB U IIPEACTABUTEAEH BBICIIIEN 3HATH.

Pycckne HapomHble (M IICEBOOHAPOAHBIE) IIECHH, HCIIOAHSIEMBIE
LbITAaHAMH, U3BECTHBI I10 PYKOIINCHBIM U II€YaTHBIM cOOpHHKaM. LIpI-
raHe HCIIOAHSIAU HMX B apaHXKXHPOBKaxX KaK PYyCCKHX KOMIIO3UTOPOB
(CypuaeB, BapaamoB u mp.), Tak ¥ OBITAHCKUX JUPHUKEPOB.

B peneptyape 1pbirad ObIAH pocCHMCKUM rTUMH «Boke, ciacu naps!»
(Ha roaoc «God save the King»), kartara «Tbl Bo3BpaTHACs, Oaarogat-
HbIH...» (1814, caoBa I'. P. JepskaBuHa, My3bika . AHTOHOAWHH), T10-
IyAdpPHBIE apUH U3 oIlep (apud /AecThbI U3 oIlephl «/[HempoBCcKas pycan-
Kar, apus «MBI JKUBEM cpenu IoAet» u3 omnepsl! «[lan TBepmoBCKHi).

IIpiraHe MOCKOBCKHUX M MeTepOYPrCKUX XOPOB IITPOCAABHUAUCH
HCIIOAHEHUEM poMaHCOB Ha ctuxu B. A. 2KykoBckoro, A. C. [lymku-
Ha, M. IO. AepmonToBa, H. M. {3pikoBa, A. H. AnyxTuHa, I1. A. Ba-
zemckoro, U. C. TypreneBa, H. A. HekpacoBa, Ba. Coaaoryba.

Stanislava Kuchepatova (Petersburg)

research scientist, Folklore Department, Russian In-
stitute for the History of the Arts (St. Petersburg).

The literary source in a genre of the Russian Gipsy romance

In the 19 century the repertoire of the Gipsy choruses consisted
of the Russian folk songs and romances. The repertoire of Roma was
replenished with works which were popular in the noble environment.

Roma of the Moscow and Petersburg choruses became famous for
performance of romances on verses of V. Zhukovsky, A. Pushkin,
M. Lermontov, N. Yazykov, A. Apukhtin, P. Vyazemsky, I. Turgenev,
N. Nekrasov, V1. Sollogub.
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Buktop ApkagbeBud JlanuH (lTemepbype)

doKxmop uckyccmeogeoeHust, 8e0yuuil HayuHwlil co-
mpyoHuk cekmopa ¢gonvknopa PHHHI

3penuwHo-urpoBomn onbknop u nepopmaHc:
TOYKU CONPUKOCHOBEHUSA

YT0oOBI TIOHATH COBPEMEHHBIH IlepdopMaHc,
paccMOTPHUM OAHO M3 II€EPBOHAYAABHBIX €TI0
IIpOABAEHUU: «IIpou3BeaeHUe» [I2koHa Keliaxka,
aMepHUKaHCKOTO KOMIIO3UTOpa, SPKOIo IIPE.-
CTaBUTEASI My3BbIKaABHOI'O aBaHrapaa XX B.,
«4’33”, TpexdacTHOE COYMHEHHE [OATd BOAB-
HOTO COCTaBa WHCTPYMEHTOB, C N00aBAEHHEM K Ha3BaHHUIO CAOBA
nepgopmarc. BnepBsle oHO ObIAO TIpencTaBaeHO B 1952 r., B Hrro-
Hopke mmannucrom JsBumoM TiomopoM. COYMHEHHE IPEACTABAIET CO-
00 YeThIpe MHHYTBI TPHALATHh TPH CEKYHZAbI THIIHHEBI. Bce oT0
BpeMS ITHaHHCT UAM YYACTHHKH AIOOOTO APYTOro aHcamMOAs Ha CIIeHe
He U3al0T Ha CBOMX MHCTPYMEHTAaX HHU OTHOTO 3BYKa.

Leab mokAaga — 11oka3aThb, YTO 3PEAUIITHO-UTPOBBIE (POPMBI (POABK-
AODPA, TIPEKIE BCETO UTPHI CBITOYHBIX PSIXKEHBIX (CaMas IIOIIyAdpHad —
napoaupoBaHHbIe «[JoXOPOHBI TIOKOMHUKA»), MOXKHO CYHUTATh KAACCH-
YEeCKHUM ITeppopMaHCOM, U Ha4aA0 €ro — He B cepeanHe XX B., B cpezie
YTOHYEHHBIX HHTEAAEKTYaAOB—aBaHTAPANCTOB, a B TAYOHMHE CTOAETHH,
B TPAAUIIMOHHOU HAapPOAHOUN KyABTYPE.

Viktor Lapin (Petersburg)

PhD, Full doctor, principal research scientist, Folklore
sector, Russian Institute for the History of the Arts

Spectacle-game folklore and performance: points of contact.
Without straying in the wilds of contemporary performance, the
author picks John Cage’s 4’33” as a starting point. The program
of its premiere in 1952 had the piece title with added word
‘performance’ (English for show, or presentation). The work consists
of four minutes and thirty-three seconds of silence. Implying
the audience does not know in advance what to wait for, we can
note the following concerning the structure of that phenomenon:

Depending on the stage setup, listeners (music lovers) would be
tuned to a certain type of perception: they would expect some sort
of a piano music if there is a piano on stage, four chairs and four
music stands would imply string quartet, etc. Therefore, the contact
with the audience is already set when performers come on stage,
listeners are already in intense and genre-oriented anticipation. And
that is when the performance, or substitution happens: nothing of
implied music happens, so intense expectation in “four minutes
and thirty-three seconds” of silence is, in fact, the content of the
piece. Thus, among other things, the content aspect of the piece is
transferred from the performers on stage to the listeners in the hall.

The further author’s intention is, hopefully, obvious: to show that
certain forms of spectacle-game folklore, games of yuletide mummers
in first place can be considered a classical performance, which had
started not by refined intellectual of twentieth-century avant-garde,
but in the depth of centuries by traditional folk culture.
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Oner BnagucnaeoBuu JlbiceHKo (Temepbype)

KarHouoam ucmopuuecKkux Hayk, eedywuil Hayu-
Hblll compyOHUK omodena smHozpagpuu Hapooos
Benopyccuu, Yrxpaunst, Monoasuu Poccuiickozo
amHoepagpuueckozo myszes (Canxkm-Ilemepbype).
n_lysenko@mail.ru

Fopoackue apT-o6bEKTbI B HappaTuBax
M HapoAHOW TONOHMMMUKE POCCUSH

[opon »TO0 cpena, KoTopas IIOCTOSIHHO IIe-
PEOCMBICASIETCSI W IIEPEOIPENEASIeTCS pPas-
AWYHBIMU CAOSIMH TOPOACKOTO OOIIleCTBA U CyOBEKTaMU TOPOJCKOM
IIOAUTUKH. MOKHO CKa3aThb, YTO B I'OPOJie UAET €XKeTHEeBHas CHUMBO-
Andeckas 6opeba, B X0Zle KOTOPOH ropoxkaHe CO34aloT CBOIO 0Co0yIo,
CBOEBOABHYIO TPAKTOBKY TOPOACKHUX MNaMATHUKOB, apT-O0BEKTOB U
ApPXUTEKTYPHBIX (pOPM, CO3JaBaeMbIM BAACTIMH, U TEM CaMbIM (POp-
MUPYIOT CBOH COOCTBEHHBIM CHUMBOAWYECKHH AaHAIIAMT, OTAWUYHBIA
oT opUIIMaABLHOTO. [TOAUTHKY (POPMUPOBAHUS CHMBOAHYECKOTO AQH/I-
madpTa Topoga Co CTOPOHBI BAACTH MOIKHO YAOXKHUTBH B TPH OCHOBHBIX
CTpaTeruu: co3maHue OQPHUIIMAABHO-TOCYAAaPCTBEHHOTO, I1a(hOCHOTO
CHMBOAHYECKOIO TEKCTa, BIIUCHIBAIOIIIETO I'OPOJ B UCTOPHUIO CTPAaHbI;
KOHCTPYHUpPOBaHUE «OpeHga» ropoaa; IIPOBOKATHUBHBIH BOPOC B TOPO/I-
CKO€ IIPOCTPAHCTBO apT-00BEKTOB, KOTOPhIE MOAXKHBI CTATh UHCTPY-
MEHTOM, TOOYKIAIOIINM «KPEATUBHBIN KAACC» K TBOPYECTBY U IIPOU3-
BOJICTBY HOBBIX CMBICAOB.

Jlokaa[ IOCTPOEH Ha UCCAEIOBAHUH CAOBAps HAPOAHBIX TOIIOHU-
MOB IlepMH, COCTaBA€HHOTO II0 HTOTAM HHTEPBBIO C TOpPOKaHAMH,
a Takye Ha IIpUMepax, B3AThIX B APYTUX IIPOBUHIIMAABHBIX TOPOAAX
Poccumn.

Oleg Lysenko (Petersburg)

PhD, Associate Professor, Perm State
Humanitarian-Pedagogical University

Reflection of the Urban Art Objects in The Local Narratives and
Toponymy

City is the environment that is constantly being rewritten and
redefined by representatives of various social classes and subjects of
urban policy. One can say that a city is a territory of a never-ending
symbolic war during which the urbanites create their own renderings
of the monuments, art objects and architecture created by the local
power and, in result, create their own symbolic landscapes.

The politics of creation of urban symbolic landscape can be
described as a sum of three strategies. The first is the creation of
the state’s official grandiloquent narrative with a place for a city in
its history. The second is a city “branding”, a provocation in form
of introduction of the new art objects in the urban space, that are
supposed to inspire local representatives of creative class to work out
new meanings and practices.

The report is based on the analysis of the dictionary of local
toponymical terms based on the interviews of the city residents of
Perm and the analogues prepared in the other Russian cities.
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MapuHa JleoHngoBHa Mazudoesuy (lemepbype)

-

B 00Kmop coyuoioeuuecKux HayK, npogeccop, 3as. cex-
S R opom axmyansHbx npobriem cospemeHHoll Xyoo-
skecmeeHHoU kyavmypsul PHHH, npocgpeccop CII6IY,
npogpeccop PI'TIY um. A. H. I'epuera

INutepatypa n gpyrue BuAabl UCKyccTBa
B XYA0XeCTBEHHO-KYNbTYPHbIX NMPaKTUKax
monopaexu Poccumnckoro CeBepa

[IpobaeMa OTTOKA MOAOZEKHU M3 PEeruoHOB Poc-
cutickoro CeBepa yCHAMBAETCS HEYAOBAETBOPEHHOCTBIO COBPEMEH-
HOM COIMAaABHO-KYABTYPHOU cepoil. Bo3aMOXKHO AM yaepsKaTh MOAO-
[ObIX CPEACTBAMH Pa3BUTHS HUCKYCCTBa U KYABTYPHBIX HHIYCTPUU B
peruoHax? BecHoll 2013 — ocenpro 2014 r. rion pyKOBOACTBOM aB-
TOpa O6BIA0 pa3paboTaHO U MPOBEAEHO SMIIMPUYIECKOE UCCAEIOBAHUE,
IIEABI0 KOTOPOI'O CTaAO OIIMCAaHHE ydallmiics Moaonexxku MypmaHcKa
C TOYKHU 3PEHHS €€ COLIMAaABHO-IICUXOAOTHYECKHUX 4YepT, XapaKTepa u
dopM moTpebaeHHUs XyLOKECTBEHHOH KYyABTYPBI, KyABTYPHBIX ITpaK-
THUK U IIPEACTAaBACHUH.

B oneHkax pecioHAEHTOB CHMBOAMYECKHH KallUTaA MECTHOM Xy-
[O’KECTBEHHOM KyABTYpPbI U UCKyccTBa Poccuu B 1ieaoM, HHUZKE HaAKOII-
A€HHOTI'0O CHMBOAHWYECKOTI'O KalluTaAa, UMIIOPTHPYEMbIX MEPOIIPUITHUH U
00BEKTOB HCKYCCTBA, YTO CBSI3aHO HE TOABKO C IIPEAIIOYTEHUSIMH MO-
AOMBIX, HO U C UX KyABTYpPHOH camouaeHTH(UKaleH. [Iaa cpaBHEHUS
OyayT IIpeCTaBACHBI JaHHbIE HUCCAEIOBAHUS MOAOIEIKH, IIPOBEAECHHO-
ro 1o PyKOBOACTBOM aBTopa B JKyTcke (2014-15 rr.), rae UCKyCcCTBO
U XyOOKECTBEHHOe O0pas3oBaHHE TPAAHUIIMOHHO SIBAFIOTCS OOHUM U3
IIPHUOPUTETHBIX HAIIPABACHUN KYABTYPHOM IIOAUTHKH PETHOHA.

Marina Maguidovitch (Petersburg)

PhD in sociology, full Professor, Head of the
Actual problems of contemporary art department
of Russian Institute for the History of the Arts, Prof.
of St. Petersburg State University, prof. of Herzen
State Pedagogical University of Russia

LITERATURE AND OTHER KINDS OF ART IN CULTURAL PRACTICES OF
YOUNG PEOPLE IN THE RUSSIAN NORTH

The chronic outflow of young people from the Kola Peninsula to
Russia’s capital cities and Finland and Norway is exacerbated by
dissatisfaction with the social and cultural sectors. Can we stop
the outflow of young people from the region through systematic
development of the arts and cultural industries?

In spring 2013—fall 2014, we ran a study describing the social and
psychological traits of students in Murmansk, how they consume art
and culture, and their practices and beliefs. According to respondents,
the symbolic capital of local art was lower than the symbolic capital
of imported events and artworks. Youth research data, which was
conducted by the author in Yakutsk (2014-2015), is presented in the

paper.
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MapwuHa HukonaeBHa MangaHoBa ([lemepbype)
HAYUHbLIL COMPYOHUK ceKmopa UCMOUHUKOB8eOeHUSs
PUHH. mmnspb@yandex.ru

BHyTpeHHee 1 BHeluHee AeACTBUE KaK Cnocoobl
CLEHUYEeCKOWN peanusauum HappaTMea
B PYCCKOM peXuccepckom TeaTpe Hayana XX B.

B mokaazme paccMaTpuBaloTCd KOHTPACTHBIE CIIOCOOBI ClleHHYe-
CKOM peaamn3aliuy HappaTHBa B pexkuccepckux rpaktukax K. C. Cra-
HucaaBcKoro u B. 3. Metiepxoabzia, BEIIBASIIOTCS CTPYKTYPHBIE CBSI3H
TaKHX 9A€EMEHTOB CIIEKTAKA4d, KaK BHYTPEHHEE 1 BHEIIIHEE aKTEPCKOE
[elicTBUe, CIOXKETHOE M BHECIOXKEeTHoe cogepzkaHue. Y CraHHcaas-
CKOT'O CIOXKETHOE COLAEpPXKaAHHE pPEeasu3yeTcd B CHCTEME aKTEPCKUX
BHYTPEHHHUX AeHCTBHUI; BHECIOXKETHOE IIPENCTaBAdIET COOOM pexKuC-
CEPCKYIO CBepX3aJady U PeasusyeTcsa KaK BO BHYTPEHHHX, TaK U BO
BHEIITHUX AeHCTBUGX. Y Melepxoabaa B KOHCTPYKTUBHUCTCKUN IIEPHUOL
TAABHBIM IBASIETCS BHECIOXKETHOE COZEPKaAHUE, KOTOPOE Peasnu3yeTcd
B PUTMOIAACTUYECKOM €IHHCTBE COTAACOBAHHBIX MEXKIy COOOH ak-
TEePCKUX BHEUTHUX MEUCTBUH M BBIIIOAHSIOIINX OEHCTBEHHYIO (PYHK-
IIUIO MYy3BbIKAABHOTO U CIIEHOTPa(UIECKOro KOMIIOHEHTOB. CI0KeTHOe
aBadgeTcs (pabyabHOM KOHKpeTHU3aueil BHECIOKETHOTO U PeaAHu3yeTCd
KaK BO BHEUIHUX, TaK U BO BHYTPEHHUX NeHCTBUIX.

Marina Maydanova (Petersburg)

research scientist of Russian Institute for the History
of the Arts. mmnspb@yandex.ru

Internal and external action as methods of onstage narrative
in the Russian director’s theatre at the beginning of 20" century

This paper considers contrasting methods of onstage narrative
representation in director works of Stanislavsky and Meyerhold,
determines the structural bond of a play as internal and external
actor’s action, narrative and non-narrative one was a super-objective
for the director and archived by both internal and external actions.
During constructivist period Meyerhold mainly focused on the non-
narrative content which was represented in the rhythmic and plastic
unity of actor’s coordinated external actions serving as musical and
scenographic components. The narrative is a fabula concretization
of non-narrative content, and it is represented in both external and
internal actions.
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Bagum UropeBuy MakcumoB (lTemepbype)

doKkmop uckyccmeogedeHus, npogeccop, 3a8. Ka-
¢edpoii 3apybercHozo uckyccmea PIHCH

«CoHaTa npuspakoB»
ABrycTta CTpuHabepra: CUHTE3 UCKYCCTB
W nUTepaTypHbIA KOHTEKCT

CrpuHAbepr — OAWH U3 HEMHOTUX ITHCATeAEH,
Ipo3a U ApaMaTypryus KOTOPbBIX ITPHUHIIUIIHN-
aAbHO pacxondarcd. IIpoHasa HECKOABKO 3TalloB CBOEro TBOPYECTBA,
OTHaB OaHb BCEM COBPEMEHHBIM XyAOXKECTBEHHBIM HaIllpaBACHHULIM,
CTpuHOOepr IPUXOAUT B IIO3JHUX CBOUX ApaMax K Uee YHHBEPCAAb-
HOIO IIPOH3BEINEHUS, CHHTE3HUPYIOIIEr0o pas3Hble HUCKyccTBa. B aTom
CMBICAE BEPILIHHOHN €ro TBopuecTBa crasa «CoHaTa IIPHU3PaKOB».

[Ireca MeeT CTPYKTYyPY MY3bIKaABHOTO IIpou3BeneHHd. CKpPBITbIE
OUTAThl CBSA3BIBAIOT €€ C IIMPOKHUM ANTEPATYPHBIM KOHTEKCTOM, Ha-
npumep, ¢ pomanom U. T'. Tlecrasowiu «AunHrapa u 'eprpynar. 3a-
KOHOMEPHO, 4YTO TaKOH MaTepHaAs CTaa OCHOBOHM [AS HEYaCThIX, HO
APKHUX CLIEHWYECKHUX BoIlaomieHUH. Cpenu HUX — 3aMbicea AHTOHEHa
ApTo, peaann30BaHHBIH IIOCAE €T0 CMEPTH, a TaK¥Ke CIIEKTaKAU MHrMma-
pa Beprmana, Ayku Poukonu, Maiia Oka U gpyTrux.

Vadim Maksimov (Petersburg)

PhD, Full Professor, Head of the Foreign Art Chair at
the Russian State Institute of Performing Arts.

The Ghost sonata by August Strindberg:
synthesis of arts and literary context

Strindberg is the rear author, in whose creativity prose and play
writing are separated on principle. Wide diversity of Strindberg cre-
ative interests is stipulated by random range of his reading. Random
influences had an effect on his pieces. After passing several steps of
his creativity, after paying tribute to contemporary art trends, Strind-
berg reached in his latest dramas idea of the universal work, which
synthesizes different arts. The Ghost Sonata is the peak of his creativ-
ity in such direction.

Play has the structure of the musical play. It is connected with
wide literary context by hidden quotations. It is connected with novel
Leonard and Gertrude by J. H. Pestalozzi, for example. Play’s struc-
ture is a unique one. It seems that climax of the play happens in the
second act of the three-act play. But two main characters are doubles
of each other. Change of the plot does not destroy conflict’s unity.
The denouement of the play has the special significance. Action turns
into a field of the visual art.

It is quite naturally that such material inspired infrequent but
outstanding productions. Antonin Artaud concept that was incarnated
after his death is among them. Productions of Ingmar Bergman, Luca
Ronconi, Mats Ek and others are among them as well.
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EBreHun flkoBneBuny MapronuT (Mockea)

e, Karoudam uckyccmeosedeHust. I nagHblil UcKyccmao-
8ed OB u MC I'occpunvmogporoa PD

«MAKOBAA OAMA>: nyLWKUHCKaA UPOHUA
B 3KpaHusauuu 5. A. NpoTtaszaHoBa

ABTOp paccMaTpUBaeT KPaHHYIO BEPCHIO ITyIII-
KWHCKOM roBecTH 1916 r. Kak IpakKTUYeCKH eJUHCTBEHHOE ayTeHTHY-
HOE IIPOYTEHHE €€ B KMHO U IIEPBYIO, II0 CYTH, IIOIILITKY B POCCUHACKOM
KWHO JaTbhb HE HMAAIOCTPAIINIO, HO HHTEPIIPEeTAIlNI0 KAQCCHUYECKOTO AU-
TepaTypHOro Tekcra. Pexuccep ¢duarma [IpoTazaHoB HIIET IIpEXe
BCEro KUHOOKBUBAAEHT HPOHUYECKOH MHTOHAIIUU IToBecTH [lymKkuHa
U HaXOIOUT €r0 B IIOCAEIOBATEABHOM IIapOJAUPOBAHUH Y3KE CAOKHB-
Ierocsd K 3TOMY BPEMEHH OTe€4YeCTBEHHOI'0 KHHeMaTorpagpHieCcKOTo
KaHOHa.

Evgeny Margolit (Moscow)

Ph.D. (History of Arts), Main art critic of Gosfilmofond
of the RF.

“The Queen of Spades”:
Pushkin’s irony in the film adaptation of Ya.A. Protazanov

The author considers the screen version of Pushkin’s novel of
1916 as its almost the only authentic interpretation in a film and, in
fact, the first attempt in Russian cinema not to illustrate, but to in-
terpret the classic literary text... The film director Protazanov mostly
looks for a cinema equivalent of an ironic tone of Pushkin’s story and
finds it in a sequential parodying of an already customary national
cinematic canon.
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DeHuc KOpbeBuY MbinbHUKOB ([lemepbype)

KUHoperkuccep, MJ. HayuHslili compyorux PHUH

Mpo6nema ypoBHEeBOM OpraH13auumu
KMHOHappaTuBa (Ha npumepe chunbma
DeHu ApkaHa «Mucyc ns MoHpeans»)

JlokAaaz TIOCBAIEH ITpobAeMe YPOBHEBOM opra-
HU3allUU KMHOHappaTuBa Ha npumepe ¢uabma 1. Apkana «lucyc us
Moupeaas». [lepBbIli ypOBEHb PACKPBIBAETCH Y€PE3 OCHOBHYIO AUHUIO
KHUHOIIOBECTBOBAHUA — IIPOEKIIHUIO KU3HEOIIHNCaHUd XpUCTa Ha CyIb-
Oy raaBHOTO reposs pusbMa [JaHUIAT U AMYHOCTH OKPYZKAIOIINX €T0
Aroneti. Bropoit ypoBeHb — 9T0 nepdopMaHC, B KOTOPOM 3KaHpP Iac-
CHOHOB TPaHC(POPMHUPOBAH B aBaHTapAHBIH CIIEKTaKAb. TpeTuil ypo-
BEHBb — ME€TaHaApPpPaTHUB, TO €CTh camMo EBanreaune. Ero npenBapuTesb-
HOE 3HaHHE II03BOASIET 3PUTEATIM IIOHATH OCHOBHYIO HAEI0 (PUABMA:
€CAM KHU3Hb COBPEMEHHOTI'0O YEAOBEKA HE IMOAYHNHAETCA XPUCTUAHCKUM
IIEHHOCTSIM, OHa oOpedeHa CcTaTh Tparearei.

Denis Mylnikov (Petersburg)

The problem of tiered organization of film narrative
(for example, the film by Denys Arcand «Jesus of Montreal»)

The report is devoted to the problem tiered organization of film
narrative as an example «Jesus of Montreal» by Denys Arcand.
The first level is revealed through the main line of cinematic — the
projection of the life of Christ on the fate of the protagonist of the film
Daniel and personalities of people around him. The second level —
a performance in which the genre of Passion transformed into an
avant-garde play. The third level — metanarrative, that is the Gospel
itself. His prior knowledge allows viewers to understand the basic
idea of the film: if the life of modern man is not subject to Christian
values, it is doomed to become a tragedy.
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PomaH CepreeBuy4 OcMuHkuH (lemepbype)

acnupaHm cexmopa aKkmyanibHblx npobrem xyoo-
xwecmeerHoU kKynomypolt PUHH. Ynen Corosa nuca-
meuneii C-Ilemepbypza c 2007 2. A6mop KHU2 cmuxoe
u nposst «Tosapuui-sewsr (2010), «Tosapuwi-cno-
8o» (2012), «Tekcmobl ¢ BHENONIOIKHBIMU 3A0AUAMUY
(2015). Ynen pedronnezuu xxypHana «ITparcaumn,
yuacmHux zpynnst «<labopamopusi nosmuueckozo
S AKYUOHU3IMA.

«[MepdopmaHchl obLecTBax:
¢eHOMEH KynbTypHOW camoumaeHTudpuKaumm MaccoBomM ayautopuum B
COBpEeMEeHHbIX HappaTMBax HOBbIX MeAua U coumanbHbIX CeTen

CeromHsi, Korzia IAsl GOABIITMHCTBA POCCHUHCKOT0 00IIleCTBa 3aTPY/I-
HEHa BepTHUKaAbHAas KOMMYHUKAIIUSI C BAACTBIO U OTPaHUYEH JOCTYII
K Macc-Meaua, HOBbIE MeaNa U COLIUaAbHBbIE CETH CTAaAU YyThb AU HeE
€IUHCTBEHHON (OpMO#l HH30BOH OOIIECTBEHHOM KOMMYHHUKAITHH.
Takue KBa3H-XKaHPOBbIE, KUTYEBbIE U OECBKYCHBIE C TOYKU 3PEHHUS
3CTeTHKU (PEHOMEHBI, KaK youtube-mapomni, MHTEPHET-MEMBI, KO-
POTKHE PENOPTaXKU, AUYHBIE HCTOPUU, TTO3BOAFIOT KaXKAOMYy CaMO-
pPENPE3EeHTUPOBATE ce0s1 B MyOAHYHOM ITPOCTPAHCTBE Meaua-c(epshl.
AT KOHIIETITYaAU3allUd U OCMBICACHUS 3TUX (PEHOMEHOB Hauboaee
IIPUMEHHMO IITUPOKO HUCIIOAB3YEMOE CETOAHA B COILIMOAOTUU KYABTYPHI
noHsaTHe «IepdopMaHca obuiecTBa» (performing society) [Ik. Aaek-
canzep, I1. CHoy| — cuMBoanYecKas eIUHHUIIA COIIMOKYABTYPHOM KOM-
MYHHKAITUHU, ITIOCPEACTBOM KOTOPOM OOIIIECTBO HE TOABKO IaeT o cebe
3HATBh, HO U IIPO/I0AYKAET CBOE CyILIIECTBOBAHHUE.

Roman Osminkin (Petersburg)

postgraduate student at the Russian Institute for the
History of the Arts. Member of the St. Petersburg Writ-
ers Union. Author of poetry and short prose books, Com-
rade-Thing (Kraft, 2010), Comrade-Word (Kraft, 2012),
Texts with external objectives (NLO, 2015). Frequently
publishes works of art criticism in various outlets.

«Performances of society»: the phenomenon of the cultural identity
of a mass audience in modern narratives of new media and social
networks»

Today in Russia, because of reduced of the public sphere and re-
ducing the number of independent mass-media, new media and social
networks have become virtually the only means of self-representation
and communication among the lower echelons of society. Deprived of
opportunities to express themselves through the hegemonic culture,
individuals and collectives alike are being forced to craft new means
of speaking, acting, and self-fashioning out of the very instruments
of their oppression. American cultural sociologists J. Alexander and
P. Snow describes these post-industrial practices as “performing so-
ciety.” Society not only represents, but also reproduces itself through
the symbolic field of socio-cultural communication, narratives and
performance.
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AHHa JleoHnpgoBHa NMopdupbeBa (Temepbypea)

Kanoudam uckyccmeogeoeHusl, Cm. HAYUHbLU Co-
mpyoHuk, 3a8. cekmopom my3ssviku PUHH. OcHos-
Hble HayuHble uHmepecsbl: BaeHep u pycckuil
CUMBONUIM, MYy3blkanbHasa kyasmypa Cankm-
ITemepbypea XVIII — nepsoii nonosunsbl XIX e.,
umanearckas onepa e Poccuu.

«ULedan n NMpokpuc»
AnekcaHgpa CymapokoBa:
napagoKcbl ONepHON MaTpuLbl

OOpa3noM apamaTuyecKux counHeHuit CymapokoBa Oblaa dopaH-
ny3ckad Tpareaud. Yem PacuH oramdaasca ot Meracraszuo? A My3bI-
KaABHBIM TeaTp — OT ApaMaTh4decKoro? B cmucke A0OOMMBIX apamMa-
THYECKHUX I103TOB CyMapoOKOB yIOMAHyA KHHO, HO HE BCIIOMHHA HH
OITHOTO HUTAABSHCKOTO AMOpPETHCTa. ITUM OOBACHAETCH OCOOEHHOCTD
KOMIIO3HUITUHU IIEPBOU PYCCKOH OIEPhI: AUOPETTO OBIAO OPHEHTUPOBA-
HO Ha (PPaHITy3CKYIO ApaMy, a My3bIKaAbHasd KOMIIO3UIUS Apaiiu cae-
IoBasa KAHOHY UTaAbIHCKOM oIlephbl cepua.

Anna Porfirieva (Petersburg)

senior research scientist, department of music, head
of the department of music, Russian Institute for the
History of the Arts (St. Petersburg). The sphere of her
professional interests extend to as follows: R. Wagner
and Russian symbolism, the musical culture of St.-
Petersburg XVIII" and the fi rst half of XIX" century,
the Italian opera in Russia.

Alexandr Sumarokov’s «Cephalus and Procris»:
paradoxes of the opera’s matrix

The French Tragedy was a model for Sumarokov’s dramatic
works. What Racine different from Metastasio? What musical theater
is distinct from the drama? Whereas Sumarokov’ predilection include
Quinault as a personage in his list of beloved dramatical poets, but
he never points to any of Italian librettists. Above-mentioned possibly
explains a composition peculiarity of the first Russian operatic concept
were as follows: the libretto, which was focused on the French drama,
the Araya’s musical composition language followed the principles of
Italian opera seria.
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AnekcaHgp PanxwTtenH (PuHISHOUS)

uzsecmmulil My3seliHblil ousatinep U XYooxK-
HUK KHueu; saypeam IocyoapcmeeHHOU
npemuu PurnsHouu. Ynen Coroza ckyson-
mopos DuHasHOuu, Corsa unnrocmpamo-
pos DunnsHouu. Cneyuanusupyemcs. 8
obniacmu UHMepaKmueHblX MYy3eliHblX ebl-
CMagoK U NOCMOSIHHbIX 9KCNOo3uyull, pac-
CUUMAHHbLX HA cemeliHo20 nocemumedst.
wwuw.reichstein.name

OnbIT BU3dyanusauunuun nmtepatypHbIX TEKCTOB B NPOCTpPpaHCTBEe My3esd

[IpocTpaHCTBEHHO-apXUTEKTYPHbIE CBOMCTBa, IPHUCYIIHE AUTE-
paTypHOMY TEKCTYy, JaBHO IIPHUBAEKAaAH BHUMaHUE XyJO0KHUKOB, Ha-
npumep, B. ®aBopckoro. OqHaKko B IIocAeIHEE BpeMI AUTeEpaTypa BCE
Jare oOpeTaeT peasbHOe TPEXMEPHOE BOIIAOIIIEHHE B IIPOCTPAHCTBE
My3es HAU BBICTaBKH. BMecTe C 3TUM y YUTaTeAd / 3pPUTEASI ITIOSIBASIETCS
BO3MOXKHOCTb BOUTH BHYTPb IIPOCTPAHCTBA KHHUT'H 1, CAOBHO IIpeBpa-
TUBIIUCH B AUTEPATYPHOTrO I'eposi, IEPEKUTH €T0 IPUKAIOYeHUs. Tak
dYHKIIMOHHUPYIOT HEKOTOPbIE BBICTABOYHBIE IIPOEKTHI aBTopa. Cpenu
HHUX 9KCHO3UINA 10 «30A0TOMY KAIOUUKY» A. ToacToro B Camapckom
AUTEPATyPHOM My3€e, a TaKKe BbICTaBKa, IIOCBAIlleHHAad «/leTCcKoMy
yreHHIO» 3akapuaca Toneanmyca, B My3ee razeTbl B XeABCHHKH.

Alexander Reichstein (Helsinki, Finland)

well-known museum designer and book artist, award-
ed with the State Prize of Finland. He specializes on
interactive museum exhibitions, aiming on families
with children. Reichstein’s projects have been on dis-
play in major museums in Western Europe, and since
2004 they have been many times shown in museums
of Moscow and St. Petersburg, including the Hermit-
age, the State Museum of the City Sculpture, Museum
of the History of Religion, Museum of the City History,
St. Petersburg State Museum of Political History of
Russia, Anna Akhmatova Museum, the Central House
of Artists, Polytechnic Museum, etc. In addition, Alex-
ander Reichstein has been responsible for the concept
and visual outlook of such a big project as «Visiting
the Angel-on the Palace Square in St. Petersburg on
the International Children’s Day in June 2014.

Visualization of literary texts in the museum’s space

The spatial and architectural properties of a literary text have
since long attracted the attention of artists, for example, Vladimir
Favorsky. Nowadays, however, the literature often gets a real three-
dimensional objectification in museum or exhibition space. At the
same time the visitor has an opportunity to step into the space of the
book and go with it’s hero through his adventures. This is the way
how some exhibition projects of the author work; among them is the
permanent exhibition based on the “Golden Key” of Alexei Tolstoi in
the Samara Literary Museum and the interactive show, devoted to
the “Reading for Children” of Zacharias Topelius, in the Paivalehti
museum in Helsinki.
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AnekcaHgp BagnmoBu4 PomoguH (Temepbype)

9MHOMY3bLKOI02, NUAHUCTM, KaHOudam uckyccmeose-
OeHusl, 3a8. cekmopom ¢ponoerknopa PHHH.

My3bIKaﬂbHaﬂ aHTponoJsiorusa Kak nurepartypa

Cy1ecTBYIOT pPa3AHMYHBbIE YPOBHU peaAU3alluU
IIpeCTaBAEHHON Tpuaabl (PeHOMEHOB: MY3bIKH,
AUTEPATYPBI, aHTPOIIOAOTHH. B auTepaType BCTpedaroTCd OIIHCaHULI
IIPOLIECCOB, CBA3aHHBIX C MY3BbIKOH; My3bIKaHTBI, UCIIOAB3YS AUTEpA-
TYypy B CBOEM TBOPYECTBE, CaAMHU IIOPOM OKa3bIBAIOTCA IPEKPACHBI-
MH AWTepaTopaMH. AHTPOIIOAOTHS, KaK BCEOOBEMAIONIM (heHOMEH,
obpenuHsIeT B cebe Bce, B TOM YHCA€ IPAHIHMO3HBIE MHPBI MY3bIKU U
AuTeparypsl. IIpy 2ToOM BO raaBy yraa CTaBUTCA Npoyecc TBOPYECTBA,
IIpearnoAararomi 6eckoHeyHoe pas3Hoobpasue XyI0XKeCTBEHHBIX
dopM. AHTPOIIOAOTHYECKHH B3TASL IIOApas3yMeBaeT pPacCMOTPEHHE
AIOOBIX THIIOB KYABTYP: aKaJeMHUYECKHX, HAPOIHBIX, HEEBPOIEHCKUX.
B GecrimceMeHHOM KyABTYpe, HaAllpUMeEpP, IIPUCYTCTBYIOT Pa3AUYHbIE
II0 COAEPKaHUIO U BEAMYMHE BHUBI YCTHOH AUTEpPATypPhl, BhIpazKaro-
M€ IIPENCTAaBACHUSI O MYy3bIKE M My3bIKaHTAaxX TOM MAW WHOU Tpaau-
uu. CyIecTBYIOT IIPOTUBOIIOAOXKHEBIE (DOPMBI — 3Bydalllie pacCcKasbl,
oToOpazKkarole KOHKPETHBIX Aofiell B My3bIke. [Ipu BceM MHOTroo06-
pasuu caydaeB, BHIOB, POPM, aHTPOIIOAOTHS KaK OOBEKT U €ro II0-
HUMaHHE IIpPEeArioraraeT BBIBEIECHHE YEAOBEKa M €ro TBOpPYECTBa Ha
IIEPBBIN IIAQH.

Alexander Romodin (Petersburg)

PhD, ethnomusicologist, pianist, Head of the Folklore
Department, Russian Institute for the History of the
Arts.

Musical anthropology as literature

There are various levels of implementation provided by the triad
of phenomena as follows: music, literature, anthropology. The litera-
ture provide us with a descriptions of the processes associated with
the music; musicians, using literature in his works themselves are
often an excellent writers. Anthropology, being as a comprehensive
phenomenon combines it all tremendous worlds of music and litera-
ture.Herewith, the creative process, involving an endless variety of
art forms is placed above all else. Anthropological view implies con-
sideration of all types of human cultures: academic, national-folk,
non-european. With all the variety of cases, forms, anthropology as
an entity, its value and significance considered the human and its
creativity raising them to the fore.
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Anekcangp FOpbeBuy PanocoB (llemepbype)

KaHoudam ucKkyccmeogeoeHust, Cm. HayuHsblil COMpPYOHUK,
3a8. ceKmopom ucmouHurkogeoerust PUHH.
a-ryaposov@yandex.ru

«ObblkHOBeHHOEe 4yano» Mapka 3axapoBa (1978):
nbeca, cueHapumn, punbm

Mapk 3axapoB B IPOILIECCE HAIMCAHUS ClLIEeHApPUSd CIIEKTaKAd HUAU
duabMa aKTUBHO paboTaeT C UCXOAHBIM AUTEPATYPHBIM MaTEPHUAAOM,
Ho B EBrenuu IlIBapiie BuauT 6AU3KOTO cebe aBTopa u bepeskHo obpa-
IaeTCs C TEKCTOM M CTPYKTYpoi#l «OOBIKHOBEHHOTO 4YyZa», IIoaBepras
X MHUHUMAaABHBIM H3MEHEHUSM. B mocTpoeHUUM AeHCTBUS KapTHUHBI
pexRuccep KOMITO3UIIMOHHYIO AOTHKY IIIBAPIIEBCKOM ITHECHI, 00yCAOB-
AEHHYIO IIPOM3BOAOM BOAIIIEOHOM (paHTA3UH, 3aMEHSIET ITO3THIECKOU
AOTUKOH (paHTa3UU XyAOKHUKA-TBOPIA, yCHUAUBAeT AUPUIECKUN Xa-
pakTep TEAEBH3HMOHHOTO BBICKA3BIBAHUSA U BBICTPAWBaeT HM300pa3u-
TEeABHBIN psif (pUABMAa U MOHTAaXKHbBIE IIePeXoabl B OTKPOBEHHO YCAOB-
HOHU U IIOAYEPKHYTO TeaTPaAn30BaHHOM MaHeEpe.

Alexander Ryaposov (Petersburg)

PhD (History of Arts), senior researcher and head of sector
source Russian Institute for the History of the Arts.
a-ryaposov@yandex.ru

«Ordinary wonder» by Mark Zaharov (1978): play, script, feature film

In the process of writing the script for a play or a movie Mark
Zaharov usually actively works with the original literary material,
but he definitely sees close in spirit author in Eugene Schwartz
and handle text and structure of «Ordinary wonder» with care and
minimal changes. In the building the action the director changes the
compositional logic in Schwartz play determined by arbitrary power
of magical fantasy to poetical logic of the artist-creator’s fantasy,
enhances the lyrical nature of television sayings and builds the visual
set of the film and transitions in freely conditional and emphatically
dramatized manner.
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MBaH OmutpueBuy CabnuH (Nemepbypea)

KaHoudam uckKkyccmeogeoeHusl, Cm. HAYUHLLI Co-
mpyorux PHHHU, doyenm CII6IY. Cchepa unmepe-
C08: (PeHOMEeH KAACCUUeCKOU KapmuHbl, 3anaoHO-
esponelickast apxumexKkmypa, ucmopuozpagus u
MemoO002UsL.

O yem nuwyT 3o0a4me: CTpaternum nurepatypHomn
penpes3eHTaLMn B apXUTEKTYPHOM TBOpYECTBE

ApXUTEKTYPHBIY TpakTaT — CIEU(PUIECKHUH XKaHp AUTEpPaTyphl,
OasaHCHUPYIOIINH Ha I'PaHU Y3KOCIEIINAaAbHOTO PYKOBOACTBA U 00Iile-
KYABTYPHOI'O Pa3BAEKATEABHOI'O UYTE€HUd, IIPeTeHAysd Ha CHUHTEe3 BCeH
YEeAOBEYECKOU MyAPOCTH U, OJHOBPEMEHHO, ITopazkasd HEOXKHIaHHBI-
MU IIPOPBIBAMH T'AYOOKO HHAUBUIAYAABHBIX, CTPAAAABYECKUX HHTOHA-
uii. APXHUTEKTOP CKAOHEH IIPEICTABASTH ce0sl HeCYaCTHEHIIUM U3
CMEPTHBIX — He6€30CHOBATEABHO, BE€b TBOPEHHUS €TI0 — 3TO BCETIA ITAOL
MYYUTEABHBIX KOMITPOMUCCOB. BmecTe ¢ TeM, ero oCHOBHOM 3anmadet
JaIlie BCero CTAHOBUTCS Oe3ymepskHasd caMopeKAaMa, UCIIOAB3YIOIAas
U 3KaA00bI Ha HECIIPABEIANBOCTh B Ka4€CTBE XyA0KECTBEHHOTO IIpHe-
Ma, IIPU3BAHHOIO IIPHUAATH TEKCTaM OOABIIyI0 yOeauTeAbHOCTh. Ha-
CKOABKO K€ M3MEHHAACh CUTyalld B MHUHYBIIEM BEKeE, [I0AOXKHUBIIIEM
KOHEIl TPaAUIIMOHHOMY apXUTEKTYPHOMY TBOPYECTBY, YaCTbIO KOTO-
poro ObIA 3TOT NIPUYYAAUBBIHF KaHP? YTO cTaa0 ¢ apXUTEKTYPHOU pU-
TOPUKOH B pe3yAbTaTe TParundeCcKux TpaHcopMauii B HCKYCCTBE U
JKU3HHU, YTO IIPUHECAO C cob0ii 310 cToaeTHe? [TormpobyeM oTBETUTH Ha
9TOT U NOA00HbIE BOIIPOCHI.

Ivan Sablin (Petersburg)

PhD, senior research scientist at Russian Institute for
the History of the Art, ass. professor at St. Petersburg
State University. Interests are classical painting,
western architecture, historiography, methodology.

What the architects write about. The strategies of the literary
representation in the architecture

Architectural treatise occupies quite a specific place in the history
of culture, being situated between the technical reference book and
the all-embracing entertainment reading. It managed to simultane-
ously express the synthetic tendencies (architect must know every-
thing, as Vitruvius would have it) and burst out from time to time
with a cry of desperation. Architect always tends to complain, since it
is in his trade that the dream is so harshly separated from any kind
of reality. At the same time such sort of writing usually turns to be a
shameless self-advertisement. If something has changed in course of
the 20™ century that did away with the very notion of classical tradi-
tion? That is what I try to enquire with this presentation.
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IleHa AnekceeBHa CungopoBa

Kanoudam kynemyposiozuu, doyeHm Kageopbl KYiomy-
ponozuu Cegepo-80cmouro2o hedepaibHo20 YyHugepcume-
ma um. M. K. Ammocosa (Slkymck). Ynen pedaxuyuu sxyp-
Hana Hnurr (Akymcek); unen Corosza skypHanucmos Pd;
uneH Poccutickozo HayuHo-06pa308amestbHo20 KYabmypo-
soeuueckozo obuiecmsa (I[Tlemepbype); co-pyrxogooumeso
npoexma ITocmosiHHo20 hopyma no oenam KopeHHsblX Ha-
pooos OOH.

MNMoTeHUumMan xya0XXeCTBEHHbIX MPaKTUK LUKONbHUKOB
B COXPaHEHMW NMHIBUCTUYECKOro KynbTYPHOro Hacrieausi KOpeHHbIX
HapogoB Poccuinckon ApKTUKK

XynozKeCcTBEHHbIE IIPAKTUKH — ofHAa U3 (POPM COXpPaHEHHUS AWHT-
BHCTHYECKOI'0 Hacaenusi, Bocnutanue heredity, T. e. camoif crioco6-
HOCTH K BOCIIPHSITHIO KyABTYpHOro Hacaenuda (heritage). OcHoBHOM
cpeno#i, rae oHa (POPMUPYETCs, ABASIETCS CEeMbsl, B KOTOPOH Hpes-
CTaBAEHBI BCE TPU ITIOKOAEHUS — 3BE€HbS OJHOH IIETIH.

Kak mokazaao umccaemoBaHme, mmpoBeaeHHoe B 2012-2015 rr. B
c. Koabrmckoe HuzkHEKOABIMCKOTO p-Ha Pecriybaukm Caxa (Jkyrtus),
HaceA€HHEe KOTOPOTO IIPENUMYIIECTBEHHO COCTABASIIOT ABE 9THUYECKHE
IPYIIIBI — IOKATUPBI U YYKYIH, POAOBOH OOIIMHEI «TypBaypruf», cyIe-
CTBYET AHIIb HECKOABKO C€MEH, B KOTOPBIX YYKOTCKHUH SI3bIK IBASIETCS
€CTEeCTBEHHBIM 3bIKOM 001IeHNd. KaKOBBI BO3MOXKHOCTH COXPAHEHUS
AVHTBHCTHYECKOTO HAaCAE€IUsd XyAOXKECTBEHHBIX IIPAKTHK B IIIKOAE,
MBI CMOTAM OIIEHUTH BO BpPeMs IIOA€BOTI'0 UCCA€NOBAHM, [IPOBEAEHHO-
ro MeTOZaMU I'AyOMHHBIX HHTEPBBIO, OITpoca U HabaromneHUsd. Pe3yanb-
TaThl OyAyT IpPeaCcTaBAEHBI B BBICTYIIACHHH.

Lena Sidorova

PhD, associate professor of the Department of Culture
Studies of the North-eastern federal university named
after M. Ammosouv, Yakutsk. Art editor of the “Ilin» (The
East) magazine (Yakutsk).

The high achiever of culture of Republic of Sakha (Yaku-
tia), the Member of the Union of journalists of the RF, the
member of RSECS, the Russian scientific and educa-
tional culturological society (Petersburg). The co-direc-
tor of the project in Yakutsk on a grant of 2015 of The
United Nations Permanent Forum on Indigenous Issues
(UNPFII) “Lower Kolyma (Republic of Sakha (Yakutia),
Russia: An assessment of a state and promoting of the
Chukchi language among youth”.

The potential of the arts of school studentsin the preservation of
linguistic cultural heritage of indigenous peoples of the Russian Arctic

The arts are one of the forms of the preservation of linguistic
heritage and the education of heredity, i.e. the ability to percept
cultural heritage. The primary environment of this capability’s
formation is a family of three generations — links of one chain.

What possibilities of a school are in this process, what arts are
applied and what forward estimate of linguistic competences is -
these questions were raised before the NEFU research group during
fieldwork in the Kolyma village of the Nizhnekolymsky district (rayon)
of the Republic of Sakha (Yakutia) in 2012-20135.
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EneHa ButanbeBHa CokonoBa (Temepbype)

Karoudam uckyccmeogeodeHusl, Cm. HayuHbslil compyo-
HuK cekmopa meampa PHHH.
sokolovs99@mail.ru

 Mexny Nbecoun u CLeHOMN.
| Tom Cronnapp «PoseHkpaHu u [MnbaeHCTepH
MepTBbI»

IIreca «Po3enkpaHIl U ['MABIEHCTEPH MEPTBBI» OCHOBaHAa Ha 3Ha-
MEHHUTOH HIeKCIIUPOBCKOH Tparenuu. [IBa He3agauAUBBIX Irepost CToII-
Imapaa oKasblBalOTCHI B 3aKyAUChe «'aMaeTa» U BBIHY>KIE€HbI IIPOUTPHI-
BaThb CIIEHBI HEHW3BECTHOH OAd HUX Tpareaud. [IByCMBICAEHHOCTH U
BapUaTUBHOCTL TPAKTOBOK KazKJAOTO 3MHU30[a CLIEHUYECKOIrO Maei-
CTBHS CO3AI0OT B MeTaapaMe OECKOHEYHYI0 UI'Py CMBICAOB. Borpo-
Cbl COOTHOIIIEHHA TeaTpa U ApaMbl, IIEPCOHAXKA U POAU CTAHOBATCHA
OCHOBHBIMU [JAS TeaTpPasbHOI'0O MccaenoBaHus Crommapnaa.

Elena Sokolova (Petersburg)

PhD (History of Arts), senior research scientist of
Russian Institute for the History of the Arts
sokolovs99@mail.ru

Drama and Theatre. Tom Stoppard Rosencrantz
and Guildenstern Are Dead

This play is based on the famous Shakespeare's tragedy. Two
Stoppard’s heroes are outsiders in the world of Hamlet, but they out
to enact fragments of the play. The duality which is inherent in any
event is the nature of the metadrama. The relationship of theatre
and drama, characters and their roles become the main problem of
Stoppard’s investigation.
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Uropb Bnagnmuposuy ConoBbeB (/T1empo3asodck)

KaHouoam uckyccmeogedeHus, OoueHm Kagheopbl
MY3blKU PUHHO-Y20pCcKUX Hapooos Ilempozasodckoli
2ocydapcmeeHHoll KoHcepeaamopuu um. A. K. I'nasy-
Hoea (Kapenusi, 2. Ilempo3saeodck).

HappatMB u apTukynaumsa B CUHKPETUYECKUX
»KaHpax caaMCKOro UCKyccTBa:

K chopMmupoBaHuIo crnoBaps

CaaMCKuUX My3blKarnbHbIX TEPMUHOB

CraTpa HOCB4IllEHA M3Yy4YEHHUIO CaaMCKOH Tpa-
OUITMOHHOM AEKCHKH B KOHTEKCTE 3THOMY3bIKO3HaHHd. PackpbiBa-
IOTCH IIPOOAEMBI, CBI3aHHbIE C HAYYHOM HHTepIIpeTalved caaMCcKOH
TPagHUIIMOHHON MY3BbIKAABHOH 3CTETHUKH B acCleKTe HapOJgHOHM TepMU-
HoAoruu. KoMIIA€KCHOE pacCMOTpPEHHE TPAAHUIIOHHON caaMCKOM A€K-
CHKH, OIIPEAEATIOIIEE TOHKHE B3aNMOCBI3U My3bIKaABHOI'O HCKYCCTBa
u cpep TPAOUIIMOHHOTO OBbITa, HAIIPABACHO Ha BBISBACHHE IIPHUPOLILI
CHHKpETH3Ma — €ro IIpo3padHble U IIOABHUXKHBIE I'DAHUIIbl PEeYeBOH,
[I€BYECKOM, HHCTPYMEHTAABHON ¥ KHHE30-BU3YaABHOM apTUKYASIINH.
B ato#i cBa3m nmepcriekTuBa popMupoBaHuda «CaamcKo-pyccKozo
C108APSL MY3bIKASTbHO-9MHO2PAPUUECKOT MEePMUHON02UU» OTIPELEAS-
€TCsI HE TOABKO HaKOIIA€EHHEM U CBOJOM HAaNMEHOBAHUH, OTPazKaroIIux
cpepbl 3BYKOBOI'O IIPOCTPAHCTBA, HO U HAy4YHOM cHCTeMaTH3alllei,
OCHOBaHHOM Ha COBPEMEHHOM METO/IE IIEPEKPECTHBIX aHAAUTHYIECKUX
yKasaTeAeH.

Soloviev I. V. (Petrozavodsk, Karelia)

The narration and the articulation in the syncretic genres of Saami art,
toward the formation of Sami dictionary of musical terms

PhD, associate professor, department of Finno-Ugric
Music, Petrozavodsk State Glazunov Conservatoire.

The article is devoted to the study of traditional saami lexis in
the context of ethnomusicology. The problems related to scientific
interpretation of saami traditional musical aesthetics in the aspect of
traditional terminology are revealing. Comprehensive consideration
of the traditional saami lexis, reflecting the subtle relation of art tra-
dition and of the spheres of traditional life, is aimed at identifying
the content of syncretism - its transparent borders in vocal, singing,
instrumental and kineso-visual articulation.

In this regard, the prospect of forming the «Saami-russian
dictionary of musical-ethnographic terminology» is defined not only
by the accumulation and the set of names that reflect the scope of
sound space, but also a scientific classification, based on modern
analytical method of the cross index.
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ExaTtepuHa AnekcaHgpoBHa Tka4yeBa ([Tlemepbype)

KaHouoam  uckyccmegogsedeHust, OouyeHnm  CaHxkm-
Ilemepbypeckozo e2ymaHumapHozo0 YHuU8epcumema
npogpcorozos. tkachevakatya@mail. ru

HappatuBHoe 1 nepcgopmaTuBHOE
B Apamatyprum I'yro ¢ooH NodpmaHcTana

JlokAaz TIOCBSIIEH OCOOEHHOCTAM ApaMaTypryuu
I'yro dou l'odpmancTasg. PazdbuparoTcs CIoXKeThl U 00pa3bl psiga ero
apaM, TaKux Kak «Buepa» (1891), «'aynier; u CmepTs» (1893), Kenmu-
Ha B okHe» (1899), «Cmepth Tunmanar» (1901), «Crnacennasa Benenus»
(1905), «DaexTpar (1904), «3qun u chuHKe» (1906), «Mmapek» (1911),
«TpynsbIii xapaktep» (1921), «Boaboit 3aabI0OypPrcKUi TeaTp KU3-
Hi» (1922), Bamua» (1925). IIpoBoguTca aHaAu3 KOMIIO3UIIUHM ApaM
FopmaHCcTarsT ¥ ciemuPUKU IIepPPOPMaATHBHOTO MeToAa, 3aaaHHOIO
B TeKcre. [leraeTcs BBIBOL 00 0cOOOM, PEKHCCEPCKOM IIOAXOAE Apa-
MaTypra B KOHCTPYHUPOBAHHUH MH3aHCLIEH €T0 IIBECHI IIPH IIOMOIIH pe-
Mapok. Pa3bupaercsa psa IIOCTAHOBOK II0 ITheCaM M MHCIEHHUPOBKAM
Fogpmancraas, cneaansusix Makcom Petinxaparom B Hauase XX B.

Ekaterina Tkacheva (Petersburg)

PhD (History of Arts), associate professor Saint-
Petersburg University of Humanities and Social
Science. tkachevakatya@mail.ru

Narrative and performative in Hugo von Hofmannsthal plays

The report is devoted to the specificity of dramaturgy and the
peculiarities of Hugo von Hofmannsthal dramas. The author does the
analysis of the play structure and the specificity of the performance
method given in the text. The author give the structure and scenary
of several most interesting dramas of Hofmannsthal, as «Gestern»
(1891), «Der Tor und der Tod» (1893), «Die Frau im Fenster» (1899),
«Der Tot des Tizian» (1901), «Das gerettete Venedig» (1905), «Elektra»
(1904), «Odipus und die Sphinx» (1906), «Jedermann» (1911), «Der
Schwierige» (1921), «Das Salzburger grosse Welttheater» (1922), «Der
Turm» (1925). The conclusion upon the special expressionist director’s
approach is made. The author considers a number of stagings, based
on Hofmannsthal plays, made by Max Reinhardt in the beginning of
the XX™ century.
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Puky TonBona (XesnbCuHKu)

| 8bINYCKHUK ¢punonoeuueckozo garkynoemema CII6IY
(2009), acnupaHm kageodpsblL pycckoeo si3blka U Aumepa-
mypbsl XenbCUHKCK020 YyHU8epcumema.
riku.toivola@helsinki. fi

MepdopmaHc AnekcaHgpa BepTuHckoro:
Nno 3anucsAM U3 COBETCKUX KOHLIEPTHLIX 3a5i0oB

[lAsT COBPEMEHHOTI'0 HCCAEIOBATEAS B 3aIIHCSIX OCTAACH TOABKO TO-
aoc Aaercangpa BeprmHCcKkoro (1889-1957), mcuye3aa BO3MOIKHOCTH
HabAIODATh €r0 3HAMEHUTHBIE «IIOIOIHe PYKM». [loKaand HIpencTaBAs-
eT coOOM MOMBITKY PEKOHCTPYKIIUH ero IiepdpopMaHca: Ha MaTepHaae
COOCTBEHHBIX U aalITUPOBAHHBIX IIECEHHBIX TEKCTOB, pAna 3BYKO-
3arncel U3 COBETCKUX KOHIIEPTHBIX 3aA0B, BOCIIOMHHAHUH, ITHCEM,
dororpaduii U Ip. JOKYMEHTOB aHAAU3UPYyeTCcd IIpobaeMa B3auMO-
IIPOHUKHOBEHHS [IECEHHOTO TeKCTa M NCIIOAHEHUS (IPOU3HOIIIEHUS U
JKecTa) U, IIHUpe, — 3CTPAIHOTO 00pasa, 3CTETUIECKON MaHUITYATIINHA
JKU3HH, «IIPe3eHTaINN celsir.

Riku Toivola (Helsinki)

graduated from the Faculty of Philology of
St. Petersburg State University (2009), PhD Student in
Russian Language and Literature in the University of
Helsinki. riku.toivola@helsinki.fi

Alexander Vertinskii’'s Performance: on Recordings from The Soviet
Concert Halls

For a modern researcher, only Alexander Vertinskii’s (1889-1957)
voice has been saved in the form of recordings, and we have lost the
opportunity to observe his performance, his «singing hands». In this
situation, the researcher is compelled to work on the other existing
material: song texts, memoires, letters, photographs and other
documents. In this presentation I analyse the poetics of song texts
in connection with their performance (pronunciation, gestures), and,
more broadly, the image of the artist and its evolution as an aesthetic
manipulation of life, «presentation of self».
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Hatanua NeHHapbeBHa ®epoceeHko (CaHkm-lNemepbype)

Kaxouoam cpunonozuueckux Hayk, ooueHm radgeo-
potL uckycemesosHaHust Cankm-Ilemepbypackozo 2ocy-
dapcmeeHH020 UHCMuUMyma KUHO U meaeguoeHust

Cneuuduka xxaHpa aKpaHU3aLUum

Jlokaag TIOCBLILEH 3KpaHU3alludM IIPOU3BEE-
HUH PYCCKOM M MHUPOBOM KAacCHKHU. lIpu mepe-
HECEHUH KAACCHYECKOI'O0 AUTEPATYPHOI'O TEKCTA Ha 3KPaH POXKIAIOT-
Cs TPYAHO COIIOCTaBHMbIE B XyAOXKECTBEHHOM M BH3YaABHOM IIAQHE
KHUHOIIpou3BeAeHUd. [Ipy UX aHasu3e BO3ZHHUKAIOT BOIIPOCHI COOTBET-
CTBUS (pHUABMA U YPOBHS Pa3BUTHS KHHOSI3bIKA XY/I0XKECTBEHHOMY
TEKCTY, 3aMbICAaQM IHCATEAS, HAITUOHAABHOMY MEHTAAUTETY U MHO-
JKecTBa Apyrux. [loHaTHe «IKpaHHU3alus» He [IepeaaeT oCo0eHHOCTeH
U crelnPUKHU Pa3HbIX (PUABMOB, OOpPAIAIOIINXCI K AUTEPATYPHOMY
npousBeneHuro. IIpemaaraerca KaaccUpUKallUg KaHPOB (DUABMOB,
CO3JaHHBIX Ha OCHOBE AUTEPATYPHBIX [IPOU3BEACHUN.

Natalia Fedoseenko (Petersburg)

PhD, Associate Professor of the Department of Art His-
tory of the St. Petersburg State University of Film and
Television

Characteristics of the genre of film adaptation

The report is focused on film adaptation of Russian and world
classics. When transferring classic literary text on the screen, not
easily comparable with each other (artistically or visually) pieces of
screen are created. When analyzing, arise the questions of adequacy
of a movie or any film language level of development to a literary text,
intentions of the writer, national mentality, and many others. The
concept of “film adaptation” does not interpret any features and spe-
cifics of different movies that turn to literary works. A classification
of movies’ genres based on literary works is offered.
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Kpuctnan ®emrenbcoH (OpaHuus)

coyuonoz KuHo, npogpeccop YHugepcumema Hoeas Cop-
6oHHa (IRCAV), npuenauweHHbll npocgheccop YHuUsepcume-
ma Katio ((InoHus), aemop 3HauumestbHoz20 uucaa nybau-
rKayuii u kHuz o Poccuu, Coeemcrkom Coroze u BocmouHoti
Egpone, cpedu komopusix moroepaguu «[Tocm-Cogemckue
2ocyoapcmsar (Ilapux, 2004), «BeHzepcKkoe KUHO: 8pemst
u ucmopusv (Ilapux, 2003), dlonumuueckass kKamepa:
Kuro u cmanurusm ([Tapux, 2005). Cpedu ezo nocneo-
Hux KHue: «Dabpura punoemosr (IIapurx, 2011) u «Boanu-
8y0: uHoycmpust obpasos» (Ilapurk, 2012).

MamaTtb 3kpaHa B Poccun: HanncaHue Bu3yanbHOWM
uctopum, mudnyeckme HappatuBbl (noceswaerca CeetnaHe bonm)

JlokAaag KOCHETCSI BOIIPOCOB B3aWMOCBS3U IIaMATU U UCTOPUHU B
Hosoii Poccuu. B mocaenHee OeCATHAETHE CpPeOCcTBa MaCCOBOM HH-
dopMani ¥ KHWHO CIIOCOOCTBYIOT CO3[IaHUIO I[TOBECTBOBATEABHBIX
HappaTUBOB UAU «HAIIMOHAABHBIX S3II0COB», IIE€PENHUCHIBAIOIIUX IIPO-
miaoe. KakoBa nmoantuka CMU B OTHOIIIEHUHU K IIPOIIAOMY CETOMHS B
Poccuu? OTu BOIPOCHI ITO3BOASIOT 33yMaTbCd O XPOHOAOTHUU COITU-
AABHOU U IIOAUTHYECKOUN UCTOPUHU CTPAaHbI B IPEACTABACHUU Meaua.

B duabsMe, Te o onIpeneAeHHUI0 OTCYTCTBYET ITUCEMEHHBIH TEKCT,
B3aUMOAECHUCTBHE MEXKAY MMaMATbhI0O M HCTOPUEH IIOPOXKIAET HOBBIE
BUbI IBYCMBICAEHHOCTH, KaK 3T0 OyZeT BUIHO B MOKAALE, JOITOAHS-
orieM pabory CBeTaaHbl BoiiM, ITOCBAMIEHHYIO PA3AUYHBIM 3HAYEHU-
AaM TTOHATHUS «HOCTAALIHS".

Kristian Feigelson

sociologist teaches Film studies at the University of the
Sorbonne Nouvelle (Ircav) and visiting professor at Keio
University (Japan). He contributes to different journals
and has published numerous works on Russia and
the Soviet Union, including Post-Soviet States (Armand
Colin, Paris, 2004), Hungarian cinema :@ time and
history (Théoréeme 7, PSN, Paris, 2003) Political camera:
Cinema and stalinism (Théoréeme 8, PSN, Paris, 2005).
His latest books are The film factory (Armand Colin, Paris,
2011) and Bollywood: industry of images (Théoreme 16,
Presse Sorbonne Nouvelle, 2012).

SCREEN MEMORY IN RUSSIA/ WRITING VISUAL HISTORY, MYTHICAL
NARRATIVE (A TRIBUTE TO SVETLANA BOYM)

This paper will explore the different relationships between history
and memory in the new Russia . The last decade, media and cinema
contributed to focuse on the emergence of mythical narratives and
“nationals epics”, rewriting the past. What are the media policies and
their use of the past in Russia to-day?

The main periods of Soviet history have always brought about a
particular sort of confrontation with questions of memory. From a
retrospective angle, questions may be raised about the chronology of
Russian social and political history in their relationship to associated
representations in the media. In film, where the absence of written
history encouraged paradoxical inititatives, this interaction between
memory and history always encouraged ambiguities, a tribute to
Svetlana Boym on different meanings of Nostalgia.
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UBaH OmutpueBuny Yeuort (Tlemepbypea)

Kanoudam uckyccmeogedeHust, doueHm; 3a8. cekmopom HM30
PHIH. Pabomaem e CII6I'Y. Cneuyuanucm 6 obnacmu uso-
TS bpasumenvHozo uckyccmea Hoeozo u Hogeliuezo epemeHu,
g ocoberHo 8 'epmaruu. B HayuHoll pabome ocoboe sHUMAaHUE
Ty w yoensilem ucmopuu U Memoooi02UU UCKYCCMBO3HAHUSL, Meo-
ﬁ puu u gpunocogpuu uckyccmea. Kypupyem eoicmasku cogpe-

MEHHO20 ucKyccmea.

MN300pasuTtenbHOe UCKYCCTBO WM nuTepaTtypa B CBA3M C Npob6remom
«NUTEPaTYPHOCTM» U «NIUTEPaTYPLUMHbI», @ TaKXXe UX aHanoros
B ApPYruX BUAax UCKyccTBa

3amaya qokAazia — NIpoBeNeHUE Pa3ANdYNi MeXKAy IOHATHUSIMU «I10-
BECTBOBATEABHOCTE», «CIOXKETHOCTL», «HUAeHHO-TeMaTHdecKoe Coep-
JKaHUe» U IOHATHEM «AUTEePaTYPHOCTH». M300pasuresbHOE HCKYCCTBO
COTIOCTaBASIETCSI C AUTEPATYPOH 110 TAKUM KPUTEPHUAM KaK «TeKCTyaAb-
HOCTB», «MeTadopu3M» (M BOOOIIE TPOIIbI), & TAKKE «CTUAUCTHKA». M3-
BECTHBI YIIPEKHU II0 aJPECY PEAAUCTUYIECKOT0 CIOKETHO-TEMATHIECKOTO
n300pa3UTEABHOTO HCKYCCTBA B «AHTEPATYPIIHHE», KOTOpas OIIpeje-
ASIETCSI CAOBapsAMM Kak «0e3BKyCHe, BBIYYPHOCTD, Ype3MepHas IIOTOHSI
3a AUTEPATYPHOCTHIO, ITPETEHIINO3HOCTD <...>, HO TAK¥KE CEPOCTh, IIPU-
cTpacTue K mabsoHaM B o0paszax U B pedd IPH TPUBHAABHOM COIEP-
JKaHUH, AUIIIEHHOM ITPaBAUBOCTI». B WeM pa3andne AUTepaTypPHOCTHU
U «AUTEePaTYPILIHHLD B N300pa3UTeAbHOM HCKyccTBe? KakKoBBI aHAAOTH
CAUTEPATYPLIUHBD B 3KUBOIIUCU U CKYABIITYpPE ((PUTYPATHBHOTO THIIA)?
B n300pa3uTeaAbHOM HCKYCCTBE COOTBETCTBYIOIIIEE [TIOHATHE OTCYTCTBY-
€T, TOABKO TeaTp 3HaeT «TeaTpasblpHy». [IpobaemMa paccMaTpuBaeTcs
Ha IIpuMepax U3 UCKyccTBa XX B., KOTa AUTEPATypPHOCTh U AWTEpa-
TYPILIMHA CTAAW MHOTOAMKHUMH U BOIIPOC O «I3bIKE MCKYCCTBa» BBIIBHU-

HYyACH Ha IIEPEIHUM IIAQH.
I. Chechot (Petersburg)

PhD, associate professor, St. Petersburg State University.
Specialists in the field of contemporary fine art (particularly in
German). In research work pays special attention to the history
and methodology of art history, theory and philosophy of art.
Responsible for the various contemporary art exhibitions.

Visual arts and literature in connection with the problem of «literary»
and «quasi literary effect» as well as their analogs in other kinds of art

The objective of the report is the terms demarcation between as
follows: «narrativeness», «a plot», «<ideological and thematic content» and
the notion of «iterary». Fine arts will be compared with the literature
on such a criteria as «textuality», «metaphorism», as well as «stylistics».
There are accusations known toward a realistic plot-thematic kind of
fine arts in the «quasi literariness». This «quasi literariness» is defined
by the official dictionary as «ack of taste, pretentious, over-the pursuit
of literary pretensions, lack of simplicity in language, but also dullness,
addicted to patterns in depicting characters and in a speech at the trivial
content, devoid of truthfulness.» What is the difference between literary
and «literariness» in the visual arts? What are the analogues of the «quasi
literariness» in painting and sculpture (figurative type)? In the fine arts
the corresponding concept is absent. But theater alone knows a term
of «theatricality». The problem will be discussed with examples of the
XX century art, when the literary and quasi literary experience become
multifacial, and the question of the «anguage of art» come to the fore.

57



UpunHa AHatonbeBHa YyauHoBa (CaHkm-lemepbype)

cm. HayuHbLl COMPYOHUK CeKmopa UHCMPYMEHMO-
gederuss PUHH (Cankm-Ilemepbype), OdoxmopaHm
Boezocnosckozo parynemema YHueepcumema
um. Apucmomenst (Peccanoruru, I peyusi).

3ByanV|e N XecCT B NIUTYprn4ecKkom
MPOCTPaHCTBE BOCTOYHOXPUCTUAHCKOIO Xpama

[Ipo6aeMoit yeaoBeKa B COBPEMEHHOH KYABLTY-
pe dBAdeTCd pPacCpenOoTOYEHHOCTh BHUMAHUA U BHYTPEHHAH IICHXO-
AOTHYECKAas Pa3BOCHHOCTb. AUTYPTUYECKOE NEHUCTBHE B [IPAaBOCAAB-
HOM XpaMe COeIHNHSeT YeA0OBeKa C MECTOM, BpEMEHEM U CaMUM COOOH.
BaxkHEeHMNIUM HHCTPYMEHTOM TAaKOI'O BOCCOENWHEHHS SBAGETCH 3BY-
KOBagd KE€CTOBOCTbB. [lOKAaQ IOCBLAIIEH METOLY U3Y4EHUA I'PEYECKOTO
U PYCCKOTO IIPaBOCAABHOIO GOTOCAy:KEOHOTO THUIIMKOHA KaK €IUHOM
JKEeCTyaAbHOU cuCTeMbl, OOBeJUHSIOIEY BUIEHNUE, CABIIIIaHUEe, KHUHe-
CHC U IIPOCTPAHCTBEHHYIO OPHEHTAIIUIO.

Irina Chudinova (Petersburg)

PhD, senior research scientist, organology department
of the Russian Institute for the History of the Arts
(St. Petersburg), Doctoral, faculty of theology, Aristotle
University of Thessaloniki (Greece).

The sound and gesture in liturgical aesthetics
of Eastern Christian church

One of the human aspect issue in contemporary culture context
is found to be a disseminative attention and inner psychological
duality. The Orthodox liturgical act help to unite the human being
with the truly space and time as well as consolidate yourself. The
most important instrument of this reunion is considered a sonoric
gesture. The report focuses on the method of studying the Greek and
Russian Orthodox liturgical Typicon as the unifying gestural system
combining seeing, hearing, kinesis and spatial orientation.



14 nexabpa 2015 r.

CEKIHUA «TPAOAHIITHOHHAS KYABTYPA H HAPOAHOE
TBOPYECTBO»

MexayHapoaHasa Hay4Hasa KOH(MepeHIHs

Tpazmnnonnoe HCKYCCTBO:
€AHHCTBO H MHorooﬁpaane CAABAHCKOI'O MHpa

PyxoBoauTeAb npoekTa: Hrops Baaaumuposuy MauueBCKHi,
OOKTOP HCKYCCTBOBEAEHHSI, 3aCAYKEHHBIH HOefATeAb HCKYCCTB
Yxpauus! H IloabIlIH, 3aB. CEKTOPOM HHCTpyMeHTOBeaeunuss PUUHU

[Tporpamma KoH(EpPEHIINHT

14.00. 3eaeHbIH 3aA. OTKPBITHE CEKIHH

Hrops BaamumupoBu4y MaummeBCKHH, 00KMOp UCKYCCMB08EOEeHUs.,
3acnyxmeHHsbll deamenb uckyccems Ykpaursl u Ilonvwiu, 3a8. cek-
mopom uHcmpymermogederust PUHH

OTHOHCTOPHYECKHE CyOCTPaThl B TPAAHUIIMOHHON HHCTPYMEHTAABHOMH

KYABTYp€ CAaBSIHCKHX HapoI0B

lF'aauna BaaeHTHHOBHa TaBaal, raHoudam uckyccmeogeoeHust,
cm. HAYUHbLI compyoHUuK cekmopa ¢ponbrniopa PUHH

Kang 1 maayd B cUCTeMe BBIPA3UTEABHBIX CPEINCTB 0€AOPYCCKOM 00ps-

JIOBOH II€CHU

Anna PemopoBHa HekpniaoBa, kaHOuoam @puiosozuueckux HaykK,
HPAH PAH, (ITywrxunxckuil /Jom)
doabkAOp OypcakoB B auTeparype XIX B.

Oaer BHKTOPOBHY ABICEHKO, KAHOUOAM UCMOPUUECKUX HAYK, 8e0Y-
wuil HayuHwelil compyoHurx POM

My3seli TpaOAuILIMOHHON KYABTYPBI: 3THOMY3EOAOTHYECKOE HACAEOHUE U

€r0 POAB B IIpobaeMe UAEHTUIHOCTH CAABSHCKHUX 3THOCOB

Aaexcanap BopucoBuuy HukaHOpOB, KaHoudam uckyccmaogeoeHusl,

cm. HAYUHbLIL COMPYOHUK ceKkmopa uHcmpymeHmosgedeHust PHUUH
VimeHOBaHHE KOAOKOAOB M KOAOKOABHBIX 3BOHOB KaK OTpPaKeHUE 3BY-
Komueana

Huxkoaaii I'puropreBuY J[[eHHCOB, O00OKMOp UCKYCCMEO8EOEeHUs.,
3am. HauanbHuKa Ynpasnerus cymarumapHoix Hayk @I'BY «PI"HD»
(Mockea)

Oasuc gpeBHell Bepbl: KU3Hb U TPALUIHNU cTapoodOpamdeckoi ITo-

KpoBKU Ha CeBepe MoagoBEI

16.00 - 16.30. Kode-6peiik

9Ba I'poxoBcka, PhD, unen Popyma mpaouyuoHHoiU Mmy3siku (Ar06-
nuH, Tonvwia)

CBazeOHBIH 00pan Kak 3peAullle (10 MaTepuasaM ITOABCKOH HapoI-

HOU Tpagulyy)

59



Hpuna PenyH, npenooasamesb /Ab808CK020 20cy0apCcmeeHH020 YHU-
gepcumema (Aveos, YkpauHa)

CBaznebHbIe My3bIKaHThI 3anaaHoro [loaecks u ['YIIyABIIIMHBI: COBpe-

MEHHO€ COCTOSIHHE TPaaUILIIU

Anmar AxmemoBHa IazmxueBa, HayuHblll COMpPYOHUK eblcuiell Ka-
mezopuu POM

My3bIKaAbHbIE TPAIUIINN HeBeABITHHBEI B MEXKPETHOHAABHOM U MEK-

9THUYECKOM KOHTEKCTaxX

Buraauii PuaunnoBud PeabKo, doueHm rKageopvl KYpHAAUCMUKU
CIrieryIri

[TpuHIIMn 6MHapHOTO KoJa KakK (hopMooOpas3yoIIil SAEMEHT B araH-

CKOH M CAQBAHCKOHM TPaAHIIMOHHON MY3bIKE

Basepuii AaekcanapoBHd CBOGOZOB, 00KMOp uUCKYyCCMB08EOeHUs,
8edywull HayuHsliL COMpPYOHUK ceKxmopa UHCMpYmeHmoseoeHUsl
PUHUH

Yuyenrle Poccrm B mOHCKax aBTOPCKOM PYKOITMCH BHOAOHYEABHBIX

crout U.-C. Baxa

Aapuca HuxroaaeBHa IlyselikuHa, KaHoudam QuUION02UUECKUX
HayK, doyeHm Kageopwul cepmarucmuru CII6T'Y

Bepbaan3zarus mpeacTaBA€HHS O POAUHE B COBPEMEHHOM IT093HH POC-

CHUMCKHX HEMIIEB

18.00. 3eaeHBIH 3aA
Kounuepr-npe3enraunusa «ALTUS VOCE»

Hcmioanureau

AaypeaTbl MexXayHapoaHBIX KOHKYPCOB,
aptuctbl '’APO nMm. B. AunpeeBa:
ExarepuHa AoMmoBa,
CBeTaana Cmoasp,
HBaH AMOAHH (JOMpPbL Albmosble),
Aro60B5 'opoanas (dompa manasy),
TarTbsaHa ByasIro (gselima);

AaypeaThl MeXayHapoaOHBIX KOHKYPCOB:
denop AbGa3za,
EaunzaBera IlIaH4eHKO (hopmenuaHo).



19.00-20.00. 3eAeHBIH 3aA

KoHuepT-npe3eHTaHA
MY3BIKA IBOPILIOB H CAAOHOB IETEPBYPTA

KoHrept mpoiizer B napTHepcTBe ¢ MeXXAyHapoaHbIM OAAroTBO-
putreabHBIM (poHOoM Baagmmmpa CrnimBakoBa (0O(PUIIMAABHBIN HIpe-
craButeAab — H. O. flHOBCKAas).

B koHIlepTE IPUMYT y4aCTHE:
HapogHas apTuctka Poccun,
coauctka MapunHckoro Tearpa Oabra KoHauHa (conpaHo);
COAHUCTHI opkrecTpa Mapumackoro Tearpa Codbua Kunpckasa (apga)
u IOpuii AQOHBKHH (a1bm);
CKpUIIa4d 3aCAY2KE€HHOT'O KOAA€KTHBa Poccruu AKageMUYeCKOro CHM-
doumgeckoro oprecrpa Caukr-IleTepOyprckoii pruaapmMoHUU
Habpsa Ko3aA0B;
AaypeaT MeXAyHapOAHBIX KOHKYPCOB MUAHUCT dAyapa KHnpckHii;
a TakxKe MOAOMbI€ My3bIKaHTBI, YYACTHHUKHU IIporpaMM MexXayHapo-
HOTO 6AaroTBopuUTeAbHOTO (poHaa Baaagumupa CrimBakoBa.

B KoHIIepTe-TIpe3eHTaIINU ITPO3BYIHUT My3bIKa U3 coOpanusa Kabu-
Heta pykomuceit PUNHU, a Tak:ke MaAOU3BECTHBIE IIPOU3BEAECHNST KOM-
IIO3UTOPOB-KAACCUKOB, beTrxoBeHa u Aucra. lleab KoHIlepTa — OaTb
IIpeACTaBAEHHE O TOM, KaKasd My3blKa MOTAa 3BydaThb BO ABOpLAx U
BEAUMKOKHSIJKECKHX CTOAUYHBIX CAAOHAaX B ITepBoU moaoBuHe XIX Beka.

Benymuit — kauaunat uckyccrBoBeaeHUs ['eopruit KoBaseBckui



Anwat MNapxueBa (llemepbypea)
HayuHbL compyoHuk 8blcuiell kamezopuu Pocculicko-
20 amuoepacgpuueckozo my3sesi (Canxm-Ilemepbype).
aishatg@mail. ru

Mys3bikanbHble Tpaguumn HeBenbLWUHbI
B MeXperMoHarnibHOM U MeX3THUYECKOM KOHTeKCTax

My3bIKaAbHBIE TPAMUIIMU HeBeabCKOTO paiioHa aTpUOyTHPYIOTCS
KaK MepexXoHble, CoYeTalolIe YepThl BOCTOYHOI0 U 3aIlaHOro Cy0-
peruoHoB Beaopycckoro IToaBunbs. CeBepHBIH pPyOesk HEBEABCKOTO
apeasa SIBAFETCS OJHOBPEMEHHO YYACTKOM T'PAHUIILI IBYX BOCTOYHO-
CAaBSIHCKHX PeruoHOB — Beaopycckoro [ToaBunbs u Pycckoro CeBepo-
3arama, IeceHHbIE CUCTEMBI KOTOPBIX TUIIOAOTHYECKHU OIIITO3UITHMOH-
Hbl. [[lupoTHaa rpaHUIla HEMPOHUIIAEMA AT KaAeHIapPHO-TIECEHHOTO
doabKAOpPa; CeMEHHO-00PAMOBBIE (POABKAOP OTpPaXkaeT MEXKPETHo-
HaAbHBIE U MEXXATHUYECKHE CBSI3U Pa3HBIX YPOBHeH. BraroyeHue oT-
[AEABHBIX SAEMEHTOB 00PSII0B U 00PAI0BBIX My3bIKaABHBIX THIIOB, Map-
KUPYIOIINX CEBEPHOPYCCKUE TPAAHUIINU, KOPPEAHUPYET C KaHPOBBIM
IIEPEOCMBICAEHHEM U MYy3bIKaABHO-CTHAUCTHYECKOH TpaHchopMaliu-
el /mepenHTOHUPOBAHUEM HEKOTOPBIX THIIOBBIX HAIIEBOB.

uddepeHimmanusg AOKaABHBIX/ MUKPOAOKAABHBIX Tpanuiiuii He-
BEABIIIMHBI 00yCAOBA€HA UX IIOAOXKEHHEM B CHCTEME€ BHYTPEHHUX U
BHENTHUX T'PAHUI] CMEXKHBIX PETHOHOB.

Ajshat Gadjieva (Petersburg)

research scientist of the highest category, Russian
Ethnographic Museum.

Musical traditions of Nevel in inter-regional and inter-ethnic contexts

Musical traditions of Nevel region are considered to be transitional
as they combine features of eastern and western areas of the
Belorussian Dvina (Belorussian Podvinye). The northern borderline of
Nevel separates the territories of two Eastern Slovenes, Belorussian
Podvinye and Russian Northwest, songs of which typologically are
considered to be oppositional. This border impermeable to calendar
and folk songs, while generic ritual folklore reflects inter-regional
and inter-ethnic communication at different levels. The inclusion
of individual elements of rites that characterize the tradition of
Northern Russia, is in close connection with the re-interpretation
of the genre, musical and stylistic transformation of some typical
cantos. Differentiation of local/microlocal traditions of Nevel area
are determined by their existence within inner and outer borders of
neighboring, adjacent regions.
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9Ba NpoxoBckKa (/7rbrnuH, MNonbwa)

doxmop ¢unocogduu, uccredogamesb NOJALCKOU mpa-
OUYUOHHOU MY3bIKANLHOU KYAbmypsl, yuumesib mpa-
OJuyuoHHo20 neHust. YneH Dopyma mpaouyuoHHOU
Mmy3sviku. olamhaba@gazeta.pl

CBafeOHbIN 06pAA Kak 3penuwye (Mo maTepuarnam nosibCKomn
HapoaHoOW Tpaauumn)

TpaoguIMOHHBIN CBaZeOHBIH 00pAn HapsSAy C My3bIKAaABHOH COCTaB-
AFIOIIEH CONEPIKUT Pl TeaTPasbHBIX 9AEMEHTOB, CBA3aHHBIX C IIPO-
CTPAHCTBEHHON CHMBOAHMKOM [0OMa M OTHOIIEHHAMH MEXKAy IIep-
COHaxKaMH, «aKTepaMH» o0psaa: MOAOABIMH, POACTBEHHUKaMU U
cBaneOHBIMU rocTaMu. O0panoBhIe NeHCTBUS, OPraHU3YIOIHEe CBalb-
Oy U oIpeIeAdIOIIIe ee X0, UMEIOT 0COOBIH «TeaTpasu30BaHHbIH» CIle-
Hapuit. [Ipu aToM cBaanba — coObITHE, ITIOATBEPIKAAIOIIEE COIIMAABHbBIE
CB43M, BOBAEKAIOIIlEE€ B CBOH CIIEHAPHUU BCEX YYAaCTHHUKOB, KOTOPbIE
[OAZKHBI BBITIOAHSITH OIpeeAeHHBble (PYHKIIMU U 3aa4d B COOTBET-
CTBUH C TPeOOBAHUSIMH CEMEUHBIX U COCENCKUX OTHOIIIEHUH.
CBanebHbIH «TeaTp» IBAIETCH HEOOXOMUMBIM SA€MEHTOM CBAIbOBI
B llentTpaabHoii [Toabire. B mokaane mpuBoAsgTCS NPUMEPHI «CBaied-
Horo tearpar lleHTpaabHOM [loABINIHM, NIPOBOAUTCH HX CEMaHTHYE-
CKUU aHaAHU3, a TaK¥XKe OIIPeNeAsIoTcd (PYHKIIUHU «TeaTpa» B MECTHOH
MY3BbIKaABHOH KYABTYpPE U B cpepe COITMaAbHBIX OTHOLIEHUH.

Ewa Grohowska (Lublin, Poland)

PhD, researcher of the Poland traditional music, the
member of the Forum of Traditional Music (Lublin,
Poland).

The Wedding ceremony ritual as a spectacle (based on the materials of
Polish ethnic tradition)

The author cites examples of Central Polish “wedding theater”, held
their semantic analysis, determines the functions of the “theater” in
context of the local musical culture as well as in the social connection
sphere.
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Oner BuktopoBuu JlbiceHko ([Temepbypea)

KaHOudam ucmopuueckux HaykK, eedyuwuil HayuHwlll co-
mpyoHux omodena smHozpaduu Hapoodos Bbenopyccuu,
Yrpaurwvt, Monoasuu POM (Canxm-ITemepbype).
n_lysenko@mail. ru

My3sei u TpaguUMOHHaNA KynbTypa:
3THOMYy3eonorn4yeckoe Hacrneame 1 ero posb
B nNpobneme MAEHTUYHOCTU CNABAHCKUX 3THOCOB

3HayeHHe My3eHWHBIX KOAAEKIIUU B KOHIle XX — Hadaae XXI B., KoOr-
[oa sTHorpadudeckasd PeasbHOCTb KasKeTCs MPaKTUYECKH HCYE3HYB-
1€, BO3pacTaeT ¥ HaYHWHAeT UTpaTh UHYIO POAb. My3eliHble coOpaHus
OKa3bIBAIOTCA IIOAHOIIEHHBIM MCTOYHHUKOM, JOIIOAHSIOIIMM U II03BOASI-
IOIIUM TTIEPEOCMBICAUTE 3THOTPA(PUIECKYIO PEAABHOCTD, OITUCAHHYIO Ha
YpOBHE ee cyuiecTtBoBaHud B XIX — Hadase XX BB. Becrk onbIT cye-
CTBOBaHUSA My3eocdepbl TOKa3bIBAET, YTO HAIIMOHAABHASA KYyABTYpa U
5THUYECKUE TPAOUIINU CAABIHCKUX Hapoa0oB BocrouyHoti EBpornibl ocra-
IOTCSI ¥ CETOTHS BaXKHBIM, a AT OOABIITMHCTBA €IUHCTBEHHBIM OIpPeie-
ASTIOIIIMM (DAKTOPOM B HX OIIYIIIEHUU COOCTBEHHOM naeHTUIHOCTU. CTa-
HOBSICH O0A€€e TAODAABHBIM, MHUP CTAHOBUTCS U 00AEE AOKAABHBIM. B 3T0#
CUTyallld My3€H OCTaeTCs OJHUM N3 HEMHOIUX COLIMOKYABTYPHBIX UH-
CTUTYTOB, B KOTOPOM HAAHUYECTBYIOT €CTECTBEHHBIE MEXAHU3MBI CO-
XpaHEHUd U Iepenadr KyAbTypHOro Hacaeausda. My3seiHoe HpoCcTpaH-
CTBO [IOHUMAETCS HAMU KaK €CTECTBEHHBIHN TEKCT, CTPYKTypPa KOTOPOTo
IIOAYUHEHA AOTHMKE Pa3BUTHUA TPAAUIIMM U OCBOeHUd Mupa. B sToMm
CMBbICAE My3€ell UMMaHEHTHO IPUCYIIL KyAbType. OH He TOABKO CBSI3aH C
YHUBEPCAABHBIMU MOAEAIMHU TPAHCAIAIINN U COXPAHEHUA HACAEINSI, HO
U caM IBASETCSI €r0 4acThIO.

Oleg Lysenko (Petersburg)
PhD, principal research scientist of Russian Ethno-
graphic Museum.

Museum and traditional culture: ethno-museum heritage and its role in
the problem of identity of the Slavic ethnic groups

The significance of museum collections in the late XX — early XXI
century (when ethnographic reality seems almost disappeared) grows
and takes on a different meaning. Museum collections are found as
a full-fledged fount, to be complement, and partially allows us to re-
think ethnographic reality, described at the level of its existence in the
XIX - early XX centuries. The whole experience of existence of museum
sphere as the repository of universal values shows themself the nation-
al culture and ethnic traditions of the Slavic peoples of Eastern Europe
remain importance today, while for most people the only determining
factor in the sense of their own identity. Obviously, becoming more
global, the world is becoming more local. The museum remain the
one at the shortlist of social and cultural institutions, which preserves
the natural mechanisms of preservation and transmission of cultural
heritage. From the ethno-museological perspective we understand the
museum space as a native text, the structure of which is subordinated
to the logic of tradition development. In this sense, the museum is in-
herent to the culture. It is not only related to the universal models of
translation and preservation of heritage, but it is part of it.

64



Uropb BnagnmupoBuy MauuneBckuu (lemepbype)

KOMNO3UmMop, uHcmpymeHmoseo, O00Kmop UCKYccmaso-
gedeHuUsl, npogpeccop, 3a8e0yrUUTL CEKMOPOM UHCMPY-
MmeHmogedeHuss PUHH, axademurx PAEH u MAM OOH,
BacnyskeHHsLl desmens uckycems YkpauHel u ITonvuwiu
(Canxm-Ilemepbype). ihormcw@mail.ru

OTHO-UcTOpUUYeckue cybeTpaTtbl B TPagULMOHHOM
MHCTPYMEHTarbHOW My3biKe CrlaBAHCKMX HapoaoB

JAd TIOHUMaHUS CHEIU(PUKHA TPagULIMOHHON
MY3BIKH CAAQBAHCKHX HApPOAOB BaKHBIM IIPEACTABALAETCA ITOHHMMAaHHE
IIPOIIECCOB JTHOTC€HE3a M pPa3BUTHA CaMHX HaApPOAOB, OTAEABHBIX HX
rpynn (30H, AUAAEKTOB), a TaKXKe COXPaHEHUE YEePT TeX UCTOPHUIECKHUX
Cy6CTpaTOB, KOTOPBIE UMEAHN MECTO B IIPOIIECCE 3THOI'CHE3A. B KazK10M
13 CAABAHCKHX O3THOCOB YHCAO TaKHX Cy6CTpaTOB BIIOAHE OITPEACACH-
Ho. Hapsimy ¢ coOCTBEHHO CAABSIHCKHUMU, HPAHCKUM, TaKCKU, pOMaH-
CKUH, TIOPKCKHUI CyOCTPaThl B OTAEABHBIX 3THOTPA(PUUECKUX TPYIIIIax
YKpauHIleB; PUHHO-YTOPCKHUH, OaATCKU CybcTpaThl y 6€A0PYyCOB; pas-
AWYHBIE (PUHHO-YTOPCKHE U TIOPKCKHE CyOCTpaThl B Pas3HBIX TPyIIax
PYCCKHUX; TE€EPMaHCKHE, daaTckue — Yy IIOAAdKOB; OJAKCKHE€, TIOPKCKHE —
Y I03KHBIX CAABSH U T. [I. ITO 0COOEHHO OTPA3UAOCH B HHCTPYMEHTAPHH,
B cpepax MHCTPYMEHTAABHOM, a TaKXKe BOKAABHOM My3bIKH 0€3 CAOB,
TAE IIPOHCXOAUBIIHNE CMEHBI 4A3BIKOB HE pa3pylllaArd HCTOPHYECKHE
IIEPBOOCHOBBI.

I/ICCACI[OBaHI/Ie TaKOI'o MaTepuasa AOAZKHO IIPOBOAUTBECA CHCTEM-
HO, YYUThIBad KakK ,ZLpeBHeﬁU.IPIe, Tak u boaee IIO3AHHE B3aHMOBAUSI-
HHUAg U HAIIAACTOBAHMA.

Ihor Macijewski (Petersburg)

PhD, composer, organologist, Head of the organology
department of the Russian Institute for the History of
the Arts, the academician of the RANS and MAI UN.

Ethno-historical substrates in a Slavic traditional instrumental music

The processes of ethnogenesis and development of the civil
population themselves, their individual groups (zones dialects), as
well as the preservation of the historical features of the substrates that
have taken place in the process of ethnogenesis, are higly important
for understand the specifics of the Slavic traditional music. In each of
the Slavic ethnic groups the number of such substrates quite definitely
limited. Along with a properly Slavic, Iranian, Dacian, Roman, Turkic
substrates take place in some Ukrainian ethnographic groups; as
well as Finno-Ugric, Balt substrates take place in Belarusians;
Finno-Ugric and Turkic substrates take place in different Russian
groups; as well as Germanic, Baltic — in the Poles; Dacian Turkic -
in the southern Slavs groups, etc. This has a particular reflection
within an instrumentation, in the fields of instrumental and vocal
music without words, where the language shift has not destroy its
historical primordial. The study of such a material should be carried
out systematically, taking into account both ancient and later mutual
influence and attachments.
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AHHa PepgopoBHa HekpbinoBa (lTemepbypea)

gunonoe, goavknropucm, meampoged, KaHOUOaAM UCKYC-
cmeogedeHust, HayuHslil compyoHux Omoena pycckozo
onvrnopa UPAH PAH (ITywxurckuii lom)

donbknop bypcakos B nutepatype XIX B.

Cpenu nucareaett XIX B. HeMaao Tex, KTO obydascsd
B IYXOBHBIX YYHAHIIAX U CEMHUHapUsxX — Oypcax. 3a-
KPBITOCTh y4eOHOro 3aBeeHUsI, NEeCIIOTUYHbIE METOAbl BOCIIUTAHUS
U oOy4eHHUd CIIOCOOCTBOBAAM «KOHCEPBAIIUH CPEeIHEBEKOBBIX TPaIU-
ui» 1 pa3BUTUIO ocoboro oabkaopa. B mpoussenenuax H. I'. IToms-
AOBCKoOrOo, A. U. AeButoBa, H. B. YcnieHnckoro u ap. nucateaeu, mmpo-
HIeIINX OypcallKyo IIKOAY MAM XOPOIIIO 3HAKOMBIX C Oypcakamu, c
pas3HOM CTENEeHBbIO ITOAPOOHOCTU OTPazKEHbI OBIT M HpaBbl OyPCaKOB,
UX OTHOLIEHME K yueOe 1 yunreasam. CamMoe ke raaBHOE — B HUX IIPe/I-
CTaBAE€HA Iieaasl aHTOAOTUS IIOABHIKHBIX U CAOBECHBIX UID, IIECEH,
npubayTok, crienudUIecKoll UTpPOBOH M IIOBENEHYECKOH AEKCHUKH,
Oypcalkoro «TafHOTO f3bIKa», CHUTAAOK, APA3HUAOK, CKOPOT'OBOPOK,
Iapoauil Ha IEPKOBHO-CAABAHCKHE TEKCThI, IIPENAaHUMN, CyeBEepUH U
np. MaTepuaabl 5TH YHUKaAABHBI U caMU I10 cebe, 1 II0OTOMY, YTO JAaOT
BO3MOXKHOCTh CPaBHUTE Oypcallkie BapUaHThl C COOTBETCTBYIOIIUMH
JKaHpPaMM JeTCKOI'0 U IITKOABHOTO (POABKAODPA, PoABKAOPA Becripusop-
HUKOB, C 0AQTHBIMHU U TIOPEMHBIMU YCTHBIMHU ITPOU3BENEHUSIMU, C XKe-
CTOKHM POMAaHCOM H [p., a TaKXKe [IPOaHaAu3UPOBaTh YyCTOMYHUBOCTD
U BapUATUBHOCTH MHOTHX SBA€HUU NETCKOH CYOKYABTYPHI.

Anna Nekrylova (Petersburg)

PhD, philologist, folklorist, theater critic, research
scientist, department of russian folklore of the Institute
of Russian Literature (the Pushkin House), Russian
Academy of Sciences.

Bursak folklore in the literature of the XIX century

The author analyzes the poorly studied formation of native folklore
associated with the students of religious schools and seminaries
of the XIX century (seminarians, or “bursaks”) — their mode of life
and mores, their attitude towards school and scholars. The author
presents an anthology of quick word games, songs, jokes, and
specific behavioral vocabulary, seminary “secret language”, teasing,
tongue twisters, parodies to the traditional slavonic ecclesiastic texts,
legends, superstitions e.t.c. Seminary [bursak] folklore compared here
with the respective genres of children’s and school folklore, street and
jail folklore, “cruel romance” et al. Author analyzed the stability and
variability of many phenomena of children’s subculture.
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KaHoudam uckKyccmeogeoeHusl, CMm. HAYUHbLU CO-
mpyoHuK ceKkmopa uHcmpymeHmoseoeHust PHHU,
delicmeumenibHblll UieH Accouuauuu KOJI0KOAbHO20
uckyccmea Poccuu, uner Cankm-Ilemepbypackozo co-
t03a yueHwlx. nikanorovO4@mail.ru

MmeHOBaHMe KONMOKONOB U KONMOKOJIbHbIX 3BOHOB
KaK oTpaxeHune 3Bykoungearna

KoAOKOABHBIH 3BOH — YHUKAABHOE SIBAEHHE OT€4YECTBEHHOH ITpaBo-
CcAaBHOM KyAbTypbl. C HaBHUX BPEMEH TPAAHUIIMOHHBIMH KOAOKOAB-
HBIMU KOMIIO3UIIUSIMH OTMEYaAUu BasKHEHUIIIHe MOMEHTBI OOrOoCAyIKe-
HUs, OIOBELIAAN 00 MCTOPHUYECKUX COOBITHUSIX, 3BOHBI OCYIIECTBASIAU
CUTHaABHYIO U OXpaHUTEAbHYIO0 (PyHKIIMU. [loaToMy HecaydarHO, 4TO
U OTIEABHBIM KOAOKOAaM, M IIE€ABIM 3BOHAM ITPUCBAUBaAHCH Xapak-
TepHble HaMEHOBaHUS, UCXOAd U3 UX (PYHKIUU B 00psae, BEAUYH-
HBl HWAU ITPOJOANKUTEABHOCTH 3By4YaHHd, 3BYKOBBIX (aKyCTHYECKUX)
ocoOeHHOCTel, a HMHOTAA YU BHEIIHUX OTAHYHYU. OOIIHPHOCTH 3BY-
KOBOT'O KOMIIAEKCA, IBHO BBIpask€HHOE AOMHHHPOBaHUE 3BYKOKpa-
COYHBIX ((POHHMYECKUX) CBOUCTB AeAa€T KOAOKOAA MaAOIIPUTOLHBIMU
[ASl VICIIOAHEHHS MEAOJUYECKHUX ITOCAeNOBaHUH. Mcroab3oBaHUE Ke
KOAOKOAOB B MY3BbIKAABHBIX KOMITO3HIIMSX COHOPHOTO THIIA SIBUAOCH
BbIpaKe€HUEM 3THOKOH(PECCHOHAABHOTO 3BYKOHIeara IIPaBOCAABHOTO
3BOHA U HAIIIAO OTPasKEHHE B CUCTEME UMEHOBAHHA KOAOKOAOB U Tpa-
JUITMOHHBIX KOMITO3UIIHH.

Aleksandr Nikanorov (Petersburg)

PhD, organologist, campanologist, senior research
scientist, organology department of the Russian
Institute for the History of the Arts.

Naming of bells and bell-ringing as a representation of sonoric ideal

Bells — a unique phenomenon of Russian Orthodox culture. Based
on their function in the ritual, quantity, sound duration, acoustic
particularity, external differences, as well as ethno-religious sound
ideal, bells and bell ringing and assigned different names. The
vastness of the sonoric complex, pronounced dominance of sound
colouring (phonographic) properties makes bells unsuitable for the
performance of melodic ssequences. Meanwhile, the use of bells in
the musical compositions of resonant, reverberant type has to be
understand as an expression of ethno-religious sonoric ideal of
Orthodox ringing, which is reflected in the naming of the bells and
traditional compositions.
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Banepun AnekcaHgpoBud CBo6ogoB (llemepbypea)

8UOIOHUeIUCM, UHCMpPYMeHmosed, O00Kmop UcKyccm-
gogedeHusl, 8edywull HAayuHwuliL compyoHUuK cexmopa
uHcmpymeHnmogedeHust. svobodova47@mail.ru

~_ YyeHble Poccuu B nouckax aBTOPCKOW PyKONMCH
'“- \\&f BuonoH4yenbHbIX ctouT U. C. Baxa

CrouThl a9 BHOAOHYEAU coao M. C. Baxa BeIIIAKu
M3 IIeYaTH CIIyCTs BEK IIOCA€ TOrO, KakK ObIAM HamIMcaHBI. ABTOPCKAad
PYKOITMCH CYHTAAaCh yTepdHHO#. B Hawvase mpoiaoro Beka IlaGao
Kazaabc 00Hapyz>KHUA PYKOITHCH, KOTOPasl II0KA3aAach €My II0 CTHAIO
boaee OAM3KOM My3blke Baxa, yeM TeKCThl H3BECTHBIX KOIIHH H ITy0-
avkanyii. Tak Kak PyKOIHUCH OblAa IIEpPEIAeTeHa CO CKPHUIIMYHBIMH
COYHMHEHHUSIMH KOMIIO3UTOpa, IIEPENHCAHHBIMU €ro >KeHOU AHHOM
Marnasenoi#t Bax, Kazaabc mmpuHsa pykonuch 3a kKonuto. OH, He O0-
Bepdd TEKCTY PYKOIIMCH, HCIPaBHA HOThI, & apTUKYALdIHS OCTasach
UM HE 3aME4YE€HHOH.

B 1957 r. BHOAOHYeABHBIE CIOHUTBHI «Komum AHHBI MarmaseHbI»
orryoankoBaa Aaekcanap Croropckuii. Pabory omob6puau . . Iloc-
TakoBudY, E. B. Tunouyc, B. B. [JobpoxoroB u apyrue. [locaemHuMHN
HayYHBIMH OaHHBIMU B. A. CBoO6omoBa HoKa3aHO, YTO KOMHS AHHBI
MarnaaeHbl — aBTOorpad KOMIIO3UTOpA.

Valery Svobodov (Petersburg)

PhD, cellist, organologist, principal research scientist,
organology department of the Russian Institute for the
History of the Arts.

Russian scientists in search of the authentic J. S. Bach manuscript of
his cello suites

The author manuscript of Cello Suits was regarded to be lost.
Pablo Casals found the manuscript that resembled the music of Bach
more than other famous editions. He regarded the manuscript as the
copy written by Anna Magdalena Bach. He did not trust the text of
the manuscript and corrected the notes, and the articulation of them
remained unnoticed.

In 1957 Alexander Stogorsky published the Suits in his own
redaction that was approved by Shostakovich, Gippius, Dobrokhotov
and others. It is proved by Valery Svobodov that the copy of Anna
Magdalena Bach is the authentic manuscript of the composer.
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FanuHa BaneHtnHoBa TaBnawm (Temepbype)

amHoMY3blKo8ED, KaHOudam ucKkyccmeogeoeHusl,
cm. HayuHwulii cOmMpyoHuK cexmopa OoNbKAOPA
PHHH, douenm I[lempo3ag8o0cKoll KoHcepeamopuu,
ynen Cor3a komnosumopos Pecnybruxu Bena-
pyco. taugal@yandex.ru

Knuy 1 nna4y B 6enopycckon o6paaoBon necHe

OMy3bIKaA€HHBIH KAWY, BKAIOYEHHBIH B THUIIOBYIO OOPSIOBYIO MYy3bI-
KAABHYIO CTPYKTYpPYy OEAOPYCCKOM, KaK U AIOOOM APYyrod oOpsmoBO
5THHUYECKOH IIECEHHOCTH, — IBACHHE YHUBEPCAABHOE, aIeKBAaTHO pac-
[I03HaBaeMoOe My3bIKaAbHBIM CAyXoM. ETo oyHKITHS — B yCTAHOBAEHUH
CAYXOBOTO KOHTaKTa, KOMMYHHUKAIIUU C BHIAHUMBIM YE€AOBEYECKHM U
HEBHUIUMBIM MHCTHYECKUM MUpaMu. B 1meaoM Kaaccudukalyy Hare-
BOB-IIAQY€M, KaK U HAIIEBOB, B KOTOPbIE «BMOHTHUPOBAHbBI» KAUYEBbIE
SMHU304bI, AOTHUKE HUX Pa3BEpPThIBAHUS B HAUOOABIIIEH Mepe OTBedaeT
METO[, TEOPUU MHOXKECTB C OIpPEeIeA€HHBIM HAO0OpPOM IlepeMEeHHBIX
4epT-XapaKTEePUCTHK.

VICKAIOYUTEABPHO BasKHYIO CMBICAOHECYIIyI0O POAb B 0€AOPYCCKOH
STHUYECKOH TpaauIIMU HECYT HalleBbI-(DOPMYABI ITAQYE€BOM CcEMaHTU-
KU, coziepzKallllie HaTypPaAUCTUUECKHe ITaadeBble aMdasbl. Hecmorpsa
Ha TO, 4YTO elle B OOABIIEH CTEIleHU 3TH HAIleBBI-TIAAQYH HMEIOT Me-
TadoprUiecKoe 3HAUE€HHE B KOHTEKCTE MYy3bIKaAbHOU TpamulllM, HUX
IpenoIIPeIeACHHOCTb OOPSIOBBIM CO3HAHHEM OecCIiopHa.

Galina Taulay (Petersburg)

PhD, ethnomusicologist, senior research scientist,
folklore department of the Russian Institute for
the History of the Arts, associate professor of the
Petrozavodsk Conservatoire.

Musical cry in Belarus ceremonial songs

Musical cry - is an universal phenomenon which adequately
recognizable by musical audition are integrated to the typical musical
structure of the Belarusian as well as any other ethnic ritual songs.
Its function - to establish the auditory contact, communication with
the visible and the invisible mystical human worlds. In general, the
classification of cantos, lamentos, as well as the the cantos in which
the “cry episodes” are included, the logic of their deployment to meet
best are the method of set theory with a certain set of variables
features.
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IMHOMY3bLKOBED, npenodasamesnb /Ab808CK020 20CYy-
dapcmeeHHo20 YHugepcumema (Avgos, YrkpauHa).
irynafedun(@gmail.com

CBapebHble My3bikaHTbl 3anagHoro MNonecbs u MNyUynbLWUHBLI:
COBpPEMEHHOe COCTOsIHUEe Tpaauumuun

HecMmoTpa Ha IOBOABHO 4acCTO€ AEKAAPUPOBAHNE B HAYyYHBIX TPY-
[AaxX HEOOXOQUMOCTH HU3y4YE€HHSI COBPEMEHHOMN TPaaUIIMOHHON KYABTY-
PBI, B peaAbHOM ITOAe€BO# paboTe HCCAEI0BATEAN BCE 3Ke OTAAIOT IIPEI-
IIOYTEHHE papHUTeTaM IIPOIIAOTO, & HE COCTOSHHIO HACTOLIIETo. OTO
OCAOXKHSIET paboTy yIeHBIX B OyAyIlieM, IIOCKOABKY UM ONSITh IPHUIET-
ca pUKCHpOBaTh pparMeHTapHble BOCIIOMHUHAHUS, a He KOMIIAEKC-
HbIE OIIMCAaHHd O4YEBHU/LEB (KaK, K IIPUMEPY, O AyXOBBIX OPKECTPaxX B
YkpauHe, 10 CUX II0P HE UCCAENOBAHHBIX, XOTS II0YTH IIPEKPATHUBIIINX
CBO€ CYIIIECTBOBAHUE).

Ha marepmnasax COOCTBEHHBIX SKCIEAUIINN ITOCAEIHUX AET B pe-
ruonb!l 3amanHoro Iloaecksa u I'yIlyABIIIMHBI aBTOP aHAAU3HPYET CO-
CTOSTHHE MHCTPYMEHTAABHOM MY3bIKH B COBPEMEHHBIX CBafleOHbBIX 00-
panax (9AeMeHTbl pa3BUTHH, KOHCEPBAIIUHU U PETPECCUU TPATUIIUH).
OTpanHo, 4YTO B IIOCAEAHEE BPEMS B CHAY HBIHEIIHUX ITOAUTHYECKUX
COOBITHI HaOAIOZAaeTCHd BOAHA YBACYEHHS APEBHHUMHU HaAIlMOHAABLHBI-
MH 3A€MEHTaMHU, B TOM YHCAE «KHBOM» HAPOAHON MHCTPYMEHTAABHOMN
MY3bIKOMH.

Irina Fedun (Lviv, Ukraine)

ethnomusiclolgist, lecturer, Lvov State University
(Lvov, Ukraine).

Wedding musicians from Western Polissiaand Hutsul’'shchynaregions:
the current state of the tradition.

Despite the fairly frequent declaration the necessity study of con-
temporary traditional culture in scientific writings, in a real situa-
tion, researchers still prefer the rarities of the past, but not of the
present. This complicates the work of scientists in the future, as they
will have to document the fragmentary memories again, rather than
contemporary descriptions of eyewitnesses. Based on materials of the
author’s own research expeditions in recent years to Western Polis-
sia and Hutsul’shchyna, this presentation analyzes the state of in-
strumental music in contemporary wedding ceremonies (focusing on
development, conservation and loss of tradition). It also shows how
the changes in tradition reflect the growing interest to the “live” folk
instrumental music, which observed there.
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JNlornka 6uHapHOro Koga B arlaHCKOW M CnaBAHCKOM
TPagULUOHHON My3blKe

B nokaaze HamMedeHBI IIyTU Pa3BUTHSI B HCCAE0-
BaHHUH CBA3€H My3bIKAABHOM «aAQHCKOW OMHapPHOCTH» C aHAAOTHYHBI-
MU IPOABACHUSMHU B TPAIUIIMOHHON My3bIKE CAABSTHCKOM OOIIIHOCTH.
B meceHHOU Tpaaulliu CeMEMCKHX 3abaliKaabsd MPUHITUI OHMHAapP-
HOCTHU BBIpask€H 4Yepe3 NPUHIIUIIHAABHYIO ABYXYPOBHEBOCTE 3ByKOBOH
TKaHU IIeCE€H, B KOTOPOU €CAU HHUKHHUMN yPOBEHBb MOXKET NJOBOAUTHCH
TEOPETHYECKU [0 AIOOT0 YPOBHS MHOXKECTBEHHOCTHU YYaCTHUKOB,
TO BEPXHHUU «OIIIOHUPYIOIIMM» CAOH BCerza NPUHIUIINAABHO WHIU-
BUAyaA€H. DHepPrud KOH(AUKTA «MHOXKECTBEHHOCTH» U «MHIUBUIY-
aABHOCTH», «BEPXHETO» U «HUXKHETO» TAKHUM K€ 00pas3oM IIPUMEHSIET-
Cd B TPAOUIIMOHHBIX AaAaHCKUX I€POMYECKUX IIECHSIX «3apIKbITa» U
«KaIKbITa», AMUUYECKUX CKA3aHUAX O APEBHUX repodx HapTax. ObHa-
pyKuBasd KOH(PAUKT ABYX YPOBHEU, CHCTEMHO 3aA0XKEHHBIH CaMHUM
OPUHIIUIIOM OHWHAPHOCTH, BAaKHO ITOHUMATbh, aKTHBU3UPYET AU ITO
IIPOTUBOpPEYNEe KaKOH-AMOO TpeTuil «HEedBHBIM» 3AEMEHT («CAaOBI»
9A€MEHT, B TeopuH cucteM Beprasandu u B paborax C. [lepecaeruna)
B TOM HAHM HHOM IICUXO(PHU3UIECKOM IIPOCTPAHCTBE, KOTOPBIH IIEPEBO-
OUT 5TO IIPOTHUBOPEYHE B PECYPC PA3BUTHUS CaMOM CUCTEMBI?
[TpuHIINIIEI OMHAPHOCTH CXOOHBIM K€ 00pa3oM HPOSIBAEHBI B HMH-
CTPYMEHTAABHOH MY3bIKE TIYI[yAOB. HECKOABKO HHOE IIPEAOMAEHUE
9TOT IIPUHIIUII TIOAYYAET B TPAOAUIULX «OMHAPHBIX YHUCOHOB» BOKAAD-
HOM apXauKH pyccko-6eaopycckoro [Too3epsns.

Vitaly Fedko (Petersburg)

composer, ethnomusicologist, associate professor of
the department of journalism of the Saint-Petersburg
University of the Humanities and Social Sciences.

Binary logic in Slavic and Alan traditional music

The article identified areas of research, which emphasize links
between music-like “Alan binarity” with similar manifestations in the
traditional music of the Slavic community.

In the song tradition of “Semeyskie” at South Baikal region
those binarity expressed through the double-level principle of
sound texture. Thus, if a low level can theoretically be brought to
any level of multiplicity of participants, the top “opposing” layer is
always fundamentally individual. Top voice appears as expression of
individual principle, while the low one appears to be as an expression
of collective. This type of binary oppositions is obvious in “Dzarjita”
heroic songs and in “Kadjita” epic songs. Binarity principle manifested
the same way, in Hutsul instrumental music. A bit differently
refraction of this principle we can find in the tradition of “binary
Unison” of archaic vocal tradition at Russian-Belarusian Lakeland.

71



	культурный форум
	культурный форум-текст


<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice




